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ance at the Palace, N. Y., Sunday 
(24) will remain one of the more 
memorable experiences in the his- 
tory of two-a-day. A loaded house 
in a sentimental mood sent Judy 
off stage in tears with the mass 
singing of “Auld Lang Syne.” It 
was one of the warmest tributes 
ever given a headliner’ in New 
York. 

Miss Garland’s Palace run made 
show business history firstly by 
proving that two-a-day can be a 
top boxoffice medium and that the 
Palace name is still an important 
entertainment landmark. It needed 
a Judy Garland to prove that 
vaudeville can still be sold at $4.80 
and that a performer of Miss 
Garland’s magnitude can run in- 
definitely on that basis. It’s gen- 
erally conceded that Miss Garland 
could have remained another 19 
weeks had she so desired. The 
bill grossed approximately $750,- 
000 in that run of which $50,000 
eame the final week with 11 per- 
formances. It’s more than was 
+7 grossed by any other vaude 
ill. 

The Sunday night show pre- 
sented a peculiar parlay of cir- 
cumstances. In the first place 
more than 50% of the house had 
seen the show before. House con- 
tained many black ties and the au- 
dience included Joe Louis, Phil 
Silvers, Barry Gray, Faye Emer- 
son & Skitch Henderson, Shelley 
Winters, Ben Blue. Lauritz Mel- 
chior came to observe just how 
to operate during his first N. Y. 
vaude engagement. He opened at 
that house yesterday (Tues.) with 

(Continued on page 63) 





Swimming Stripper Strips 
Act of Stripping for Video 
As CBS Show Mops Up 


. Showcasing af Divena (Nanette 
Parker) on “This Is Show Busi- 
hess,” over CBS-TV on Sunday (24), 
resulted in an unusual national 
Spotlighting for the tank novelty. 
It clocked 181 calls directly after 
the show, of which only seven got 
through to Playhouse 50 (old Ham- 
merstein Theatre), and these were 
from agents, bookers and nitery 
ops in Buffalo, Circleville, O., and 
Detroit. They saw an “underwater 
ballet.” and though the act was de- 
Signed originally as an aquamarine 
Striptease for home-consumption, it 
Was an effete swimming exhibition 
With none of the striptease over- 
tones, Divena wearing an ordinary 
Swimming suit. 

Act got $1,250, an unusually high 
fee for the show, but almost half 
of it went for the tank setup. 
Show’s producer, Irving Mansfield, 
got the idea to use the act upon 
recalling the flash of the old Hip- 
Podrome (N. Y.) tank acts as a kid, 
when he first saw Annette Keller- 
mann and Odiva. 

Booking called for a number of 

(Continued on page 18) 





Judy Garland Made Show Biz History 
In Many Ways During Her Palace Run 


Judy Garland’s closing perform-+ 





Alger Hiss Trial Drama 


Being Prepped for B’way 

The Alger Hliss trial is the basis 
for a new drama, “The Unclean,” 
on which Robert O’Byrne and Ed- 
ward Gilmore are putting the 
finishing touches. Much of the 
dialog is said to be taken from 
actual court records. 

Joseph Heidt, pressagent for the 
Theatre Guild _ production of 
“Jane,” is negotiating with the 
authors for an option, with the idea 
of a fall presentation on Broadway. 


Florida in Push 
As ‘TV Capital 
Via Wall St. Coin 


Miami, Feb. 26. 

Florida solons, unfeazed by pre- 
vious abortive attempts to make 
their state a film production 
centre, are now pitching to turn 
it into the TV film capital of the 
nation. Carrying the ball for the 
movement is Fred F. Frink, prez 
of Ball TV Productions of Miami, 
who has spearheaded a successful 
drive to line up $5,000,000 of Wall 
Street coin to bankroll the project. 

Movement has the full backing 
of Gov. Fuller Warren and the 
State Chamber of Commerce, as 
well as most of the local politicos. 
As one of them declared: “We 
missed the boat 30 or 40 years 
ago when we let California take 
the motion picture business away 
from us. With the invention of 
television, we’ve got a _ second 
chance, and we don’t intend to 
let it slip away from us again.” 

Frink started three years ago as 
a producer of TV commercials and 
spots. After getting the politicos’ 
backing, he set a deal with David 
Christianson and Norman Bauch, 
Miami merchandising and distribu- 
tion consultants, to create a vid- 
film distrib outfit, known as Film 
Syndications, Inc., to handle his 
product. Money obtained from 
Wall Street investors is to be used 


(Continued on page 63) 


Burton Holmes Retires; 
Soule Takes Over Gabbing 


Chicago, Feb. 26. 
Burton Holmes, dean of the lec- 
ture circuit for the past 40 years, 
and who preemed the travel film, 
has retired and will live in Cali- 
fornia. 








Thayer Soule, who has been as- | 


sisting Holmes for the past few 
years, takes over his podium duties, 
with Walter Everest, Holmes’ old- 
time biz associate, becoming gen- 
eral manager. Headquarters will be 
in Chicago. 
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NPIN AS |McCrary’s NBC Leave to Stump for Ike: 
ISTAY FY || Backs Show Folk Right to Mix in Politix 


ERP 
VIN 


By GEORGE ROSEN 
The fancy-priced jockeying be- 


tween the two major television 
networks over the past couple of 
weeks for top personalities, remi- 
niscent of the “golden era” in| 
radio, is causing widespread alarm | 
within the industry. 

It’s the prevailing feeling that the 
networks, notably NBC and CBS, 
by perpetuating an evil that is 
sending talent costs spiraling to 
new highs, have learned little from 
the hues and cries when radio was 
in full bloom; instead of investing 
coin in experimenting with new 
program ideas and formulas to 
keep a medium alive, they are 
channelling their energies and 
bankrolls toward a handful of per- 
sonalities. 

The current fears are predicated | 
chiefly on the N. Y.-to-L. A. sky- | 
shuttling that was in high gear last 
week, with the CBS vs. NBC net- 
work echelon contingent setting up 
Hollywood-Beverly Hills headquar- 
ters during some frantic jockeying 
to resolve the future status of (1) 
Red Skelton, the newest No. 1 man 
on the TV polls; and (2) Jack 
Benny, top man in the Nielsen 
radio sweepstakes. In between, the 
NBC delegation put out the fires 
in the hot bidding on the part of 
CBS to wrest Dinah Shore and Phil 
Harris out of the NBC camp. 

For several days it looked as 
though NBC and CBS were putting 
up the “Main Entrance” sign at 
Hollywood’s Sunset and Vine, with 
NBC prexy Joseph H. McConnell, 
TV chieftain Sylvester L. (Pat) 


(Continued on page 36) 


Martin, Lewis May 
Do Dallas Legit 


Dallas, Feb. 26. | 

Dean Martin and Jerry Lewis | 
are being sought as stars of a legit 
show as the feature attraction of | 
the State Fair here next Oct. 4-19. | 
Plan is to produce a legit revue | 
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20th Doing Short on Ike 
As Campaign Film 

Pointing up the show business in- 
terest in Gen. Dwight D. Eisen- 
hower’s Republican Presidential 
campaigning, 20th-Fox’s Movieto- 
news will lens a special 12-minute 
film on Eisenhower to be used as 
the official campaign film. Twen- 
tieth prez Spyros P. Skouras is one 
of the primary show biz personali- 
ties in Eisenhower’s corner. 

Film, to be produced by Tex Mc- 
Crary, is designed primarily for 
showings before political and civic 
clubs around the country and for 
television. It will have no the- 
atrical release. The “Eisenhower 
Bandwagon Rally” is bankrolling 
the project entirely. 


Pix Biz Not Dead 
Yet—Last Fri. 
B.O. Alltime High 


Washington’s Birthday, 1952, 
may well go down in film annals 
as “Fabulous Friday.” Despite TV, 
the barbs of Hollywood critics, the 
predictions of sudden death for 
75% of the nation’s theatres and 
the anguished cries of a b.o. down- 
beat, the Feb. 22 holiday this year 
probably racked up an aggregate 
cross-country gross as big as any 
previous single day in industry his- 
tory. 

Whopping biz continued through 
Saturday and Sunday, although not 
up to the level of Friday. And just 
to convince theatremen that the 
millennium had not really arrived, 
Monday’s grosses slid off badly, 





but that’s normal following a big | 


holiday weekend. Nevertheless. 
Broadway film grosses, as totalled 
by VARIETY came to $733,800 for 
the week, «s compared to a normal 
of about $50,000. 
Friday’s massive 


surge to the | 


By BOB STAHL 


Tex McCrary, one of the leading 
| backers of Gen. Dwight D. Eisen- 
|hower’s Presidential candidacy, 
| has requested and been granted a 
|leave of absence by the National 
| Broadcasting Co. until after the 
Presidential elections so that he 
can devote his full time to Eisen- 
hower’s campaign. Move was 
taken to preclude NBC’s being ac- 
| cused of partiality during the po- 
| liticking season. McCrary's wife, 
| Jinx Falkenburg, will handle their 
shows on WNBC and WNBT, 
NBC’s flagship radio and TV sta- 
tions in N. Y., until after Nov. 4. 

Position into which McCrary’s 
campaigning put NBC was pointed 
‘up last week, following his tiff 
with Sen. Robert A. Taft on Du- 
Mont’s “Author Meets the Critics” 
show. On his WNBC show the fol- 


lowing morning, McCrary reiter- 
ated his claim that he had not 
called Taft a liar, as charged. 
Since the networks must give 


equal time to all political candi- 
dates, Ted Cott, general manager 
of WNBC and WNBT, wired Taft 
an offer of five minutes free time 
to answer back. Taft, however, 
turned down the offer. 


This incident created some trade 


comment that NBC may have 
asked McCrary to give up his 
radio and TV shows until after 


the elections but Cott told VAriery 
yesterday (Tues.) that the request 
for the leave had originated with 
McCrary and not with the net- 
work. McCrary informed his TV 
viewers of the move last night 
(Tues.), stating, “I’m appreciative 
(Continued on page 54) 





TV and Press Coverage 
In Oslo Just a Lot Of 
Olympiad Smorgasbord 


| By LT. COL. BARNFY OLDFIELD 
| 


Oslo, Norway, Feb. 22. 

| The busiest people in this town 

have been opticians. 
Half the Olympics 





mob have 


around them. It would play the | }-0. was in part easily explainable. | heen carrying skis over their shoul- 
State Fair Auditorium, whose staff | But as in all such moves either to | ders, and the other half got their 
would probably handle the pro-| °F away from film theatres, there’s eyes poked out by them. 


duction. 

Deal reportedly hinges on finan- 
cial terms and arrangement of the | 
stars’ film commitments, but is said | 
to look promising. Charles R.| 
Meeker, Jr., managing director of 
the Auditorium, is dickering with 
the comics’ agents, Music Corp. of 





same schedule on which “South | 
Pacific” pulled a total gross of | 
$320,000 two years ago, and “Guys | 


/and Dolls” drew $269,000 last fall. | 
| Because he was already in nego- | 


Meeker passed up a chance to book | 
“Call Me Madam” as the Fair at- | 











(Continued on page 14) 


traction at the Auditorium. =| 


(Continuec on page 14) 


Jim Thorpe Set For 
Bel-Op Vidpix Series 


Jim Thorpe, regarded the 





as 


Op Productions, headed by Dr. M. 
Moser and Kenneth Belinker. 
Indian athlete, story of whose 
life was recently brought to the 
screen by Warners in “Jim Thorpe 


tiation for the Martin-Lewis deal,| —All American,” will be presented snows fell in France, 


in a format covering both Indian 
folklore and modern sports, calling 
for Thorpe’s personal appearance 
in all productions. 


| A Boy Scout wouldn’t have had 
|a chance with his good. deed. 
He couldn’t have gotten an old 
| Norwegian lady safely through the 
cramped traffic without getting her 
skis tangled up with a couple of 
streetcars. going in opposite direc- 
tions, and a fish truck trying to 


America. Proposed setup calls for | greatest American athlete of all! complete a forward pass from the 
the show to play 24 performances | time, has been pacted for a series offshore nets to a smorgasbord 
over the 16-day span. That’s the of vidpix to be produced by Bel- spread. 


Carrying coals to Newcastle has 
been a time-honored term, but car- 
rying snow to Norway’s ski runs 
has moved it over. It was no joke 
to the Olympic committee, when 
Germany, 
Denmark, and even England, but 
they couldn’t manage to get here 
in quantity enough to insure the 

(Continued on page 54) 
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Pix Lawyers Dubious on High Court 


Censorship Test: 


‘Suppose We Lose?’ 





While Eric Johnston in public+ : - 


statements has definitely promised 
the support of the Motion Picture 
Assn. of America in the Gelling 
case, major company attorneys 
specializing in censorship problems 
are not gully convinced of the wis- 
dom of a Supreme Court appeal. 
They are fearful that an. adverse 
opinion by the tribunal would be 
disastrous. 

Only seven states now have blue- 
nose acts. A number of others have 
from time to time considered them. 
Industry legislative experts have 
warned the majors that a Supreme 
Court decision upholding the con- 
stitutionality of censorship could 
cause states on the brink of cen- 
sorship laws to pass them. 


Meantime, the MPAA has defi- | 


nitely informed Ephraim London, 


attorney for Joseph Burstyn, that | 


it will take no part in Burstyn’s 


appeal to the high court on “The | 


Miracle” ban in New York. Court 
has already accepted the case for 
argument, but film attorneys are 
fearful that it will limit its decision 
to the narrowest possible consid- 
erations. 

Specifically, the issue in the 
“Miracle” suit is that the Board of 
Regents nixed the Italian-made 
Roberto Rossellini pic on the basis 
of a statute that permits it to in- 


terpret the word “sacrilegious’— | 


hich it applicd to the film. Attor- 
neys think that Burstyn may well 
win, but merely by a decision that 
“sacrilegious” is too loose a crite- 
rion as used in the statute. 

Thus, there’d be nothing gained 
from an industry standpoint other 
than that “The Miracle” would be 
permitted to play in New York. 
From the standpoint of getting a 
basic decision On the constitution- 


ality of censorship under the Ist) 
(freedom of speech and press) and | 


14th (due process) amendments, the 

lawyers would rather save the am- 

munition for the Gelling case. 
Gelling and ‘Pinky’ 

In that, William Gelling, man- 
ager of a theatre in Marshall, 
Texas, was fined $200 for showing 
“Pinky” contrary to the orders of 
local censors. It is thought to offer 
the possibility of a clear-cut, un- 
cluttered test of the constitution- 
ality of film censorship. In contrast, 


“The Miracle” case is mixed with | 


a religious issue, since the princi- 
pal protest against it came from 
Cardinal Spellman of New York. 
The court decision in either case 
(Continued on page 14) 


Mull Lolly Parsons - 
Colgate Capsule As 
‘Big Show’ Interval 


Colgate, which has bought Lou- 
ella Parsons for a Hollywood Sun- 
day evening newscast, may put the 
show into a five-minute ”intermis- 
sion” on NBC’s “Big Show.” 

The Parsons stanza may be 





skedded Sundays at 7 p. m., thus! 


breaking up the Tallulah Bank- 
head-starrer’s 90-minute — span. 
NBC, which is considering the 
idea, has also broached the alter- 
native of integrating the Parsons 
capsule as a segment of the “Big 
Show.” 
dickering with CBS for a. 9:30 
Pp m. slotting on Sunday, but the 
BC period has the edge at pres- 
ent. Miss Parsons, until two 
months ago had been on ABC fol- 
lowing Walter Winchell at 9:15 
p. m. for Jergens. 
—_—__ 








Colgate has also been) 


Blame Commie Unions 


For French Pix Woes 


Paris, Feb. 19. 

The poor economic condition of 
the French picture industry has 
caused Jean Marie Louvel, French 
minister for Industry and Energy, 
to explain what the government 
policy will be regarding pictures. 

Currently the industry is said to 
be ridden by the Commie elements 
which control all key positions 
through the unions which are de- 
livering the working permits still 
required from technicians, camera- 
men, and practically all branches 
of the industry. The minister evi- 
denced a desire to free the indus- 
try from such restrictions when- 
ever possible. 

Although at present, all produc- 
tion is subject to an okay before 
filming, and is benefiting from 
government subsidies, the minister 
announced his desire to divide pro- 
ductions into two classes. One 
would abide by the old supervision 
and benefit from government aid 
while the other which would be 
unrestricted and would be entirely 
financed by the producer without 
any governmental support. 

At present, conditions are such 
that many firms which would be 
|glad to supply foreign coin for 
production here, but are hesitating 
to do so because they never know 
what they -will have to face. 


| Graham Greene Would 
_ OK Reds on Pix, Providing 
‘Messages’ Don’t Seep In 


Graham Greene, British novelist, 
screenwriter and a leading Reman 
/Catholic layman, believes there is 
no harm in a ‘Communist writer 
working on a film as long as no 
Red propaganda is inserted in the 
content. He pointed out that, de- 
spite all the probes and revela- 
| tions, the House Un-American Ac- 
tivities Committee had not uncov- 








‘ered a single case where Commu- | 


nist doctrine had been inserted 
into a picture. 

| Greene, in New York on a short 
visit following visa difficulties with 
the State and Justice Departments 
because he had been a probation- 
lary member of the Communist 
| Party in his youth, has undertaken 
/a personal.crusade against what he 
‘terms “an inquisition without 
| basis” in the U.S. In contrast to 
ithe fear, caution and “reign of 
‘terror’ he said he encountered in 
'Hollywood, he emphasized that 
nothing remotely similar exists in 
England, where the political beliefs 
of the film workers are not scruti- 
|nized as a condition of employ- 
| ment. As a result, Greene noted the 
fear psychology and the conditions 
| which have given rise to “inform- 
_ers” and “unemployables” ir Hol- 
/lywood are problems alien to the 
| British film industry. 

The British author, interviewed 

in the offices of his publisher, Vik- 
‘ing Press, deplored Hollywood’s 
surrender to the House Un-Ameri- 
can Activities Committee. “It’s 
not the idea of America that Eu- 
ropeans used to have,” he asserted. 
Concerned about the “ruthless- 
ness” with which people have been 
discharged from jobs because of 
pro-Red charges, Greene noted 
\ (Continued on page 14) 
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Scot Golf Official Sez 
Bing, Bob Are Welcome 
Glasgow, Feb. 26. 
Criticism by golfing scribes of 
Bob Hope and Bing Crosby’s pos- 
sible entry into British Amateur 
Golf Championship is glossed over 
by the civic authorities here. They 
say a hearty welcome awaits the 
stars if they decide to come. As a 
result of the criticism, however, 
Crosby expressed doubt about com- 
ing in a‘ lette: to J.“K. Wilson of 
St. Andrews, his, opponent in the 
first round of the 1950 tournament. 
Provost F. M. Milligan, of Prest- 
wick, Scot coast and golfing spot, 
where the contest takes place this 
year, stated: “We in Prestwick 
know that both Bing and Bob are 
good golfers and fine sportsmen. 
They may be wisecrackers in their 
profession, but we know enough 
about them to realize they take 
their golf seriously.” 


NATO Contab 


Booms Nitery 
Biz in Lisbon 


Lisbon, Feb. 26. 

Thanks to the North Atlantic 
Treaty Organization conference, 
which opened last week (20), Lis- 
bon niteries are doing sock biz 
here. Scores of officers, officials 
and others had arrived here late in 
January because the parley .orig- 
inally was set for Feb. 2. With lit- 
tle to do when the confab was post- 
poned, these visitors invaded the 
gambling rooms, restaurants and 
cabarets here and in Estoril. 


The managements retained all 
the acts they could. and arranged 
for extra ones for the occasion. 
At present the smartest places are 
the Pigalle, where Angelina Conti 
sings Italian and Neapolitan songs 
and comic Victor Lima, billed as 
the Poriuguese Danny Kaye, is 
doing well with his song and dance 
act; and the Tagide managed by 
French singer Mireille Robert, 
| who came here some time ago to 
fill a contract and was persuaded 
to stay on and put some life into 
the place. Spot has French song- 
stress Ginette Wander, and is do- 
ing very well. 

The Monte Carlo, a restaurant 
on the top of the hill dominating 
Lisbon and Estoril, has taken ad- 
vantage of the boom and gone for 
all-night dancing with an orch 
formed of accordions, mandolins 
and guitars. Novelty is attracting 
plenty after midnight. 

The Variedades has a folklore 
group from Spain - called the 
Spanish Kids; the Maxime has 
added The Three Batams to its 
show; the Arcadia has the Ballet 
Maruja Herrero and the Cristal 
has a new hit in Eugenia Roca, a 
young Spanish girl who sings and 
dances. 


Barefoot Boys With Cheek, 
Running Midst Met Mink, 
Adding New Tone to Opera 


The staid Metropolitan Opera 
has been having its Emily Post 
problems with standees all this sea- 
‘son, or at least with the teenage 
fringe that scoffs at decorous fash- 
ions. Young men in open sport 
shirts and riding breeches, or tie- 
less and coat-less, and young 
femmes in blouses and slacks, have 
been sprinkled among the standees, 
spilling over into the lobbies at in- 
termissions to mingle with the 
ermines, minks, evening gowns, 
white ties and tails. Some of the 
| boys and girls, tired from standing, 
|have even trod the corridors shoe- 
less, in stocking feet. Met officials 


have visibly frowned, but taken no 
more direct steps to prohibit. 
Condition ties up with a situa- 
tion in France last week, when a 
Paris cagyrt ruled that golf knick- 
ers—or as the dispatches had it, 
| “a black and white golfing ensem- 
| ble’—constituted ‘careless attire,” 
‘inadmissible for the Paris Opera. 
|A dentist turned away for wearing 
'such a getup, lost a suit in court to 
jrecover expenses for that night. 

















Sarnoff’s Pitch for Pix Sale to TV. 
Fails to Win Over Studio Chiefs 


’“ 





Capra Scores for U.S. 
In Joust With Russos 


Madras, Feb, 19. 
Important thing in a film is its 
content according to producer- 
director Frank Capra, one of sev- 
eral U.S. delegates to the Inter- 
national Film Festival here. A 
picture’s technical qualities 
secondary, he emphasized, and 
added that “if Indian films were 
purely Indian in outlook and por- 


trayed Indian life against a back- | 


ground of her past tradition and 
culture, they would make much 
headway.” 

Asked whether Hollywood has 
run out of ideas, Capra declared 
that ideas cannot run out. “Maybe 
the well has dried up,” he added, 
“but it will spurt forth again.” 
Capra, who successfully beat 
down attempts of the Russian dele- 
gation to inject propaganda into 


the festival at Bombay, again 
scored with-his outspokenness at 
the local inaugural. Native audi- | 


ence brushed off the Soviet chief 
delegate, M. N. Semenov, when he 
tried to infuse a political tinge. 
In contrast, they greeted Capra 
with loud applause. 





Jessel’s Caricature 
Sparks Annual Awards 
Dinner of Writers Guild 


Hollywood, Feb. 26. 

Premature announcements hav- 
ing taken the edge off the surprise 
element of the awards, good- 
humored hijinks became the key- 
note of the Screen Writers Guild’s 
fourth annual awards dinner at the 
Palladium last night (Mon.). Con- 
tract negotiations, actors’ tech- 
niques, entertainment trends and 
foreign pix all came under the 
satiric spotlight in the entertain- 
ment program guided by toastmas- 
ter George Jessel, an honorary 
SWG member. 

Top award, the Robert Meltzer 
Memorial Award for the picture 
best depicting the American scene, 


went to Robert Buckner for 
“Bright Victory” (UI). Other 
awards were: best comedy: “Fa- 


ther’s Little Dividend,” Metro, Al- 
bert Hackett and Frances Good- 
rich; best drama, “A Place in the 
Sun,” Paramount, Michael Wilson 
and Harry Brown; best musical, 
“An American in Paris,” Metro, 
Alan Jay Lerner, and best written 
picture under $400,000 budget, 
“The Steel Helmet,” Lippert, Sam- 
uel Fuller. 

Jessel, whose “oldest living ex- 
hibitor” caricature sparked last 
year’s festivities, came up this ses- 
sion with Alfredo Pellazi, boresome 
brother of the gruesome genius, 
Vittorio Pellazi, whose “Andare 
Alla Lunga” won the SWG award 
as the best foreign film. He was 
accompanied by another brother 
(J. Carrol Naish), the family cam- 
eraman. 

“My job,” Alfredo explained 
proudly in accepting the plaque, “is 
to getta the finance an’ to arrange 
for shooting wherever Vittorio 
wants to shoot. I also know how 
to plug into the city electric sys- 
tem so we don’t have to pay power 
bills.” 

“We use-a the whole family,” he 
added. “I understand it’s the same 
here in Hollywood.” 

Acceptance speech was accom- 
panied by clips from “previous 
smash films.” 

“This,” Jessel explained as the 
first shot appeared on the screen,” 
is the opening scene from Vitto- 
rio’s picture, “Dar Parola,” what 
he make in 1942. It was big suc- 
cess in Italy but in New York— 
nothing. All of the critics say he 
is imitating American pictures—so 
since in Italy we only makes pic- 
tures for New York critics, Vitto- 
rio knows he has got to do some- 
thing different. Two years later, 
he make ‘Dere Al Cocchiere’ and 
he uses same opening scenes. Here 
you see how Vittorio starts to be- 
come a genius. He has theory that 
to create suspense and interest you 
must puzzle audience. This he did 


|—because with this scene nobody 
| know what it was. 


About this pic- 

ture Bosley Crowther say ‘Vittorio 

Pellazi has achieved the ultimate 
(Continued on page 54) 


are. 


+ Major film company execs ad- 


mitted this week that they were 
somewhat amused at the sugges- 
tion of Brig. Gen. David Sarnoff, 
in an interview in last week's 
Variety, that picture studios had 
better open their film vaults quick- 
ly to TV or face the prospect that 
their backlogs will greatly depre- 
ciate in value. RCA board chair- 
man’s remarks were seen merely 
as a pitch to get pix for tele 
quickly as possible. 

“Sarnoff knows the economics o{ 
| the film industry too well to expect 
us to fall for that reasoning,” one 
company prexy declared. “I'm 
|sure he doesn’t expect us to take 
| steps that would put out of busi- 
|ness theatre customers that give 
|us a million or two a picture for a 
medium that offers $25,000.” 

Pic toppers acknowledged that 
films in the vaults might depreciate 
in value for TV, but most of them 
thought the pix would be worth a 
lot more than now before the 
diminution sets in. If there’s any 
thought of selling to tele at alj— 
and most company heads are frank 


as 





'to admit it is inevitable—the logi- 
|cal idea to them seems at least to 


be to wait until there are many 
more stations. 
“Why shouldn’t we 


at the 





| very minimum wait until we see 


ithe possibilities of Phonevision, 


| Telemeter, 


Subscribervision and 
such subscription tele devices?” 
the top operating exec of a Little 
Three company rhetorically 
queried. “If our experience with 
the Phonevision test in Chicago 
last year was any barometer at all, 
the moneymaking ‘possibilities are 
a thousandfold beyond what tele- 
vision is now offering.” 

Still another company chieftain, 
reflecting the generally-held idea 
that $25,000 per picture is about 
the top to be expected from TV 
now, pointed out that it was easy 
to get considerably more than that 
by reissuing any quality film. A 
TV playoff is seen as eliminating 
aH possibility of reissue coin. 

Sarnoff’s suggestion that the 
coming of color video would re- 
duce the value of black and white 
films in the vaults virtually to 
zero was also scoffed at by the pic- 
ture men. They see the coming 
of the tint age to tele so far mul- 
tiplying the already considerably 
programming problems of the me- 
dium that it will be years before 
TV goes all-color. 

“In all the years of the film in- 
dustry we still aren’t economically 
able to support a program of all 
pictures in color,” declared the Lit- 
tle Three company exec. “Wait 
till television gets into that head- 
ache. Advertisers already are 
finding the cost of TV _ getting 
beyond their resources. How does 
Sarnoff expect them to finance big 
shows in color or the production of 
special films in color? 

“Whether TV has turned itself 
into a rainbow or not, they'll still 
be just as happy as now to play our 
films in black and white. And I 
don’t think Sarnoff is right in pre- 
dicting that TV shows will be so 
much better in five years that old 
films won’t be attractive. The 
shows may be better, but television 
will find exactly what we did— 
public taste and demand advance 
faster than the available talent. 

Only aspect. of the RCA_board 
chairman’s comments that filmites 
were willing f8"go along with was 
his criticism of the pic industr4 
for not spending more coin over 
the years for research. Execs ad- 
mit that they may have been living 
on Easy St. so long that they failed 
to give sufficient thought to the 
day when technological _advances 
might be the key to existence. 


Paskman-Frim! Musical, 
Latter’s First Since '34 


Daily Paskman, who dramatized 
F. Scott Fitzgerald’s “This Side of 
Paradise” for Theatre Guild of the 
Air for Richard Widmark and Nina 
Foch some time ago, plans ‘0 
produce it as a legit play. Part - 
his Coast trip this weekend will 
be to interest proper “name” cast- 
ing for the projected legit version. 

Paskman is also huddling with 
Rudolf Friml in Hollywood on @ 
new legit musical which they 4! : 
polishing. It would be the ve! 
composer’s first work in some time. 
He was last represented on Broac- 
way with “Music Hath Charm’ 1" 








1934. 
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BIG LOTS’ PROD. COSTS DOWN 





~ Deflating COMPO’s Antis 


If COMPO is made to stick, as it now appears to have a good 
chance of doing, it may upset some of the non-COMPO men- 
tors who long gave the Council of Motion Picture Organizations 
the fish-eye. But many more cheered for the No. 1 COMPO 
mentor—Ned Depinet—who, on his exit, as the president and 
guiding spirit of the organization, rates more than a casual 
bouquet for the patience, guidance, and astuteness in perpetuat- 
ing a cause for the past three years. 


Depinet has been prez of COMPO since its founding and none 
can insist further on his services in view of his desire te step out. 
He did a good job of keeping cohesive an organization torn from 
within. The trade, with full awareness of the principals who 
wouldn’t cooperate because they couldn’t be in the key positions, 
knows that the very continuance of COMPO is no small victory 
in itself. His official acceptance is not yet in, but for the good 
of the industry he should—and probably will—accept. 


Spyros Skouras, the new president, is a wise choice to perpetu- 
ate the now-likely prosperity of COMPO. He is an able adminis- 
trator, a doyen of the business with vigorous and far-seeing 
approach to all problems. 


A big plus to further achieve the necessary fraternal spirit 
so important to the furtherance of COMPO is the natural kin- 
ship now effected with Charlie Skouras and his potent Theatre 
Owners of America group. Not always do the Skourases see eye- 
to-eye on all matters, much as the Schencks (Nick and Joe) are 
competitive in their Loew’s and 20th-Fox operations, but the 
relationship here is a happy groundwork that augurs well for 
the TOA-COMPO ties. 


All this doesn’t minimize the kudos due Depinet and his chief 
aides, Arthur L. Mayer, Bob Coyne and Charles E. McCarthy. 
Maver particularly fought the good fight despite coercion and a 
constantly taxed patience. COMPO too often has been at the 
crossroads, but it may well be that now, for the first time, it 
will get out of the crawling stage. “Abel. 


UA Eyeing the Market to Finance 
More Indie Producers of Stature 


With coin available to finance+¢ 
production for one of the few 
times in its history, United Artists’ 
problem. now is a lack of indie 
film-makers of sufficient stature to} 
merit angeling. Nevertheless, prexy | by _ 
Arthur B. Krim and his associates | Boris 


have lined up a sufficient number | Baron. LeBaron is former produc- 
of producers they feel make the | tion chief at RKO and Paramount 
grade to provide what they hope studios, and move marks his entry 
will be at least six pix of extra-big | into television. 

proportions in 1953. | Pair plan to tee off with series 


UA has at its command a total |! 13 vidpix, to be directed by 








LeBaron Into Vidpix 


Hollywood, Feb. 26. 
Musicomedies will be produced 
telepix company formed by 

















of $2,000,000 to spread around | Petroff. 
among indies. This, of course, will 

give he ve distrib a piece of the pix 9 
in which the money is invested. ¢ ld W t 

Past managements at UA have 0 wy on 
accepted warnings that company 

ownership of shares of the films it 
is handling is bad policy in that Set Deal Before 
UA might be charged with favor- 
ing such pix over those of other 
producers. The Krim group, how- (’ | * UJ A 
ever, agrees with the counsel of 
most distribution men that a re- onsul ting 
leasing company’s only chance for 
long-term financial stability is via Samuel Goldwyn, who con- 
the acquisition of film equities. |fabbed with a quartet of United 

Coin which UA has available for | Artists execs on the Coast last 
investment comes from a revolving | week, promised them he’d make 
fund provided by, Walter E. Heller | no other distribution commitment 

& Co., Chicago financing house. UA | until again talking with UA prexy 
directs into which pix the money | Arthur B. Krim. Huddle was on 
Boes, and it gives Heller a 100% | the possibility of Goldwyn switch- 
Suarantee of recoupment. Heller, | ing his release to UA from RKO. 
for this money, gets a piece of the, Producer's five-year pact with 
pix in which it is invested and UA,| the Howard Hughes company ex- 
in turn, likewise gets a chunk for 'pires June 30. It has not been 
obtaining the Heller money for the | unusual for him as a bargaining 
Producer. Percentages held by | gambit prior to starting renewal 
UA and Heller vary considerably | talks with RHO to show interest 

(Continued on page 14) * in other companies, but he is 
known to be at least semi-serious 

L ¥ | this time. 

lewellyn Narration 
For Old Fairbanks Pix 
Hollywood, Feb. 26. | his associates made no secret of 

.. 10 a unique experiment in the|the fact that they're plenty anxi- 

re-presentation” of 

Douglas Fairbanks, Jr., and Sol 
Lesser have set author Richard | offer extra-fancy terms. Goldwyn’s 
Llewellyn to write the narration | affiliation with 
for “The Iron Mask,” first of a se-| great prestige to the year-old Krim 
ries of Douglas Fairbanks, Sr., pix management group and provide ef- 
which will be sent out this year. (Continued on page 13) 

‘Mask” is being re-edited down 

to around 90 minutes, and is ex- 
pected to go out into general re- 
lease in July or August. Elimina- | 
tion of subtitles alone has pared 20 | 
minutes from the original 120 min- | 
utes of running time. 

_ All will get re-editing ang narra- | reelected by the board at a meet- 
tion, but no decision has been made | ing in N. Y. yesterday (Tues.). 
as yet as to who will voice the! 
narration, 


Harry Warner, Other 


| Meihofer assistant controller. 


Petroff and William Le-| 


SMALLER ONES 
“SPENDING MORE 


Film industry’s changing eco- 
nomics are indicated in an analysis 
of production costs of the four 
companies that have to date issued 


1951 fiscal year. While the two top 


show an inciination to reduction of 
picture budgets, two lesser compa- 
nies have hiked their costs. 

This is a reflection of efforts of 


possible out of their budgets and, 
at the same time, of the recognized 
need of the lesser lots—which cus- 
tomarily operate on an economy 
basis—to turn out a better grade 
of product. With only top pix 
proving moneymakers in the cur- 
| rent market, the smaller companies 
are raising their sights. 

The two big lots that have filed 
reports to date are Metro and War- 
ner Bros. The lesser ones are Uni- 
versal and Republic. Both M-G 
and WB show a decline from the 
| previous year in the amount of coin 
| invested in films before the camera 








}when their annual reports were 
|made. U and Rep have both in- 
| creased. 


| Metro had $29,937,744 tied up in 
| films in production at the 1951 re- 
|porting date (Aug. 31), compared 
with $30,396,935 in 1950. WB as of 


(Continued on page 13) 














Who Wants Protection 


“Protective shots” are fre- 
quently edited into Hollywood 
pictures when released in for- 
eign countries, declared Orton 
H. Hicks, director of the 16m 
department of Loew’s Inter- 
national Corp., at a meeting of 
the Assn. of Customers’ Brok- 





} 


ers in New York last week. 
“But one protective shot we 
try to avoid because of the ex- 
pense,” he revealed, “is. re- 
shooting. an «entire musical 
sequence.” 

“This was once necessary,” 
said Hicks, “because a foreign 
censor insisted the bosoms of 
a group of chorus girls were 
too prominently displayed. It 
is now imperative for the di- 
rector of any musical film to 
call on the international de- 
partment before he _ starts 
shooting a chorus number. One 
of our men then dashes over 
to the set with a yardstick to 
measure the height of the 
bodice and the extent of the 
cleft.” 





Biz is soaring nation-wide cur- 
rently, with the long holiday week- 
end starting with Washington’s 
Birthday (Friday), favored by mild 
weather in numerous keys, spell- 
ing terrific trade. This session is 





easily the biggest one since last 
New Year’s week and one of great- 
est Washington’s Birthday weeks 
in the memory of many exhibitors. 





While the UA-Goldwyn heart-to- | 
heart last week never got to the} 
stage of specific terms, Krim and | 


UA would give! 


Directorate also named Walter 


Result is the top eight grossing pic- 
tures will show a total of $1,587,000 
on the week. 

With “Greatest Show on Earth” 
(Par) playing in nine keys covered 
by Variety this stanza, the Cecil 
B. DeMille opus is easily taking 
‘over No. 1 spot nationally with 
| better than $390,000 total gross. 


old Rims, | ous to land the doyen of indie | It is playing at upped admissions, 
producers and thus are ready to. generally with a $1.25 top, and this 


|naturally is contributing to the 
fantastically high totals being 
| racked up in individual cities. “Quo 
| Vadis” (M-G), now out in the big 
keys for over two months, still will 
| eee to finish second. 
Third money is being split by 


| “Bend of River” (U) and “African | 


(UA), being initial week 


4 ° en” 
W B Officers Reelected ar catenin playdating for both. 


Harry Warner, president, and all | These two epics are running neck- 
| other officers of Warner Bros. were | and-neck right down to the wire, 


| with little to choose between them. 
| Both are uniformly big to smash. 
“Retreat, Hell!” (WB) will take 
jover fifth position with generally 











their financial statements for the | 


majors that have reported so far | Committee was 


the big studios to get everything | 


Skouras Resisting Top COMPO Post; 
Deterred by Eidophor, Other Duties 





MPIC Backs Schary 


Hollywood, Feb. 26. 

Dore Schary’s $1,250,000- libel 
suit against the Wage Earners 
endorsed by a 
vote of the Motion Picture Indus- 
try Council. Action is similar to 
the one taken by MPIC in Stanley 
Kramer’s suit. 

Schary’s suit charges the com- 


+ Election of Spyros P. Skouras as 


president of the Council of Motion 
Picture Organizations was voted by 
the COMPO board without assur- 
|ance from the 20th-Fox topper that 
| he would accept the job, according 
|to insiders. Curious as it appears, 
they insisted that Skouras was 
| about the last one to know he was 
|/named and this was via a number 
| of cables sent to him in Zurich, fol- 
|lowing the N. Y. board meeting 
| last Thursday (21). (Other COM- 


| mittee with falsely linking him PO news on page 5). 


| House 


| week, brands the House probers’ | 


| House 


' Owners of America both sent tele-| the whole 


fits, including 


with subversive organizations. 





Set All-Industry 


Drive for Bally 
Vs. Red Report 


In what's hoped will prove one 
of the most extensive “planting” 
jobs on record, the heads of all 
trade groups across the country 


| COMPO toppers since have fol- 
|lowed up with additional cables 
and trans-Atlantic calls but, as of 
yesterday (Tues.), Skouras had yet 
to unequivocally state whether or 
not he would take on the responsi- 
bility of guiding the all-industry 
| outfit. He has been resisting all 
| bids because, he said, he’s plenty 
wrapped up with the Swiss 
Eidophor theatre television system, 
rights to which are held by 20th, 
and wouldn’t want anything to in- 


| terfere with this project. He has 
been in Zurich the past 10 days 


|to keep immediately posted on the 

latest Eidophor developments. 
COMPO insiders feel Skouras 

|}eventually will succumb to the 


this week were called upon to} persuasion, but not until he has 


drumbeat for newspaper editorials 
on the _ industry’s 
Un-American 


reply to the| 
Activities | 


(Continued on page 14) 





gt t paeatelaamenescaeen | € * Mayer Slaps Execs 


The all-industry resolution, for- | 


| mally adopted by the Council 4 For COMPO Lip Service; 


Motion Picture Organizations last 
findings of continuing Red influ- 
ence in the film capital as “unfair 
and unjust.”’ Prominent in the res- 
olution is the declaration that Rep. 
John S. 
group, last 


They Cheer Him Anyway 


| Arthur L. Mayer’s stinging com- 
|}ments on the absence of adequate 
|support for COMPO drew such a 


Wood, chairman of the | full round of applause at the out- 
summer com-| fit’s New York board meeting last 


mented that responsible producers | week that Mayer's associates won- 


were virtually doing all 


in their | dered if his audience actually sav- 


power to bar Communists from es- vied his address. The retiring exec 


sential positions in the industry. | 
Allied States Assn. and Theatre 


grams to toppers in their respec- 
tive local units, advising of the 


v.p. in his valediction told the 
| industry leaders point-blank that 
idea of trade unity 
through COMPO should be aban- 
doned unless they're willing to 


united industry’s stand and urging | |oosen up their pursestrings. 


that the field men seek the widest 
news-column and editorial atten- 
tion. Heads of other regional out- 
Western Theatre 
Owners, Inc., Metropolitan Motion 
Picture Theatres Assn. and the In- 
dependent Theatre Owners Assn., | 





pledged their support in the cam- | 
/paign at COMPO’s board meeting | 


| 


in N. Y. last week. 
As a means of further widening | 
(Continued on page 4) 
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National Boxoffice Survey 


Holiday Week Booms Trade; ‘Show’ New Great 
Champ, ‘Vadis’ 2d, ‘Queen’ and ‘Bend’ Tie for 3d 


| stout to big showings. “Sailor Be- | 


| ware” (Par), now on extended-run 


in many keys, still is strong enough 
to capture sixth spot. “Lone Star” 
(M-G) is finishing seventh, with 
“Phone Call From Stranger” (20th) 
eighth. 

“Room For One More” (WB) is 
winding up ninth while “Girl in 
Every Port” (RKO) is 10th. “Snow 
White” (RKO) (reissue) and “Las 


Vegas Story” (RKO) round out the | 


Golden Dozen in that order, “Death 
of Salesman” (Col), “Detective 


| Story” (Par) and “Pandora” (M-G) 


are runner-up films’ in 
sequence. “Story” is getting added 
dates with lower scales. 

“Viva Zapata!” (20th) looms as 
a strong new entry, being fancy 
and very big in two spots. “Belle 
of New York” (M-G), another new- 
comer, is disappointing in Detroit. 
“Green Glove” (UA), also new, is 
fine in Philly. “Big Trees” ‘WB), 


nice in Portland and Seattle, looms | 


slow in Frisco. “Woman in Ques- 
tion” (Col), big in N. Y., is okay 
in Washington. 

“I Want You” (RKO) shapes big 
in Pittsburgh and neat in Toronto. 
“Wild Blue Yonder” (Rep) is good 
in Portland. “For Men Only” (Lip) 
looks tidy in Chi. 


(Complete Boxoffice Reports on 
' Pages 8-9). 


| eee 


that | 


Mayer complained that 
(Continued on page 18) 


ARIETY 


Trade Mark Registered 
FOUNDED BY SIME SILVERMAN 
Published Weekly by VARIETY, INC. 


Harold Erichs, President 
154 West 46th St. New York 36,N. Y¥. 
Hollywood 28 
6311 Yucca Street 
Washington 4 
1292 National Press Building 
Chicago 1 
612 No. Michigan Ave. 
London WC2 
8 St. Martin’s Pl, Trafalgar Sq. 


every- 








=) 


SUBSCRIPTION 
Annual..... $10 Foreign... $11 
| Single Copies... . 25 Cents 


A BEL GREEN, Editor 

















Vol. 185 rhe No. 12 








Bills 
Chatter 
Film Reviews .. 
House Reviews ...++++++. 59 
PREIS TRG i cc cccccees 


coccccoes G 








| 

Inside Pictures ........+.. 14 | 
Inside Radio ........++.. 36 | 
International .........-. 11 | 

| Legitimate ...cccccccsss 56 | 
| BAOEE tosw ease gees « 21 
| MBC... ui ccccncccscees 38 | 
| New Acts os oveoe DO | 


| Night Club Reviews snake ee 





| Obituaries By 63 
ND Fs 0g vas 00000008 3 
| Radio-Television ........ 20 
Radio Reviews ......e«-- 26 
| Record Reviews .......-.-. 40 
Frank Scully .........-- 61 
Television Reviews .....-. 24 
TV-Films Se terre 19 
Vaudeville ... rer. | 
| DAILY VARIETY 
} (Published in Hollywood by 
1} Daily Variety. Ltd) 
i $15 a Year. $20 Foreign | 





“nalaailageit ne 


» Ng Aly ag 





igee gy 


Wednesday m > February ary 27, 1952 





TOA Arbiter Plan: 256 ‘Outside’ 
At Helm, $50-Per-Diem Local Refs 





Topkick in the industry arbitra- 
tion system which has been pro- 
posed by the Theatre Owners of 
America would receive $25,000 in 
anntal compensation and would be 
appointed by the U. S. Secretary 
of Commerce. Theatre outfit circu- 
lated its recommended plan in 
N. Y. yesterday (Tues.). 

Top man in the system, holding 
the post of national administrator, 
would be selected from a list of 
five names submitted with the ap- 
proval of the Motion Picture Assn. 
of America and the national and 
larger regional trade associations. 
Candidates must have no connec- 
tion with any phase of film or the- 
atre operations. 

National administrator, head- 
quartering in Washington for a 
five-year term, would set up re- 
gional tribunals in exchange areas 
to the extent to be determined by 
the number of theatres in each 
territory and the volume of busi- 
ness. Three arbiters would be se- 
lected for each proceeding, on the 
basis of one selected by the com- 
plainant, the second by the exhib 
and distributor defendants and in- 
tervenors, and the third by the 
national administrator. 

Regional arbiters would collect 
fees determined by the national 
topper with the maximum set at 
$50 per diem plus traveling ex- 
penses. 

TOA plan was drafted by its gen- 
eral counsel, Herman Levy, and 
amended and approved by the out- 
fit’s board of directors. Arbitrable, 
it states, will be “any matters aris- 
ing out of, or in connection with, 
the film contract, or any matters 
involving elearances, or runs, or 
any controversies concerning com- 
petitive bidding.” It’s not specifi- 
cally stated whether or not differ- 
ences on rental terms may be sub- 
mitted to conciliation. Also not 
specifically stated is whether cash 
awards may be given. 

TOA’s approach exactly followed 
that of Allied States in that the 

(Continued on page 14) 


ERIK CHARELL’S PARIS 
LEGIT, THEN ‘INN’ FILM 


Paris, Feb. 26. 

Erik Charell, who is negotiating 
the repurchase from Warner Bros. 
of the film rights to “White Horse 
Inn,” is currently readying a mu- 
sical production, “Fireworks,” to 
premiere late in March at the The- 
atre Marigny here, 

Deal for the screen rights, which 
were sold to the Hollywood studio 
some years ago, is being handled 
in New York by the producer’s 
brother, Ludwig Charell, an art 
dealer. Contrary to a recent re- 
port, the producer himself is not 
and never has been in the art 
business. 

Charell plans to film “Inn” him- 
self, Warners having never done 
so. He produced the legit musical 
originally in London and later in 
New York. 


Lerner to Coast For 
Freed ‘Brig’ Talks 


Lyricist Alan Jay Lerner left for 
the Coast over the weekend to hud- 
dle with Metro producer Arthur 
Freed on the upcoming filmization 
of his “Brigadoon” legit musical. 
Present plans are for the picture to 
be produced in Scotland, with Gene 
Kelly starred. 

Composer Frederick Loewe, with 
whom Lerner collaborated on the 
score, joins him on the Coast in a 
few weeks. They'll also talk with 
Louis B. Mayer, who recently 
bought film rights to their current 
Broadway musical, “Paint Your 
Wagon.” 


Broder’s N. Y. Conclave 


Jack Broder, prez and board 
chairman -of Realart Pictures and 
Jack Broder Productions, arrived 
in New York from the Coast Mon- 
day (25) to preside over a three- 
day conclave with franchise-hold- 
ers. Meet gets underway Saturday 
(1) at the Warwick Hotel. 

Sessions will also be attended by 
Budd Rogers, exec veepee; Jack 
Schlaifer, veepee in charge of 
sales, and Carro’.Puciato, veepee 
in charge of exchange operations. 
Latter is expected back from Eu- 
rope in time for the event after 
being abroad several weeks to set 
distribution and production deals. 











Pix Riled at TV Spoofing 


Hollywood, Feb. 26. 

Feeling that television has 
gone too far in some of its * 
‘burlesques of pic product? in- 
dustry figures are quietly mull- 
‘ing a plan to halt video’s ridi- 
cule of pix. : 

Notable examples in recent 
weeks are the satires of 
“Streetcar Named Desire” 
(WB) on “Show of Shows” 
(NBC) and Milton Berle’s 
lampooning of “Quo Vadis” 
(M-G). 


Zenith Petitions 
FCC Hearings On 








E 





Subscription TV 


Washington, Feb. 26. 
Zenith Radio Corp. yesterday 
(Mon.) petitioned the Federal 
Communications System to start, 
proceedings to permit commercial | 
operation of subscription TV. Com- 


pany, which has developed the | 
Phonevision pay-as-you-see system, 
requested that the commission au- 
thorize TV stations to provide pro- 
grams for subscription TV audi- 
ences and to transmit video signals 
in coded form which can be un- 
scrambled at the receiver. 


It was believed the commission 
will defer hearings on Zenith’s re- 
quest until tests of other methods 
of pay-as-you-see have been com- 
pleted, namely Paramount’s Tele- 
master coin-operated system and 
Skiatron’s card system. Consoli- 
dated proceedings to receive evi- 
dence on all three systems are vir- 
tually certain. 


Zenith told the commission that 
results of its three-month fest 
early last year in Chicago with 300 
families ‘‘demonstrate a public de- 
sire for and acceptance of subscrip- 
tion television employing Phonevi- 
sion.” Test also showed, company 
said, that use of a coded signal is 
“compatible with the use of tele- 
phone facilities for normal commu- 
nications purposes.” 


In addition to its use with black 
and white TV, Zenith added, 
Phonevision “is believed conven- 
iently adaptable to the field-se- 
quential color system recently au- 
thorized by the commission and 
to a Variety of other color trans- 
mission systems.” 


Commercial operation of sub- 
scription TV, Zenith said, involves 
questions which should be fully ex- 
plored at public hearings. Com- 
pany said it will offer evidence to 
establish that pay-as-you-see would 
be in the public interest, that it 
}would provide “ a needed and de- 
sirable service supplementary to 
existing services,” and that Phone- 
vision offers “desirable and feasi- 
ble” methods of providing such 
service. 


In support of its request, Zenith | 
offered to demonstrate to the com- | 


mission various forms of Phone- 
vision, “including a variety of cod- 
ing techniques and methods of dis- 
seminating decoding information 
to subscriber receivers, with par- 
ticular emphasis on the feasibility 
of concurrently using a variety of 
methods of distributing the decod- 
ing information for a particular 
program to meet the exigencies of 
the local conditions.” 


To make subscription TV _ per- 
missible, Zenith suggested that 
commission rules be amended to 
authorize TV stations to telecast 
programs “from time to time” in 
coded form and to use only a sys- 
tem or systems “specifically ap- 
proved” by the agency. 





N. Y. to L.A. 


Harry Archinal 
Johnny Mack Brown 
Edward Cashman 
Martin S. Davis 

Ned E. Depinet 
Shirley Eder 

James A. Mulvey 
Dailey Paskman 
Cole Porter 
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Stall ‘Fourposter’ 


Hollywood, Feb. 26. — 
Stanley Kramer’s film version of 
“The Four-Poster,” costarring Rex 
Harrison and Lilli Palmer, will not 
be released ih N. Y¥. until next Oc- 
tober, a year after its completion. 

Producer has selected this pic- 
ture as his entry in next year’s 
Oscar Derby and figures that Octo- 
ber will be an adyantageous time 
for its release. 


Film Chiefs to Meet 
With Amer. Legion To 
Mull Industry Raps 


Hollywood, Feb. 26. 

Pic industry toppers will meet 
with American Legion brass dur- 
ing the latter’s Coast visit in the 
next few weeks, to discuss sporadic 
attacks on the pic biz and indi- 
viduals in it by Legion posts 
around the country. q 

Industry will point out it has 
cleaned its house of Communists 
to the best -of its ability. Legion 
post activities, plus recent article 
in the Legion magazine, have been 
interpreted as signs of definite pol- 
icy by the national vets organiza- 
tion. Industry wants to make it 
clear it has done what could be 
done and doesn’t need outside help. 


Anti-Red Bally 


Continued from page 3 
the coverage, the COMPO direc- 




















'torate decided that an industry 


figure will appear before all five 
newsreels shortly to read a portion 
of the resolution. 

Writer-producer Leonard Spigel- 
gass, representing the Motion Pic- 
ture. Industry Council, chaired the 
committee which drafted the 
trade’s answer to the House in- 
vestigators. Committee members, 
appointed by retiring COMPO 
prexy Ned E. Depinet, were Eric 
A. Johnston, Gael Sullivan, True- 
man Rembusch, Oscar A. Doob, 
Kenneth Clark and Herman Levy. 

Attacking the House group’s 
comments on subversive propagan- 
da in films, the resolution stated: 
“The facts are that not a single 
scene, not a single word of Com- 
munist propaganda has ever been 
shown or spoken in our pictures. 
Anybody who has followed the 
American screen should know that. 
Had the committee not consistently 
rejected our repeated invitations to 
screen our product, it would know 
that the insinuations in its report 
are baseless.” 


Mrs. Bosley Crowther 


As Film Entrepreneur 


Mrs. Bosley (Florence) Crowther, 
wife of the New York Times film 
critic, has turned entrepreneur in 
a tieup with David Mavity, opera- 
tor of the Pix Theatre, White 
Plains, N. Y., for a series of Sat- 
urday morning children’s shows. 
Schedule of nine sugarcoated edu- 
cational film lectures tees off Sat- 
urday (1) with William Bridges, di- 
rector of publications of the Bronx 
Zoo, talking on animals and show- 
ing 16m color pix. 

Tap for the series is $12 per kid, 
including tax. Mrs. Crowther, 
who is billed as “arranging and 
supervising” the series, sees it as 
an important step in making the 
theatre a “community centre.” 
Idea occurred to her after the 
Crowthers moved to White Plains 
and she discovered a lack of the 
Saturday educational facilities for 
her own moppets that exist in 
Manhattan, 


Europe to N. Y. 
Marjorie Clark 
Lorraine Clewes 
Suzanne Cloutier 
Betty Ann Davies 
Joan Forrest 
Anthony Hawtrey 
Arthur Jacobs ° 
Miriam Karlin 
Lynda King 
Mary Matthews 
Mary Mervrall 
Dayid Pelham 
Jane Pickens 
Carroll Puciato 
Carol Reed 
Gwendoline Watford 
Gwynne Whitby 
June Whitfield 
George Vogel 


N. Y. to Europe 
George Balanchine 
Claudette Colbert 
Harry Kosiner 
Eva Le Gallienne 
Margaret Webster 














“Heaven Help Us’ 
“If that’s their idea of friendly, Heaven help us if they write 
an unfriendly editorial,” Arthur L, Mayer, exec v.p. of the Council 


of Motion Picture Organizations, commented y 


(Tues.) on 


t esterday 
the followup in Life mag last week to its article of last August. 
Mayer’s remarks resulted from Life’s editor’s own appraisal of the 


editorial as “friendly”. 


The piece drew. another letter of disapproval to Life from Mayer, 
number 


as did last August’s. 
sistencies. 


He pointed up sharply a 


One was Life’s comment that b.o. receipts ceased fall- 


of incon- 


ing in 1951 and “recent months have seen a steady stream of suc- 
cessful pictures,” as against the mag’s later quote from an unnamed 
producer-director that “within five years 75% of all movie houses 
will be garages, shooting galleries or contested insurance claims.” 
Mayer said he didn’t see how the two points meshed. 

Further, the COMPO topper asserted, Life in one paragraph 
castigates the “timidity” of Hollywood’s “elder statesman” and in 
another praises a number of pix as having been made “with a 
decent respect” for the intelligence of the American public. All 
the pix named, Mayer pointed out, were made by studios con- 
trolled by the industry’s “elder statesmen”, 


Films included “A Streetcar Named Desire” (Jack Warner), “A 
Place In the Sun” (Barney Balaban and Y. Frank Freeman), “De- 
tective Story” (Balaban and Freeman), “Desert Fox” (Darryl F., 
Zanuck, Joseph M. Schenck and Spyros Skouras), “Born Yester- 
day” (Harry Cohn) and “People Will Talk” (Zanuck, Schenck and 


Skouras). 


Mayer also took the mag to task for repeating its statement of 
last August that 3,000 theatres had closed. Life, he said, had been 
repeatedly apprised that the figure was only half right, since more 
than that number of drive-ins and other new houses have opened 
Only the National Production Authority ruling is preventing fur- 


ther building, Mayer said. 


Most of the widespread bitterness in the industry against the 
“friendly” followup resulted from the paragraph in the editorial 


quoting the unnamed “top director-writer”. 


Following his remark 


that 75% of all present theatres would be closed in five years, he 


added: “And a fine thing, too. 


For 20 years now, every time a 


theatre put in new love seats or a Corinthian men’s room, it got 


charged.to studio overhead. 


The exhibitor’s been the biggest 
enemy the creator’s had out here. 


If he could find something to 


run in his theatre that would pay more than movies, he’d dump us 


in a minute. 
to move over to a new outlet. 


So the hell with him. 


It'll take time, but we’re going 


Wait till there are a couple thou- 
sand telecasting stations in action. 


production costs back in one night. 


A good picture could get its 
Oh, brother!” 


That paragraph brought Life a number of protesting letters from 
exhibs, most of them net designed to help industry public relations. 
They teok issue with the producer-director, not the mag, and 
pointed up intra-industry wrangling. J. J. Rosenfield, operator of 
Favorite Theatres, Spokane, wrote to Life,-for instance, “His (the 
quoted director-writer) observations could be regarded as humor- 
ous were it not for the indication of warped thinking brought about 
by the many easy years of fabulous salaries, mansions, swimming 
pools and other unwarranted and unearned luxuries that were en- 
joyed in the production end of the business.” 

As a counteractor to Life, its competitor, Look, comes out this 
week with its annual Hollywood awards number, containing many 
pages of high praise for the industry’s achievements. 








ALL-DAY PREVIEWS 
PEEVE NY. CRITICS 


New York film critics are re- 
portedly peeved at the growing 
day-before-opening preview policy 
being adopted by Broadway thea- 
tres. Scribes are weighing move to 
publish their reviews on day after 
the previews instead of holding 
their comments for the day follow- 
ing _ the officially announced 
opening. 

Last Tuesday (19), day before 
announced preem of United Ar- 
tists’ “The African Queen,” Capi- 
tol Theatre ran a series of pre- 
views throughout the day. Scribes, 
in effect, regard this policy as tan- 
tamount to an opening. 

Usually theatres have run pre- 
views as late evening shows. Spe- 
cial pre-opening showings, coupled 
with the outgoing first-run pic, 
have served as powerful b.o. stimu- 
lants, often upping biz 30 to 40% 
for the night. 

Critics so far have shown no 
objection to the preview evening 


| Showings, but regard the all-day 


affairs as blatant jumping of the 
gun and feel that their readers are 
entitled to immediate notices. In 
the case of the special big-splash 
evening preems, critics have in- 
variably conferred among them- 
selves and set the dates for re- 
lease of their reviews. 


L. A. to N. Y. 


Brandy Brent 
Jack Broder 
Antoni Clave 
Herman Cohen 
Pat De Cicco 
Morton Downey 
Jack Elliott 

Matty Fox 

Sid Garfield 
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William J. Heineman 
Irene Hervey 

Sam Kerner 
Arthur B. Krim 
Irving Manheimer 
Patricia Medina 
George Murphy 
A. H. Pollock 
Milton H. Rackmil 
Sidney Sheldon 
Nancy Sinatra 
Mike Sloane 
Leonard Spigelgass 
Barbara Stanwyck 
Jule Styne 

Gloria Swanson 




















Set Jet Pilot’ 
For Labor Day 


“Jet Pilot,” figured by RKO to 
shape as its top grosser in a num- 
ber of years, has been set by the 
company for Aug. 16 release to 
catch the Labor Day playdates. 
It’s the final item on a release 
schedule of 15 pix between noW 
and mid-August. 


A Howard Hughes production in 
Technicolor, “Jet Pilot” stars John 
Wayne and Janet Leigh. Another 
top pic on the RKO slate is “The 
Big Sky,” made by Howard Hawks 
with Kirk Douglas starred and 
scheduled for April 5 release. 


Lineup also includes “The Ko- 
rean Story,” an Edmund Grainger 
production with Robert Mitchum 
and Ann Blyth for the marquee. 
It is set for May 31. “Gypsy 
Blood,” Jennifer Jones-starrer co- 
produced by David O. Selznick and 
Sir Alexander Korda, has been put 
down for May. 


’ Other pix on the schedule are 
“Rancho Notorious,” Fidelity unit 
entry starring Marlene Dietrich 
and Arthur Kennedy, which opens 
next week in Chicago; “Tarzan’s 
Savage Fury” (Lesser), March 15; 
and “Androcles and the Lion. 
produced by Gabriel Pascal with 
Jeayg Simmons and Victor Mature 
toplined, March 22. 

Also “Macao,” with Robert Mit- 
chum, Jane Russell and William 
Bendix, due April 19; Wald- 
Krasna’s “Clash By Night,” star- 
ring Barbara Stanwyck and Paul 
Douglas, May 3; “The Half-Breed. 
in Technicolor, with Robert Youns, 
Jack Buetel and Janis Carter, May 
17; “Montana Belle,” starring Jane 
Russell, George Brent and Scott 
Brady, June 7; Walt Disney’s live- 
action “Robin Hood” in Techni- 
color, June 21; Wald-Krasnas 
“This Man Is Mine,” starring Su- 
san Hayward, July 5; “The Ragged 
Edge,” with Ida Lupino and Robert 
Ryan, July 12, and Joseph Kauf- 
man’s “Sudden Fear,” starring 
Joan Crawford, July 19. 

Company has closed deal for 
distrib rights in Western Hem!- 
sphere pf Warwick Productions 


“Red Beret,” to be filmed in Eng- 
land in mid-April by Irving Allen 
and Cubby Brocoli. 
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BO. Lag Has 3 Common Factors 


Survey conducted last week am 
Council of Motion Picture Organ 


9n8 some board members of the 


tions disclosed that the areas 


where business has been hit the hardest all have three factors in 
common: heavy television penetration, double feature policies, and 


multiple runs. 
not too extensive. 


The roundup of opinion was informally taken and 
However, veteran observers said that the re- 


sults of the canvass were consistent with their own personal find- 


ings. 


Hurting about the hardest, according to the survey, was the 
Chicago territory, where admission tax figures were offered as the 


boxoffice barometer. 
1949 level. 


The figures for 1951 were 40°) under the 


Theatreowners offering the duals insist that they’re demanded 


by the majority of customers. 


But they also concede that doubtless 


a significant number of potential patrons are discouraged from 
theatre attendance by the twin bills, particularly at night, when 
the lengthy program means arriving home too late. 

As for the multiple runs, one industryite related that he has 
found on occasion only three different programs in all theatres 


within a 10-mile radius from his 


home. This situation developed 


in various parts of the country as theatremen insisted on moving 
up to earlier runs, with the result that many in the same area 
began offering the same program at the same time. 




















Par’s Gross Soars to $95,500,000: 
WB, Rep Totals Up; Col’s Net Off 





Paramount Pictures 
its second year of independent op- 
eration with gross income of $95,- 
500,000, representing a handsome 
increase over the 1950 -total. Also 
on the financial front, the past 
week brought disclosures that 
Warners’ gross income for the first 
quarter of its 1951-’52 fiscal year 
is well ahead of the corresponding 
preceding period. Columbia’s net 
was down in a new half-year re- 
port, and Republic’s gross in- 
crease but its net profit was off in 
its full fiscal year. 

Par’s total take for the year 
ended last Dec. 31 compared with 
$81,825,000 for 1950. Final returns 
are not yet in on the year’s net 
income. Earnings for the first 
nine months of 1951 amounted to 
$4,205,000. Par’s gross has been on 
the climb steadily; fourth quarter 
of ’51 brought a total take of 
about $25,800,000, compared to the 
$21,300,000 of the final three- 
month period of ’50. 

WB’s total take for the three 
months ended last Dec. 1, which 
period started its: new fiscal year, 
climbed to an estimated $32,000,- 
000. Corresponding period in the 
previous year brought -total rev- 
enue of $29,000,000. 

Rep, in its report for the year 
ended last Oct. 27, disclosed net 
income of $646,404, against $760; 
574 for the previous year. . Gross 
climbed to $33,409,612 in the new 
year, up from $30,310,748 in ’50. 
The differential in the net income 
was accounted for in that $960,000 

(Continued on page 18) 


2 Mpls. Theatres 
‘Orphaned’ in Tiff 


Over Buy Recession 


Minneapolis, Feb. 26. 

With the Minnesota Amus. Co. 
flatly refusing to take them back 
from circuit owners Dale, Mont- 
gomery & Rydeen, who bought 
them Aug. 11, 1950, two of the 
five leading St. Paul downtown 
“A” first-run theatres, the Strand 
and Tower, have been disowned 
as well as shuttered. And with 
Dale, Montgomery & Rydeen filing 
Suit against MAC in Federal Court 
here, it will devolve upon the 
court to decide who still actually 
Owrs; the now-orphan showhouses. 

In the complaint asking for re- 
cession of the purchase contract 
and a return of the approximately 
$75,000 of the $150,000 purchase 
price already paid to MAC, the 
plaintiffs, through their counsel, 
Ben Deinard, allege that they 
bought the theatres on misrepre- 
Sentations as to the 1949 and 1950 
net revenue. What the $150,000 
purchase price included were the 
theatres’ leases, still having a year 
and a half to run and with an 
Option for an additional period at 
an advanced rental, plus the show- 
houses’ equipment. Inasmuch as 
Dale, Montgomery & Rydeen have 
quit paying the rent and MAC still 
is on the leases, the latter will 
have to fork over the monthly pay- 

(Continued on page 14) 
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Parks Pic for Metro 
Finally Into Release 


“Love is Better Than Ever,” co- 
starring Larry Parks and Elizabeth 
Taylor, debuts March 6 at N. Y.’s 
Trans Lux 52nd Street Theatre. 

Metro completed the film about 
two years ago and has had it on 
the shelf ever since. M-G appa- 
rently feels a sufficient “cooling 
off” period has passed since Parks 
identified himself as a onetime 
Communist Party member in testi- 
mony before the House Un-Ameri- 
can Activities Committee. 


BLAMES FILTHY 
THEATRES, 
NOT TV 


Detroit. 





Editor, VARIETY: 
It was indeed a pleasure last 


| Saturday evening when we attend- 


ed the Studio Art Theatre. As 
usual, we had to wait 30 minutes 
before obtaining a seat. Such is 
the case at the luxurious Corc- 
net and Krim Theatres. Our art 
houses are making a very profit. 
able business out of their present 
policies. Coming home from the 
Studio, we passed by the... the- 
atre. A sign on the marquce said: 
“Lobby for Lease as Retail Store. 
Will Remodel.” This filthy the- 
atre deserves to close!! We were 
terribly insulted when we attended 
that theatre last summer. They 
earned for themselves a very bad 
reputation. Thus, instead of rais- 
ing one of their lazy fingers to pro- 
vide for their promoters that at- 
mosphere of distinction found in 
the art theatres, they closed up. 
This is the case with about 20 other 
houses in the Detroit area. When 
will they learn? 

I definitely do not blame peo- 
ple for refraining fgom such the- 
atres. And you theatre people 
blame such incidents on the tele- 
vision industry. What a laugh! I 
do admit, television might play a 
hand in it, but is not actually a part 


(Continued on page 13) 


FCC Defers Hearings 
On Theatre TV to May 5 


Washington, Feb. 26. 


Federal Communications Com- 
mission today (Tues.) postponed 
the theatre television hearings 
from the scheduled March 10 to 
May 5. Motion picture industry 
reps had recently discussed post- 
ponement question with FCC. 

Two-month delay may mean FCC 
won't be able fo lift freeze on TV 
station construction until late 








March or early April. 


ASK COURT NII 


DELAY ON SALE 


United Paramount Theatres’ pe- 
tion for a two-year extension of the 
deadline on divestiture of 198 
houses met stiff opposition from 
Department of 
yesterday (Tues.). 
attacking the UPT bid, filed in 
N. Y. Federal Court, the Depart- 
ment demanded that the 198 the- 
atres, including wholly-owned op- 
erations and others held in part- 
nership with affiliated exhibs in 
the field, should be placed in trus- 
teeship. The trustee would direct 
sale of the properties and dissolu- 
tion of the partnerships, under the 
Department’s proposal. 

Tribunal has set March 7 as the 
hearing date for the UPT-Govern- 
ment row. Theatre coporation, in 
asking the additional time, told the 
court that it had successfully dis- 
posed of its interests in close to 
900 houses under terms of the 
Paramount antitrust consent de- 
cree. UPT further said that it has 
been carrying on day-to-day nego- 
tiations looking to sales and pard 
splitups of the 198 spots remaining 
but in these cases deals have failed 
to materialize. 

UPT was to have completed the 
entire divestiture and _ partner- 
ship severance job by next Tues- 
day (4), representing three years 
from entry of the original decree. 

‘Unclean Hands’ 

Justice Department’s answer as- ! 
serted that UPT had come into} 
court with'the added time request | 
“with unclean hands.” Chain has | 
not shown diligence in its efforts | 
to reorganize its holdings in com- | 


pliance with the decree, it was | 
said. 
Justice Department recom- | 


mended the trusteeship in the | 
event that UPT fails to dispose of | 
the wholly-owned properties in 60 | 
days and the partnership locations | 
in 90 days. 


If the N. Y. court turns a deaf | 


ear on the suggested trustee ar- 
rangement, the Department recom- 
mended, as an alternative, various 
restrictions on breaking up with 
pards and on sale of theatres. 
These would restrain UPT from 
moving up the run for any houses 


(Continued on page 14) 


Pix Sale to Video 
To Have Top Spot On 
July COMPO Seminar 


Film-makers’ policies on sale of 
their product to telecasters will 
have a top spot on the agenda for 
the all-industry seminar which is 
set for next July in Hollywood-un- 
der the Council of Motion Picture 
Organizations banner. 

Exhibitors’ concern about tne 
possibilities in TV-ing standard 
Hollywood pix was intensified last 
week following Paramount presi- 
dent Barney Balaban’s appearance 
before the Federal Communica- 
tions Commission. He said Par 
would sell films to TV when the 
medium can afford to pay the 
“right price.” Norman Glassman, 
New England circuit op, asked for 





Justice attorneys | 
In an answer | 


UPT HOUSE 


§: U.S. 











‘Cinema Amus., Denver, 
| Awarded 100G Damages 


Denver, Feb. 26. 
After deliberating 11 


ima Amus., Inc., 
\trebled, for damages claimed for 
inability to get a proper run or 
\film for its Broadway during 69 
|weeks in 1945-46. The trial has 
| been on since Jan. 7. 

Defendants, RKO, Loew’s and 
20th, are asking for a new trial. 


N.Y. BOOKINGS 
AIM AT EASTER 
TRADE 


With Broadway business continu- 
|ing to become more and 
| restricted to weekends and _ holi- 
days, the Stem’s showmen this 
week were busy with a bevy of book- 
ings aimed at the next big holiday 
period. That’s Easter, which falls 
on Sunday, April 13, and is fol- 
lowed by a week’s school holiday. 

The Capitol has nabbed Para- | 
mount’s “My Son, John” in a) 
flurry of new _ booking deals. 
“John,” Helen Hayes-Van Heflin- 
Robert Walker costarrer, follows 
the current “African Queen” at the 
Cap. : 

Par’s “Something to Live For” | 
(Joan Fontaine-Ray Milland-Teresa 
Wright) is headed for the Music 
Hall, probably to fill in between 
“Greatest Show on Earth” (Par) 
and Metro's “Singing in the Rain,” 
| which will be on the Hall’s Easter 








| program, 
Columbia’s “My Six Convicts” 
(John Beal-Gilbert Roland) is in 
line as the Astor’s new tenant, fol- 
lowing the current “Quo Vadis.” 
Universal’s “Bend of the River” 
(James Stewart-Arthur Kennedy) 
is set for the State, probably fol- 
lowing M-G’s “Belle of N. Y.” 
(Vera-Ellen and Fred Astaire), 
which opens at that house next 
Wednesday (5). 
considered for the Cap originally. 
Par’s “Anything Can Happen” 


marked for Brandt’s Mayfair. It 
may follow Par’s “Sailor Beware” 
(Martin & Lewis), now current, 
unless Brandt succeeds in reeling 
in Republic’s “Quiet Man” for the 
spot. Various of the N. Y. first-runs 
are bidding for the Rep film, which 
John Ford directed with John 
Wayne, Geraldine Fitzgerald and 
Maureen O'Hara in the leads. 
Par’s “Hong Kong” 
Reagan-Rhonda Fleming) is down 


(Continued on page 13) 


Realart May Distrib 
More Foreign Pix 


Realart Pictures, principally a 








hours, a| 
| Federal Court jury awarded Cine- | 
$100,000, to be} 


more ! 


“Bend” had been) 


(Jose Ferrer-Kim Hunter) is ear- | 


(Ronald | 


a showdown on the subject with distributor of Universal reissues, 
producers’ reps at the COMPO may add more foreign-made films 
board meeting in N. Y. last week. | to its product roster. Carroll L. 


This was voted down when Gael | Puciato, veepee of Realart and Jack 


Sullivan, exec director of the Thea-| Broder Productions, planed from | 


tre Owners of America, pointed out | New York for London, Paris and 
that the sale of films to TV was| Rome on a six-week trip to scout 
in the nature of a trade practice | fresh foreign pix and discuss joint 
and as such could not be taken up! production deals 
by COMPO. | film-makers. 

It was decided instead that the; Already on the Realart release 
matter would be spotlighted at the | slate are such imports as the Ital- 
upcoming Coast conclave when ex- | ian-made “Sky Is Red” and the 
hibs, distribs and producers join! British “Caesar and Cleopatra.” 
in a roundtable discussion of vari-| Latter was picked up from Uniteé 
ous film trade problems. Eric A. | Artists last August. Puciato’s joint 
Johnston, president of the Motion | production talks are in behalf of 
Picture Assn. of America, told the | Broder Productions. While abroad 
COMPO.-ites that he would under-| he'll also work out distribution 
take to line up full producers’ sup-| arrangements on several of Bro- 
port for the July meeting. der’s Hollywood-made features. 

At the first such session, which! Elsewhere on the foreign film 
COMPO set up last year, only thea- front Souvaine Selective Pictures 
tremen and producers sat in. It’s | acquired U. S. distribution rights 
now been decided to widen the to a Pau! Gallico feature, “Never 
July meeting via invitations to dis- | Take No for an Answer,” from In- 





| tribution toppers. 


dependent Film Distributors. 


with European | 


Millenium! New COMPO Dues Plan 
Wins Unanimous Okay Despite Flaws 


* Members of the Council of Mo- 


|tion Picture Organizations this 
| week acknowledged that the out- 
fit's new system of assessing and 
collecting dues has a full share of 
inequities but the plan has been 
unanimously accepted because of 
its simplicity. 

COMPO board last week scrapped 
the previous system whereby ex- 
|hibs paid one-tenth of 1% of their 
film rentals and distribs matched 
this dollar for dollar. New formula 
|is on a per-seat basis, similar to 


sthe setup which the American So- 


{ciety of Composers, Authors and 
|Publishers had when it collected 
reryy public performance rights 
|fees from theatremen. 5 
| COMPO's collections now are 
j;at the rate of $10 per year for 
jevery theatre seating up to 500, 
1$15 up to 750, $25 up to $1,000, 
| $50 to 2,500 and $100 for over 2,500 
seats. Drive-ins are set at $10 up 
to 300-car capacity, $15 to 500, $25 
to 600 and $50 for over 600-car 
capacity. 

While there was no assurance on 
the number of exhibs willing to 
contribute, past experience indi- 
cates that a total of close to $200,- 
000 per year could be realized from 
exhibition. Distributors stii' are 
pledged to meet the theatre ol- 
lections dollar for dollar, each ¢ V.0- 
pany contributing a percentage of 

(Continued on page 13) 


WB's Intended Buy of Its 


Common Has Wall Streeters 
Snaring Stock on Big Scale 


Warner Bros.’ announced inten- 
tion of buying up more of its out- 
standing common shares has Wall 
St. professionals acquiring the 
stock on a large scale on the prem- 
ise that they just can't lose. Worst 
that can happen to them, the trad- 
ers believe, is that they'll break 
even. 

WB, with a policy of retiring 
shares into the treasury as rapidly 
as available resources permit, has 
indicated it will repeat last year’s 
operation of asking stockholders, to 
tender their shares to the company. 
The maximum price at which tend- 
ers were accepted then was $15. 
Wall Streeters hope that, with the 
| improvement in the market value, 
this year’s tender will be at $16. 

Stock recently has been selling 
on the New York Stock Exchange 
at 14%. Much has been bought at 
| that figure. Since the holders, 
| while awaiting the tender, will re- 
|ceive a regular 25c dividend from 


(Continued on page 18) 


‘SULLIVAN PRESSES FOR 
RESEARCH INSTITUTE 


Idea of organizing the film in- 
dustry behind the establishment of 
!a scientific research institute was 
| Seater pressed by Gael Sullivan, 
exec director of Theatre Owners of 
America, at a meeting of the N. Y. 
‘Film Board of Trade last week. 

Plan was proposed by Charles P. 
Skouras, National Theatres presi- 
dent and TOA board chairman, at 
the TOA directors meeting on the 
| Coast early this month. It’s now 
apparent that Sullivan will seek 
support of it in his numerous talks 
before meetings of exhibitors and 
other industry groups. 


At the Board of Trade session 
last week, Sullivan declared that 
“a new daring, a new ingenuity, a 
new scientific approach must come 
to our industry before it dies cling- 
ing to phony slogans and the old 
hokum that won't work. We have 
a tremendous market awaiting us 
that can only be approached and 
won by a modernization of tech- 
niques in production and selling.” 

The research center which 
Skouras and Sullivan are plugging 
would have for its aim primarily 
the perfection of third dimension 
films in sight and sound and more 
effective means of merchandising 
films. 
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| ticularly,’on the latter's young son.| moves it along at an even 
The Pride of St. Louis | Anything Can Happen Bien on tie pag The bey yearns for a ‘dog. but 24cm faction’ se: 
ar : “Man on un,” an shortly after ets one it is found | quences, an r ki 
Warm based Heart-warming comedy star- ciated British-Pathe produc- | poisoned cmiside. the residence of| of performances. Mines, 
on baseball career of Dizzy ring Jose Ferrer and Kim tion which preemed gee | the odd stranger. The boy believes| Miller photography is in keeping, 
Dean. Will be liked but needs Hunter. Better than average (Tues.) at the 724 St. Trans- | the dog was killed by the unknown | and the sepiatone lends in- 
selling. b.o. if properly sold. Lux Theatre, N. Y., was ré- {man and a chain of circumstance | terest to se rd Jolley, 
Paramount release of William Perlberg| Viewed from London by VaRI- | is set loose that has the stranger|/an outlaw chief who befriends 


Hollywood, Feb. 25. 


20th-Fox release of Jules Schermer pro- 
duction. Stars Dan Dailey, Joanne u; 


roduction. Stars Jose Ferrer, Kim 
unter; features Kurt Kasznar, Eugenie 
Leontovitch, Oscar Karlweis. Directed by 


features Richard Hylton, d Crenna,| George Seaton. Screenplay, Seaton and 
Sanders, jomes wn, ige T. Geerse Cpncanetmet, pethvil “ pow hed 

eary. Directed Harmon Jones.| George a 3 ’ 
Screenplay, Herman J. Mankiewicz; based | Daniel L. Fapp; editor, Alma Macrorie; 


on story by Guy Trosper; camera; Leo | music, Victor Young. Previewed in N. Y., 





Tover; editor, Robert Sngeent music, | Feb. 21, ’52. Running time, 107 MINS. 
Arthur Lange. Previewed Feb. 22, ‘52. | MINS. 
Running time, 92 MINS. GUAGTE: o's seo Leni Vested ge coe Jose Ferrer 
an Dan Dailey a ad tay TTT TTT * — et 
BR PT a ne A 2 tapers 7° ae “ 
one we papa . Richa tyiten Anna Godiedze....... Eugenie Leontovich 


Uncle Besso Oscar Karlweis 


Beh DOGB. osc ss codocdes Richard Crenna 





4° g 5a Oscar Beregi 
a CLARE aes Hugh Sanders | ariel Godiedze...+-+-- Makhail Rasumny 
Manager Ed Monroe..... Leo T. Cleary | : nance Lites Ses neg vores PR a ne 
Castleman 4. .........-00.. Kenny Williams | /¥ba Godiedze........... st0rts Arsow 
OS: Sle sive eke cs John McKee | S8Mdro.....+.-seeeeeeee +>. Otto Waldis 
Frankie Frisch......... Stuart Randall | A Ships gee + $496 oneres 
—,- aie nares | Madame Greshkin...... Natasha Lytess 
Pittsburgh Coach.......... ‘ cus Clark | 
Alexander... ......ccsccces. r raham | “ : ” 
Chicago Manager....... Billy Nelson | Anything Can Happen, based 
Wie, sc ches oslschoect Pattee Chapman | On the bestselling book by George 
SAE ya 20> ermnueece Richard Reevss|and Helen Papashvily detailing 
Western Union Boy...... John Duncan | their own real-life adventures, is a 
CNGLS isis sodivadacie os ...-Clyde Trumbull | heart-warming comedy, engagingly 
SeeEbes* oo see sccenaceses Frehn, Butler | acted, slickly produced and direct- 
Voertees...... Eck aieteet oy ey . Jack Rice |€d. It's pleasant, entertaining fare, 
Joe. Tapeherencenenede eden’ pei Green and with proper selling should 

OU. ss ceasectesess an Zar , 

Kendall, Sr....cccscces Victor Sutherland | Tack up tter than average 
Mra. Martim....scccss: .. Kathryn Carl grosses. 
ES i+ 6 co ew ee hes ee George MacDonald | Film concerns a loveable group 


Miss Johnson 
Chicago, 3rd Base Coach 
Announcers: Larry Thor, 

Hank Weaver, William Forman, 

Sherman, Tom Hanlon 
Tom Weaver..... ; 
Benny ied dans 
Hotel Clerk 


.. Joan Sudlow : 
Fred Scannel! | Cf Near Eastern immigrants and 


John Wald,| their devotion for the new home- 
Jack | Jand in America. Although there is 
a degree of hokum and sentimentali- 
ty in “Anything Can Happen,” it 
can be overlooked in the light of 
the excellent performances. 
Highlights of the career of one| With a cast headed by Jose 
of baseball’s more colorful contem- | Ferrer and Kim Hunter and under 
porary figures comes to the screen|the expert direction of George 
as a warm, enjoyable comedy-| Seaton, the Seaton-George Oppen- 
drama in this 20th-Fox release.| heimer screenplay guides the play- 
Based on the fabulous Dizzy Dean, | ers through a series of amusing in- 
the Ozark hillbilly who brought a|cidents. It shows Ferrer’s arrival 
itching knack and a picturesque|in the new, strange country, his 
anguage to the national pastime,|struggles with the English lan- 
it is the type of show that will be| guage, his shy courting of an 
liked by both males and distaffers,| American (Kim Hunter), and his 
outside of the baseball fan, but will | eventual ownership of a California 
need selling to hit its grossing po-| orange grove on which he is privi- 
tential. Word-of-mouth is in its|leged to pay U. S. taxes. 
favor. Ferrer, making first corese 
Dan Dailey enjoys one of his bet-| @Ppearance since he copped the 
ter roles in impersonating Dean| Academy Award for his starring 
from the time he was scouted from/|role in “Cyrano de Bergerac, 
semi-pro ball, played strictly for | Proves his versatility with a re- 
fun, broke in with the Houston | Strained, believable performance. 
Buffalos and rose to the big time | His portrayal of Giorgi Papashvily 
with the St. Louis Cardinals. His- | never gets out of hand and remains 
torical diamond fact is blended | Sympathetic despite several bum- 
nicely with screen drama, and it’s| bling comic mis-adventures. Miss 
all told with such an infectious | Hunter is always convincing as the 
good humor that audience holds | Seemingly unattainable American 
steady. Film has a tendency to go whose friendliness and interest in 
static as the events that concern | the “foreigner” turn to real love. 
Dean’s slip from big league ball are | __In support of Ferrer and Miss 
shown, but this is only a minor sag| Hunter are some topnotch trans- 
that is quickly redeemed when the | Planted European thesps who have 
dizzy one brings his fractured Eng- | already made considerable names 


Chet Huntley 
. John Doucette | 
Harris Brown 








lish to the radio networks as a new 
career, announcing baseball, is first 
opened for him. 


The Jules Schermer production 
is a creditable one. The diamond 
sequences ring with authenticity, 
and the chore of putting the Dean 
character on film is expertly super- 
vised. The excellent Herman J. 
Mankiewicz script, based on a story 
by Guy Trosper, depicts the base- 
ball player with the braggadocio 
that is his, but in a style that is 
not offensive, being humorous and 
understandable. ~- 


Same treatment is accorded | 
Dean’s hurry-up romance with Pa- | 
tricia Nash, beautifully played by 
Joanne Dru, a girl who is virtually 
swept off her feet by the direct 
approach that Dean used on the 
diamond and in_ personal life. 
Dailey and Miss Dru team most 
satisfactorily and sell their respec- 
tive characters with a great deal of 
humaness that will rate audience 
sympathy and understanding. Much 
of the credit for this handling goes 
to Harmon Jones’ direction. 





Richard Crenna, playing Dizzy’s | 


brother Daffy, Richard Hylton, as 
Johnny Kendall, the man who gave 
Dean a new career in broadcasting 
baseball games; Hugh Sanders, 
James Brown, Leo T. Cleary, 
Stuart Randall, and others do their 
full share in bolstering the over- 
all entertainment values. 

Baseball flavor is not over- 
worked, although included is 


enough to keep the diamond fan | 


satisfied, since emphasis is on the 
personal storv of Dean. In addi- 
tion to Leo Tover's topnotch lens- 
ing, the special effects help the 
ballpark atmosphere and account 
for two thriller scenes in which 
the two Deans are hit by batted 
balls. Fred Sersen did the special 
effects. Arthur Lange’s music score 


and the other supporting credits | | 


are good. 


Loew’s 37!c Div | 
Loew’s board last week declared | 
the regular 3742c quarterly divi- | 
dend on common stock; payable | 
March 31 to stockholders of record | 
on March 12. 
Film outfit’s payoff to investors | 
has been at the rate of $1.50 per. 





for themselves on Broadway. Kurt 
Kasznar, who played Uncle Louis 
in the long-runnihg stage hit, “The 
Happy Time,” is first-rate as Nuri 
Bey, a Turkish immigrant. Oscar 
Karlweis, making his first Holly- 
wood screen appearance, scores as 
Uncle Besso, the kindly self-styled 
miser-recluse who generously turns 
his farm over to Ferrer. 

Making an auspicious film debut 
at the age of 76 is Oscar Beregi, a 
pre-Communist favorite in Hun- 
gary. He plays Ferrer’s long-lost 
Uncle John, who on his deathbed 
achieves his ambition to become an 
American citizen. Eugenie Leon- 
tovich, as a_ frustrated actress 
turned landlady of a _ boarding 
house catering to Georgian immi- 
grants, and Otto Waldis, who keeps 
records of all Georgians in the 
U. S., also rate accolades. 

Part of the pic was filmed on lo- 
cation in New York, and the scenes 
in Central Park and in a magis- 
trate’s court are exceptionally ef- 
fective, adding to ‘the overall ex- 
cellence of Daniel L. Fapp’s 'ens- 
| ing. Holl. 


Young Man With Ideas 





Generally amusing domestic 
comedy of young lawyer, with 
Glenn Ford, Ruth Roman, 
Denise Darcel. Fair b.o. 


Hollywood, Feb. 26. 

Metro release of Gottfried Reinhardt- 
William H. Wright production. Stars 
| Glenn Ford, Ruth Ronian, Denise Darcel: 
features Nina Foch, Donna Corcoran. Di- 
rected by Mitchell Leisen. Screenplay. 
Arthur Sheekman; camera, Joseph Rut- 
tenberg: editor, Fredrick Y. Smith; mu- 
sic, David Rose. Previewed Feb. 21, ‘52. 
Rvnning time, 85 MINS, 





Mexwell Webeter...rcsccces: Glenn Ford 
ae WeReiee ... ds000 dee ee Ruth Roman 
Derianne Gray.............Denise Darcel 
“oyce Laramie.... Nina Foch 


Caroline Webster. eee ss Donna Corcoran 





Edmund Jethrow.......... Ray Collins 

See, GR cic sc cceeosete . Mary Wickes 

B | Willis Gilpin........ ++e. Bobby Diamond 
TOg. | Brick Davis.............Sheldon Leonard 

| Baie Taaing..ccccccseecs Dick Wessel 


Tux Cullery ......s.s+.+..Carl Milletaire 


‘udge Jennings...........Curtis Cooksey 


Punchy sue 00808 TYTTT TTT Karl Davis 
FVee. TMOCRNL. . .Kccccenece ou: Fay Roope 
Bushy-Haired Man.......-..... John Call 
Susen Webster......... Nadene Ashdown 
BERGs OO. 5 Khos o6aeined ss cto rry Rado 

Nortnan Rado 
Bes CO 56 cccdeanetcs sis Wilton Graft 
Mrs. Hammerty....... Martha. Wentworth 





A fairly amusing session of com- 


ETY in the issue of June 1, 
1949. Myro described the 
Derek Farr-John Hopkins Star- 
rer as an “okay. dualer.” 
Picture revolves around a de- 
serter implicated in a holdup. 
However, a woman unknown 
to him comes upon the scene 
and manages to adjust the situ- 
ation. “This is completely un- 
relieved drama,” the reviewer 
opined, “and although clearly 
made on modest lines, has 
valuable suspense.” : 
Stratford Pictures is 
tributing in the U. S 


dis- 








outlook as a companion feature 
runs in about the same groove. 
Cast names of Glenn Ford, Ruth 
Roman and Denise Darcel line up 
satisfactorily for the more general 
situation, indicating an okay, 
although not big, reaction. 

Film gets underway with an en- 
tertaining premise and holds this 
course until around the midway 
mark, when it tends to sag, but 
picks up sufficiently to hit an okay 
finale. Material in the Arthur 
Sheekman script is inclined to 
stretch its worth a bit thin in spots, 
but the light, entertaining delivery 
of all concerned generates ac 
ceptable amusement. 

Ford and Miss Roman, as the 
young lawyer lost in uncredited re- 
search with his Montana firm and 
his bride of 10 years, decide to try 
a legal career in California, Mov- 
ing bag-baggage-and-kids west, 
they take up a pinch-penny exist- 
ence in a bungalow court while 
Ford prepares for the California 
bar exams. For chuckles, the 
script rings in a number of com- 
plications that pay off. Among 
them is a _ telephone formerly 
owned by a bookie; a femme fel- 
low law student, Nina Foch, who 
goes for Ford in a big way, and a 
French singer, Denise Darcel, also 
romantieally interested in the 
struggling barrister. 

Plot boils along, sometimes ov- 
ertime, until Miss Roman takes a 
bet via telephone and seme tough 
guys try to force a payoff. _ Adding 
to the mixup is a domestic quar- 
rel, Ford’s encounter with the 
hoods, the arrest of the bookies 
and the lawyer, and his successful 
defense of his own case, latter 
wrapping up the session of gen- 
erally satisfactory entertainment. 

Ford’s easy acting delivery does 
mueh to carry the film, with an 
assist from Miss Roman. Miss 
Foch impresses as the femme at- 
torney, making much of some good 
lines in situations with Ford. Miss 
Darcel sparks her sequences as the 
French gal who wants to be an ac- 
tress and warbles a couple of heav- 
ily-accented tunes that fit in easily. 
Sheldon Leonard, bookmaker, is, 
good. Others in the cast are okay. 

Mitchell Leisen’s direction is 
generally good, although it could 
have been stronger in helping the 
story along in a number of the 
slower spots. Co-production credit 
shared by Gottfried Reinhardt and 
William H. Wright frames the yarn 
nicely, with good casting of the 
characters. On the technical side, 
film has workmanlike credits, in- 
cluding David Rose’s music score 
and lensing by Joseph aoe 

rog. 


Tatk About a Stranger 





Minor entertainment for lower- 
case bookings. 





Hollywood, Feb. 26. 


Metro release of Richard Goldstone pro- 
duction (Sol Baer Fielding, associate pro- 


Anna Glomb 





just passable. It is lowercase en- 
tertainment that starts promisingly 
but soon becomes dull, complicated 
melodrama. 

Both script and direction floun- 
der through an unbelievable plot, 
and efforts to inject a few shock 
values to fulfil the meller promise 
do not come off. Cast, particularly 
young Billy Gray, frequently goes 
way overboard in performance un- 
der the weak handling of David 
Bradley, making his first start as 
a feature director. 

As title indicates, plot deals with 
a stranger who comes to a small 
| California citrus-raising town, and 





year, or 37}2c quarterly, since|edy drama is offered in “Young | the effect of his coming on the life 
1 Man With Ideas” and its boxoffice | of a citrus rancher and, more par- 


For lower half of lesser dual | 
bills, “Talk About a Stranger” is | 


a deep-dyed villain, even suspected 
of murder, before trite explana- 
tions clear the mystery. Responsi- 
ble for the r script is Margaret 
Fitts. Plot based on a story by 
Charlotte Armstrong. : 
George Murphy and Nancy Davis 
head the cast as the parents of 
young Gray, but neither shows to 
advantage. Lewis Stone, town’s 
newspaper editor; Kurt Kasznar, 
the stranger, and Anna Glomb, a 
little girl, round out the cast. John 
Alton’s lensing is okay. Brog. 


Okinawa 





Stock war drama for second- 
ary bookings. 





Hollywood, Feb. 26. 

Columbia release of Wallace MacDonald 
production. Stars Pat O’Brien; features 
Cameron Mitchell, Richard Denning, Rhys 
Williams, James Dobson, Richard Bene- 
dict, Rudy Robles. Directed by Leigh 
Jason. Screenplay, Jameson Brewer, Ar- 
thur Ross from story by Ross; added dia- 
log, Leonard Stern; camera, Henry Freu- 
lich; editor, Jerome Thoms. Previewed 
Feb. 21, ’52. Running time. 67 MINS. 


Lieut. Commander Hale . Pat O’Brien 
SS Pe Terrie Cameron Mitchell 
Lieut. Phillips........... Richard Denning 

COTE «0.60640 060000600044< Rhys Williams 
Emerson .......ccccces: . James Dobson 
POGRROEO. 0 «0.0008 0006 nes Richard Benedict 
WORE... os dekneG be deuled 040 ED Benen 
Lieut. Samder@....0.ssccees.s Don Gibson 
Yeoman . . George Cooper 


Chief Pharmacist’s| Mate...Alan Dreeben 
Smith Norman Budd 
Quartermaster..........«..-- Alvy Moore 





As a war drama, Columbia has 
a minor league effort in “Oki- 
nawa.” Put together with little 
imagination, it’s slated as sec- 
ondary material. 

Plot revolves around a gun crew 
on a destroyer during action off 
Okinawa during World War II. 
Characters are stock, including Pat 
O’Brien, the tough ship’s com- 
mander; Cameron Mitchell, the 
loud, tough, heart-of-gold powder 
man; Richard Denning, the well- 
liked lieutenant; Rhys Williams, 
the old man of the crew; Richard 
Benedict, girl-loving spade man, 
and Jim Dobson, the homesick kid. 

Incidents holding the film _ to- 
gether are tritely projected, foot- 
age boiling down to a series of 
actual battle action clips, broken 
up with long stretches of manufac- 
tured dialog that fail to ring true 
as the men grouse about their par- 
ticular beefs while awaiting the 
next call for cannon barrage or 
kamikaze attack. With such for- 
mula characters and setup, players 
are unable to add much in the way 
of performance, nor is Leigh 
Jason’s direction able to give it 
much pacing. The only action 
comes from the real-life sea and 
air war footage. 

Jameson Brewer and Arthur 
Ross did the screenplay from a 
story by Ross, and added dialog to 
the very talky script was supplied 
by Leonard Stern. Budget values 
come across okay. under Wallace 
MacDonald’s production — super- 
vision, and Henry Freulich con- 
tributes a standard lensing job. 

Brog. 


Waco 





Wild Bill Elliott in okay action 
— for secondary book- 
ngs. 





Hollywood, Feb. 21. 


Monogram release of Vincent M. Fen- 
nelly (Silvermine) production. Stars Wild 
Bill Elliott; features Stanford Jolley, Pa- 
mela Blake, Paul Fierro, Rand Brooks, 
Richard Avonde, Pierce Lyden, Lane 
Bradford, Terry Frost. Directed by Lewis 
Collins. Screenplay, Dan Ullman; cam- 
era, Ernest Miller; editor, Sam _ Fieids; 
music, Raoul Kraushaar. Previewed Feb. 
19, 52. Running time, 68 MINS. 
PRP eee Wild Bill Elliott 





ducer). Stars George Murphy, Nancy Da- Kathy ont st eeeeeeerenss eS —, 
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House Peters, Jr. 





An acceptable blend of western 
action aims “Waco” for an okay; 
reception in the secondary market, 
where Wild Bill Ellioft’s name can 
be figured to carry some weight. 


Elliott paces himself excellently 
through the Dan Ullman plot that 
finds the hero turned outlaw after 
killing a man in self defense and 
then, because of the reputation 
gained, is hired as a sheriff to clean 
up the town of Waco. Though out- 
side the law after the initial killing 
through no fault of his own, Elliott 
is able to become a good sheriff 
and win full pardon as well as the 
girl by the time the 68 minutes of 
footage -have gone by. 

Lewis Collins’ direction of the 





Vincent M. Fennelly production 





| 
| 


Elliott, shows up well in the foot- 
age, as do Paul Fierro, a killer; 
Rand Brooks, Lane Bradford, Terry 
Frost and Rory Mallinson. Only 
femme ts Pamela Blake, and she 
has litt‘e to do. 

Production values have een 
backed with expert, but staqdard, 
technical assists. Brog. 





Song of Paris 
(BRITISH) 





Dennis Price, Mischa Auer fail 
to help this British pic past 
fair dual rating. 





London, Feb. 11. 

Adelphi release of Vandyke production. 
Stars Dennis Price, Anne Vernon, Mischa 
Auer; features Hermione Baddeley. pi- 
rected by John Guillermin. Screenplay, 
Alex Mackinnon; camera, Len Harris; edi- 
tor. Robert Hill; music, Cyril Martell. At 
British Council Private Theatre, London. 
Running time, 80 MINS. 
Matthew Ibbetson........... Dennis Price 


RN. 3 4 soup deeenent ou Anne Vernon 
Comte de Sarliac.......... Mischa Auer 
Mrs. Ibbetson........ Hermione Baddeley 
Jenny lbbetson.............-. Joan Kenny 
Se ES 3 ie oa O80 Folaw's « Brian Worth 





Three names of good interna- 
tional appeal give a well-needed 
lift to this broad and unsophisti- 
cated yarn of the romantic mixups 
of an English businessman and a 
French cabaret singer. Completely 
unsubtle in its approach, pic never- 
theless has appeal to mass audi- 
ences and should prove a reason- 
able investment for British exhibs. 
In America, it should have fair 
chances as a dualer. 

For Mischa Auer, “Song of Par- 
is” represents his British film bow 
and he is type-cast in traditional 
pattern as an impoverished count 
casting a favorable eye on any fe- 
male with a bank balance. Anne 
Vernon, already known here 
through an earlier British film as 
well as her French pix, is a note- 
worthy asset while Dennis Price, 
(currently in the road company of 
“Bell, Book & Candle’) <eparts 
from his more familiar suave char- 
acterizations. 

Plot follows accepted standards, 
relying for humor on exploitation 
of the obvious situations. The busi- 
nessman, Price, goes to Paris to 
sell his company’s stomach pills, 
gets involved with cabaret star 
Miss Vernon. Shortly after he re- 
turns to London, she follows. The 
secret has to be kept from Price’s 
mother, played by Hermione Bad- 
deley, but the eventual arrival of 
Auer as the penniless count who 
regards the singer as his own pre- 
serve, leads to a series of frankly 
farcical situations. 

Direction makes no attempt at 
polished nuances, but plays the 
plot for what it is—an unabashed 
piece of broad farce. The spirit of 
the production is helped along by 
lively performances by otMer prom- 
inent members of the cast, includ- 
ing. Miss Baddeley, Joan Kenny 
and Brian Worth. Myro. 


A Voice in Your Heart 
(Una Voce Nel Tuo Cuore) 
(ITALIAN) 

(Songs) 


Lightweight comedy - drama 
with Gino Bechi, Beniamino 
Gigli; strong for Italian-lan- 
guage spots. 








Lupa Films Distributing release of Sca- 
lera Film production. Stars Gino Bechi, 
Beniamino Gigli. Directed by Alberto 
D’Aversa. Screenplay, Rodolfo Lombardi, 
Pietro Nardi, D’Aversa, from original 
story by D’Aversa; camera, G. Lombardi; 


English titles, Guido Beverini. ‘Trade- 
shown in N. Y., Feb. 20, ’52. Running 
time, 98 MINS. 
DD. s 060d 8 seidesbese d Vittorio Gassmann 
Bs 5 6atkhs caieauds Fiorella C. Forti 
Ey os in thacsansanseens .. Gino Bechi 
, Sra 6008's Beniamino Gigli 
DOM sc ccécves 6 eececens Constance Dowling 
David....ccccccescocces-.-... Nino Pavese 
Emrico...ccce eeeeeeee-Michele Riccardini 
Ns ia adecssdeds ..Iolanda Del Fabro 
SUOOEIDG 60bicakooosetsenye- Riccardo Boilli 
MINE: 6 cenkres<aadivasac? Olimpio Holt 





(In Italian; English Titles) 

Although “A Voice in Your 
Heart” is not up to the usual Scal- 
era standards, the singing of Ben- 
iamino Gigli and Gino Bechi, par- 
ticularly the latter, makes it 4 
strong entry for Italian-language 
theatres. The story framework for 
these two fine opera voices is 4 
familiar, trite one, where sweet- 
hearts are separated because 4 
jealous femme intercepts mail and 
messages. It’s an oldie yarn that 
isn’t even dressed in new garb. 
Alberto D’Aversa, who directed, 
also did the original story and aid- 
ed in scripting. 

Story of a European war cor 
respondent who falls for a night- 
club singer and encourages her to 
strive for a eareer in opera 1S jerk- 
ily unfolded. There is utter = 
glect of the vital plot angles, wit 
a lot of lesser events and charac- 
ters rung in. The war scribe '5 


(Continued on page 16) 
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TAX CUT WON’ 





WB, 20th H.0. Publicists Continue 
Mot. Talks Despite Strike Imminence 


Although homeoffice  pub-ad 
staffers at Warner Bros. and 20th- 
Fox have signified their intentions 
of going out on strike Tuesday 
(4), the N. Y¥. Sereen Publicists 
Guild and the companies are con- 
tinuing to hold talks in an effort 
to bring about a last-minute settle- 
ment of the contract hassle which 
has been taking place since Novem- 
ber. Meanwhile, there was some 
indication that staffers at Univer- 
sal may vote for a walkout. U 
flacks met last night (Tues.) to dis- 
cuss the issue. 


Following a meeting with U ne-; 


gotiators Monday (25), when com- 
pany and unionites failed to see 
eye to eye, staffers walked out in 
a burn. A management spokes- 
man declined to comment on the is- 
sues. As far as could be ascer- 
tained, however, company report- 
edly offered the staffers a pact 
which the SPG-ers regarded as in- 
ferior to one that expired Oct. 
31, 1951. 

At Warners, despite the strike 
vote, the situation appeared more 
encouraging. Reaching a stalemate 
with the company-assigned nego- 
tiators, the staffers succeeded in 
bringing the talks to a higher eche- 
lon and held a long session with 
Ben Kalmenson, sales v.p. Report- 
edly, the feeling following this 
confab was that the company and 
the union were not so far apart 
that some satisfactory agreement 
could not be reached. Kalmenson 
ordered the company negotiators 
to resume talks with the staffers 
and to report directly to him on 

(Continued on page 13) 


Sam Seidelman Co. 
Takes Over Distrib 
Of Religious Shorts 


Sam Seidelman, foreign chief of 
Eagle Lion Classics before the 
company was acquired by United 
Artists last year, disclosed forma- 
tion of Eternal Film Corp. in New 
York this week. New outfit, of 
which he’s prexy-general manager- 
treasurer, has taken over exclusive 
worldwide distribution rights in all 
gauges to a series of 18 30-minute 
subjects titled “Christianity—Thru 
the Eyes of the Masters.” 

Filmed in Kodachrome in and 
around the Vatican, the shorts 
were produced by Samuel Bron- 
ston during a 22-month stay in 
Italy. Distribution deal was made 
with All-Nations Television Corp., 
headed by William Aberson. All- 
Nations financed the series with 
a reported investment of $1,365,000 
as of the end of January. Mean- 
time, the corporate name of ANTC 
is scheduled to be changed, inas- 
much as it won’t concentrate on 
TV exclusively. 

Eternal will release at the rate 
of two-a-month starting in March, 
Seidelman revealed, principally in 
the 16m non-theatrical field. He’ll 

(Continued on page 18) 


H-63, PAR PUBLICISTS 
REACH UNDERSTANDING 


Agreement on a new pact for 
N. Y. pub-ad staffers at Paramount 
apparently will be concluded by 
the end of this week. Motion Pic- 
ture Homeoffice Employees Union, 
Local H-63, and the company have 
reportedly reached an understand- 
ing on basic issues. 

It appears that the Par staffers 
will receive a $10 across-the-board 
increase, a union shop, and an up- 
ping in grade for several staffers. 
Issues yet to be resolved include 
new basic minimums and the ques- 
tion of “double severance” in case 
of layoffs. Wage hike reportedly 
will be retroactive to Oct. 31, 1951, 
expiration date of former pact 
with another union. 

Negotiations with Par mark first 
effort by the International Alli- 
ance of Theatrical Stage Em- 
ployees on behalf of pvublicists. 
Par is the only pub-ad outfit the IA 
union reps. 














20th Seeks to Lens 


‘Incident’ in Yugoslavia 


Hollywood, Feb. 26. 

Twentieth-Fox is seeking per- 
mission to shoot part of “Interna- 
tional Incident” in Yugoslavia, 
background of the novel by Neil 
Patterson. Story deals with a 
travelling circus troupe and its es- 
cape from behind the Iron Curtain. 


Anatol Litvak and Robert L. 
Jacks will co-producé the picture 
in Europe. Litvak is currently in 
Paris trying to get the nod from 
Yugoslavian authorities. 


Upped Scales Too 
Tough for Small 
Indies—Chadwick 


Hollywood, Feb. 26. 

The current round of wage in- 
creases granted various unions and 
guilds hikes production costs of 
low-budgeters at least 18% and 
“will sound the death knell of 
smaller independent producers,” 
I. E. Chadwick, prez of the Inde- 
pendent Motion Picture Producers 
Assn., has charged. He pointed out 
that increases are _ particularly 
harmful now, since income is down 
15% from a year ago and con- 
tinues to recede in smaller houses, 
which are the biggest customers 
of Indie product. 

Majors have been too liberal in 
wage increases, he charged, com- 
ing at a time when grosses have 
been decreasing. It’s especially 
damaging since scales negotiated 
by the majors apply all down the 
line to the smaller indies. 

The only chance of survival for 
the Indies, Chadwick added, is for 
concessions to be made on scales 
for low-budget pix, plus recogni- 
tion of the producers’ right to re- 
lease in all fields, including video, 
without restrictions in the form 
of added payment to workers and 
talent. 


WYMAN, MARCH WIN 
FOREIGN SCRIBES’ KUDOS 


Hollywood, Feb. 26. 

Golden Globes were awarded to 
Fredric March and Jan? Wyman 
as the best dramatic actor and ac 
tress of 1951 at the 10th annual 
annual dinner of the Hollywood 
Foreign Correspondents Assn. 
March got the nod for Stanley Kra- 
mer’s “Death of a Salesmzen” and 
Miss Wyman for . Wald-Krasna’s 
“The Blue Veil.” 

Awards for best performance in 
musical comedy went to Danny 
Kaye for 20th-Fox’s “On the Riv- 
iera” and to June Allyson for 
“Too Young to Kiss.” 

Paramount’s “A Place in the 
Sun” was adjudged the best Holly- 
wood-produced drama, and Metro’s 
“An American in Paris’ won a 
Globe as the best Hollywood-pro- 
duced tunefilm. “The Day the 
Earth Stood Still,” a 20th-Fox pro- 
duction, took the Globe as the best 
picture promoting international 
understanding. 

Other awards were: Laslo Bene- 
dek, best director, for “Death of a 
Salesman”; Peter Ustinov, best 
supporting actor, “Quo Vadis’; 
Kim Hunter, best supporting ac- 
tress, “A Streetcar Named De- 
sire’; Robert Buckner, best screen- 
play, “Bright Victory”; Pier An- 
geli, best supporting actress, “Te- 
resa”; Robert Surtees and William 
Lee Skall, best color photography, 
“Quo Vadis”; Frank Planer, best 
black and white photography, 
“Death of a Salesman”; Victor 
Young, best musical score, Hal 
Wallis’ “September Affair.” Of 
the 16 Golden Globes, “Death of a 
Salesman” won four and “Quo 
Vadis” two. 








CAN'T AFFORD IT. 
~ EXHIBS CLAIN 


Hollywood, Feb. 26. 

In the upcoming drive to repeal 
the 20% Federal admissions tax, 
it looks as if the film industry will 
withdraw its pledge to pass the 
benefits of any tax-slicing on to the 
public. The present ticket prices 
with tax included will remain the 
same, even though the tax is cut. 

Trade toppers now reason that 
theatres refrained from boosting 
scales anywhere near as much as 
the prices generally on goods and 
services have gone up over the 
past few years. They need a tilt at 
this time as an economic must but 
fear the public would balk at it. 
Consequently, theatremen feel that 
their only chance of increasing net 
income is via the reduction in ad- 
missions tax without a commensu- 
rate cut in overall ticket price. 

In its campaign to eliminate en- 
tirely or slice the Federal levy 
early last year, industryites told 
legislators that the public would 
gain via reduced charges at the b.o. 

New cathpaign is described as 
“educational,” that is, to acquaint 
Cangressmen throughout the coun- 
try with the economic difficulties 
which many theatres across the 
country are now experiencing. 
Scope of the push is reflected in 
the fact that 33 circuit men from 
various parts of the country will 
be active in the drive. 

Before he bowed out as COMPO 
president last week, Ned E. Depi- 
net appointed Robert J. O’Donnell, 
general manager of Interstate The- 
atres, Dallas, and Harry A. Cole, 
head of Texas Federated Theatres, 
also Dallas, as co-chairmen of the 
industry's tax committee. O’Don- 
nell is one of the Theatre Owners 
of America toppers and Cole for 
years has been a leader of Allied 
States. 

Named by Depinet as committee 
members were circuit ops Morton 
Thalheimer, Trueman Rembusch, 
Nate J. Yamins, Harry Brandt, Abe 
Berenson, Robert Livingston, E. D. 
Martin and Rotus Harvey. Addi- 
tionally, Allied and TOA each will 
name six other members, Western 
Theatre Owners, Inc., will appoint 
two others, and two each will be 
named by the Metropolitan Motion 
Picture Theatre Owners and the 
Independent Theatre Owners Assn., 
both N. Y. 

Abram L. Myers and Herman 
Levy will serve as counsel, Julian 
Brylawski will act as Washington 
contact, Metro’s Henderson Richey 
was named secretary, and Oscar 
Doob, Loew’s exec, wiil function 
as coordinator. . 
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New England Indie Group Urges 
Public Be Re-Educated to 1-Pic Policy 





20th Skeds Pic On 
Sinking of Titanic 
Hollywood, Feb. 26. 

Sinking of the White Star liner 
Titanic in 1912 with a loss of 1,500 
lives will form the basis of ‘Nearer 
My God to Thee,” slated as a high- 
budgeter at 20th-Fox. 

Charles Brackett will produce, 
with Richasd Breen and Walter 
Reisch working on the screenplay. 
Clifton Webb is the only member 
of the cast named thus far. 


Weekly Thesps 
Win Boosts To 
$750 In SAG Pact 


Hollywood, Feb. 26. 

Screen Actors Guild and major 
film lots have signed a new con- 
tract running to June 1, 1958. Both 
parties have the right to reopen 
discussion of wage rates on June 1, 
1954, and June 1, 1956, with all 
salary increases subject to ap- 
proval by the Wage Stabilization 
Board. 

Following are 12 highlights of 
the new pact, announced by 
Charles Boren, representing the 
producers, and John Dales, Jr., 
representing the actors: 

1. Day player minimum se in- 
creased from $55 to $70. 

2. Weekly freelance player mini- 
mum increased from $175 to $250. 

3. Stunt man’s daily minimum 
increased from $55 to $70, with no 
change i weekly minimum of 
$300. 

4. Multiple picture players” 
weekly minimum increased from 
$175 to $250. 

5. Singers increased from $55 to 
$70 per day, with innovation that 
choral singers may be called for 
four-hour sessions at $45. 

6. Singers mouthifig to playback 
upped from $25 to $45. 

7. Airplane pilots increased from 
$90 to $100 per day at studio (non- 
flying) and from $120 to $130 on 
location. ' 

8. Term contract beginner mini- 
mum increased from $60 to $75 
per week. 

9. Basic wage rate to be effec- 
tive Jan. 1, 1952. 

(Continued on page 18) 











Briefs From the Lots 











Hollywood, Feb. 26. 

Steve Cochran and Frank Love- 
joy will costar in “Gown of Glory,” 
prodyced by Henry Blanke at War- 
ners ... Leo G. Carroll and Lisa 
Ferraday drew featured roles in 
“The Snows of Kilimanjaro” at 
20th-Fox .. . John Champion will 
produce “Man Without a Country,” 
with Charles Marquis Warren di- 
recting, for Commander Films... 
Hayes Goetz drew production reins 
on “Bonanza” and “Apache Trail” 
at Metro while Henry Berman was 
assigned to “Gyp Circuit” .. 
Faye Roope signed for a spot in 
UI's “Ma and Pa Kettle at Waikiki” 
... Sol C. Siegel starts “Darling, 
I Am Growing Younger” March 3 
with Cary Grant, Marilyn Monroe 
and Charles Coburn in top roles. 

Alfred E. Green will direct “In- 
vasion, U. S. A.” for American 
Pictures, replacing Harold Daniels, 
who is busy on “Port Sinister”... 
Metro assigned Vincent Minelli to 
direct “Brigadoon,” when he com- 
pletes “Tribute to a Bad Man” and 
“I Love Louisa” ... Leon Sham- 
roy signed a three-year cameraman 
ticket at 20th-Fox ... Alexander 
Halli resumed work on “Because 
You're Mine” at Metro, following 
his recent auto accident ... Agnes 
Moorehead joined James Mason 
and Moira Shearer in “The Jealous 
Lover,” one of the episodes in 





Metro’s “The Story of Three 





Loves” ... “The Winning Team” 
is the new tag on “Alexander, the 
Big Leaguer” at Warners.” 
Richatd Greene drew the top 
male role in “The Black Castle,” 
starting March 15 at UI... Mary 
Pickford finally contracted to star 
for Stanley Kramer in “The Li- 
brary”... Hal Wallis bought “Key 
West,” authored by John Lucas, as 
a costarrer for Chariton Heston 
and Lizabeth Scott ... Eddie Can- 
tor will play himself in Warners’ 
“The Story of Will Rogers.” . 


. | Billy May’s orch will screen-debut 


in a musical short at UI, with Will 
Cowan producing and directing ... 
Lesley Selander to direct UI’s “The 
Riding Kid,” with Richard Conte 
and Viveca Lindfors in top roles. 

Robert Taylor and Stewart Gran- 
ger assigned to costar in “All the 
Brothers Were Valiant,” to be pro- 
duced for Metro in the South Seas 
by Pandro Berman... Ellen Corby, 
recently returned from_ India, 
checked in at Metro for a key role 
in “Fearless Fagan.” ... Charles 
Mac Niles, Calypso singer, signed 
for a specialty in Columbia’s “Af- 
fair in Trinidad.” . . . Carleton 
Young signed for two Metro pic- 
tures, “Mr. Congressman” and 
“Eagle on His Cap.” 

Leonard Goldstein drew produc- 
tion reins on “The Greatest of 
Them All,” authored by Fred 
Brady and Hans Jacoby, at Ul 








Boston, Feb. 26. 

Re-education of the public to a 
single-feature program is urged by 
Independent Exhibitors, Inc., an 
Allied-affiliated exhibitor organi- 
zation with wide membership 
throughout New England. Adop- 
tion of solo bills, group points out 
in its current bulletin, should be 
marked by “balanced program- 
ming” by exhibitors along with a 
long-range plan by the film indus- 
try to revitalize itself. 

Independent Exhibitors disclosed 
its views following a suggestion 
recently made by a Philadelphia 
circuit exec that the majors mar- 
ket “package shows” as a means of 
bringing about a ‘‘new and greater 
era” of industry prosperity. Plan 
was submitted by Paul Klieman, 
general manager of W. & R. Thea- 
tre Enterprises. 

Klieman recommended, among 
other things, use of a top feature 
with at least two b.o. stars, a fea- 
turette designed to appeal to 
women if the main picture had a 
masculine pitch or vice versa, a 15 
to 20-minute subject of “racial or 
religious” nature and a color car- 
toon with comedy material suitable 
for either adult or juvenile audi- 
ences. 

Allied-affiliate emphasizes that it 
readily agrees with Klieman that 
the double bill should go, “but we 
also seriously question the advis- 

(Continued on page 13) 





Predicts Realignment 


Of Distrib System For 
Benefit of Indie Prods. 


A possible realignment of the 
industry’s existing distribution sys- 
tem, which would afford the indie 
producer greater latitude in selling 
his product, was predicted in New 
York this week by veteran film 
exec Sam Seidelman. 

“The picture business is going 
through a tremendous change,” he 
said, “not only because of TV.” 
For the time isn’t far away when 
indies won't tie up on long-term 
distribution deals. They'll make 
their arrangements on a revenue 
basis, Seidelman declared. If the 
return falls below a certain aver- 
age, he noted, “then the producer 
should have the right to take the 
picture back and exploit it wher- 
ever else he could get his money 
back.” 

Emphasizing “we have to look 
for new markets,” Seidelman as- 
serted that when a legit show isn’t 
a financial success it hits the road. 
Likewise, with a picture, the point 
will have to come where a pro- 
ducer will “go in any hall where 
overhead is practically nothing.” 


SPECIAL SYNC ILLUSION 
VIA NEW DUBBING CO. 


New method of dubbing has been 
developed by J. D. Trop, former 
v.p. and general manager of Harry 
Sherman Productions, and Irving 
Schecter, film editor and sound 
technician. Known as Tru-Sync, 
the method reportedly brings about 
perfect synchronization and creates 
the illusion that the voices were 
specially recorded at the time the 
picture was photographed. Devel- 
opers have applied for patents. 

If Trop and Schecter have over- 
come the two prime faults of pres- 
ent dubbing—prohibitive rates and 
poor results—insiders believe that 
a new lucrative market will be 
available for foreign pix distribs. 
Distribs have a plethora of lingo 
films on their shelves which have 
already played out the sureseater 
market. If pix can be dubbed ac- 
ceptably and inexpensively, distribs 
can go after the general-run houses 
which have heretofore shunned the 
linguals with the English subtitles. 
In addition, distribs can unload 
considerable product to a waiting 
TV market. Up to the present TV 
has been reluctant to accept the 
language pix because of the diffi- 
culty of licking the subtitle prob- 
lem, 
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‘Show 


Dominates L.A.: Giant $57,000: 


‘Stranger’ Mild 296, Detective’ Hep 


236, Retreat’ 


Los Angeles, Feb. 25. 


Rousing 226 in 2d 





First-run boxoffice here is domi- 
nated by “Greatest Show on 
Earth,” which is shooting for a 
great $57,000 or near in two the- 
atres. Biz is generally being 
helped by long holiday weekend. 
“Phone Call From Stranger” looms 
good $29,000 in four houses but 
this is rated disappointing for a 
holiday week. 


Pop-price run of “Detective 
Story” is heading for nice $23,000 
in two sites. “David and Bath- 
sheba,” also on popscale, is getting 
nowhere with about $6,000 in three 
spots. 

Of the holdovers, “Las Vegas 
Story” is rated good $23,000 in sec- 
ond frame after sock opener. “Re- 
treat, Hill!” is fine $22,000 in sec- 
ond round, three spots. “African 
Queen” is excellent in ninth week 
while “Streetcar” also is sturdy in 
ninth. “Quo Vadis” winds 13 
weeks at upped scale to start run 
at lower prices starting tomorrow. 
Estimates for This Week 


Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248; 70-$1.10)—“Phone Call From 
Stranger” (20th) and “Dark Man” 
(Indie), Good $29,000. Last week, 
“Lady Says No” (UA) and “Fort 
Osage” (Mono), $14,700. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘Retreat, Hell” (WB) (2d wk). 
Nice $22,000. Last week, $29.000. 


Loew’s State, Egyptian (UA) 
(2,404; 1,538; '70-$1.10) — “Lone 
Star” (M-G) and “Cloudburst” 


(UA) (Loew’s only) (3d wk-5 days). 
About $11,000. Last week, okay 
$17.000. 

Hilistreet, Pantages (RKO) (2,- 
752; 2,812; 70-$1)—“Las Vegas 
Story” (RKO) and “Harlem Globe- 
trotters” (Col) (2d wk). Good $23,- 
000. Last week, sock $38,000. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,430; 60- 
$1.20)—“Detective Story” (Par) 
and “Old West” (Col) (L.A. Par 
only). Nice $23,000. Last week, 
L.A. Par, “Sailor Beware” (Par) 
and “Barefoot Mailman” (Col) (4th 
wk), $6,600; Hollywood Par “Tom 
Brown's School Days” (UA), $3.500. 

Hawaii (G&S) (1,106; 60-85)— 
“Sailor Beware” (Par) (5th wk). 
Neat $4,000. Last week, $5,200. 

Orpheum, Beverly Hills (Metro- 
politan-WB) (2,213; 1,612; 85-$1.50) 
—‘“Greatest Show On Earth” (Par). 
Great $57,000. Last week, Orphe- 
um, “Japanese War Bride” (20th) 
and “Northwest Territory” (Mono) 
(2d wk), $4,900; Bevhills, “Death 
Salesman” (Col) (9th wk-6 days), 
$4,300. 

Ritz, Vogue, Globe (FWC) (1,370; 
885; 782; 70-$1.10)—‘“David and 
Bathsheba” (20th). Scant $6,000, 
Last week, “Caesar and Cleopatra” 
(Indie) and “Seventh Veil” (Indie) 
(reissues), $10,200. 

United Artists, Four Star (UA) 
(2,100; 900; 90-$2.40)—“Quo Vadis” 
(M-G) (13th wk-5 days. Final 5 
days continuous-run at UA and 
two-a-day at Four Star. Reverts to 
continuous at latter house. Okay 
$12.000. Last week, $13,300. 

Fine Arts (FWC) (667; 80-$1.50) 
—‘‘Lavender Hill Mob” (U) (7th 
wk).. Climbed to $3,500. Last week, 
nice $3,100. 

Wilshire (FWC) (2,296; 80-$1.50) 
—“African Queen” (UA) (9th wk). 
Fine $8,300. Last week, $9,200. 

Rialto (Metropolitan) (840; 80- 
$1.20)—"‘Streetcar” (WB) (9th wk). 
Sturdy $6,000. Last week, $7,100. 


‘Show’ Frisco Standout, 
306; ‘Bend’ Sharp 246, 
‘Retreat’ Fast $21,000 


San Francisco, Feb. 26. 

Sudden settlement of one-day 
transit strike of last Saturday saw 
biz snapping back quickly here af- 
ter it had been clipped about 50% 
on Feb. 23. With a scale of $1.25- 
$1.50, “Greatest Show on Earth” is 
soaring to a huge figure at St. 
Francis. Expert exploitation is 
lifting “Bend of River” to a great 
session at Orpheum despite “Show” 
competition. “Retreat, Hell!” also 
is big at Paramount where strong 
bally is spelling results. “Las Ve- 
me Story” also shapes nice at 
Iden Gate. 

Estimates for This Week 

Golden Gate (RKO) (2,850: 65- 

05)—“Las Vegas Story” (RKO). 








Broadway Grosses 


Estimated Total Gross 





This Week ..... $733,800 
(Based on 23 theatres) 
Last Year ........ $510,600 


(Based on 18 theatres) 


a 


Show Wham 
Cincy; ‘Queen’ 186 


Cinicnnati, Feb. 26. 

Film front is hopping this round. 
Stupendous draw of “Greatest 
Show on Earth” at Capitol and big 
returns for “African Queen” at 
Palace are piling up tall overall 
take. It is best week for more than 
a year at both houses. “Retreat, 
Hell” at Grand, and “Las Vegas 
Story” in Albee, are pleasing new- 
comers. “Sailor Beware” continues 
hefty in third downtown sesh; 

Estimates for This Week 

Albee (RKO) (3,100; 55-75)—‘“Las 
Vegas Story” (RKO). Nine days. 
Moderate $12,000. Two-day exten- 
sion fills to Dean Martin-Jerry 
Lewis personal on March 1-3. Last 
week, “Death of Salesman” (Col), 
$10,500. 


Capitol (Mid-States) (2,000; 90- 
$1.25)—“‘Greatest Show on Earth” 
(Par). Colossal $30,000 and house 
high for several years. Terrif ad 
campaign, special theatre front and 
recorded ballyhoo helping indef 
stretch. Admish of 50c. for juves 
was shaved to 35c. for early-bird 
screening opening day. Last week, 





“Sailor Beware” (Par) (2d wk), 
$11,500 at 55-75c. scale. 
Grand (RKO) (1,400; 55-75)— 


“Retreat, Hell!” (WB) and “Hold 
That Line” (Mono). Sturdy $10,000 
or near, Last week, “Harlem Globe 
Trotters (Col) and “Barefoot Mail- 
man” (Col), $6,000. 

Keith’s (Mid-States) (1,542; 55-75) 
—‘‘Sailor Beware” (Par) (m.o.). 
Hotsy $8,000. Last week, “For Men 
Only” (Lip), $4,500. 

Lyric (RKO) (1,400; 55-75)— 
“One Night in Tropics” (Indie) and 
“Pardon My Sarong” (Indie) (reis- 
sues) split with “Bride of Gorilla” 
(Indie) and “Night Horrors” (In- 
die). So-so $4,500. Last week, 
“Hunchback Notre Dame” (RKO) 
and “Cat People’ (RKO) (reissues, 
ditto. 

Palace (RKO) 
“African Queen” (UA). Smash $18,- 
000. Best here in more than a year. 
Hypoed by lobby diamond search 


Last week, “At Sword’s Point’ 
(RKO), mild $8,000. 


stunt and contest tiein with Post. | $3,500 





‘Show’ Terrif $27,000, 
Buff; ‘Queen’ Fine 1846 


B hi 7 gr = S is 
iggest thin re wee 
“Greatest Show on Earth” with 
sockeroo session at the Center. 
Also oy high is Ben my 
Queen” but not getting near 
much coin in the larger Buffalo 
Theatre. 
Estimates for This Week 
Buffalo (Loew’s) (3,500; 46-76)— 


‘|“African Queen” (UA). Fine $18,- 


500. Last — “Pandora” (M- 
19 days), $15,000. 

paaneand (Par) (3,000; 40-70)— 
“Flaming Feather” (Par). Opens 
today (Tues.). Last week, “Retreat, 
Hell!” (WB) “The Hideout” (Indie), 
trim $12,500. 

Center (Par) (2,100; 90-$1.25)— 
“Greatest Show on Earth” (Par) 
(2d wk). Initial round looks ta 
wind up with nearly $27,000, big- 
gest here in many months. Natur- 
ally doing a second session. 

Lafayette (Basil) (3,000; 40-70)— 
“Sé¢andal Sheet” (Col) and 
“Clouded Yellow” (Col). Modest 
$9,000. Last week, “Indian Upris- 
ing” (Col) and “Harem irl” 
(Col), same. 

Century (20th Cent.) (3,000; 40- 
70) — “I Want You” (RKO) and 
“Steel Fist” (Mono). Mildish $8,500. 
Last week, “Red Skies Montana” 
(20th) and “Woman in Dark” (Rep), 
$8,200. 


Bend 176, ‘Queen 
226, Wow Cleve. 


Cleveland, Feb. 26. 


Kingpin of first-runs here this 
week looks like “African Queen” 
at the State. Palace also is smash 
with “Bend of River.” Both pix 
likely will hold, the two films get- 
ting big turnovers. Allen’s “Re- 
treat, Hell!” looms big. 

Estimates for This Week 

Allen (Warner) (3,000; 55-80) — 
“Retreat, Hell!” (WB). Big $16,000 
or over. Last week, “Woman Is 
Dangerous” (WB), $16,500. 

Hipp (Scheftel- Burger) (3,700; 
55-80) — “Death of Salesman” 
(Col). Not too cheerful at $15,000 
or near. Last week, “Meet Danny 





Wilson” (U), droopy $9,000. 


Ohio (Loew’s) 

“Sell-Out” (M-G). Light $4,500. 
Last week, “Lone Star’ (M-G) 
(m.o.), $6,000. 


Palace (RKO) (3.300; 55-80) — 
“Bend of River” (U). Smash $17,- 
000 or close. Staying. Last week, 
“Return of Texan” (20th), $8,500. 

State (Loew’s) (3,450; 55-80) — 
“African Queen” (M-G). Great 
$22,000 or under. Last week, “In- 
vitation” (M-G), $9,500. 

Stillman (Loew’s) (2,700; 90- 
$1.50)—“‘Quo Vadis” (M-G) (14th- 
final wk). Fine $9,500. Last week, 


(2,600; 55-75)— | $8,500 


Tower (Scheftel - Burger) (500; 
55-80)—“‘Hunchback Notre Dame” 
and “Cat People” (reissues). Good 

500. Last week, “Unknown 
sasae. (Lip) and “FBI Giri” (Lip), 
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Minneapolis, Feb. 26. 

Most roads currently lead to 
Radio City where Martin & Lewis 
heading stageshow are smashing 
all boxoffice records in city by a 
wide margin. ‘Their first time in 
Minneapolis, the team is boosting 
“Reunion in Reno” to a terrific 
$70,000. Such a huge gross is 
made possible by the fact that six 
shows were used daily Friday 
through Sunday with five-a-day re- 
mainder of week, with $1.50 top at 
night. 

There are only two important 
film newcomers, “Bend of River” 
heading for big Orpheum week de- 
spite tough Martin & Lewis op- 
position. It’s the second week 
downtown for “Lavender Hill 
Mob,” still big. A sudden return 
of brutal weather, winter’s worst, 
after a brief relief for several days, 
had put the boxoffice on the skids 
until Martin & Lewis arrived. 

Estimates for This Week 

Century (Par) (1,600; 50-76) — 
“Phone Call From _ Stranger” 
(20th) (m.o.). Well liked pic hurt 
by weather on its initial Radio 
City stanza. Catching up a bit 
here. Mild $4,000. Last week, 
“Darling, How Could You?” (Par), 

600. 


Nice $14,000. Last week, “Girl in | $2,600 


Every Port” (RKO) and “Overland 
Telegraph” (Indie), 8 days, $16.500. 
Fox (FWC) (4,651; 65-95)—“Big 
Trees” (WB) and “Steel 
(Continued on page 16) 


Gopher (Berger) (1,000; 50-76)— 
“Red Skies Montana” (20th) (2d 
- Light $3,000. First week, 


Fist” | $4.500 





Lyric (Par) (1,000; 50-76) — 





Martin-Lewis Up ‘Reno’ to Record 
70G Mpls.; ‘Bend’ Top Film, $14,000 


“The Sellout” (M-G) and “Shadow 
in Sky” (M-G). Tepid $4,500. 
Last week, “Fort Osage” (Mono) 
and “Elephant Stampede” (Mono), 
$3,500. 

Radio City (Par) (4,000; 85- 
$1.50)—“Reunion in Reno” (U) 
with Martin & Lewis heading 
stageshow. Of codarse, film doesn’t 
mean much with this combo on the 
stage. Will chalk up biggest week 
by far ever registered by any at- 
traction here. No price reduction 
for kids. Stupendous $70,000. Last 
week, “Phone Call Stranger” 
(20th), light $8,000 at 50-76c scale. 

RKO-Orpheum (RKO) (2,800; 
40-76) — “Bend of River” (U). 
Plenty of praise for this one and 
with James Stewart starred it is 
not being neglected even though 
Radio City has a near-monopoly 
on biz: Very big $14,000. Last week, 
“Boots Malone” (Col), $4,800. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Big Night” (UA) and “Chicago 
Calling” (UA). Wobbly $4,000. 
Last week, “Young Scarface” (In- 
die) and “Wild Boys of City” (In- 
die), $5,000. 

State (Par) (2,300: 50-76) — 
“Invitation” (M-G). Slight $5,500. 
Last week, “Lone Star” (M-G) 
(2d wk), moderate $5,000. 

World (Mann) (400: 50-95) — 
“Lavender Hill Mob” (U) (2d wk). 
Has demonstrated real strength. 
$5,100. $4,500. Last week, great 


D.C. Soars; Bend’ Sockeroo $18,000, 
Retreat Lusty 176, Zapata’ 17,6 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,935,650 
(Based on 24 cities, 215 the- 
atres, chtefly first runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
Last Year ....... $2,415,000 


(Based on 26 cities, and 206 
theatres.) 


Show Great In 
Mild Det., $28,000 


- Detroit, Feb. 26. 

Biz is off from previous two 
weeks 
stageshows. Only downtowner do- 
ing biz that rates superlatives is 
the Madison where “Greatest Show 
On Earth” is living up partially 
to its title. “Phone Call Stranger” 
is not ringing any bells at the Fox. 
“Sword’s Point” is fairly sharp at 
the Palms. “Belle of New York” is 
taking no prizes at the United Art- 
ists. “Sailor Beware” is steady in 
third week at the Michigan. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
— “Phone Call Stranger’ (20th) 
and “Cage of Gold” (Indie). Slow 
$20,000. Last week, “Return of 
Texan” (20th) plus stageshow 
headed by Nat “King” Cole and 
Georgia Gibbs, $40,000. 

Michigan (United Detroit) (4,000; 
70-95)—“‘Sailor Beware” (Par) and 
“FBI Girl” (Lip) (3d wk). Sturdy 
$16,000. Last week, $19,000. 

Palms (UD) (2,900; '70-95) — 
“Sword’s Point” (RKO) and “Wom- 
an In Dark” (Mono). Fair $13,000. 
Last week, “This Woman Danger- 
ous” (WB) and “Finders Keepers” 
(U), $15,000. ; 

Madison (UD) (1,900; 90-$1.25)— 
“Greatest Show on Earth” (Par). 
Great $28,000. Last week, ‘“Hunch- 
back Notre Dame” (RKO) and 
“Cat People” (RKO) (reissues), 


4,000. 

United Artists (UA) (1,900; 70- 
95)—“Belle of New York” (M-G) 
and “Highwayman” (Mono). Fair 
$11,000, Last week, “Lone Star” 
(M-G) and “Shadow in Sky” 
(M-G) (2d wk), $9,700. 

Adams (Balaban) (1,700; 70-95)— 
“Death of Salesman” (Col) (3d wk). 
Down to $3,500. Last week, oke 
$5,000. 


Star’ Bright $16,000, 
K.C.; ‘Danny’ Only 86, 
‘Sailor’ Stout 116, 2d 


Kansas City, Feb. 26. 
Major play here is going to 
“Lone Star” at the Midland and to 
“Sailor Beware” in second week 
at Paramount. Others are moderate 
although “Bend of River” on 
moveover to Little Esquire is doing 
well. “Browning Version” at art 
film Vogue opened nicely and will 
get extra time. 
Estimates for This Week 
Esquire (Fox Midwest) (820; 50- 
75)\—“Bend of River’ (U) and 
“Woman in Dark” (Rep) (m.o.). 
Trim $3,000. Last week, “Hunch- 
back of Notre Dame” (RKO) and 
“Cat People” (RKO) (reissues), 
$2,200 in 8 days. 
(504; $1.24- 








(1,244; 55-80) — | $4,000 





Kimo (Dickinson) 
$2.50)—“‘The River” (UA) (5th wk). 
Mild $1,250. Last week, $1,600. 

Midland (Loew’s) (3,500; 50-75) 
—‘Lone Star” (M-G) and “Purple 
Heart Diary” (Col). Bright $16,000, 
and possible holdover. Last week, 
“Ten Tall Men” (Col) and “Corky 
of Gasoline Alley” (Col), $8,000. 

Missouri (RKO) (2,650; 50-75)— 
“Las | Vegas Story” (RKO) and 
“Chain of Circumstance” (Col). 
Slow $6,500. Last week, “Another 
Man’s Poison” (UA) and “Crazy 
Over Horses” (Mono), $6,000. 

Paramount (Tri-States) (1,900; 
50-69)—“Sailor Beware” (Par) (2d 
wk). Nifty $11,000. May go a 
third. Last week, giant $16,000. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75)—“Meet Danny 
Wilson” (U) and “Here Come the 
Nelsons” (U). Moves out after 5 
days, lean $8,000 or better. Last 
week, “Bend of River” (U) and 
“Woman in Dark” (Rep), sock 
$19,000. 

Vogue (Golden) (550; 75-85)— 
“Browning Version” (Indie). Good: 
$2,200, and will hold. Last week, 
“Lavender Hill Mob” (U) (14th wk), 





closed record run with $1,200, 
okay. 





which were hypoed by / $9 





Washington, Feb. 26. 








6 
Washington’s _ birthday ave 
mainstem boxoffice a Meulcome 
shot in the arm, with most of the 
big houses enjoying a weekend 
boom. Busiest turnstile is RKO Wash 
Keith’s, where “Bend of, River” iday, 
is smash and best since “Alice in FT a 
Wonderland.” “Retreat, Hell!” at |g 929 26 
the Warner, launched by a fancy | ing i 
preem, also is solid. “Viva Zapata!” |§ I<"... 
at Loew’s Palace is falling short Vadis, \ 
of hopes with average biz. es oe 
Estimates for This Week _ Mc 
Capitol (Loew's) (3,434; 55-90) with th 
“Lone Star” (M-G) plus vaude (2q Jeffries 
wk-4 days). Nice $15,000, and that he 
moves on to make room for three- $50,000. 
day run of. Sadler’s Wells Ballet State: 
Theatre, a four wall deal for “Bend 
Loew’s. Last week, big $26,000 from T 
Columbia (Loew’s) (1,174; 90. |§ “Pando 
$1.50)—“Quo Vadis” (M-G) (mo.) (j man” a 
(4th wk). Fine $7,000 for this (@ United 
stage of run and will probably go $18,000. 
another week. Last week, fine | oe 
’ . ‘ 4 ea 
Dupont (Lopert) (372; 50-85). | Woods, 
“Rashomon” (RKO) (3d wk). Fine [@ frame.’ 
$4,000 second consecutive week, feld in 
Holds. looks n 
Keith’s (RKO) (1,939; 44-85)— Es 
“Bend of River” (U). Wham $18,000 Chica 
to top town. Holds. Last week, “Room 
“Meet Danny Wilson” (U), $7,500. Gene N 
Ontario (K-B) (1,404; 44-74)— person. 
“Detective Story” (Par) (4th wk), week, 
Tops last week's $7,500 with $7,- vaude ( 
700. Stays. Orier 
Palace (Loew’s) (2,370; 44-74)— —‘Quo 
“Viva Zapata!” (20th). Fine $17. Buildin 
500 or near, but not up to hopes sock $6 
despite raves from crix. Last week, Roos: 
“Phone Call from Stranger” (20th), “Man | 
slow $13,500 for 9 days. Only” ( 
Playhouse (Lopert) (485; 55-$1)— Last w 
“Woman in Question” (Col) (2d and “Ir 
wk). Okay $4,000 after $4,500 last 000. 
week. Moves. State 
Warner (2,174; 44-80)—‘“Retreat, “Bend 
Hell!” (WB). Big $17,000 for war from T 
pic. Last week, “Woman Is Dan- buildin 
gerous” (WB), okay $13,000. Last we 
Trans-Lux (T-L) (654; 50-85)— (Par) a 
“Two Tickets Broadway” (RKO), wk), $1 
Fine $7,500, topping last week's Unite 
$7,000. Holds again. 98)—“F 
to Hea 
Last v 
é ? - “ 
and “G 
Room’ Rousing $20,000, § =2\¢ 
mS ? 1 Woo 
Hub; ‘Zapata’ Oke 1836, “Death 
‘ ’ ‘ ’ WE.) 
Star 306, Snow 24G, 2d  ¢ 
Boston, Feb. 26. (Indie) 
“Snow White” in second frame Last \ 
at the Memorial continues to pace (Indie), 
the city again this stanza. ‘Viva Zieg: 
Zapata” at Met is not up to ex- $2.40)- 
pectations; neither is “Red Skies die) (6 
of Montana” at Astor. “Room for Last w 


One More” looks tall in two spots. 
“Lone Star” at State and Orpheum 
shapes nice. 
Estimates for This Week 

Astor (B&Q) (1,200; 50-90)— 
“Red Skies Montana” (20th). Un- 
excitihg $7,500. Last week, “Death 
of Salesman” (Col) (5th wk-4 days), 
limp $2,300. 

Beacon Hill (Beacon Hill) (682; 


Str 


65-$1.20)—“‘Another Man’s Poison” Dow 
(UA) and “Heir to Throne” (Indie) weeke! 
(5th wk). Hypoed by latter to neat for a ¢ 
$6,000 after $7,000 for fourth erybod 
round. ae 
Boston (RKO) (3,000; 40-85)— n the 
“At Sword’s Points” (RKO) and - —_ 
“Young Scarface” (Indie). Fair Hell!” 
$13,000 for 8 days. Last week, ‘Cat Seco 
People” (RKO) and “Hunchback ; onc 
Notre Dame” (RKO) (reissues), Seon 
$6,000 in 6 days. baat: 
Exeter (Indie) (1,300; 60-80)— . 
“Browning Version” (U) = an Fult 
“Royal Journey” (UA) (5th wk). Want. 
Still good at $7,500 following nice theron 
$8,500 for fourth. 9.000 
Fenway (NET) (1,373; 40-85)— lue ° 
“Room for One More” (WB) and Har 
“Steel Fist” (Mono). About $5,500, “Phon 
neat. Last week, “David and a This o 
ry (20th), at top prices, tep! ute ¥ 
*4etemorial (RKO) (3,000; 40-85)— po 
“Snow White” (RKO) (reissue) (24 dough 
wk). Strong $24,000 following tall . 
0,000 for first. ” 
+ Metropolitan (NET) (4,367; 40-85) ld 
—“Viva Zapata!” (20th) and Stars & 
and Guitars” (Rep). Below hopes “toes 
at $18,500. Last week, “Woman 3 boider 
ge 
ig” (Indie), ,000. : 
Orpheum (Loew) (3,000; 40-85) one 
“Lone Star” (M-G) and “Son of = neigh 
Jekyll” (Col). Nice $20,000. Last peign 
week, “Ten Tall Men” (Col) an $15.0¢ 
“Magic Face” (Col), $19,700. 5) (Par) 
Paramount (NET) (1,700; 40-85) ~ 
—“Room for a ag AH aoe “Las 
“Steel Fist’? (Mono). Fan we 
Last week, “David and Bathsheba 4 Sans 
(20th), $9,500. iad 
State’ (Tpoew's) (3,500; 40-89) roy ba 
“Lone Star” (M-G) and “Son of — Squ 
Jekyll” (Col), Neat $10,000. - “cies 
week, “Ten Tall Men” (Co Com 


“Magic Face” (Col), $10,000. 
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Holiday Hikes Chi; Room’-Vaude 
Rugged $50,000, ‘Bend’ Smash 306, 
‘Pandora’ 18G, Vadis’ Great 636, 2d 





Chicago, Feb. 26. += 


Washington’s birthday falling on 
Friday, good weather, school holi- 
day and nice product all are send- 
ing Chicago boxoffice to its best 
level in recent mohths. “Quo 
Vadis,” in second week at Orien- 
tal, is leading the field with excel- 
lent $63,000 showing. “Room for 
One More” at the Chicago backed 
with the Gene Nelson and Herb 
Jeffries onstage, should do best biz 
that house has seen lately with 
$50,000. \ 

State-Lake should do well with 
“Bend of the. River” and “Lady 
from Texas” with smash $30,000. 
“Pandora and the Flying Dutch- 
man” and “Close to My Heart” at 
United Artists might garner smart 


$18,000. 
There are only two holdovers, 
“Death of a Salesman” at the 


Woods, which is okay for fourth 
frame. “Tales of Hoffmann” at Zieg- 
feld in next to last (7th) stanza 
looks neat. . 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98)— 
“Room for One More” (WB) plus 
Gene Nelson and Herb Jeffries in 
person. Smooth $50,000. Last 
week, “Lone Star’ (M-G), plus 
vaude (2d wk), $25,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Quo Vadis” (M-G) (2d wk). 
Building better matinee trade with 
sock $63,000. Last week, $70,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Man Bait” (Lip) and “For Men 
Only” (Lip). Good $13,000 or close. 
Last week, “Boots Malone” (Col) 
and “Indian Uprising” (Col.), $12,- 
000. 

State-Lake (B&K) (2,700; 55-98)— 
“Bend of River” (U) and “Lady 
from Texas” (U). Stewart fans are 
building to sock $30,000 or near. 
Last week, “Submarine Command” 
(Par) and “Silver City” (Par) (2d 
wk), $10,000. 

United Artists (B&K) (1,700; 55- 
§8)—“‘Pandora” (M-G) and “Close 
to Heart” (WB). Bright $18,000. 
Last week, “Native Son” (Indie) 
and “Girl on Bridge” (20th) (2d wk) 
$10,000. 

Woods (Essaness) (1,073; 98)— 
“Death of Salesman” (Col) (4th 
wk.) Ending four-week stay with 
okay $14,000. Last week, $15,500. 

World (Indie) (587; 80)—‘Titan” 
(Indie) (reissue). Pleasant $3,000. 


Last week, “Small Back Room” 
(Indie), same. 
Ziegfeld (Lopert) (434; $1.25- 


$2.40)\—Tales of Hoffmann” (In- 
die) (6th wk). Up a bit to $3,500. 
Last week, fine $3,000. 


Stranger’ Lively 





$10,000 in Pitt! .:= 


Pittsburgh, Feb. 26. 
Downtown got a break over the 
weekend with some nice weather 
for a change, and it is helping ev- 

erybody. “Phone Call From a 

Stranger” will get the Harris back 

in the money again; “I Want You” 

is doing well enough at the Fulton 
to rate a holdover and “Retreat, 

Hell!” looks good at the Stanley. 

Second week of “Lone Star” hold- 

ing up well at the Penn and “Las 
egas Story” is not doing too 

badly at the Warner. 
Estimates for This Week 
Fulton (Shea) (1,700; 50-85)—“I 

Want You” (RKO). Best thing this 

house has had in some time. Fine 
9,000. Holds. Last week, “Wild 
lue Yonder” (Rep), $4,000. 

i Harris (Harris) (2,200; 50-85)— 
Phone Call From Stranger” (20th). 
his one was rushed in at last min- 

ute when “Death of Salesman” 

Col) skidded. Fast putting this 

Product-starved hoyse back in 

dough again. Ought to get fast $10.- 

seal ware —m —~ Mee “Sales- 
as a 

only $6 abe er ppointment, 

., Penn (Loew's) (3,300; 50-85)— 

Lone Star” (M-G) (2d wk). On 
oldover, should grab fine $12,000. 
ast week, great $17,500. 

_>tanley (WB) (3,800; 50-85)— 
Retreat, Hell!” (WB). Nice cam- 

Paign and the war story combining 

ee sant e,. rolling big. Tall 

(Par) $6. — week, “Favorite Spy” 

“ute bn ry ee 

S Vegas Story” (RKO). 
$7,000, Last week, “Room for One 
lore” (WB) (4th wk), oke $5,000, 

One of house’s most successful runs 

in qong time. 

.. -auirrel Hill (WB) (900; 50-85)— 

Copia Yellow’ {cov (2d wk). 

‘ng out after this session, weak 
$2.000. Last week, $2,500. 


ie 
Nice 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


‘Show’ Mighty 
$40,000, Philly 


Philadelphia, Feb. 26. 


Long holiday weekend and_per- 
fect weather are sending boxoffice 
receipts soaring here this round. 
“Greatest Show on Earth” is easily 
topping town at Boyd but number 
of juveniles in holiday audiences 
sliced take a bit. “Bend of River” 
started out swiftly at Goldman 
with terrific round likely for this 
comparatively small house. “Sailor 
Beware” continues great in second 
Stanley session being only a step 
behind initial week. “Quo Vadis” 
also still is socko in third Mast- 
baum stanza. “Green Glove” looms 
trim at Midtown. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 
“Girl in Every Port” (RKO). Okay 
$7,000. Last week, “Clouded Yel- 
low” (Col) (2d wk), $5,000. 

Boyd (WB) (2,360; 50-$1.50)— 
“Greatest Show on Earth” (Par), 
Mighty $40,000. Last week, “Wom- 
an.is Dangerous” (WB) (2d wk), off 
to $10,000. 

Earle (WB) (2,700; 50-99)—“For 
Men Only” (Lip) and “Stronghold” 
(Lip) drab $6,500. Last week, 
“David and Bathsheba” (20th), 
$7,000. 

Fox (20th) (2,250; 50-99) —“Phone 
Call from Stranger” (20th) (2d wk). 
Off to $13,000. Last week, brisk 
$20,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Bend of River’ (U). Giant 








$23,000. Last week, “Lone Star” | $4,800 


(M-G) (3d wk), $8,000 in 5 days. 
Mastbaum (WB) (4,360; 90-$1.50) 


—Quo Vadis” (M-G) (3d wk). Solid | $5:000 


$37,000. Last week, $40,000. 
Midtown (Goldman) (1,000; 50- 

99)—“Green Glove” (UA). Snug 

$7,000. Last week, “Sellout” (M-G), 


Randolph (Goldman) (2,500; 50- 
99)—‘‘Las Vegas Story” (RKO). 
Fair $16,000. Last week, “Death of 
Salesman” (Col) (3d wk), $10,000. 

Stanley (WB) (2,900; 99)-— 
“Sailor Beware” (Par) (2d wk). 
Wow $24,000. Last week, $26,000. 

Stanton (WB) (1,473; 50-99)— 
“Retreat, Hell!” (WB) (2d wk). Off 
to $8,000. Last week, seeet $16,000. 

Trans-Lux (T-L) ( ; 85-$1.20) 
—“Detective Story” (Par) (15th 
oy Tidy $7,500. Last week, $6,- 





Flu Bops Indpls. But 
‘Star’ Stout $12,000 


Indianapolis, Feb. 26. 

Biz is off at first-runs here this 
stanza,“partly because of flu epi- 
demic which cut school attendance 
30% in some schools. However, 
Lone Star” at Loew’s is stout to 
lead town. Both “Girl in Every 
Porté at Indiana and “Phone Call 
some Stranger” at Circle are only 
air. ; 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)—“Phone Call From Stranger” 
(20th) and “Highwayman” (Mono). 
Moderate $9,000. Last week, “Wom- 
an Is Dangerous” (WB) and “Gal- 
— Major” (Indie), $10,000. 

na (C-D) (3,200; 50-76)— 
“Girl In Every Port” (RKO) and 
“Man Bait” (Lip). Mild $10,000. 
Last week, “Sailor Beware” (Par) 
and “Chicago Calling” (UA) (2d 
wk), nifty $13,000. 

Loew’s (Loew’s) (2,427; 50-76)— 
“Lone Star” (M-G) and “Purple 
Heart Diary” (Col). Stout $12,000. 
Last week, “Ten Tall Men” (Col) 
and “Criminal Lawyer” (Col), 
$11,000. 

Lyric (C-D) (1,600; 50-76)—“Dan- 
gerous Ground” (RKO) and “Hot 
Lead” (RKO), 
with slow $2,000. Last week, “The 
Prowler” (UA) and “The Hoodlum” 





(UA), oke $5,500, 


Pulled after 4 days | $ 


‘Snow White’ Paces Prov., 
Wow $18,000; ‘Stranger’ 
Hot 126, ‘Star’ $12,500 


Providence, Feb. 26. 

With a long holiday weekend to 
boost it, “Snow White” at RKO 
Albee, is best here with an amaz- 
ingly sock week for an oldie. 
Majestic is next in line with 
“Phone Call From Stranger,” also 
smash. Loew’s State looms fair 
with “Lone Star.” 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Snow White” (RKO) (reissue). 
Long school holiday giving this a 
great $18,000, unusually sock for 
an oldie. Last week, “Girl in Every 
Port” (RKO) and “Double Confes- 
sion’ (Indie), $8,500 in 6 days. 

Majestic (Fay) (2,200; 44-65)— 
“Phone Cal! From Stranger” (20th) 
and “The Guest” (Rep). Hot $12,- 
000. Last week, “Red Skies Mon- 
tana” (20th) and “Chicago Calling” | 
(UA), steady $8,000. | 

Metropolitan (Snider) (3,100; 44- 
65)\—“‘Room for One More” (WB) 
and “Hold That Line” (Mono) (2d 
wk). Fairly good $5,000. First sesh, 


okay $8,000. 

State (Loew) (3,200; 44-65)— 
“Lone Star” (M-G). Fair $12,500. 
Last week, “Quo Vadis” (M-G) (4th 
wk), good $8,000. 

Strand (Silverman) (2,200; 44-65) 
—‘‘Death of Salesman” (Col). 
Opened Monday (25). Last week, 
“Boots Malone” (Col) and “Harem 
Girl’ (Col), fair $7,500. 


‘Show Greatest 


In Omaha, $17,000 


Omaha, Feb. 26. 

“Greatest Show On _ Earth” 
opened to smash business from the 
moment the doors opened at Para- 
mount despite $1.25 top. Looks like 
a near-record $17,000. Reviews of 
rave variety and fine public reac- 
tion and word-of-mouth are help- 
ing. Other biz is mostly light. The 
State “Lone Star” shapes sock. The 
Omaha has “Room For One More” 
on moveover and looks modest. 
Brandeis is okay with “Las Vegas 
Story.” 

Estimates for This Week 

Paramount (Tristates) (2,800; 50- 
$1.25)—“Greatest Show on Earth” 
(Par). Massive $17,000 or more. 
Last week, “Room For One More” 
(WB) smart $9,500. ‘ 

State (Goldberg) (865; 25-75)— 
“Lone Star” (M-G). Socko $7,500. 
Last week, “Strange Door” (U) and 
“Purple Heart Diary” (Col), good 





Brandeis (RKO) (1,500; 16-70)— 
“Las Vegas Story” (RKO). Okay 
,000. Last week, “Girl in Every 
Port” (RKO), $5,000. 

Omaha (Tristates) (2,100; 16-70) 
—“‘Room For One More” (WB) 
(m.o.). Modest $7,000. Last week, 
“Aladdin and Lamp” (Mono) and 
“The Steel Fist” (Mono), $5,000. 

Orpheum (Tristates) (3,000; 16- 
70)—“‘Weekend With Father” (U) 
and “Finders Keepers” (U), Fair 
$9,000. Last week, “Sailor Be- 
ware” (Par) (2d wk) and “Elephant 
Stampede” (Meno), good $10,000. 


Vadis’ Record $35,000, 
Seattle; ‘Sailor’ Hep 206 


Seattle, Feb. 26. 

Mills Bros. heading stagebill is 
boosting “Flaming Feather” to sock 
session at Palomar this stanza here. 
But the real news is terrific biz 
being done by “Quo Vadis” at Mu- 
sic Hall, new record take, and 
“Sailor Beware,” smash at Para- 
mount. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 65- 
90)—“Room for One More” (WB) 
and “Bushwhackers” (Indie) (m.o.). 
Big $5,000. Last week, “Bend of 
River” (U) and “Lady Pays Off” 
(U), sock $5,000 for fourth week 
downtown and first here. 
' Coliseum (Evergreen) (1,829; 65- 
90)—“Red Skies Montana” (20th) 
and “Drums Deep South” (RKO) 
(2d wk). Good $7,000, after $11,600 





last week. 

Fifth Avenue (Eve n) (2,366; 
65-90)—"“Phone Stranger’ 
(20th) and “Wooden Horse” (In- 
die). Passable $9,000. Last week, 
“First Time” (Col) and “Harem 


Girl” (Col), $6,800. 

Liberty (Hamrick) (850; 65-90)— 
“Lone Star’ (M-G) and “Light 
Touch” (M-G) (3d wk). Still okay 
at $6,000. Last week, $7,300. 

Music Box (Hamrick) (850; 65- 
90)—“Rashamon” (RKO). So-so 
$4,000. Last week, “Lavender Hill 
Mob” (U), $4,500. 

Music Hall (Hamrick) (2,282; 90- 
1.50)—“Quo Vadis” (M-G). Ter- 
rific $35,000, new house record. 
Last week, “Pandora” (M-G) and 


Broadway first-run business is 
soaring this session, the Street 
turning in one of the strongest 
Washington Birthday weeks in re- 
cent history. Combination of new, 
strong product and the long week- 
end starting Feb. 22, coupled with 
favorable weathet for the three 
days, is producing easily the big- 
gest week since the first of the 
year. Upbeat toppled many old 
marks. Broadway total gross for 
the week will be an estimated 
$733,800. 

Pacing the field of newcomers 
is the Roxy, with “5 Fingers” and 
stagebill headed by Dorothy La- 
mour. A terrific $125,000 is in 
prospect for the first week, with 
the house figuring on four weeks 
based on the teeoff round. Open- 
ing day, Feb, 22, topped any open- 
ing day in the theatre’s history 
while the three-day weekend 
period was the house’s biggest 
such weekend. Saturday was ex- 
ceeded by only a couple of pix 
ever to play the spot. 

Ace straight-film is “African 
Queen” at the Capitol with a prob- 
able mighty $80,000, greatest open- 
ing round for the Cap since “Quo 
Vadis” was launched at house last 
fall. Rave reviews gave the pic a 
fast pickup after opening last 
Wednesday. Business Washington's 
Birthday was one of highest for 
Feb. 22 at the Cap. 

“Greatest Show on Earth” with 
stageshow, is soaring to a terrific 
$132,000 at the Music Hall though 
in seventh week. It cracked the 
old Feb. 22 mark at the Hall while 
Saturday (23) was the biggest Sat- 
urday of the run. 

“Snow White,” launched Thurs- 
day at the Criterion, got a terrific 
break the following day, Washing- 
ton’s Birthday, and Saturday from 
juvenile patrons. 
smash $40,000, greatest at house in 
months. Showing is particularly 
astounding since picture is about 
15 years old. Film smashed the 
four-day mark for the Criterion in 
the first four days. 

“Retreat, Hell!” is pushing up to 
socko $30,000 at the Warner, best 
opening week there since “Street- 
car.” Showing was made in the 
face of obviously strong opposition. 
“Woman in Question,” also new, 
did nicely with $10,200 opening 
week at the Park Ave. Same is 
true of “Navajo,” with $5,500 at 
the bandbox Baronet. 

Upswing pushed “Girl in Every 
Port,” with Phil Foster, Polly Ber- 
gen and Gene Krupa band heading 
i bill, to good $64,000 in sec- 
ond Paramount week. This bill 
er the Par flagship its biggest 

eb. 22 in eight years. 

“Viva Zapata!” held in fine style, 
the holiday trade enabling it to top 
the second week with a sock $36,- 
000 for third Rivoli session. How- 
ever, strongest extended-run ap- 
pears to be “Sailor Beware,” which 
roared ahead of the third week by 
a substantial margin at the May- 
fair. It looks to reach giant $43,000 
in current (4th) stanza. 

“Quo Vadis” is panne ahead of 
its previous round with a big $28,- 
000 in the 16th Astor week. 

Estimates for This Week 


Astor (City, Inv.) (1,300; $1.25- 
$1.80) — “Qua Vadis” (M-G) (17th 
wk). Current round started yester- 
day (Tues.). The 16th week (8th 
of current continuous-run policy) 
pushed up to sock $28,000 as a 
result of Washington's Birthday lift 
after $23,000 for 15th round. 

Bijou (City Inv.) (589; 80-$1.80) 
—“Cry Beloved Country” (Indie) 
(5th wk). Still showing big profit 
with upturn to $12,000 after nice 
$8,000 last week. 

Baronet (Reade) (430; 74-$1.20) 
—‘“Navajo” (Lip) (2d wk). Initial 
week ended ppemereey (Tues.) land- 
ed solid $5,500. Film is first to play 
this remodeled house, formerly the 


Arcadia. 

Capitol (Loew’s) (4,820; 70-$1.80) 
—“African Queen” (UA) (2d wk). 
Initial stanza ended yesterday 
(Tues,) hit terrific $80,000 or close, 
biggest straight-film here since 
“Quo Vadis” opened here last fall. 
Great crix reports contributing to 
big trade. In ahead, “Lone Star” 
(M-G) (3d wk-5 days), $7,000. 

Criterion (Moss) (1,700; 50-$1.80) 
—"“Snow White” (RKO) (reissue). 
Big from start, this is heading for 
great $40,000 or near, unusually 
terrific for an oldie. It hit a new 
mark for a four-day period in first 
four days. Tilted admissions for 


adults, helped. Biggest thing at 
house in months. In ahead, “Dan- 
gerous Ground” (RKO) only $8,200 








(Continued on page 16) 


in 9-day week, very thin. 
} Globe (Brandt) (1,500; 50-$1.80) 


It is climbing to/| q 


kids, with fluctuating scale for|$ 





B'way Whammo; Fingers’-Lamour 
Terrif $125,000, ‘Queen’ Wow 806, 
‘Retreat’ 30G, ‘Snow White’ Smash 406 





— “When Worlds Collide” (Par) 
(4th wk). The third session held 
at solid $13,000, same as second 
week's figure. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Lavender Hill Mob” (U) (20th 
wk), The 19th round ended Monday 
(25) pushed up to $7,000 after nice 
$6,800 for 18th week. 

Holiday (Zatkin) (950; 50-$1.50) 
—Return of Texan’ (20th) (2d 
wk). Held at $4,500 after modest 
$5,200 opening round. “Brief Rap- 
ture” (Indie)) opens today (Wed.), 

Mayfair (Brandt) (1,736; 50- 
$1.80)—“‘Sailor, Beware” (Par) (4th 
wk). Huge $43,000 in round wind- 
ing up today (Wed.) to top third 
week's $37,000. Stays. 

Normandie (Normandie Thea- 
tres) (592; 95-$1.80)—‘“Pandora” 
(M-G) (12th wk). Present stanza 
ending tomorrow (Thurs.) looks 
like good $4,000 or near after $3,- 
500 for 1lth week. 

Palace (RKO) (1,700; $1.20-$4.80) 
—All-vaude, two-a-day headed by 
Lauritz Melchior, Ben Blue. New 
bill opened yesterday (Tues.). In 
ahead, same policy headed by Judy 
Garland finished 19-week run Sun- 
day (24) with giant $50,000 after 
$43,500 for 18th round. Vaude 
policy topped by Miss Garland paid 
off, in spades. 

Paramount (Par) (3,664; 70-$1.80) 
—“Woman Is Dangerous” (WB), 
with Georgia Gibbs, Buddy Lester, 
Billy Williams Quartet, Jerry Wald 
orch on stage. Opens today (Wed.). 
Last week, “Girl in Every Port” 
(RKO), with stage bill headed by 
Phil Foster, Polly Bergen, Gene 
Krupa orch (2d wk), edged up 
ahead of initial week with good 
$64,000 after okay $58,000 for open- 
ing session. Final round helped 
by previews of “Woman” yester- 


ay. 
Park Ave. (Reade) (583; 90-$1.50) 
—‘‘Woman in Question” (Col) (2d 
wk). First week ended Sunday (24) 
hit big $10,200. In ahead, {‘St. 
Matthew Passion” (Indie) (3d wk), 
$4,000 after two nice sessions 
ahead. 

Paris (Indie) (568) ($1.20-$2.40)— 
“The River” (UA) (25th wk). The 
24th stanza ended Sunday (24) 
climbed to $6,800 after good $6,200 
for 23d round. 

Radio City Music Hall (Rockefel- 
lers) (5,945; 80-$2.40)—“Greatest 
Show on Earth” (Par) with stage- 
show (7th wk). Soaring to great 
$132,000 in current round, with 
Washington’s Birthday helping 
eee ree: Stays an eighth 
round. Sixth week was big $120,- 
000 but low mark for run here so 
far. Hall expects to know how 
much longer “Show” will run after 
it finishes the first part of the 
eighth week. 


Rivoli (UAT-Par) (2,092; 90- 
$1.80)—“Viva Zapata” (20th) (3d 
wk). Cotninues very big this 


frame with $36,000, slightly ahead 
of the $34,000 registered in the 
second week. Stays indef. 

Roxy (20th) (5,886; 80-$2.20)— 
“5 Fingers” (20th) plus Dorothy 
Lamour, Florence Desmond, the 
Szonys heading stage bill. Initial 
round ending tomorrow (Thurs.) 
looks to hit terrific $125,000, great- 
est here in many weeks. Holds, 
natch! Last week, “Phone Call 
from Stranger” (20th) with Johnny 
Johnston, George Tapps topping 
stageshow (3d wk), $54,000. 

State (Loew’s) (3,450; 55-$1.80)— 
“Meet Me in St. Louis” (M-G) and 
“Babes in Arms” (M-G) (reissues) 
(2d wk). Initial holdover frame 
ending tomorrow (Thurs.) is push- 
ing up to nearly $15,000 as com- 
pared with nice $14,000 openin 
week. “Belle of New York” (M-G 
opens March 5. 

Warner (WB) (2,756); 85-$2)— 
“Retreat, Hell!” (WB) (2d wk). 
Opening week ended Monday (25) 
landed smash $30,000. In ahead, 
“Big Trees” (WB) (2d wk), $8,000. 

Sutton (R&B) (561; 90-$1.50)— 
“Tales of Hoffmann” (Indie) (10th 
wk). Ninth stanza ended Monday 
(25) held at trim $6,000 after $5,800 
for eighth week. 

Trans-Lux 60th St (T-L) (453; 90- 
$1.50) — “Magic Garden” (Indie) 
(4th wk). Third frame ended 
Monday (25) still sturdy at $4,800 
after $6,200 for second week. 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50)—“‘Lady Possessed” (Rep) 
(2d wk). First holdover stanza 
ending today (Wed.) held at $4,000 
after okay $5,000 for opener. 
Victoria (City Inv.) (1,060; 55- 
1.80)—“Death of Salesman” (Col) 
(10th wk). The 10th week ending 
today (Wed.) is lifting to trim $13,- 
000 after $12,000 for ninth week. 
“Marrying Kind” (Col) is sched- 
uled to open March 13. 
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“5 FINGERS” starring JAMES MASON 
DANIELLE DARRIEUX * MICHAEL RENNIE 
with Walter Hampden * Oscar Karlweis 
Herbert Berghof + Produced by OTTO LANG | 
Directed by JOSEPH L. MANKIEWICZ 
Screen play by Michael Wilson 
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Pix Fete Spurs India’s Interest 
In Italo, Gallic Prod., Russ Lensing 


Madras, Feb. 19. 


An agency for facilitating regu- 
lar exhibition of films from coun- 
tries other than the U.S. and 
Britain may be established in 
India as a result of the current 
International Film Festival. Some 
23 countries are participating in 
the month-long event which opened 
with a one-week program in Bom- 
bay, moved here for a_ similar 
period and will also be held in 


New Delhi and Calcutta before 
winding up. 
Reportedly so impressed with 


French and Italian Festival entries, 
Indian filmmakers are weighing 
the possibility of bringing out re- 
makes of these pictures for native 
audiences. At the same time Indian 
distributors are also negotiating 
with French producers with a view 
toward importing Gallic pix. 
Among French and Italian pix 
shown during the meet are “Mira- 
cle in Milan” and “Monsieur Vin- 
cent.” 

Festival, in addition, may lead 
to a greater use of India as a lo- 
cale for filmmaking. Russian dele- 
gation has indicated that the 
U.S.S.R. would be ready to help 
the Indian film industry with tech- 
nicians and other facilities for 
joint production of pictures in 
India for release in the Soviet and 
elsewhere. Hollywood, of course, 
has made several pix here and is 
scheduling others. 

Meantime, some five Madras 
theatres where the Festival screen- 
ings have been held throughout 
the week, have drawn capacity 
houses. Schedule of performances 
called for one foreign picture to 
be run off each day for’ three 
shows with grosses exempt from 
the entertainment tax. An open-air 
theatre also was utilized for the 
function. 


Loew’s Int’l 16m Films 
Go to All World Markets, 
Hicks Tells Wall St. 


Growth of Metro's 16m business 
has reached the point. where 
“scarcely a corner of the globe— 
except for the Iron Curtain—isn’t 
screening at least one of the com- 
pany’s films each week.” This 
claim was made by Orton H. Hicks, 
director of Loew’s International 
Corp.’s 16m department, in an 
address before the Assn. of Cus- 
tomers’ Brokers in N. Y. last week. 

Formation of the firm’s narrow- 
gauge division, Hicks disclosed, 
stemmed from the association of 
Loew’s International prexy, Arthur 
Loew, with the U. S. film indus- 
try’s wartime experience in bring- 
ing $50,000,000 worth of free pic- 
tures to GI’s. Shortly after the 
war’s end Loew set up the 16m 
department “modeled after the 
— Forces’ distribution sys- 
em.” 

Development of this new sales 
market, Hicks pointed out, was not 
without its problems. Chief of 
these, he said, is collection of rent- 
als. Some South Seas exhibitors 
tried to pay in cocoanuts, But this, 
he added, was a minor difficulty 
compared to the company’s trouble 
in trying to convert frozen funds 
into dollars in a number of other 
areas. These, however, have main- 
ri en solved by compensation 
eals. 


BBC PLANS SHARP CUTS 
IN OVERSEAS PROGRAMS 


London, Feb. 12. 

Because of a rise in operating 
costs, the British Broadcasting 
Corp. is making drastic cuts in its 
Overseas radio programs in Europe 
and Latin America, and about 130 
Staffers are to be axed. Programs 
which are designed to penetrate 
the Iron Curtain are, however, be- 
ing maintained at full strength and 
Steps are being taken to overcome 
Jamming from Eastern Europe. 

Offices of the BBC in Latin 
America are to be shuttered, and 
BBC recorded programs issued to 
the webs in that territory are being 
discontinued. The actual service 
is being seriously reduced. 

On the continent, broadcasts to 
Belgium and Luxembourg. are 
being completely cut and many 
morning and afternoon shows to 
Western Europe are being discon- 
tinued. The European service is 


being sliced by 37 pr 
weekly, y program hours 
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Seeman, Ex-News Houses 
Chief, Cleared of Fraud 


London, Feb. 19. 

After a trial lasting five days, 
the Old Bailey Recorder asked the 
jury to stop the trial against Sam- 
uel Seeman, former managing di- 
rector of Capital and Provincial 
News Theatres, and he was ac- 
quitted of charges of alleging 
fraudulent conversion of approxi- 
mately $87,000. 
| The Recorder, Sir Gerald Dobson, 
{said that Seeman had given ex- 
planations of the essential points 
| raised by the prosecution. He was 
| trusted by his fellow directors who 
left the affairs of the company en- 
tirely in his hands. Seeman stated 
after his acquittal that he has 
issued a writ against John Dia- 
mond (chairman of Capital and 
Provincial) claiming damages for 
alleged libel. 








Swiss Protest 


Vs. Harlan Pic 


Zurich, Feb. 12. 

Nazi director Veit Harlan’s first 
postwar pic “Undying Lover,” 
which has brought numerous pro- 
tests and demonstrations in Ger- 
many, is beginning to stir up ex- 
citement here. A Zurich exhibitor, 
owner of the Scala, local first- 
run house, booked the controver- 
sial film a couple of years ago. 
However, he now refuses to allow 
the pic shown in his theatre after 
reports of unfavorable comments, 
and public demonstrations against 
it. 

The distributor, the Swiss firm of 
Elite-Film Zurich, which bought 
the film for distribution in Switzer- 
land, insists the contract be fuls 
filled. Elite-Film claims that other 
Harlan pix, with the exception of 
his “Jud Suess,” also have been 
shown in Switzerland during and 
shortly after World War II with- 
out any steps being taken to ban 
them. Most of them were great 
boxoffice hits here. 

A special committee te prevent 
the showing of “Undying Lover’ 
has now been formed here. It in- 
cludes. several Swiss political 
parties, Jewish and Christian asso- 
ciations, the Swiss Film Assn. and 
others. These protests against the 
film puts the Zurich police authori- 
ties on the spot. According to the 
law, they are not in a position to 
prohibit a film prior to its show- 
ing if it does not violate rules of 
morals or political freedom. This 
is not the case with “Undying 
Lover.” It can only be forbidden 
after the film disturbs public order 
and leads to demonstrations. 


U.S. FILMS STILL TOPS 
IN MEXICAN MARKET 


Mexico City, Feb. 12. 

U. S. films continue far in the 
lead in Mexico. Government fig- 
ures show that of the 297 foreign 
films playing in this country last 
year, Hollywood contributed 243. 
The others were 18 French, 16 
Spanish, 10 Italian, six Argentin- 
ian, three British and one Chilean. 

The big month for U. S. product 
was November when 24 were 
screened, while the slowest was 
February when 14 were exhibited. 

The government report showed 
that 112 Mexican films were ex- 
hibited in 1951, although recent 
estimates were that 108 Mexican 
pix were shown last year. 


New Milan Film Studio 


Rome, Feb. 12. 

Enzo Furlani, president of a com- 
pany composed of Italian picture 
producers and business men in 
Milan, has revealed that new film 
studios are planned in that city. 
Cinedelphia, as the new studio will 
be called, would have four large 
sound stages. 2 

Furlani, who said that land has 
been purchased for the project, 
estimated it would cost more than 
$3,000,000. 

It is reported that some Ameri- 











Palladium Sets 4 Bills 


London, Feb. 19. 

With the Paliadium’s vaude sea- 
son set to open March 3, Val Par- 
nell has inked the headliners for 
the first four bills. As in previous 
years, the accent will be on Ameri- 
can names, although the opening 
star is to be Max Miller, British 
comedian. 

Miller, supported by the Ber- 
nard Bros., Max Bygraves, Anne 
Shelton and Michael Bentine, is 
booked for three weeks. On March 
24, Billy” Daniels takes over as 
headliner, with this bill including 
Vic Hyde. Two weeks later, Jo 
Stafford heads the cast, to be fol- 
lowed in a fortnight by Sophie 
Tucker. 


$5,600,000 Hypo 
Given to NFFC 


Via Borrowing 


London, Feb. 26. 

The government decision to pro- 
vide the National Film Finance 
Corp. with a further hypo, to the 
tune of $5,600,000, will enable the 
Films Bank to continue in business 
for some time to come. Unlike the 
original grants of $16,800,000, 
which came from the Treasury, the 
extra coin is to be borrowed from 
private sources. A bill providing 
the NFFC with the necessary bor- 
rowing powers is expected to be 
introduced in the House of Com- 
mons before Easter. 

Announcement of the impending 
legislation in the House of Com- 
mons last Wednesday (20) by the 
Board of Trade prez Peter Torney- 
croft intrigued financial circles 
here, it being felt that this deci- 
sion indicated an attempt to re- 
store the confidence of banking 
houses in British production as a 
reasonable investment. 
In breaking the news to the Com- 
mons, the BOT topper acknow\l- | 
edged appreciable improvement in 
the industry’s prospects. 
Since the formation of the NFFC 
late in 1948, when more than half 
of the original capital was loaned 
to British Lion to provide emer- 
gency finance for the Korda group 
of producers, the Government has 
given a new fillip to British pro- 
duction by providing an oblique 
subsidy through the Eady Fund, 
which yielded $3,000,000 in its first 
years, and is reckoned to provide 
around $9,000,000 in subsequent 
years. Additional revenue for pro- 
ducers, equal to approximately 
34% of the distribs’ gross, removes 
many production hazards and re- 
duces the demands on the Films 
Bank. 





Shows Abroad 


LONDON 
(This Week) 

(Figures indicate weeks of run) 
“And So to Bed,” Strard (19). 
“Blue for Boy.’ His Majesty's (65>. 
“Colombe,”" New (11). 
“Figure of Fun,” Aldwych (19). 
“Ist Person Singular,” Duke York (1). 
“Gay's the Word,” Saville (54). 
“Happy Time,” St. James’s (4). 
“Hollow,” Ambassadors (39). 
“Nights of Madness,” Vic Palace (102). 
“Little Hut,’ “Lyric (73). 
“Love of 4 Colonels,” Windham (4)). 
“Lyric Revue,”” Globe (22). 
“Much Ado Nothing,” Phoenix (7). 
“Peep Show,” Prince of Wales (18). 
“Penny Plain.” St. Martin’s (35). 
“Puss in Boots on ice,“” Empress (10). 
“Red Letter Day,” Garrick (1). 
“Relative Values,” Savoy (12). 
“Reluctant Heroes,”” Whitehall (86). 
“Seaguils Over Sorrento,” Apollo (86). 
“Summer and Smoke,” Duchess (5). 
“South Pacific,” Drury Lane (17). 
“Third Person,” Criterion (8). 
“Two Gentiemen Verona,” Old Vic (1). 
“Waters of Moon,” Haymarket (65). 
“White Sheep Family,” Piccadilly (20). 
“Women of Twilight,” Vaudeville (19). 
“Zip Goes a Million,” Palace (19). 

(CLOSED LAST WEEK) 

“Kiss Me Kate,” Coliseum (51). 
“Master Crook,” Comedy (10). 

“Day's Mischief,” Duke of York (11). 
“Sunset Knightsbridge,” W’minster (5). 
(OPENING THIS WEEK) 
(Figures denote preem dates) 

“To See Ourselves,” Arts (26). 
“Nightmare Abbey,” Westminster (27). 
“Hi Bid,” New Boltons (28). 
“Under the Skin,” Embassy (26). 
“Navy at Sea,” Comedy (26). 

“King Lear,” Old Vic (3). 

“The Vortex,” Lyric (4). 


AUSTRALIA 
(Week ending Feb. 23) 


SYDNEY 
“Br “* Royal. 
“Present Again,” Independent. 


MELBOURNE 


“Kiss Me, Kate,” His Majesty’s. 
“Peep Show,” Tivoli. 

“Merry Wives ef Windsor,” Comedy. 
“Lucia De Lammermoor,” Princess. 


[British Exhibs Want to Know Where 
Eady Money Goes; See No 


Prod. Gain 





BBC Rejects New Play 
In Prod, by Anglo-U.S. Co. 


London, Feb. 12. 

A new play, “Wide Boy,” by Rex 
Rienits, which is currently being 
filmed on an Anglo-American co-op 
basis by Anglo-Amalgamated Pic- 
tures, has been dropped as unsuit- 
able for British radio listeners. 

The play was rejected on the per- 
sonal instruction of Kenneth Adam, 
controller of the British Broadcast- | 





| partment. 
|} ready been paid and the cast was 


}at the special Films Council meet- 


ing Corp. Light program, after it | 
had been accepted by the drama de- 
As the author had al- 


under contract, the play will be re- 
corded and may be used on another 
wavelength at a later date. 

The BBC objected to the theme 
and treatment, which describes a 
youth who graduates from selling 
nylons to blackmail. 





| have to collect as a subsidy 


London, Feb. 26. 

Demand for a detailed analysis 
of who gets the Eady money—and 
for what—is being made by exhib- 
itors, some of whom believe the 
extra coin is being used to bolster 
dividends, but not production, They 
have asked their representatives on 
the board of the British Production 
Fund, the company that operates 
the Eady pool, to request the in- 
formation. 

Since the introduction of the 
Eady scheme in September, 1951, 
exhibs have been complaining that 
the additional seat tax, which they 
for 
British production, has not led to 
any marked increase in output. 
Theatres are still falling behind on 
their quotas because of inadequacy 
of product, and at the General 
Council of the Cinematograph 
Exhibs Assn, the view was ex- 
pressed that the fewer the films 
the greater the share for each. 

In its first year of operation 
which, for administrative purposes 
finished last Aug. 5, the fund netted 





British Quota 
To Stay at 307, 


London, Feb. 26. 


As producers and exhibitors are 
agreed that approximately 70 Brit- 
ish pix will be available for ex- 
hibition during the year beginning 
Oct. 1 next, it is now believed 
certain that the British quota will 
remain static at 30%. A recom- 
mendation to this effect is expected 


ing called for Thursday (28). 

Almost certainly, too, there will 
be a counter-proposal from the 
technicians’ rep, George H. Elvin, 
who is known to favor a return to 
the 1948 peak quota of 45%. It is 
possible that Equity may be per- 
suaded to favor this figure, but the 
other labor spokesmen are expect- 
ed to side with the producers and 
exhibs. 


There is a feeling among some 
independent theatre owners that 
even the 30% quota is too ambi- 
tious, and that the percentage 
should be sliced by a nominal 5%. 
Although statistics could be pro- 
duced to support the contention, 
any further reduction in quota 
would be unacceptable to the 
Board of Trade prexy, Peter Thor- 
neycroft. Films Council recom- 
mendation has to have the con- 
firmation of both Houses of Par- 
liament, and a reduced quota would 
be unpopular in both houses. 


When the quota was confirmed 
last year, for the second time, at 
30%, Harold Wilson, who was then 
the BOT prez, hoped it would re- 
main static for at least three years 
in order to provide some measure 
of stability for the production in- 
dustry. That hope is now likely to 
be realized. 


KING’S FUNERAL 1ST 
TELECAST FOR SCOTS 


Glasgow, Feb. 26. 


Scotland saw its first TV _ pro- 
grams on the day of King George’s 
funeral. The new transmitter at 
Kirk o’ Shotts was launched with 
low-power transmissions of the 
Royal funeral, reception in most 
parts of Scotland being excellent. 
TV will be officially launched here 
March 14. Initial showing has 
boosted sales of TV sets threefold. 

The Scottish Rugby Union has 
refused permission to the British 
Broadcasting Corp, to teleyise the 
Calcutta Ciip rugby match between 
Scotland and England at Murray- 
field, Edinburgh, on March 15. 
Rugby sponsors say they have not 
had sufficient time to consider the 
matter. 


Pop Radio Show Signed 


For Blackpool Hipp 
London, Feb. 19. 

Tom Arnold and Jack Taylor 

have signed “Life With the Lyons,” 

the big radio feature here, for sum- 








| around $3,000,000, but the extended 
| scheme which is currently in use is 


expected to treble revenue in sub- 
sequent years, All pix eligible for 
British quota, including reissues, 
are entiled to their pickings, with 
its present income, the fund is pay- 
ing a divvy of about 34°) of the 
distribs’ gross 

Popular exhib viewpoint was put 
by Sir Alex B. King, top Scottish 
independent, who felt there would 
be greater confidence between pro- 
ducer and exhibitor if the exhibs 
know where the money was going. 
He hoped the Eady cash would not 
be used in a stampede for quantity 
production in order to fill a ficti- 
tious quota. 


Commie Ban on Russian 
Lone Be-Boppers Sends 
Dancers to W. Berlin 


Berlin, Feb. 19. 


Latest Commie move to decapi- 
talize the East Germans is the issu- 
ance of strict orders to hotel, night 
club and dance hall operators to 
forbid the exhibition of “any type 
of U. S. cultural barbarism in mu- 
sic and dancing.” The Nazis issued 
a similar order worded in more or 
less the same language in 1941. It 
is expected that the order will only 
increase the already vehement re- 
sentment against the Stalin-domi- 
nated regime in the East zone of 
Germany. 

During the last 12 months, the 
West Berlin night clubs have been 
patronized by the wealthier East 
Germans on an_ ever-increasing 
scale. One important person in the 
Russian-controlled DEFA Film stu- 
dio spends two or three nights of 
every week in West Berlin night 
clubs. He is not exactly a hepcat, 
but he did try to cut a rug the 
other night when the band played 
“Alexander’s Ragtime Band.” 


The Soviet Secret Police always 
has been on the lookout for jitter- 
bugs they consider have indulged 
to excess. Last summer one group 
of youngsters from Dresden fled 
to Berlin after they had been ar- 
rested for the second time for hold- 
ing jam sessions. Now that the 
new order has been issued, the 
pressure is on, and the youngsters 
are looking to West Berlin for en- 
tertainment. West Berlin jive 
joints have reported an increase 
in patronage from the East already. 


METRO UPS KAMERN TO 
TOP POST IN ITALY 


Two promotions and an appoint- 
ment to Metro’s foreign staff were 
announced this week by Morton A. 
Spring, first v.p. of Loew’s Inter- 
national Corp. Lee Kamern, now 
manager of India, will be trans- 
ferred to the top post in Italy, 
which has been vacant since the 








| death of Armando Massimelli last 


November. Kamern, one-time man- 
ager of the N. Y. Astor Theatre, 
has been a member of M-G’s in- 
ternational staff since 1945. 








mer season at the Hippodrome, 
Blackpool, opening June 28 for 12 
weeks. 

“Lyons” will play twice nightly, 
with a big supporting vaudeville 





BRISBANE 


“The Kiwis, His Majesty’s. | 








cans have invested in the studio. 


“Why Ge te Paris?,”” Royal. 


cast. Fosters’ agency was responsi- 


Stepping into Kamern’s post in 
India will be Leon Feldun, cur- 
rently manager of Israel. Feldun’s 
position will be filled by Bronislaw 
Landau, who before the last war 
was Metro manager in Poland. He 





ble for the deal. 


recently was in North Africa. 













































IT IS MAKING 
LONG-RUN HISTORY! 


Status of Engagements 
at Press Time 


4th MONTH 
NEW YORK (Astor) | 


(in addition to simultaneous 
8 week run at the Capitol) 


PITTSBURGH 
CLEVELAND 

LOS ANGELES (2 Theatres) 
ST. LOUIS 


3rd MONTH 
WASHINGTON, D. C. 


7th Week Toledo 

6th Week Baltimore, Syracuse 
5th Week New Haven 

4th Week Worcester 


LONG RUNS COMPLETED 


3 Months San Francisco 

2 Months Boston (2 Theatres), 

2 Months Kansas City, Indianapolis 

6 Weeks Buffalo 

5 Weeks Norfolk, Atlanta, Memphis, 
New Orleans, Providence, Rochester 
4 Weeks Akron, Nashville, Richmond 
3 Weeks Canton, Evansville, Louisville, 
Springfield 

















com 
of | 


was 
wit 
N 
able 
bac! 
Met 
the 
the 
took 
othe 
Rep 


NV 
tion 
sho 
the: 
799 
fere 
eral 
into 
date 








Wednesday, February 27, 1952 


PICTURES 13° 





























500.568 in 1951. 
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Favors Big-Revenue Houses 

















William Henderson and Benny 
Williams, ushers, opened side exits 


In addition to slicing indebted- 
ness, three of the four companies 


New money system was imme- ; 
| diately seen favoring the big reve- | and lessened a near-serious panic. 


| improved their physical plants and 
nue-producing houses. A 1,000-seat Jack F. Goldman, who operates the 


upped the quantity of land, build- 
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the same date had $7,847,425 on 
the budget books in ’51 production, 
as against $9,352,687 the previous 
year. Universal, on the other hand, 
for the year ending Nov. 3, in- 
creased to $8,398,572 from $8,219,- 
623. Rep as of Oct. 27 went to 


Big Lots’ Prod. Costs Down 


Continued from page 3 


| first-run operation, for example, | 
| will pay $25 although its weekly | 
| gross runs over the combined in- 
be taking. That consisted of eat- |come of perhaps five nabe houses, 
ing into story properties that had eacheof the same size. Each of the 
been piled on shelves over the} nabe runs also pay $25. 

years. Uatvereet reduced its| However, there’s not likely to be 
scenorio and rights inventory to| any squawk. This is pointed up by 
$1,158,283 from $1,525,173. WB/the fact that the new system, was | 
cut to $1,311,258 from $1,346,874. | proposed by Trueman Rembusch, | 

















house, estimated damage at $2,500. 
He told authorities $50,000 was 
spent for remodeling three years 
ago. Roosevelt is Cincy’s oldest 
theatre in the West End and is on 
site of the former Havlin’s Opera 
House and Lyceum Theatre, which 
flourished through the early road- 
show and melodrama eras. 





























ings and equipment they owned. 
That, of course, represents some 
of the decline in cash reserves. 
The physical assets item for the 
four firms totalled $302,707,985 as 
of the 1951 reporting date, com- 
pared with $293,809,975 in ’50. 

The cash-on-hand and _ physical 
assets figures have to be weighed 
against each other, particularly in 
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Metro took a tremendous hike in 
the money represented .by pix in 
the can but unreleased, while WB 
took a substantial drop. U, on the 
other hand, also went up, while 
Rep went down. 
Metro’s $26,000,000 

_Metro’s report on these produc- 
tions completed but not released 
shows it had $26,243,849 worth of 
them in 1951 in contrast to $19.- 
799,979 the previous year. Big dif- 
ferential was represented by sev- 
eral big musicals, which have gone 
into distribution since the Aug. 31 
date of the report. 


majors—particularly Metro, | hardly cause any bickering. 
20th-Fox and Paramount — have | yt . . 


again been acquiring important 
story and legit properties at an 
increasing pace. This is again a 
reflection of the demand in thea- 
tres only for pix of top quality. 


Goldwyn-UA 


eee ~COntinued from page 3 


























fective bait for attracting other 
top independents. 


Goldwyn’s ‘Best’ Deal 


Rembusch headed the budget 
| committee which had been at work 
(on devising the new method of 
building up COMPO’s treasury. 
Other members of the group were 
| Sam Kirby, Arkansas circuit op; 
Harry Brandt, head of Independent 
| Theatre Owners Assn.; Rotus Har- 
ag age of Western Theatre Own- 
ers, Inc. (formerly the Pacific Coast 
| Conference of Independent Thea- 
| tre Owners), and Ben Kalmenson, 
Warner Bros. sales chief. 


Local exhibitor committees will 
be named in each exchange area 


should not be at the mercy of a 
package deal. 

2. “It is possible that first-run 
showings would prove the package 
wrong; or 

3. “That the package deal would 
preclude the second-run house 
from picking up a few customers 
after the first showing by an exact 
duplication of program in the B 
house. 

4. ‘That Hollywood generally 
has not shown itself to be the per- 
fect judge of ‘Proven Pictures’ in 
the past, so why all of a sudden 


drop in cash-on-hand and Govern- 
ment bonds, going from $39,346,- 
802 to $29,795,228 in a year. Rea- 
son for that is very clear, however, 
in that the company was engaged 
in buying up its own common 
Shares and retiring them to the 
treasury. Policy is aimed at cush- 
ioning the coming divorcement of 
theatres from production-distribu- 
tion. Fewer the number of shares 
outstanding, the less the company 
must earn to continue the same 
rate of dividends. 

Also as part of this policy, WB 
was the only one of the four report- 


y Iidwyn already has the best : , i iv he enti li nes com? 
WB backlog, smalle Go : ‘ : to guide the theatremen’s contribu- should it be given the entire pro-|ing companies to show a decline in 
Five comminel: was Se te a cneeinen Geal in the industry, | tions to COMPO. They'll be author- | gram responsibility, and the ex-/land, buildings and equipment. It 
s with that of U and Rep. It was| Paving RKO only 20% for han-| ized to ask the help of film sales-| hibitor’s function in the booking | went from $151,090,880 in 1950 to 
only $4,015,220. That was a slash dling his product. UA probably | men if any problems develop. Also, | of such programs reduced to almost $150,760,813 in 1951. Its aim has 





from $5,631,009 in 1950. Univer- 
Sal’s completed but unreleased in- 
ventory was $5,345,824 in 1951, a 
rise from the $4,991,053 of the for- 
mer semester. Rep at the same 
to ae sac on its pix in the can 
0 .144,620, compared wi 
ww 
One of the reasons for the low 
WB stock of unreleased films is 
made clear in ‘another category of 
the picture inventories listed in 
the financial statements. WB at the 
time of its report (Oct. 31) had al- 
most $3,500,000 more pix in re- 
lease than at the parallel date the 
previous year. It was the only one 
of the four companies that showed 
a tilt: in the cost of pix it was 
amortizing. They jumped from 
a in °50 to $10,401,495 in 


Retrenchment Trend 

The other three companies clear- 
ly showed the trend during 1950 
to cut costs. Metro’s figures for 

released productions at cost 
minus amortization were $24,378,- 
707 in 1950 and $21,632,449 in 1951. 
Universal had $10,536,173 worth of 
pix in release on the 1950 report- 
ing date as against $8,468,476 the 
(—e p year. Rep’s figures 

ppe rom °'50s $2,911, 
$2,033,024. ee 

Totals for the four companies of 
Pix in release were $44,730,555 in 
1950, compared with $42,585,440 in 
1951. Backlogs, on the other hand 
‘mostly represented by Metro’s big 
Jump), went from $34,419,688 to 
$38,749,513 in composite for the 
four companies, 

Metro was the only one of the 
three companies reporting (Repub- 
lie doesn’t break down the cate- 
fory) that added to its stock- of 
Screen rights and scenarios. It had 
$3,874,316 of them on hand in-com- 
Parison’ with $3;719,316. 

Universal and-WB followed’ more 


closely the pattern which most. of- 


the other studios were known to 


couldn’t beat that in actual terms, 
but could make an attractive pitch 
by offering 40 defer all or part of 
its share of the income until Gold- 
wyn had recouped his costs. That’s 
the kind of deal that’s known to 
be in the minds,of both parties. 

Producer and his distribution 
chief, James A. Mulvey, president 
of Samuel Goldwyn Productions, 
will begin talks this week with 
RKO on renewal of his pact. Mul- 
vey planed to the Coast Monday 
(25) and Ned E. Depinet, prez of 
RKO, left last night (Tues.) to par- 
ticipate in the negotiations. 

Goldwyn has been with RKO 
since 1941. His original deal called 
for a 1712% distribution fee. That 
was raised to 20% in the most re- 
cent contract, which was inked in 
1947. One of the compensations 
for the increase was a provision 
by which Goldwyn had an option 
to eall off or renew the agreement 
at the end of each of the five 
years that the contract ran. 

At the UA meeting with the pro- 
ducer last week were Kyim, Matty 
Fox, partner without portfolio in 
the UA management group; Wil- 
liam J. Heineman, v.p. in charge 
of distribution, and Max E. Young- 
stein, v.p. in charge of publicity 
and advertising. 

What they have their eye on at 
the moment, of course, is “Hans 
Christian Andersen,” the Danny 
Kaye-starrer, now in production. 
At about $4,000,000, it will be the 
biggest and most. expensive pic- 
ture Goldwyn ever made. The 
pitch to him last week was on the 
basis of what UA could do in the 
way of special handling of the 
Technicolored spectacle. 

With the. conversation along 
general lines, Goldwyn assured the 
party on its departure that he 
would not signewith RKO or-any- 
one else until he had givén Krim 





a chance to present a specific offer. 


the Rembusch committee will re- 
main in existence to serve as liai- 
son between the exchange commit- 
tees and the COMPO headquarters 
in N. Y. 

Additional revenue for COMPO 
was seen via a board resolution 
inviting two equipment outfits to 
become members at an initiation 
fee of $500 each and with annual 
dues to be determined later. They 
are the Trade Equipment & Supply 
Manufacturers Assn. and the Trade 
Equipment Distributors Assa. 
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B’way Bookings 

lame Continued from page 5 

for the Globe at an unspecified 





nothing? 

5. “There is no guarantee that 
the so-called featurette of 30-40 
minutes would be of any greater 
value to a program than the ‘B's’ 
and ‘C’s’ of 60-70 minutes that we 
have today.” 


Continued from page 7 














the progress. One session was held 
Monday (25) and another is set for 
tomorrow (Thurs.). At 20th, too, 
talks have continued and another 
is slated for later this week. 
Issués separating the SPG, af- 
filiated with District 65, Distribu- 





“Encore,” three-part feature based 
on Somerset Maugham 


Maugham film, with the advance 
promotion to include frequent 
early-morning and midnight screen- 
ings for the press and other pub- 
licity-builders. 

On the offbeat, “Las Olvidados” 
(retitled “The Young and the 
Damned” for the U. S.) will follow 
M-G’s “Love Is Better Than Ever” 
‘at the 52nd St. Trans-Lux. Spanish- 
languager, produced in Mexico by 
Oscar Dancigers, will be the first 
foreign film to play the house. It 
copped the award for best direc- 
tion at the last Cannes festival. 
“Kisenga,” J. Arthur Rank film 
which International Film Corp. is 
releasing in the U. S., opens at 
the Holiday early: next month. It 
was lensed in British East Africa 
with Eric Portman and Phyilis 
Calvert starred. Rank's “Man in 
the White Suit,”’ U release starring 
Alec Guinness, debuts at the Sutton 
following the current “Tales” of 
Hoffmann.” 





short) Warner dispute r 
stories, is skedded for the Nor- | the 
mandie at the end of March. Par) which has been in former SPG 
is aiming for a lush preem for the | pacts. Unionites feel that the com- 


tive, Processing and Office Work- 


date, and the same film company’s |ers of America, are mainly con- 


cerned with ea | clauses. The 
olves around 
clause 


“déuble severance” 


|pany’s adamant refusal to grant 
“double severance” is an indica- 
tion that more firings are contem- 
plated. The 20th-Fox unit is seek- 
ing assurance that the work of 
\the homeoffice advertising depart- 
ment would not be transferred to 
the company’s ad agency, a move 
the company is reportedly weigh- 
ing. 

Although talks are continuing 
pending the strike date, reps of 
the Warner and 20th pub-ad staffs 
have been conferring on strike 
strategy. 
| United Artists and Columbia 
| staffers, also members of the SPG, 
| have been reported near an agree- 
|ment with their respective com- 
|panies for several weeks. How- 
jever, there has been no official 
signing of a pact. Delay, it’s said, 
has been caused by the constant 
going-over of the proposals by the 
attorneys for both groups. 





been io get rid of all possible 
physical assets and use the coin 
for buying in stock. 

Republic’s cash and Government 
bonds account moved from $2,790,- 
901 in ’50 to $2,451,466 during the 
next 12 months. Its land, build- 
ings, and equipment item hiked 
from $6,330,868 to $6,646,278. 

Universal, despite a policy of ac- 
celerated retirement of its out- 
standing preferred, showed a sub- 
stantial upturn in its cash and 
bonds account. It went from $5,- 
689,913 to $6,768,324. At the same 
time, it sank almost half a million 
dollars into facilities, upping its 
land, buildings and equipment fig- 
ures from $9,434,290 in 1950 to $9,- 
917,441 in 1951. 

Increase in most of the com- 
panies’ figures for land, buildings 
and equipment in no sense repre- 
sénts general inflation of the coun- 
try’s economy. All the items are 
carried on the books at cost, al- 
though in each case depreciation 
and amortization must be applied 
against them. ’ 

Since many of these physical as- 
sets were acquired when costs were 
much lower than now, the upped 
values represented by inflation are 
not reftected. 





Metro Preps 2 More 


In New Ansco Coler 


Hollywood, Feb. 26. 

New Ansco Color process, first 
used by Metro in the filming of 
“The Wild North,” will be utilized 
for two more pictures on the Cul- 
ver City lot this year. First will 
be the Jack Cummings production, 
“Indian Village.” this summer. 
Second, still untitled, will start in 
autumn. 

Process is the result of 10 years 
cooperative experiment by Metro 
and Ansco techniciansy It has been 
greatly improved since the filming 
of “North.” 
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Skouras-COMPO 
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had more time for further con- 
sideration. He's due back in N. Y. 
from Zurich next week and formal 
announcement of his decision is 
looked for at that time. 

One participant at the board ses- 
sion related he had an “indication” 
that Skouras would take the presi- 
dency. But this was said to be far 
short of the guarantee usually so- 
licited in advance of an election of 
the type. 

COMPO itself cabled the com- 
plete text of thé elaborate election 
resolution. It praised the work of 
retiring prexy Ned E. Depinet and 
stated that Skouras more than 
meets all qualifications for taking 
over. The 20th-Fox prez has fully | 
demonstrated his dedication to the 
princip'e of industry unity, it was | 
said. Resolution was read at the 
board meeting by Leonard Spigel- 
gass, delegate of the Motion Pic- 


Street was Walt Disney’s reissue 
of the 15-year-old “Snow White.” 
Criterion had a line of youngsters 
stretching from Broadway an en- 
tire block back to Sixth Ave. 
Almost equally sensational results 
were being recorded in the 200 
New England houses that RKO was 
saturating with the reissue. 

Universal, with “Bend of the 
River” in about 300 engagements, 
also hit magnificent biz over the 
weekend. Par, in addition to 
“Greatest Show,” smashed with an- 
other, the Dean Martin-Jerry Lewis 
comedy, “Sailor Beware.” at the 
Mayfair on Broadway and in some 
350 cross-country dates. 

Metro’s “Qyo Vadis” in a large 
number of enzagements and “Belle 
of New York” in about five spots 
also hit the b.o. jackpot. 

Even more encouraging than the 


piling up top coin was the com- 
ment of one*distrib that “even the 


applied to a flock of lesser product, 
which for Washington’s Birthday, 





ture Industry Council, acting in 
behalf of the nominating commit- 
tee headed by Jack Alicoate of 
COMPO’s trade press unit. 

Cables also were scnt to Skouras 
by. all other member groups. In| 
effect, they expressed confidence | 
in the new COMPO prexy and 
pledged full sunport. 

Criticism 

Some criticism of the election 
procedure Was voiced this week by 
other COMPO delegates. They 
pointed up the dilemma _ which 
COMPO doubtless wou!d face in 
the event Skouras refused to take | 
over the reins after having been 
elected. This was said to be con- | 
ceivable.in view of the amount of | 
time which he has been devoting | 
to Eidophor in addition to helming | 
20ih’s other affairs. It would be | 
plenty tough to come up with an- 
other COMPO prexy if Skouras | 
nixes the job, it was said. 

The Alicoate committee decided | 
to postpone nomination of a suc- 
cessor to Arthur L. Mayer as} 
COMPO’'s exec v.p. until Skouras 
has been consulted. Consequently, 
it’s expected that Mayer will re- 
main on the job for about another 
month despite his anxiety to bow 
out. He’s already booked to ap- 
pear at the Federal Communica- 
tions Commission's hearings next 
month on the industry’s bid for 
special TV channels. Mayer’s fu- 
ture plans include a trip to Europe 
in April. 

Herman Robbins, president of 
National Screen Service, was elect- 
ed COMPO’s treasurer. He has 
held the post pro tem since last 
August. Sidney Schreiber, coun- 
sel for the Motion Picture Assn. of 
America, was named _=e secretary. 
Schreiber has handled this job 
since Francis Harmon, MPAA v.p., 
retired from the industry last year 
because of illness. 


Pix Biz Not Dead 
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an element of mass psychology in- 
volved that will always leave show- 
men—and probably the psycholo- 
gists themselves—ba‘fled. 

Obvious reasons for the big b.o. 
Friday were a combo of the long 
weekend (always a favorable fac- 
tor), fine weather throughout most 
of the country and a plethora of 
strong, entertaining and well pub- 


licized pix. The sheer mass of | 


good product available on a single 
day—and that a school holiday— 
was probably the most important 
point. 
grosses last Friday than any pre- 
vious day were admission prices 
close to the highest in industry 
history. 

Bellwether of the potent b.o. 
throughout the country was Para- 


mount’s Cecil B. DeMille epic, | 


“The Greatest Show on Earth.” In 
its seventh week at the Radio City 
Music Hall, for instance, it pro- 
vided a new Washington’s Birth- 
day house record with $29.000. 
The Roxy, with “Five Fingers” 


(20th) and a stageshow headed by | 


Dorothy Lamour, did even bigger 
than the M. H. moneywise. It 
swung almost $31.000 through the 
tills Friday, for the biggest open- 
ing day in history of the house. 

Big noise among the straight pic 
houses on the Stem was the Capi- 


tol with United Artists’ “African | 


Queen.” It snared a magic $19,000 
and will do about $80,000 for the 


week, just silghtly below what) 


Contributing to bigger | 














UPT Houses 
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which the outfit will be permitted 
to retain in areas where it must 
also dispose of some holdings. Also, 


UPT would be enjoined from | 


changing any of its policies in 
disputed areas in a manner which 
would hurt independent competi- 
tors. Final alternative restriction 
would prevent UPT from retaining 


/any theatres from local partner- 


ship chains which must be dis- 
solved. 

Justice Department’s action came 
on the heels of a blast by Ellis G. 
Arnall, on leave as president of 
ihe Society of Independent Motion 
Picture Producers, against what he 
termed continuing monopolistic 
practices in the industry. The new 
Office of Price Stabilization ad- 
ministrator, in a letter to Attorney 
General J. McGrath, asked that the 
Department exert full effort in see- 
ing that the UPT motion is “suc- 
cessfully thwarted and resisted.” 

Arnall further said that the 
SIMPP is “increasingly” concerned 
| about the lack of policing of court 
| decrees in various film monopoly 
leases and offered to furnish “in- 
|formation as to collusive - trade 
| practices within the industry.” 





WB Drops 5 Jersey Theatres 
Newark, Feb. 26. 
In line with the U. S. Govern- 
ment’s decree of dives.ure, five 





pany with the Warner Bros. circuit 


in Northern New Jersey. Effective | 
| Feb. 20, the Castle, Irvington; Sa- | 


voy, Newark; Playhouse, Dover, 
and United States, Hoboken, were 
taken over by the S. M. P. Thea- 
tre Corp., headed by Maurice Stahl, 
/and the Central Theatre, Passaic, 
‘alternately film and legit house, 
went into the hands of S.M.H. 
Amus. Co., of which Maurice Miller 
is_ president. 

The lease on the Mayfair, New- 
ark, also a Warner theatre, will be 
assumed on March 4 by Albert C. 
Rachlin, connected with a large 
North Jersey realty family. 
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would be the first time thai the top 

| tribunal has ruled on film censor- 
‘ship since 1915. Johaston has ex- 
pressed the desire shared by a 
| large segment of the film industry 
‘that the court Once and for all 
‘rule that films should enjdéy the 
‘same freedom from official blue- 
| pencilling as do the press and other 
media of communication. 

Court, in other cases, has indi- 
cated that at least some of the 
justices hold this to be true. How- 
ever, since in a number of majority 
decisions the court has indicated 


| what many call a “questionable” at- | 


titude toward civil liberties, some 
attorneys feel it might be wiser 
to wait a few more years until the 
composition of the Supreme Court 
bench has changed. 

Despite a certain reluctance of 
both MPAA member companies 
and Jefferson Amus. Co., operators 
of the Texas house which Gelling 
managed, to seek the Supreme 
Court test, they are apparently too 
deep in it new to back out. Robert 
Park, counsel for the Jefferson cir- 


roster of available hits that were | cisions in minimum time, apparent- | 


junk was doing business.” That | 


more theatres have parted com- | 





TOA Arbitration 
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plan was presented directly to the 
film companies which, in turn, were 
asked to call a meeting of all 
groups. Also following the Allied 
pattern, TOA said its negotiating 
committee was “authorized to com- 
promise language (of its proposals) 
wherever necessary.” Allied’s reps 
similarly have the okay to act at 
their own discretion. 


Under the TOA plan, complaints 
will pay a filing fee of $25 and de- 
liver to the national arbitrator the 
names of all interested parties, and 
they, in turn, will present their 
choice of arbitrators. Entire ma- 
chinery, under the setup, is de- 
signed to provide hearings and de- 





| ly within a matter of a few months 
| from institution of a case. 


Plan sets forth that all awards 
will be binding on the parties, they 


|others, each party will have the 
|right to examine or cross-examine 
/all witnesses, and witnesses shall 
testify under oath. Losing party 
pays all costs, including arbitrators’ 
| fees. There’s no provision for ap- 
| peal. 











Mpls. Theatres 





Wednesday, February 27, 1952 


Series of “goodwill” shorts to be made by the organized film indus- 
try will be patriotic in flavor, unlike the group of one-reelers of a few 
years ago which acquainted the public with the various arts and crafts 
in film-making. , 

This was indicated this week, following approval of the project by 
the Council of Motion Picture Organizations last week. Specific pro- 
gram will be mapped by COMPO toppers shertly.:-:- °° ~~: 

The fund of $40,000 left over from the inittal: series wiit be tapped, 
subject to the trustees’ okay to partially cover expense for the upcom- 
ing institutional shorts, Distributors will handle the new pix gratis 
and exhibs will share only in the actual costs for production; prints and 
| pressbook. This is the same arrangement which the trade adopted for 
| the first series. pak Ssh 





Albert Zugsmith will have full cooperation: of: the’ Department of 
Civilian Defense in the filming of “Invasion, U.S.A.”' Department is 
providing him with footage, hitherto unreleased; showing the effect of 
_atomic explosions photographed by Government cameramen during 
| tests of nuclear fission. Picture calls for the destruction of New York 





Zugsmith, American Picturés prexy, feels’ like'‘a’ rider on a 
merry-go-round in his search for a title for his next film: Yarn started 
out as “Port Royale” but that title was already registered. Next was 
| “City Beneath the Sea,” also registered. Third was “Sunken City,” 
| also preempted. Fourth is “Port Sinister,” and Zugsmith is wondering 


at least—appeared again to have | may be represented by counsel or | i¢ jt will stick. 
| developed the old b.o. magic. 





N. Y. Times business writer Robert H. Fetridge devoted most of his 
| Sunday (24) financial column to Universal’s prexy Nate J. Blumberg, 
who is marking his 40th year in show biz: 

Fetridge wrote, in part: “In 1938; Universal Pictures, a victim of the 
|depression along with many others in the movie field, was listing 
| dangerously. The Laemmle interests had sold out and a new captain 
| was needed. Nate was elected president and, in his early 40s, assumed 
the burden of rehabilitating the once-mighty concern. 

“That “extra touch of know-how gained from his early experience 
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ments for the next year and a half 
even though it’s successful in pre- 
venting the theatres from being 
tossed back in its lap. 


At the same time that the legal 
|action papers were served on MAC, 
the plaintiffs mailed the theatres’ 
| keys to W. G. Wilson, MAC ex- 
| ecutive in charge of realty. After 
| filing of the suit, Wilson reiterated 
| his denial that the theatres had 
| been misrepresented to the plain- 
tiffs, pointed out that the pur- 
| chasers were experienced, success- 
| ful St. Paul theatre circuit owners 
at the time they bought the houses 
| and well cognizant with the situa- 
| tion there. He declared the thea- 
| tres’ books had been thrown open 
few and examined by the plaintiffs 
| before they closed the deal, that 
| MAC wouldn’t have sold the houses 
| except that the Paramount consent 


| decree’ compelled it to do so, that 





supplied the needed touch. He has been described as a man endowed 
with both creative vision and solid common sense.” 





While Don Hartman, head of Paramount production, is interested in 
| the Jimmy Durante biog, ““Schnozzola,” by Gene Fowler, there are other 
| studios still bidding. Deal with Par is by no means closed. There are 
/a number of factors, among them a desire by Abe Lastfogel, William 
Morris agency topper, to get a percentage deal for Sechnoz since 
“Durante had but-one life to live, and if he’s gonna live it for Para- 
| mount, or any other major studio, he should get a good chunk of dough 
|for his biography and his personal services.” There is general studio 
| inclination to go along with that but details have to be worked out. 





Though it’s not a new idea, a highpoint in intra-industry harmony 
has developed in Philadelphia, where theatre circuit operator William 
| Goldman has advised the public, via paid-for advertising, to catch the 
| Show at a competition house. In an “open letter” which he inserted 
|in the Evening Bulletin, Goldman sang the praises of 20th-Fox’s “With 
/a Song In My Heart,” the Jane Froman biog, and urged the customers 


| to see it at the Fox Theatre. 
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| UA Eyeing Indie Market 
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| six other parties sought the thea- | from deal to deal, hinging on many | eral other producers will turn out 


tres at the time, and that MAC 


| considered it was doing the plaif- | 


| tiffs a favor by giving them the 
| preference. 








|| Graham Greene 





| Continued from page 2 
| that Eric Johnston, prexy of the 
| Motion Picture Assn. of America, 
| had attacked the committee’s find- 
|ings, but, on the other hand, has 
/ agreed in principle to such firings. 

With his latest book, “The Lost 
| Childhood and Other Essays,” suc- 
| cessfully launched, Greene is cur- 
rently revising auplay which he 
| recently completed. As yet, he 
said, no production plans have been 
| set for the work, known as “The 
Living Room.” 

' Two of his most recent novels, 
'“The End of the Affair’ and “The 
Heart of the Matter,” are being 
readied for film production. Deal 
| has been set with David Lewis for 
the former, and Greene said actual 
production pians will be announced 
\shortly. Zoltan Korda is prepar- 
|ing the screenplay for “Heart of 
the Matter,” and pic in all prob- 
ability will be made by London 
| Films. 

| Although films on which he has 
| personally prepared the screenplay 
| (“The Fallen Idol” and “The Third 
Man”) have been his most success- 
|ful, Greene announced that he is 
|giving up screen writing -because 
| he doesn’t “like rehashing my own 
work.” He declared spoofingly 
that the only thing that would 
| bring him back to film writing 
| would be a satirical film exposing 
'McCarthyism. This was a rap at 
Senator Joe McCarthy. He added, 
however, that he thought it would 
be better if such a film were writ- 
ten by an American. 

Greene, who returned to Eng- 
|land Saturday (2), arrived in N. Y. 
‘early last week after a short stay 
‘in Los Angeles. He had come 
_from Saigon, Indo-China, where he 





| factors. 

One aspect is the extent of the 
| deferments of director, writer and 
|player salaries the producer has 
| been able to negotiate. If this is 
‘small, the Heller money may con- 
| stitute as much as 75% of the bud- 
| get, and so the financiers get a big- 
| Ber piece of the pix. If the defer- 
;ments are large, Heller coin com- 
prises a smaller portion of the bud- 
| get, and the percentage to it would 
be proportionately reduced. In any 
case, the financing genexsally pro- 
vides al] the cash required, since 
banks are still being plenty tight- 
fisted in putting up first money. 

Major Coin Committed 


A good bit of the $2,000,000 fund 
is now committed. Part of it is 
| going into the deal by which Bena- 
| goss Productions is sharing in the 
| financing of Anatole Litvak’s “Girl 
| On the Via Flaminia.” With Gary 
| Cooper lined up to star, that, inci- 
| dentally, is one of the big pix on 
| which UA is counting for next 
_ year. 

Cooper may star in another pic 
into which UA is sending Heller 
‘coin. That will be based on a 
| story from one of James Michener’s 
| books on the South Pacific and is 
,to be produced by Mark Robson. 
Robert Wise, Robson’s partner in 
| Aspen Productions, will also make 
a pic in which UA will have a 
| piece. | 
| Krim, now on the Coast, is at- 
tempting to get on paper a flock 
| of other deals in time to return to 
/New York over next weekend. The 
‘company is readying an announce- 

ment of the new acquisitions and a 
|release slate for the remainder of 
| this year at that time. 

Krim disclosed yesterday (Tues.) 
,a new three-picture deal with the 
| King Bros. Two of the films will 
| be in Technicolor and all will be 
delivered before the end of the 
year. They are “Camel Corps,” 
from an original by Harry Essex; 
| “Indian Fighter’ from an original 
by Philip Yordan; “The Syndicate,” 
| which will be the black and white, 
from an original by John Higgins. 





/had gone to gather material for! One of the deals Krim hopes to 


Paramount's “Place in the Sun” | cuit (operated by Julius Gordon), 


did there in the initial stanza last is now preparing the papers to be | 


Laber Day. Labor Day is ordinari-| placed before the court. 

ly better at the b.o. than Washing- | 

ton’s Birthday. upheld the power of the town of 
Ayem and matinee smash of the: Marshall to ban “Pinky.” 


| Magazine articles. 


While in his 20s, the 47-year-old 
‘author had been a member of the 


'He was converted to 
| Catholicism in 1926, 


Roman 


have in the bag is with Music 
| Corp. of America for pix by five of 
|its stars. MCA is arranging financ- 


Appeals court in Texas recently |\Communist Party for four weeks. | ing of these films, so Heller money 


|will not be required. Edward 
|Small, Nassour brothers and sev- 





smaller pix in color for UA and 
provide their own financing. 

After a long period when it was 
operating well in the black last 
year, UA, as anticipated because of 
dearth of big releases, has been 
running close to the break-even fig- 
ure recently, with gross weekly 
billings under $300,000. However, 
with “African Queen” now in re- 
lease and other new product shap- 
ing up well, company in a few 
weeks expects to be recording big- 
gest billings since the present man- 
agement took over. 

“The Ripper,” low-budgeter pro- 
duced by Jules Levey (not to be 
confused with the film importer 
and former distrib of the same 
name) and Arthur Goodscn, has 
been acquired by United Artists 
for release. Deal was made with 
UA by Sol Lesser, who bought into 
the film. 

Pic was originally titled “With- 
out Warning.” Work of the pro- 
ducers, both comparative young- 
sters, so impressed Lesser that he 
gave them a hefty advance for a 
split in the profits. He’ll handle 
all problems of distribution, adver- 
tising and sales. 

Film, a murder suspense yarn, 
was shot on the Goldwyn lot with 
a cast of unknowns and Arnold 
Laven directing. 

Sales v.p. William J. Heineman, 
who accompanied Krim to the 
Coast, is expected back in New 
York today (Wed.), Max E. Young- 
stein, pub-ad y.p., returned last 
Thursday (21), 





Martin-Lewis 


eee ~«CONtinued from page 1 


Irving Berlin-Howard Lindsay- 
Russel Crouse show, current on 
Broadway with Ethel Merman 
starred, goes to the National, Wash- 
ington, for four weeks in May. 
With Elaine Stritch succeeding 
Miss Merman as star, the Leland 
Hayward production then jumps to 
the Coast, where it plays Civic 
Light Opera subscription engage- 
ments in Los Angeles and San 
Francisco. 

Meanwhile, Meeker hopes to ob- 
tain the rights to “Madam” for 
production as part of his Starlight 
series at the State Fair Auditorium 
this summer, 
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WH BUDDY BAER = DOROTHY FORD + SHAYE COGAN ~ JAMES ALEXANDER » BARBARA BROWN 
DAVID STOLLERY = WILLIAM FARNUM - JOHNNY CONRAD and DANCERS 
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PRODUCED BY 


HAT CURTIS.o. MEK GOTTLIEB. - ALEX GOTTLIEB 


DIRECTED BY * DISTRIBUTED BY 


JEAN YARBROUGH su ExcLsive eooucnon WARNER BROS. 
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Picture Grosses 





SEATTLE 
(Continued from page 9) 
“Big Country” (M-G) (3d wk-4 
days), $4,700. 

Orpheum (Hamrick) (2,599; 65- 
ae gy, Tsees”’ (WB) and “Big 
Night” (UA). Sturdy $10,000. Last 
week, “Room One More” (WB) and 


‘Show’ Tops Balto At 
Big $30,000; ‘Bend’ Boff 
14G, ‘Queen’ Fat 186 


Baltimore, Feb. 26. 
Release of potent product is be- 





“Bushwhackers” (Indie), $11,200 in 
9 days. 

Palomar (Sterling) (1,350; 50-$1) | 
—‘“Flaming Feather” (Par) (2d| 
run) plus Mills Bros. onstage. Mills | 
outfit responsible for great $12,000. 
Last week, “Hotel Sahara” (UA) 
plus Flo Ash and burley show on- 
stage, $9,600. 

Paramount (Evergreen) (3,049; | 
65-90)—“‘Sailor Beware” (Par) and | 
“Waco” (Mono). Giant $20,000. | 
Last week, “Green Glove” (UA) 
and “Tale of 5 Women” (UA), $9,- 
300. 


‘QUEEN’ LOUD $18,000, 
ST. L.; ‘BEND’ BIG 176: 


St. Louis, Feb. 26. 

“African Queen” and “Bend of | 
River” are running neck-and-neck | 
for top gross laurels here this | 
week. Latter is big at the huge} 
Fox while “Queen” looks slightly 
better at Loew’s. “Sailor Beware” 
looms lusty on moveover to the 
Ambassador after two big weeks 
at the Missouri. “Phone Call From 
Stranger” is only fair at Missouri 
Theatre. : 

Estimates for This Week 

Ambassador (F&M) (3,000; 60-75) 
— “Sailor Beware” (Par). and 
“Aladdin and Lamp” (Mono) 
(m.o.s.). Big $15,000. Last week, 
“Room For One More” (WB) and 
“Model and Marriage Broker” 
(20th) (2d wk), $9,000. 

‘Fox (F&M) (5,000; 60-75) — 
“Sword’s Point’ (RKO) and “Con- 
goliere’ (UA). Opened today 
(Tues.). Last week, “Bend of River” 
(U) and “Finders Keeper” (U), big 
$17,000. 

Loew’s (Loew) (3,172; 50-75) — 
“African Queen” (UA). Sock $18,- 
000. Last week, “Lone Star” (M-G) 
(2d wk), $10,000. 

Missouri (F&M) (3,500; 60-75) — 
“Phone Call from Stranger” (20th) 
and “Japanese War Bride” (20th). 
Fair $13,000. Last week, “Sailor 
Beware” (Par) and “Aladdin and 
Lamp” (Mono) (2d wk), $16,500. 

Pageant (St. L. Amus.) (1,000; 
75-90) —‘‘The Prize’ (Indie). Open- 
ed today (Tues.). Last week, “La 
Traviata” (Col), $5,500. 

St. Louis (F&M) (4,000; 60-75)— 
Ciosed. Last week, “Hunchback 
Notre Dame” (RKO) and “Cat Peo- 
ple” (RKO) (reissues), oke $4,000. 

Shady Oak (St. L. Amus.) (700; 
75-90)—"The Prize” (Indie). Open- 
ed today (Tues.). Last week, sub- 
sequent-run. 


‘Dawn’ Bangup $15,000, 
Toronto; ‘Vadis’ 27G, 2d 


Toronto, Feb. 26. 
“Decision Before Dawn” and 
“Hong Kong” are topping the new- 
comers with big returns currently. 
Holdovers also are still strong, 








| Maintaining 


ing reflected in current figures 
here with entire downtown sector 
showing some improvement over 
recent sessions. “Greatest Show 
on Earth” at $1.25 top, is building 
to smash total in. first Keith week. 
Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—“‘African Queen” (UA). Big 
$18,000 or near. Last week, “Quo 
Vadis” (M-G) (5th wk), at $1.25 
top, $12,200. 

Hippodrome (Rappaport) (2,240; 
20-70)—"‘At Sword’s Point” (RKO). 
Lean $5,500. Last week, “Las 
Vegas Story” (RKO), $6,700. 

Keith’s (Schanberger) (2,460; 50- 
$1.25)—“Greatest Show on Earth” 
(Par) (2d wk). Starts second sesh 
tomorrow (Wed.) after mopping up 
with smash $30,000 on getaway. 

Mayfair (Hicks) (980; 20-70) — 
“Flaming Feather” (Par). Starts 
tomorrow (Wed.) after “Man With 
My Face” (UA) did slight $4,000. 


New (Mechanic) (1,800; 20-70)— | 


Back 
Last 


” 


“David Bathsheba” (20th). 
at pop prices, fair $8,000. 
week, .“Phone Call Stranger 
(20th) (2d wk), $5,400. 

. Stanley (WB) (3,280; 25-75)..— 
“Sailor Beware” (Par) (3d _ wk). 
surprisingly strong 
pace at $11,000 after $14,400 for 
second week. 

Town (Rappaport) (1,500; 35-65) 
—‘“‘Bend of River’ (U). Socko 
$14,000. Last week, “Fuller Brush 
Man” (RKO) and “Start Cheering” 
(RKO) (reissues), $4,300. 


SAN FRANCISCO | 


(Continued from page 8) 


(Mono). Drab $12,000 or near. 
Last week, “Unknown Man (M-G) 
plus vaude headed by Dean Mar- 
tin and Jerry Lewis, record $101,- 
000, with $1.50 top. 

Warfield (Loew’s) (2,656; 65-95) — 
“Pandora” (M-G). Fair $16,000. 
Last week, “Across Wide Missouri” 
(M-G) (2d wk), $14,500. 

Paramount (Par) (2,646; 65-95)— 
“Retreat, Hell!” (WB) and “Man 
Bait” (Lip). Big $21,000. Last 
week, “Callaway Went Thataway” 
(M-G) and “Lady Says No” (UA), 


only $11,000. 
(1,400; $1.25- 





St. Francis (Par) 
$1.50)—-“Greatest Show on Earth” 
(Par). Huge $30,000 or over. Last 
week, “Woman Is Dangerous” 
(WB) (2d wk), 5 days, $6,000. 

Orpheum (No. Coast) (2,448; 65- 
95)—"‘Bend of River’ (U) and “As 
You Were” (Lip). Great $24,000 
or close. Last week, “First Time” 
(Col) and “Harem Girl” (Col), 
$11,000. 

United Artists (No. Coast) (1,207: 
65-95)—""The River’ (UA). Good 
$10,000. Last week, “Death of 
Salesman” (Col) (3d wk), $6,000. 

Stagedoor (A-R) (370; 85-$1)— 
“Rasho-Mon” (Indie) (2d wk). 
Strong $4,500. Last week, $5,500. 

Clay (Rosener) (400; 65-$1)— 
“Pictura” (Indie) (3d wk). Held 
at $3,000. Last week, nice $3,300. 





notably “Quo Vadis,” setting new 
house record for Loew's and 
town’s smash grosser on second 
stanza. 


Estimates for This Week 


Crest, Downtown, Glendale, May- 


fair, Scarboro, State (Taylor) (863; 
1.059; 955; 470; 698; 694; 35-60) — 
“Barefoot Mailman” (Col) and 
“Captain Blood” (WB) (reissue). 
Light $15,000. Last week, “Cim- 
maron Kid” (U) and “Honeychile” 
(Rep), $14,000. j 

Eglinton (FP) (1,080 40-80) — 
“Death of Salesman” (Col) (3d 
wk). Steady $5,500. Last week, 
$6,000. 

Hyland (Rank) (1,355; 75-85) — 
“Long Dark Hall” (U) (3d_ wk). 
Oke $4,200. Last week, $4,500. 


- [Imperial (FP) (3,373; 50-80) —_ 


“Hong Kong” (Par). Neat $14,000. 
Last week, “The Racket” (RKO) 
(2d wk), $12,000. 

Loew’s (Loew) (2,743; 90-$1.50) 
—“Quo Vadis’ (M-G) (2d wk). 
Hefty $27,000. Last week, $34,000. 

Nortown, University (FP) (959; 
1,558; 40-80) — “Phone Call 
Stranger” (20th) (2d wk). Nice 
$12,000. Last week, $13,500. 

Odeon (Rank) 
“Decision Before Dawn” 
Big $15,000. Last week, 
Shoes” (UA) (reissue), $9,000. 

Shea’s (FP) (2,386; 
“I Want You” (RKO) (2d_ wk). 
Neat $10,000. Last week, $12,000. 

Uptown (Loew) (2,743; 40-80) — 
“Bend of River” (U) (3d wk). Big 
$6,000. Last week, $7,500. 

Victoria (FP) (1,440; 40-75) — 
“Citizen Saint” (Indie). Nice 
$6,000. Last week, “Hunchback 
Notre 
$6,900. 


(20th). 
“Red 


(2,390; 50-90) — 


40-80) — 


| Larkin (Rosener) (400; 65-85)— 
|“Browning Version” (U) (2d wk). 
| Still big at $2,200. Last week, 
$2.600. 

Vogue (S. F. Theatres) (375; $1- 
$1.20)—“‘La Ronde” (Indie) (14th 
,wk). Held at $1,800. Last week, 
big $2,000. 


'L’ville Lags Albeit 


| ‘Star’ $12,000, ‘Story’ 4G 
Louisville, Feb. 26. 

| “Lone Star” at Loew’s State 

leads the town this week. Nice biz 

is being turned in by “Las Vegas 

Story” at Strand, but otherwise 

the downtown biz is on slow. 
Estimates for This Week 

Kentucky (Switow) (1,100: 54-75) 
|—‘“Death of Salesman” (Col) (2d 
wk). Not setting town afire, pale 
$3.500. Last week, $4,500. 

Mary Anderson (People’s) (1,200; 
,54-75)—"““Woman Is Dangerous” 
|(WB). Average $5,000. Last week, 
|“Room For One More” (WB) (4th 





wk). $5,500. 
| Rialto (Fourth Avenue) (3,000; 
5%-75)—“Phone Call Stranger” 


(20th). Light $8,500. Last week, 
“Seilor Beware” {Par), solid $18,- 
000. 

State (Loew's) (3,000; 45-65)— 
“Lone Star” (M-G) and “Calling 
Bulldog Drummond” (M-G). Lead- 
‘ing city with tall $12,000. Last 
| week, “Quo Vadis” (M-G) (4th wk), 
| big $9,000. 
| Strand (FA) (1,200; 54-75)—‘“Las 
| Vegas Story” (RKO) and “Trail 
'Guide” (RKO). Healthy $4,000. 
|Last week, “Strange Door” (U) 


Dame” (RKO) es | ae “Tales Robin Hood” (Lip), 


,000. 


‘STAR’ HOT 106, PORT; 
‘BEND’ FANCY $6,200 


Portland, Ore., Feb. 26. 

Biz continues brisk at all first- 
runs this week. Nearly all down- 
tewn spots have new products. 
“Bend of River” moves over to the 
Mayfair after four record-breaking 
weeks at the Broadway. “Lone 
Star” looks bright at United Ar- 
tists. while “Wild Blue Yonder” 
shapes good at Broadway. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘‘Wild Blue Yonder’ (Rep) and 
“First Legion” (UA). Good $10,000. 
Last week, “Bend of River’ (U) 
and “Lady Pays Off” (U) (4th wk) 
(6 days), $9,000 after racking up 
nearly $51,000 in first three heats. 

Guild (Parker) (400; 65-90)-— 
| *Passionelle” (Indie) and. “Tor- 
|ment” (Indie), nights only. So-so 
| $1,300. Last week, “Pygmalion” 
\(Indie) and “Major Barbara” (In- 
|die) (reissues), $1,600. 
| Mayfair (Parker) (1,500; 65-90)— 
i“Bend of River’ (U) and “Lady 
Pays Off” (U) (m.o.). Fancy $6,200. 
Last week, “Room For One More” 
(WB) and “Girl On Bridge” (20th) 
(4 days) (2d wk), $3,800. 

Oriental (Evergreen) (2,000; 65- 
| 90)—“‘Big Trees” (WB) and “Cap- 
tain Blood’ (WB) (reissue), day- 
date with Orpheum. Nice $5,200 
\in 8 days. Last week, “Decision 
| Before Dawn” (20th) and “True 
| Story” (Col), $5,000. 
| Orpheum (Evergreen) (1,750; 65- 
| 90)-—‘“Big Trees” (WB) and “Cap- 
tain Blood” (WB) (reissue), also 
Oriental. Fine $7,300. Last week, 
i“Ten Tall Men” (Col) and .“Lady 
land Bandit” (Col) (2d wk), $7,700. 








Paramount (Evergreen) (3,400; 
| 65-90)—“Double Dynamite” (RKO) 
j}and “Whip Hand” (Indie). Mild 


$7,500. Last week, “Decision Be- 
fore Dawn” (20th) and “True Story” 
(Col), $8,200. 

United Artists (Parker) (890; 65- 





90)—“‘Lone Star’ (M-G). Bright 
$10,000. Last week, “The Well” 
(UA), $5,500. 





‘Star’ Lofty $19,000 In 


Denver; ‘Port’ Trim 96 


Denver, Feb. 26. 

“Quo Vadis” is repeating vir- 
tually its initial week’s take at 
the Paramount and has dug in for 
six weeks. Both “Girl in Every 
Port” at Broadway and “Lone 
Star” at Orpheum are doing so 
well they are set to hold over to 
second. round. “Model and Mar- 
riage Broker” also looks good in 
two spots. 


Estimates for This Week 


Aladdin (Fox) (1,400; 40-80)— 
“Woman Is Dangerous” (WB) and 
“Captain Blood” (Col), day-date 
with Tabor, Webber. Good $7,500. 
Last week, “Aladdin and Lamp” 
(Mono) and “Hold Line’ (Mono), 
$8,000. 

Broadway (Wolfberg) (1,200; 40- 
80)—“Girl in Every Port” (RKO). 
Nice $9,000. Holds. Last week, 
“Too Young to Kiss” (M-G) (3d 
wk), $7,000. 

Denham (Cockrill) (1,750; 40-80) 
—"Sailor Beware” (Par) (3d wk). 


Off to $8,000. Last week, fine 
$13,500. 

Denver (Fox) (2,525; 40-80)— 
“Model and Marriage Broker” 


(20th) and “Chicago Calling” (UA), 
day-date with Esquire. Good $16,- 
000. Last week, “Red Skies Mon- 
tana” (20th) and “First Legion” 
(UA), $15,500. 

Esquire (Fox) (742: 40-80)— 
“Model Marraige Broker’ (20th) 
and “Chicago Calling” (UA), also 
Denver. Nice $3.500. Last week, 
“Red Skies Montana” (20th) and 
“First Legion” (UA). $3,000. 
Orpheum (RKO) (2,600; 40-80)— 
|“Lone Star” (M-G) and “Sellout” 
(M-G). Big $19,000. Stays. Last 
week, “Sword’s Point” (RKO) and 
“Shadow in Sky” (M-G), $10.000. 

Paramount (Fox) (2.200; $1-$1.50) 


—‘Quo Vadis” (M-G) (2d wk). 
Great $27.000. Stays. Last week, 
record $28.000. 

Tabor (Fox) (1,967: 40-80)— 


“Woman Is Dangerous” (WB) and 
“Captain Blood” (Col). also Alad- 
din, Webber. Good $8,000. Last 
week. “Aladdin and Lamp” (Mono) 
and “Hold Line” (Mono), $7.500. 
Webber (Fox) (750: 40-80)— 
“Woman Is Dangerous” (WB) and 
“Captain Blood” (Col). also Alad- 
din. Tabor. Nice $4,000. Last 
weck, “Aladdin and Lamp” (Mono) 
and “Hold Line” (Mono), $3,500. 


New Vog Film Setup 


Vog Film Corp. has been formed 
by B. L. Garner to produce feature 
films. He was formerly associated 
with publicist Noe] Meadow in Vog 
Film Co., a distribution outfit. 

Vog Film Co. was dissolved 
about a year ago. At that time 
Meadow purchased the company’s 
assets. These included such _ pic- 
tures as “Lucrezia Borgia” and 
i“Jenny L’Amour.” 














A Voiee in Your Heart 


wounded (via some old newsreel 
clips) in the warfare between the 
Jews and Arabs, and he is missing 
for a time. While this condition 
exists, 
girl friend two-times him by allow- 
ing the ballading wife-to-be to 
think he has walked out on her. 
He finally returns just in time to 
see his sweetheart, now a new 
operatic find, achieving stardom on 
the operatic stage ‘(hence the serv- 
ices of Gigli and Bechi). 

Yarn is loaded with cliches and 
mawkish moments. On occasion, 
the pic tries to go musical by 
means of some nitery scenes. And 
there is an attempt to become 
spicy via a scene where the gal is 
sunbathing on a high seashore rock 
in the altogether. 

Vittorio Gassmann does very 
well as the war correspondent 
while Fiorella C. Forti is excellent 
most of the time as the singer. 
Cameraman G. Lombardi has been 
unkind to her in some closeups 
though in the better lens jobs she 
shapes up as a looker. Both Bechi 
and Gigli, of course, are great in 
the operatic sequences, latter also 
showing up as a firstrate actor. Con- 
stance Dowling is effective as the 


| loser in the battle for Gassmann’s 
| affection. In 


many scenes, she 
looks more attractive than Miss 
Forti. Nino Pavese heads a solid 
supporting cast. 

Music from such masters as Mo- 
zart, Bellini and Donizetti insures 
plenty of appeal for lovers of class- 
ical music. Wear. 


Ghetto Terezin 
(CZECH) 
Paris, Feb. 8. 


Czechoslovakian Film release and pro- 
duction. Features Blanka Waleska, O. 
Krejka, Victor Ocasek, Z. Baldova. Di- 
rected by Alfred Radok. Screenplay, 
Mojmir Kolar; camera, Josef Werner: edi- 
tor, Erik Kolar. At Les Reflets, Paris, 
Jan. 15, 52. Running time, 96 MINS. 


BERIE s cb eae Spd sese besa Blanka Waleska 





SCN roe ere eee oO. Krejka 
Ra ee eee Victor Ocasek 
ree en eee ee Z. Baldova 

This is a brilliantly conceived 


odyssee of the terrors and degrada- 
tion of the concentration camps in 
Czechoslovakia. Though somewhat 


‘downbeat and relentless in its ex- 


position of brutality, the film is a 
stirring condemnation of inhuman- 
ity. Film might be late for groov- 
ing into public taste having been 
preceeded by others, but if care- 
fully placed and handled, word-of- 
mouth and crix should give this a 
boost for art house and sureseater 
patronage. 

Film starts with an ironie mon- 
tage of the Hitlerian group mouth- 
ing their hysterical demands for 
progress. counterpointed by the 
Nazi atrocities. The film follows 
the fate of a Jewish family in 
Prague through persecution, the 
ghettos and the concentration 
camps. Segregation starts even be- 
fore the fall of Prague. Then, with 
the capitulation, the deportation is 
started. The daughter gets a re- 
prieve by marrying a non-Jew, but 
the rest of the family is deported. 

Technical aspects are on a high 
order with lensing and editing out- 
standing in building this indict- 
ment of man’s.inhumanity to man. 
Alfred Radok bleeds imagery with 
a creative use of sound for excel- 
lent results. Film has some mem- 
orable scenes such as the half-mad 
lament of an old Jewish scholar 
in a cluttered pawn shop, the ani- 
mal conditions of the ghetto, the 
arrival of a group of children 
headed for the gas chamber and 
the hysterical race of a young girl, 
when liberty is at hand, to tell the 
ghetto. Nobody appears until she 
starts pounding hysterically on the 
skeleton of a dismantled piano. 

Alfred Radok has obtained the 
utmost from his players and from 
leads to bits all are in character. 
The use of drums for counter- 
point, a macabre jazz band gotten 
up by the Nazis to play as Jews 
are marched off to their deaths 
supplies an eerie note. Mosk. 





Paris Chante Toujours 
(Paris Still Sings) 
(FRENCH—SONGS) 

Paris, Feb. 19. 


Cocinor release of CLM roduction. 
Features Clement Duhour, Madeleine Le- 
beau, Raymond Souplex, and Edith Piaf, 
Yves Montand, Tino Rossi, Georges Guet- 
ary, Jean Sablon, Luis Mariano. Directed 
by Pierre Montazel. 
Feral, Jacques Chabannes; camera, Ar- 
mand Thirard; editor, Paulette Robert: 
music, Raymond Legrand. At Paramount, 

aris. Running time, 100 MINS. 


Se ee pe Madeleine Lebeau 
auest 6 OS o6Gb0 booted: Clement Duhour 
PR. 6 030s sdageds s Raymond Souplex 
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Film premise is a gimmick used 
to string together some song re- 
citals by a group of populat Gallic 


Continued from page ¢ 


the correspondent’s older 


Screenplay, Roger | O 





Music Hall artists. Though the 
story is slight and often strained, 
it manages not to interfere too 
much with the business of getting 
as many B= saga standard songs 
of these as possible. It also 
involves a Cook’s tour of Paris that 
holds production value. With the 
tgp song names this could do for 
dualer situations or special slot- 
ting in the U.S. Film has primarily 
TV rather than pic appeal and was 
made to be sliced into sections for 
future tele use. 
| A defunct actor leaves a codicil 
in his will that his two adopted 
children, a pretty boy and gal who 
dislike each other, must collab 
with each other in getting auto- 
graphs of the outstanding French 
chanteurs and chantoosies. The one 
who gets the most in the least 
time, inherits all the coin. Inter- 
fering in the chase is the sinister 
Raymond Souplex who is to get 
the money if the kids fail. After 
a series of chases across Paris the 
boy and gal finally fall in love 
for the happy ending after all the 
singers have had their chance. 
The street numbers have a spon- 
taneity in presentation. Songs of 
high caliber are Edith Piaf’s “I 
Love My Man”; the ingratiating 
Yves Montand version of “A Par- 
is’’ and the spirited George Guet- 
‘ary warbling of “A Day In Paris.” 
Other singers come off well al- 
though all the production numbers 
are of little visual value. Direction 
of Pierre Montazel keeps the chase 
moving most of time when things 
begin to bog down, there is a song 
to keep interest. Pic can stand 
some pruning on some of the pro- 
longed chase dead spots. Lensing is 
fine and editing helps blend the epi- 
sodic yarn. Clement Duhour is stiff 
as the boy while Madeleine Lebeau 
gets life and verve into her agi- 
tated thesping as the girl. Ray- 
mond Souplex adequately portrays 
himself and Lucien Baroux gives 
the pic a good sendoff as the de- 
funct thesper. Mosk. 


Nous Irors a Monte Carle 
(We Will Go to Monte Carlo) 
(FRENCH) 

(Songs) 

Paris, Feb. 12. 
Corona release of Hoche production. 
Features Philippe Lemaire, Danielle Go- 
det, Andre Luguet, Jeanette Batti, Henri 
Genes, Audrey Hepburn, Ray Ventura 
Orch. Directed by Jean Boyer. Screen- 
play, Alex Joffe; camera, Charles Suin; 


editor, F. Mazim; music, Paul Misraki. 
At Berlitz, Paris. Running time, 106 MINS. 
WROD. sé v.00 case 4656060 Philippe Lemaire 
PONE. 6 0:46 04-50660849 Danielle Godet 
Eee rere PT ee Henri Genes 
MNS kate deb0b6-00nddenne Jeanette Batti 
DN 60: 5-60606%6 0008 <8 Audrey Hepburn 
NEN « cutcchekeaesseas ses aba 5 Dalio 
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This film was made in two ver- 
sions, French and English, with 
the English version tagged “Baby 
Beats The Band.” It is an attempt 
to follow up the success of “We 
Will Go To Paris,” which was one 
of the top grossers here last year. 
However, this lacks the simplicity 
and breezy structure of the former. 
Film devotes too much time to a 
contrived comedy of errors about 
a misplaced baby that involves a 
series of chases, mistaken identi- 
ties and double entendres. Music 
is ordinary except for one catchy 
ditty. Numbers lack the zing. While 
unpretentious this might get by in 
lower case spots or some dualers 
in the U.S. 

A grandson left with the drum- 
mer of Ray Ventura’s band causes 
all the trouble. He is not really 
the grandson but the son of an es- 
tranged Hollywood couple. Here 
the problems begin piling up. The 
drummer leaves the baby in Ven- 
tura’s cabin with a note that it 
belongs to one of the band. It is 
adopted and fussed over by the 
whole band and then the plot gets 
racing. The separated parents are 
each out to get the kid, the girl 
who delivered the wrong baby is 
out to get it back, the paternity 1s 
blamed on various members of the 
band and used to bring the crooner 
together with his love whose father 
objects to having his highborn 
daughter cavorting with a singer. 
All ends on a well paced, moving 
finale in the search for the real 
momma that shows that the pic 
could have been a real pleaser if 
kept on the same, light, airy in- 
ventive plane. 

One ditty stands out, “I Love 
nly You” with the others stand- 
ard. Philippe Lemaire is too coy 
as the crooner and the dubbing of 
songs is off. Henri Genes is fine as 
the comic manager. Jeanette Bat- 
ti is good as the scatterbrained 
nurse trying to steal back the baby. 
Ray Ventura’s orchestra play well 
while Andre Luguet supplies some 
scenery chewing antics as the stuffy 
father. For the U.S. the film will 
have the names of Jules Munshin 
and Michele Farmer in the _Eng- 





lish-speaking rules done by Henri 
Genes and Danielle Godet. Mosk. 
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America’s most 
produced stage play 
which the Saturday 
Evening Post says 


“Had 50,000 
performances... 
is a bigger hit than 
‘Oklahoma!’ or 
‘Life With Father’!’’ 
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Clips From 
NEW YORK 


Gabriel C. DeCosterd, realty 
manager for Skouras Theatres, 
leaves March 1 to open his own 
real estate office in New York. De- 
Costerd has been associated with 
Skouras interests over 21 years. 
Prior to this, he handled realty for 
Fox Theatres in Detroit. 


PHILADELPHIA 


Abe Sunberg, who recently was 
eneral manager of William I. 
yreenfield chain, is setting up an 

indie chain of his own. Opened his 
first house, the Adelphia, recently. | 

Walter Wood, former press agent 

for Pennsylvania Military College, 
Chester, Pa., joined RKO publicity 
staff at homeoffice in New York. | 

Jack de Waal, homeoffice rep | 

who has been stationed at local | 
RKO exchange, is slated to return | 
to N. Y. soon. / 

Allied Booking and Buying will | 

now book for Floyd Scheib’s 300- 
car Triangle Drive-In, Halifax, Pa.; 
the County View Drive-In, Barnes- 
ville, Pa.; Laurel Theatre, Laurel- 
dale, Pa.; Majestic, Mt. Penn, Pa.; 
the J. Schade’s new Temple Drive- 
In, Williamstown, Pa.; Marvin 
Sand’s Wysock Drive-In and Larry | 
Woodin’s Drive-In near Wellsboro, 
Pa. 











DALLAS 


Walter Penn named manager for 
Tower Pictures. He is a former 
theatre manager and film salesman. 

Carl Kunkel, Jr., leased the 
Vogue at Skellytown and took over 
operation of the house from Harold 
Leonard. 

Charles L. Root, James F. Kel- 
ley, George Witten and Sherman 
L. Hart opened new Sun Drive-In 
at Comanche, Tex. 

Mrs. R. E. Sterbenz took over 
operation of Follett Theatre, Fol- 
lett. Her husband, who formerly 
operated spot, is now working for 


Boeing Aircraft plant, Wichita, 
Kans. 
All-Texas preem of Warner’s 


“Retreat Hell!” will be at Majestic 
Theatre here Feb. 21 with Maj. 
Gen. O. P. Smith, who commanded 
the First Marine Division in the 
bottle of the Chosin Reservoir and 
breakout to the sea at Hungnam in 
North Korea, as guest of honor..A 
native of Menard, Texas, he is 
credited with the expression used 
as film’s title. 


MINNEAPOLIS 


Charlie Weiner, former local UA 
salesman and Selznick branch man- 
ager, named manager of Essenjay 
Pictures San Francisco branch. 

The fact that jobs in January 
were at an all-time high for the 
month here, according to Minne- 
sota Employment Service, is be- 
lieved helping biz. 

St. Louis Park, deluxe indie sub- 
urban house, now actively bidding 
competitively for first 28-day runs 
in its area. ; 

Back from meeting of Allied 
States’ directors, of which he is a 
member, Bennie Berger, circuit 
owner, expressed hope “film com- 
panies will see the light and accept 
the States’ industry arbitration 
plan.” ’ 

Ted Mann, North Central Allied 
president, set up annual conven- 
tion here for May 1-2. 

Harry B. French, Jr., Minne- | 
sota Amus. Co. executive, and | 
wife visiting relatives in Califor- 
nia. 

Prior to July 4, Paramount will 
release “Greatest Show on Earth” 
only in territory's eight biggest 
key spots. : 

Lorraine St. Mane new Lippert 
booker here. 

Mill City Theatres, a group of 
33 local independent neighbor- 


hood and suburban exhibitors who 
banded together for a joint week- 


New York Theatres 











Color by TECHNICOLOR 
plus SPECTACULAR STAGE PRESENTATION 





Film Row 


ly “Bank Night,” also will present 
a united promotional front. Start- 
ing Feb. 24, the 33 theatres will 
admit children up to 12 years of 
age free when accompanied by 
c 


adults. The houses also will laun 


two to three promotional stunts 
monthly devised by a committee 
headed by circuit owner Charles 
Rubenstein. 


LOS ANGELES 


Charles P. Skouras called a four- 
day meeting of National Theatres 


|} executives for March 24-27 to dis- 


cuss circuit operation under di- 
vorcement. 

Realart Films will reissue two 
old Universal productions, “Frank- 


Astor Pictures is rereleasing 
“Lady of Burlesque,” former 
United Artists release, as “Strip 
Tease Lady.” 

Metro will release three - Pete 
Smith shorts and three cartoons 
during the next six weeks. ~* 

Monogram, with a backlog of 12 
films, will release three during 
March: “Rodeo,” “Wild Stallion” 
and “Wagons West.” 

Leo Miller resigned, effective 
Feb. 29, after 12 years as West 
Coast buyer-booker for Warner 
Theatres Circuit. 

RKO will handle western hemi- 
sphere distribution of “Red Beret,” 
to be filmed in England by Irving 
Allen and Cubby Broccoli, in asso- 
ciation with a British company. 


CHICAGO 


Somewhat brighter note on local 
first-run scene with reopening of 
three houses. Midway and Ark, | 
Gallos circuit theatres, which have 
been shuttered for six months, 
have lighted again. The Eastside 
changed hands and also went back 
to pix. 

Harry Balaban chosen head of 
the Chicago Red Cross amusement 
drive, 

Bob Allen, Chi Paramount 
branch manager, off with his wife 
on Caribbean cruise. 

Harry Brown, manager of the 
Oriental, bedded with flu at Illinois 
Masonic Hospital. 

B&K circuit is trying premium 
nights in three of its houses and 
will expand the dishes to other 
spots if it pays off. Premium offers 
in the Chicago area have been 
dormant in recent years. 

Filmack Trailers has put out a 
special catalog for drive-in promo- 
tions and advertising. 

Hearings in the Trinsley vs. 
United Artists have been adjourned 
for a week. Start again March 3. 

Encyclopaedia Britannica Films 
appointed Ralph as district man- 
ager and switching Dolph Lain to 
the Oregon territory. 

I. Baldeserce has reopened the 
Rose in Roseland. 

Jones, Linick and Schaffer re- 
ported negotiating for sale of the 
Homewood, Homewood, III. 

Judge William Campbell sus- 
tained Tom McConnell’s request 
to examine United Artists books 
in the Trinsley-United Artist case 
in which UA is asking for a third 
of profits in the Towne Theatre 





| 
| 
| 
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} 





award of $1,300,000. 


BOSTON 


Proposed bill to add a 5% tax to 
ozoner ducats received an unfavor- 
able report from the state commit- 
tee on taxation last week, with 
result, the proposal has_ been 
scuttled. 

Another bill, forbidding the con- 
struction of drive-ins within 2,000 
feet of a school, church or hospital, 
was approved by the legislative 
committee on mercantile affairs. 
However, the bill must now pass 
the house and senate before be- 
coming effective. 

Independent Exhibitors of New 
England plan. to sked_ regional 
meetings throughout the area, 
starting this spring, in an effort to 
solidify the indie exhibs into a 
more unified organization. 

Robert M. Sternburg, New Eng- 
land Theatres district manager, 
again volunteered to direct produc- 
tion of the annual show for benefit 
of the Jewish Memorial Hospital. 


ST. LOUIS 


owned by A. L. Matreci, changed 
it policy and now is admitting 
Negroes. 

The Amythis, owned by Barney 
Diamond, relighted since its shut- 
tering before Xmas because of 
projectionists striking. 

More than 50 % of the popula- 
tion of Marissa, Ill. (pop. 1,600), 
44 miles from St. Louis, partici- 
pated in a special election and by 














a vote of 593 to 251 repealed a 
Sunday blue law of 43 years that 


The Uptown, a west end indie,, 





w. 

Hall Walsh, Prairie District man- 
ager for Warners here, discharged 
from a St. Louis hospital after a 
Major operation. 

Civic leaders in Kansas, IIl., are 
negotiating with the owner of Kan- 
sas Theatre there for purchase of 
house that was shuttered last No- 
vember when Delbert Bell, lessee, 
ceased operations. 

The Lowell, a unit of Kaimann 
Circuit in North St. Louis, dark- 
ened for an indefinite period. 

Quest for a Missouriag who has 
never attended film theatre 
launched by Howard Pearl, UA ex- 
ploiteer from N.Y. who has gone 
into backwoods of the Ozark moun- 
tains to find such person. Pearl 


|and also Jack Goldstein, also a UA 


drumbeater from N.Y. are grab- 


| bing cuffo space in local dailies as 


hear) aer | part of sock campaign for “African 
enstein” ahd “Dracula” in March. | Q pes 


Queen” due soon at Loew’s State. 
Goldstein is visiting 17 exchange 
eities ballying the pic. 


LOS ANGELES 


United Paramount Theatres 
takes over control of the Los An- 
geles Paramount Theatre March 
18, at the expiration of the lease 
held by Fanchon & Marco for 20 
years. When the house was first 
leased by F&M it was owned by 
Paramount Films but later shifted 
to UPT under the divorcement 
ruling. In recent years there was 
legal hassling between lessor and 
lessee, but F&M _ succeeded in 
keeping control until the lease ran 
out. 

Theatre is due for extensive re- 
modeling before it reopens under 
the management of Jerry Zigmond, 
current UPT district manager in 
San Francisco. 











Sam Seidelman 


Cs Continued from page 7 


work only the New York, New Jer- 
sey, Washington and Maryland 
areas at first. Initial theatrical 
date for the series will be at one 
of the United Artists theatres in 
Los Angeles this spring. 

Seidelman expressed confidence 
that the pictures will return good 
grosses on the strength of the U. S. 
Catholic population of 28,634,000. 
He pointed out that the country 
has 15,033 parishes, of which 
11,000 reportedly screen pix at 
regular intervals. 

Eternal’s physical distribution 
will be handled by National Film 
Carriers, Inc., and sales offices will 
be opene! in Chicago, Dallas and 
San Francisco by September. Al- 
ready in the field sales force are 
Rabbit Maranville, ex-major league 
shortstop, and Chick Meehan, one- 
time collegiate football coach. 

Company’s religious film  pro- 
gram, Seidelman said, will be sup- 
plemented by production of a se- 
ries of 27-minute subjects designed 
for TV release. They'll be based 
upon travels of an American sol- 
dier in different countries during 
the war. Bronston will also produce 
a full-length color feature in Rome 
and Israel. It’s due to roll this 
year. 
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innovations, including’ backstage 
manipulation. Divena has two male 
aides, one a midget who works the 
lights, since the tank carries its 
own dimmer board, the other engi- 
neering the whole operation. 

The tank took five hours to set 
up. It weighs 4,000 pounds, requir- 
ing reenforced flooring, and uti- 
lized 435 gallons of spring water. 
The metropolitan New York water 
supply usually clouds up and is not 
opalescent as is spring. water. 
Furthermore, spring water is more 
buoyant and permits for more 
graceful pirouets while immersed. 
The time element is also necessary 
for heating purposes, the tank 
must be warmed to 80 degrees. 

The comedy topper, when Sam 
Levenson accepted  co- panelist 
George S. Kaufman’s “dare” to 
dive into the tank, was a partially 
rehearsed ad lib. The playwright 
kidded Levenson and guest-panel- 
ist Arlene Dahl before the show 
about the ex-Brooklyn schoolteach- 
er-turned-comedian doing a dive. 
Then Levenson, an expert swim- 
mer, divested himself of coat and 
shoes and did it on the show. 

There are three Divenas playing 
dates nationally, including a col- 
ored mermaid. Turn has played 
mostly niteries. The act is booked 
by Charles Rayburn’ through 
MCA’'s John Greenhut. 





A. L. Mayer 


Continued from page 3 


added: “If you don’t believe in the 
benefits of united action, let’s call 
it off. Call it off forever. We have 


more than enough money in the 
treasury to pay off everybody, to 
settle our -bills and to settle 
COMPO.” 


‘According to observers, the pro- 
duction, distribution and exhibition 
delegates at the board session 
possibly took the attitude that 
Mayer couldn’t have been referring 
to them. In any event, unanimous 
and enthusiastic applause greeted 
Mayer at the windup of his 35- 
minute blast at the apathy within 
COMPO’S ranks. 


Riled for Long Time 


Mayer for long has been riled 
over the red-tape and insufficient 
financing which have combined to 
hamper COMPO’s efforts to get off 
the ground with a constructive and 
meaningful program. He stated 
that the industry could raise mil- 
lions if a shortage of raw stock 
were threatened or a closing of 
theatres were indicated by legis- 
lative action. The industry’s exis- 
tence is threatened today, he con- 
tinued, “but the defense can only 
be described as pitiful and picayune 
compared to the physical and finan- 
cial resources at our disposal and 
the emergency which confronts us.” 

Scuttling COMPO would be “a 
colossal blunder and a terrible 
commentary, for all the world to 
read, on our lack of leadership and 
lack of statesmanship,” he asserted. 


| “But it would be less of a disaster 


to all of us to maintain an industry 
organization, ineffective and sig- 
nificant, hat in hand, constantly 
begging for support, neither hon- 
ored nor respected in its own ranks 
and consequently without honor or 
respect in the ranks of others.” 

Treasurer’s report, read by 
National Screen Service sales v.p. 
George Dembow, disclosed that 
COMPO ’s total receipts for the 18- 
mionth period beginning Aug. lI, 
1950, were $205,619. At the incep- 
tion of the all-industry outfit, it 
was anticipated that the budget 
would be about $600,000 annually. 
Disbursements during the 18 
months came to $182,059. 


Weekly Thesps 
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10. Preference of employment 
for professional actors employed 
by the day. 

1). Minimum term for term con- 
tract players, after first year, set 
at 20 weeks out of 26. 

12. Separate bargaining to be 
held for separate contracts for ac- 
tors in films made specially for 
television. 

New pact also gives the Guild 
the legal right to cancel its con- 
tract with any major studio if that 
studio releases for television any 
theatrical films made after Aug. 1, 
1948, without first negotiating with 
the Guild an agreement for addi- 
tional payment to the actors in 
such films. 

Contract was in the nature of a 
compromise. Salary increases were 
about 75% of what the actors 
asked. Their original demands 
called for retroactive pay starting 
Sept. 1, 1951, instead of Jan. 1, 
1952. They also asked a two-year 
contract but settled for six years 
with reopenings every second year. 


WB’s Buy 
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the company, that reduces the price 
to 1458, they figure. 

If the WB tender is at $15, the 
three-eighths of a point differential 
between that and the buying price 
will just about cover brokerage 
fees and transfer taxes. Thus the 
speculators will come out even. 
However, if the tender is at $16, 
they have a $1 profit and have 
taken an absolute minimum risk— 
which is a welcome opportunity on 
Wall St. at any time. 

WB last year appropriated $15,- 
000,000 and bought up slightly over 
1,000,000 shares. There has been 
no indication as yet as to when the 
next tender, will be announced or 
how many shares will be sought, 
but word is expected almost mo- 
mentarily. Meantime, the stock 
has been acting very stably in an- 





ticipation of the move. 


body’s paying lip service to 
COMPO, “but few pay more.” He 





PAR USES TV FREELY 
FOR FILM BALLYHOO 


Although -Paramount has ada- 
mantly refused to sell pix to tele- 
vision, company has shown no re- 
luctance to use the medium for 
the exploitation of pictures..Wher- 
ever possible company has ar- 
ranged for plugs and spotted play- 
ers on TV for promotion on behalf 
of “The Greatest Show on Earth,” 
and according to Par, “never be- 
fore has the tremendous publicity 
and exploitation potential of tele. 
vision been realized’ to such an 
extent and with such telling 
effect.” 

Charlton Heston made 18 tele- 
vision appearances and producer 
Cecil B. DeMille was spotted on 
two network video stanzas—the 
Kate Smith and Ken Murray 
shows. In addition, the Milton 
Berle TV-er employed the “Great- 
est Show” as the theme for an 
entire program, Betty Hutton and 
James Stewart were available for 
promotional activities, but Par 
spotted them only on radio shows. 
Eddie Cantor TV show, emanating 
from Coast, also carried a ‘“Great- 
est Show” plug. 

RKO also has no qualm about 
using TV. Films of the recent 
preem hoopla for “The Las Vegas 
Story,” held in Las Vegas, were 
photographed especially for TV 
and seen Monday (25) night over 
the ABC-TV network during “You 
Asked For It,” m.c.’d by Art 
Baker. 





| 
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was set aside in '51 for taxes and 
contingencies, compared with 
$825,000 the previous year. 

Part of Rep’s gross improvement 
was attributed to upbeat activities 
of its subsids, Consolidated Labor- 
atories and Consolidated: Molded 
Products. Latter makes industrial 
parts. : 

Prexy Herbert J. Yates, in his 
report to stockholders, disclosed 
that Rep has acquired Major Film 
Laboratories, a small plant in 
N. Y., to provide rush lab work for 
television. TV also necessitated 
expansion of Consolidated’s Coast 
plant, he added. 

Regarding the studio’s own TV 
activity, the Rep prez asserted 
that in the latter part of 1951 “our 
efforts to effect the removal of 
restrictions which had prevented 
us from releasing our pictures to 
television were successful. He 
said that Hollywood Television 
Service, Inc., a wholly-owned sub- 
sid, will produce 26!4-minute 
films especially for TV, in addi- 
tion to distributing and leasing 
Rep’s features to tele. 

. As of last Oct. 27, Rep had $2,- 
$33,000 in released preductions at 
cost less amortization, compared 
with $2,911,000 in the previous 
year. Completed productions not 
released totalled $3,144,000, com- 
pared with $3,997,000 for ‘50. 
Productions in process amounted 
to $1,740,000, as against $1,193,000. 

Rep’s position during the year 
materially improved regarding 
bank indebtedness. Outfit owed 
$1,805,000 at~the end of the new 
period, compared with $3,086,100 
at the finale of the 1950 fiscal 
year. 

Col’s net for the 26 weeks ended 
Dec. 26, fell to $437,000, or 45¢ 
per common share, compared with 
$660,000, equal to 77c per share, 
for the corresponding period in the 
previous year. Operating profit 
for the new period amounted to 
$572,000, compared with $1,160,000. 
Provision for Federal taxes was 
listed at $135,000 in the new six- 
month period, compared with 
$500,000. 

Due to its stock dividend, Col’s 
outstanding common shares 
climbed to 670,706 as of last Dec. 
29. At the end of the correspond- 
ing period in the earlier year 654,- 
311 shares were out. 
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New Troubles Pile Up for TV Prods, 
SAG Strike Threat Added to SWG’s 





Hollywood, Feb. 26. 


Alliance of Television Film Pro- 
ducers, already beset by strike 
threats from the International Al- 
liance of Theatrical Stage Em- 
ployees and Screen Writers Guild, 
faced new labor difficulties yester- 
day (Mon.) when the Screen Ac- 
tors Guild announced it will strike 
if necessary to obtain added coin 
for actors appearing in _ vidpix 
which are re-released after first 
screenings on stations. Negotiations 
between Alliance and the SAG are 
scheduled to get under way shortly. 


Meanwhile, the Authors League 
of America, and its affiliated guilds, 
solidly backed SWG demands for 
contract negotiations covering 
writers with Alliance. A united 
front was voted at a meeting of 
the western branch of National 
Television Council, attended’ by 
reps of AFL member guilds—au- 
thors, dramatists, radio writers and 
screenwriters. The SWG has threat- 
ened to strike March 10 if Alli- 


(Continued on page 36) 
Vidpix Chatter 


Hollywood 


“Racket Squad” vidpix series re- 
sumed at the Hal Roach lot last 
week, with William Beaudine di- 
recting the Hal Reach Jr. series, 
and Reed Hadley topping cast... 
Abby Berlin directing “Rocky 
Jones, Space Ranger,” half-hour 
pilot telepci, for Roland Reed Pro- 
duction, with Richard Crane and 
Crystal Reeves in leads... Louis 
Marlowe of Oak Parks, Ill.,in town 
to set talent for two seven-reel com- 
mercial and telépix he will pro- 
duce and direct...Guy Thayer, 
v.p. of Roland Reed Productions, 
skied to N.Y. to supervise Gotham 
scenes for 100-min. color produc- 
tion for Westinghouse...Gar 
Moore inked for starring role in 
Revue Productions’ “Mungahara,” 
South Seas melodrama to be shot 
as part of Chevron Theatrevidpix 
series .. Bing Crosby Enterprises 
rolls two more “Rebound” telepix, 
“The Honeymoon,” with Gertrude 
Michael, and “The Guest.”. .. Rob- 
ert Forrest set for additional scenes 
in “Public Prosecutor” series for 
Jerry Fairbanks Productions. Lou 
Lilly named production supervisor 
of same company...Sheldon Rey- 
nolds’ ‘Foreign Intrigue” series 
renewed by Ballantine Beer for 
additional 26 weeks. 

Snader Sales is releasing “Kid 
Magic,” 15-min. vidpix series 
produced by Aladdin Television 
Productions, and starring Frank 
Scannell, Kay Kuter and David 
Kasday, offering 39 episodes .. . 
Mike Nidorf to Palm Springs to 
join I. D. Levy, chairman of board 
of Official Films, on business .. . 
William Morris Agency packaging 
telepix series toplining Tom Keene. 
. . . M&A Alexander Productions 
acquired telepix production and 
distribution rights to “Renfrew of 
the Mounted.” 


New York 


United Jewish Appeal has com- 
pleted a series of 12 TV film spots, 
each 20 seconds long, for distribu- 
tion to stations throughout the 
country. Making the appeal for 
funds are William Bendix, Eddie 
Cantor, Jack Carson, Joan Caul- 
field, Kirk Douglas, Ralph Ed- 
wards, Mona Freeman, Adolph 
Menjou, J. Carroll Naish, John 
Payne, Frank Sinatra and Robert 
Stack...Pathescope Productions 
has opened a new midwest office 
in Cleveland. Bob Polatsek, for- 
merly with the Fuller, Smith & 

Oss agency, is in charge. .“‘Duck 
and Cover,” first moppet-slanted 
film on the atom bomb, had its TV 
preem Saturday (23) on WCBS-TV, 

















Tom Keene Series 
Hollywood, Feb. 26. 


Tom Keene, onetime star of 
westerns, has seen himself on tele- 
vision so often that he decided to 
do something about it. He’ll make 
some new ones. With Sidney Ross 
and Robert Vignola, director of 
the Marion Davies silents, they’ve 
set up an outfit to make 39 out- 
door pictures in color. 

Keene, in the silent days, made 
more than 50 westerns. 





Prockter Pacts 
Bunins 20 Years 


In what’s claimed to be the long- 
est-term talent contract inked by 
an indie production firm, Prockter 
Syndications International has 
signed Morey and Hope Bunin, 
creators of “Foodini, the Great,” 
to a 20-year pact. Deal calls for 
PSI to syndicate half-hour vidpix 
featuring the Bunin puppet char- 
acters on a local and regional 
basis, as well as to co-produce 
them, according to PSI prexy Paul 
White. 

Pact also includes all commer- 
cial sales and licensing of ‘‘Foodi- 
ni” merchandise. PSI has set up 
an affiliate company to handle the 
by-product merchandise, which will 
include comic books, records, toys, 
etc. First 26 half-hour films have 
been completed and are now being 
pitched to stations and agencies. 
Additional shows are being readied 
for production at the Fletcher 
Smith Studios, N. Y. According to 
White, the series can also be con- 
verted to quarter-hour length 
where desired. 





9 6 b 
NBC-TV’S ‘ASSIGNMENT 
Number of markets carrying 

NBC-TV’s “Dangerous  Assign- 
ment,” first vidfilm series pro- 
duced by the web, was upped to 
29 this week. Latest to sign was 
Philadelphia, where the pix will be 
bankrolled by Piel’s beer. Sta- 
tion hasn't been selected, but it’s 
expected the series will wind up on 
WCAU-TV, which is the primary 
CBS-TV affiliate in Philly. « 

Of the 29 markets, the only 
NBC owned-and-operated station to 
carry the series is WNBT, the 
web’s N. Y. flagship. ‘“Assign- 
ment” preems there March 10, 
taking over the Monday night 
10:30 to 11 period currently occu- 
pied by another vidfilm show. 
Frederic W. Ziv’s “Boston Biack- 
ie.” In Chicago, where NBC has 
an 0.&o0. outlet, the series is aired 
on ABC-TV’s WENR-TV, and in 
Washington, also an NBC o.k&o. 
market, the station has not been 


selected, although the show has 
been sold to Dynamic Stores. 








‘Make Like Live’ 

Television film producers 
will apparently go to any 
lengths to make their shows 
look as much like a live pro- 
gram as possible, on the as- 
sumption that that’s one way 
they can overcome the alleged 
“spontaneity” factor in live 
production. 

Several indie producers, 
for example, have reportedly 
told their cameramen and di- 
rectors to look for spots in 
the script where they might 
deliberately cut an actor half- 
way out of the picture, or 
where they can bring the 
mike boom down into the pic- 
ture. Such camera fluffs hap- 
pen all the time on liveshows, 
they said, and if that makes 
for spontaneity, then they’re 
all for it. 





$250,000 TV Pix Buy 


Detroit, Feb. 26. 
WXYZ-TV. has announced what 
it terms “the largest single pur- 
chase of motion picture films in 
| Detroit TV history,” at a cost of 
| over $250,000 for 1,200 films. 


The features include “Story of 





/G, I. Joe,” “Open City,” “Street | 


| Scene,” “The Chase,” “City Lim- 
| its.” “Trocadero,” “Rain,” “As You 
| Like It,” “Desert Victory,” “Turn- 
| about,” “The Iron Duke,” “The 
|Greeks Had a Word for It,” the 


| “Topper” series, and “The Battle.” 








Reps ‘Commando 
Planetary Vidpix 


Hollywood, Feb. 26. 

Fulfilling prediction by prexy 
| Herbert J. Yates that Republic 
| would be the first studio to enter 
telefilm production, Rep’s subsidi- 
ary, Hollywood Television Service, 
began lensing “Commando Cody— 
| Sky Marshall of the Universe,” 
first in series of 39 scientifiction 
vidpix. 

Each telepic, starring Judd 
Holdren and Aline Towne and fea- 
turing William Schallert, has a 
three-day schedule. Fred Brannon 
is directing, with Mel Tucker and 
| Franklin Adreon producing. 

Studio allocated $100,000 for ex- 
ploitation, and promotion. Yates 
had announced a total allocation 
of $1,000,000 for the vidpic pro- 
duction. 











San Diego—Ray Wilson, program 
director o KSBW, Salinas, has re- 


signed to join the announcery of 
KFMB (& TV) here. 














TV Films in Production 





as of Friday, Feb. 22 











BRACKEN PRODUCTIONS 
8259 Beverly Blvd., Los Angeles 
NICK VOLPE stars in five-minute film 
series about interpretations of an artist. 
Sponsored by Contour Chairs. Series to 

begin shooting Mar. 4. 
Producer: Earle Dumont, Jr. 
Director: Robert S. Scott 
Camera: Arthur Anderson 


WILLIAM F. BROIDY PRODS. 
Sunset Studios, Hollywood 
“CASE HISTORY” haif hour telepix se- 
ries based on careers of leading doctors 
now shooting. Regis Toomey and Sara 

Haden head cast. 

Producer: William F. Broidy 
Associate procnoee: Wesley Barry 
Director: Frank McDonald 


CBS-TV 

“AMOS ‘N’ ANDY” Hal Roach Studios, 
Culver City series of character comedy 
telepix now shooting. 
Sponsored Blatz Beer. 
Supervisors: Freeman Gosden, Charles 

orrell. 

Director: Charles Barton. 
Producer: James Fonda 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“SKY KING” series of half-hour vid- 

pix for Derby Foods resume shooting 

with “Designing Woman” Feb. 29. 

Cast: Kirby Grant, Gloria Winter, Ron 
Hagerthy, set leads. 

Producer: Jack Chertok 

Associate Producer: John Morse 


COMMODORE PRODUCTIONS 
General Service Studios, Hollywood 


Twenty-six half-hour adventure telepix 
featuring Clyde Beatty. Shoot to March 


Producer: Walter White, Jr. 
Director: George Blair 


BING CROSBY ENTERPRISES 
RKO-Pathe. Culver City 
“REBOUND” series shooting half-hour 
adult dramas. Untitled film winds Feb. 
27, screenplay by Carl Leo Gass and Jack- 








CBS flagship station in N.Y. Ten- 
minute film was produced by| 
Archer Productions in cooperation | 
with the National Education Assn. | 
. Milt Blink, exec director of. 
United TV Programs, is on the) 
Coast for huddles with UTP prez_| 
Jerry King . Herbert Marshall 
inked by Rheingold Beer as nar- 
rator for its new vidfilm series on’ 
WNBT (NBC, N.Y.), “The Unex- 
pected.” Series is a Ziv package. 

NBC fiim syndication salesman 
H. Weller Keever left Monday (25) 
for a_ swing through western 
markets . . . Joseph S. Salzburg, 
formerly production manager for 
Motion Pictures for TV, has set 
up a new editing outfit to service 
TV and commercial film producers 
~- - Dan Cherkoss, formerly with 
MPFT, has joined the NBC film 
Syndication sales staff. 


son Stanley, Irving Bacon, Kitty McHugh. 
Edwin Max heads cast. “Chair on the 
Boulevard” skedded for Feb. 28 start, 
story by Leonard Merrick, screenplay by 
Walter Doniger. Claude Dauphin and 
Osa Massen head cast. “The Henchmen” 
begins shooting March 3. Myles Wilder 
did the story, Don Martin screenplay. 
Robert Osterloh and Jim Hayward cast. 
Executive producer: Basil Grillo 
Producer: Bernard Girard 

Director: B. Girard 


. DESILU PRODS., INC. 


General Service Studios, Hollywood 
“| LOVE LUCY” half-hour comedy se- 
ries for CBS-TV, sponsored by Philip 

Morris. Shoots to June. 

Cast: Lucille Ball, Desi Arnez; set leads 
with William Frawley, Vivian Vance in 
support. No parts to fill. 

Producer: Jess Oppenheimer 

Director: Mare Daniels 

Writers: Jess Oppenheimer, 
Pugh, Bob Carroll 


DONLEVY CORP. 
Republic Studios, North Hollywood 
“DANGEROUS ASSIGNMENT” half- 
hour adventure series starring Brian 


Madelyn 





Donlevy shooting two films a week, 32 
to be shot to June. 

Producer: Harold E. Knox. 

Director: Bill Karn 


JERRY FAIRBANKS 
6052 Sunset Blvd., Hollywood 
“HOLLYWOOD THEATRE” half-hour 
drama series resumes shooting Mar. 1. 
Directors: Derwin Abbe, Arnold Wester 


FILMCRAFT PRODS. 
6451 Melrose, Hollywdod 
GROUCHO MARX starred in 39 half-hour 

audience participation film productions, to 
be made once a week, began Aug. 28 for 
NBC. DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920 Sunset Blvd., Hollywood 
“RANGE RIDER” second half of series 
of 52 half-hour telepix now shooting. 
Jack Mahoney, Dick Jones in fixed leads. 
Producer: Louis Gray 
Director: Wallace Fox 


JOHN GUEDEL PRODS. 
600 Taft Bldg., Hollywood 

“LIFE WITH LINKLETTER,” starring 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 
ABC web, shooting every other week for 
26 weeks. 
Green Giant sponsors. 
Producer: John Guedel 
Director: Irvin Atkins 


MARK VII PRODUCTIONS 
Republic Studios, North Hollywood 
“DRAGNET” series of half-hour adven- 
ture telepix now shooting with Jack Webb 
set lead. General parts to fill 

Exec. Prod.: Stanley Meyer 
Prod.: Mike Meshikoft 
Director: Jack Webb 
Assistant director: Marty Moss 


ODYSSEY PICTURES 
666 N. Robertson Blvd., Hollywood 
“TERRY AND THE PIRATES” 26 half- 
hour adventure telepix slated for Mar. 1 
start. 
Producers: Douglas Fairbanks, Jr., So! 
Lesser 
Associate producer: Barney Sarecky 
Writers: Norman Hall, Arthur Pearson 


LINDSLEY PARSONS PRODS. 
KTTV Studios, Hollywood 
“SQUEEZE PLAY” to shoot Feb. 25 

for “File of Jeffrey Jones’ series. 

Cast: Don Haggerty, Gloria Henry, Vince 
Barnett, Tristram Coffin, Brad. John- 
son, Dorothy Arnold. 

Producer: Lindsley Parsons 

Associate producer: Warren Douglas 

Director: George Blair, Lew Landers 


ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
“MYSTERY THEATRE” series of half- 
hour adventure telepix to resume shoot- 
ing Feb. 27 
Producer: J. Donald Wilson 
Director: Howard Bretherton 
“ROCKY JONES, SPACE RANGER,” 
half-hour series of adventure telepix be- 
gan shooting Feb. 22. 


Cast: Richard Crane, Crystal Reeves, 
Scotty Beckett, Maurice Cass, Robert 
Carson, Leonard Penn, Ralph Brooke, 
Robert Lyden, Don Peters. 

Producer: Roland Reed Prods., Inc. 

Director: Abby Berlin 

Production manager: Dick L’Estrange 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half-hour series of adult drama» tele- 
pix resume shooting March 3. 
Producer: Revue Productions 
Director: Axel Gruenberg, Richard Irving, 
Norman Lloyd. 


oo 


ROY ROGERS PRODUCTIONS 
Goldwyn Studio, Hollywood 

ROY ROGERS in four oater telepix rolled 

Jan. 7. Vidpix are half-hour each. Roy 

Rogers, Dale Evans topline, Pat Brad 

in support. General western parts to fill. 

Sponsored by General Foods for NBC-TV. 

Producer: Roy Rogers 

Associate producer: Jack Lacey 

Director: Bob Walker 


SCREEN TELEVIDEO PRODS. 
Eagle Lion Studios, Hollywood 
“SILVER THEATRE” series of half- 
hour drama telepix resumes shooting 

March 4 
Producer: Gil Ralston 
Director: Victor Stoloff 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series of half-hour 

adventure telepix now shooting. 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 


TCA PRODUCTiONS 
Hal Roach Studios, Culver City 

ABBOTT AND COSTELLO featured in 
series of 13 half-hour telepix patterned 
after format of their motion pictures 
show. Now shooting. 
Executive producer: Pat Costello 
Producer-director: Jean Yarbrough 


DICK TRACY PRODUCTIONS 
California Studios, Hollywood 
“DICK TRACY” series of 39 half-hour 
mystery drama telepix resume shooting 


Mar. 3. 
Cast: Ralph Byrd, Joe Devlin set leads. 
Director: Thomas Carr 


FRANK WISBAR PRODS. 
Eagle Lion Studios: Hollywood 


“THE IMPOSTER” skedded for Feb. 25 
start in “Fireside Theatre” series. 





Lever Deal on Big Town’ Keys TV 
Sponsors Live-to-Film to Beat Costs 


Deal whereby a television net- 
work advertiser, by switching his 
show to film, can recoup most of 
his original time and talent out- 
lay via subsidiary rights revenue, 
was disclosed this week with news 
that Lever Bros. will follow that 
process on its “Big Town.” Show 
is new aired Thursday nights on 
CBS-TV on a live setup, but 
switches over to film starting 
April 3. 

System marks a new way for TV 
sponsors to beat the rap on mount- 
ing production costs and card rates. 
As a result, it’s expected that a 
steady stream of network bankroll- 
ers will follow the Lever lead. Un- 
der the soap company’s deal, it will 
Share all coin from_ subsidiary 
rights on the “Big Town” films with 
the vidfilm producers, Jack Gross 
and Phil Krasne. Besides the sub- 
sequent run revenue, moreover, 
Lever has also pacted with United 
TV Programs to syndicate the pix 
on a first-run basis in all current 
markets in which Lever does not 
sponsor the show. 

According to UTP sales chief 
Aaron Beckwith, his company has 
the right to sell the show in non- 
Lever markets immediately, pro- 
viding it's sold to a non-competing 
sponsor and is not aired on Thurs- 
day nights. UTP will get its stand- 
ard distribution fee for handling 

(Continued on page 36) 


LAWRENCE SETS OWN 
N.Y. VIDPIX OPERATION 


Robert Lawrence, formerly east- 
ern production chief for Jerry Fair- 
banks, has split from the Fairbanks 
organization to set up his own vid- 
film operation in N. Y. New out- 
fit, labeled Robert Lawrence Pro- 
ductions, has taken a long-term 
lease on studios on W. 54th Street, 
Manhattan, and will preem produc- 
tion within the next two weeks. 


While the outfit will have no 


| financial ties with Fairbanks, Law- 


rence has worked a deal with the 
latter under which he’ll handle all 


| production for Fairbanks in the 


| east. In 





Cast: Joan Leslie, Craig Stevens, June | 


Evans, Ruth Perrott, Betty Blythe, Joe 
Bailey. 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 
ZIV TV 
5255 Clinton St., Hollywood 

Two in “UNEXPECTED” series of half. 
bour telepix shoot in February. General 
casting for all pictures. 

“BOSTON BLACKIE,” four telepix in 
hali-hour series shoot in February. . 
Cast: Kent Taylor toplines. Lois Collier, 

Frank Orth, Robert Spencer, Part Keast 

in support. General parts to fill. 
Director: Paul Landres, Eddie Davis, So 

bey Mar 





return, Fairbanks will 
produce any shows lined up by 
Lawrence which must be lensed on 
the Coast. 


Det. Sponsor’s TV Pix 
As Blood Donor Come-On 


Detroit, Feb. 26. 


Rose Jewelry Co., in cooperation 
with WXYZ-TV and the American 
Red Cross, will present a feature 
film show which will be used to re- 
cruit blood for Korea. “The Story 
of G. I. Joe,” has been chosen as 
the lure to get video viewers in 
front of their sets and receptive to 
pleas to pledge blood for the fight- 
ing men in Korea. 


Rose Jewelry Co. will turn its 
commercial spots over to Alvan 
Macauley, Jr., chairman of the Red 
Cross chapter here, Gov. G. Men- 
nen Williams and other outstand- 
ing persons, who will take pledges 
over the phone from visitors. The 
public service program will be pre- 
sented Friday (29) at 11:15 p. m., 
regular time for Rose Jewelry’s 
“Motion Picture Academy” show. 








Foley on Coast to Talk 
‘Tales’ Switch to Films 


ABC-TV's “Tales of Tomorrow” 
may be the next network show to 
convert from a live to a film basis. 
Packager George Foley left for 
the Coast over the weekend to 
wrap up a deal for filming the 
series. Show is sponsored alternate 
Friday nights by Kreisler watch- 


| bands and Masland carpets. 


While on the Coast, Foley will 
also huddle with Columbia Pic- 
tures on a possible feature film 
for theatrical release based on 
“Tales.” He was accompanied by 
attorney John C. Holahan, who 
was recently elected a veepee of 
the Foley outfit. 





Milwaukee—Breta Griem, who 
conducts the daily “What's New 
in the Kitchen” television program 
over WTMJ-TV, has been selected 
for the fifth year to serve as 
superintendent of food service for 
all state-operated food conces- 
sions at the 1953 Wisconsin State 
Fair. 


A 
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RADIOS ‘HOLD THAT LINE’ AS AGENCIES 
CLIENTS GANG UP ON NIGHTTIME RATES 








A new drive is being made by 
advertisers and agencies on the 
radio rate front, this time to bring 
nighttime rates down to the day- 
time level. The pressure is being 
directed not only against the webs 
but also against local stations with 
a push on spot announcement 
eosts. In answer, the broadcasters 
are spreading the word that the 
industry must “hold the line every- 
where” or the rate structure will 
crumble. 


In the spot field, the move for 
equalized daytime and after-dark 
time charges is typified by a pitch 
being made .by General Mills. 
Through one of its agencies, Knox- 
Reeves, the big spender is going 
to local stations with a proposition 
for five spots daily, seven days a 
week, over the period from April 
15 to Aug. 15. Bankroller says it 
will buy the package for 50% of 
the one-time daytime spot rate. 

Generally speaking, a big pack- 
age of this kind would earn a spot 
advertiser a discount of 30-35%, 
rather than the 509% General Mills 
is seeking. What is further anger- 
ing some of the outlets approached 
is that Knox-Reeves is trying to 
base the compensation on the day- 
time rate, while four-fifths of the 
spots will be scheduled in evening 
availabilities. 

Advertisers in the network field 
are similarly trying to remove the 
differential between evening and 
daytime shows. Some of the pres- 
sure, according to network sources, 
comes from Procter & Gamble, 
whose block of évening shows 
earns ratings not far above its 
afternoon soapers. What P&G 
does in network radio will be 
watched closely. Currently it is 
reappraising its entire radio 
budget, determined to trim costs 
whether on time or programming. 

P&G’s Lowell Thomas (ranging 
from a 6.0 to 9.0 ratings on various 
nights of the week), “Beulah” 
(7.0 to 11.0) and the Jack Smith 
show (6.5-9.1), all carried in the 
6:45-7:30 p.m. span, don’t stack 
up as strongly as they once did 
vis-a-vis P&G’s 3-4:15 p.m, serial 
lineup. Latter shows, “Life Can Be 
Beautiful,” “Road of Life,” “Pep- 
per Young’s Family,” “Right to 
Happiness” and “Back Stage Wife,” 
run from a 6.0 to 8.0. 

While the chains admit that the 
spread between daytime and eve- 


(Continued on page 36) 


CBS Names Dozier 
TV Exec Producer 


William Dozier, who joined CBS- 
TV last fall as story editor and new 
talent chief, has been named exec 
producer in charge of the web’s 
dramatic shows by program vee- 
pee Hubbell Robinson, Jr. He'll 
handle the two assignments concur- 
rently until the web names a suc- 
cessor for him in his original post. 

Dozier, who came to CBS from 
the Coast, where he was an indie 
film producer, replaces Donald 
Davis in the exec producer job. 
Davis is taking over as producer of 
the web's “Studio One,” succeed- 
ing Worthington L. (Tony) Miner 
who, in turn, is joining NBC-TV. 
Marlo Lewis continues as exec pro- 
ducer in charge of musical and va- 
riety programs. 


UPSTATE NEW YORK 
RADIO ALIVE & KICKING 


Syracuse, Feb. 26. 

Survey conducted by WSYR and 
WSYR-TV here found that radio is 
far from dead in television homes 
in upstate New York. 

Sampling 1,467 homes by tele- 
phone turned up these statistics: 
AM listening averages 3.07 hours 
per day in TV homes, while TV 
viewing averaged 4.52 hours; radio 
listening in non-TY homes averag- 
ed 4.4 hours per days; combined 
average of AM and TV dialing is 
7.59 in tele homes, showing that 
TV is supplementing but not re- 
placing radio; there are 2.4 AM 
sets in TV homes as against 2.1 AM 
sets in non-tele homes; and two 
out of three homes in Syracuse 
have video. 








TV’s Overrated Threat? 


In the call for all segments 
of the AM industry, both on | 
the spot and network levels, ° 
to hold firm, the broadcastéts 
point to the current wave of 
cancellations in TV and the 
increasing program and time 
costs in video. 

The TV program axings and 
cutbacks to alternate-week 
sponsorship, they stress, make 
tele less of a threat today— 
and radio a more attractive 
buy. With that in mind, they 
aver, there’s no reason to 
yield to the rate-cut pressure. 


Bertrand Russell 
Pic, Man’ Series 








NBC-TV has lensed a _ special 
half-hour film interview show with 
Lord Bertrand Russell in England, 
which it plans to use as part of 
its “Operation Frontal Lobe” setup. 
Web’s programming department is 
also working out a series of six 
separate programs on the overall 
subject of “Man” in cooperation 
with the American Museum of Na- 
tural History, N. Y. Question of 
how or wher these shows will be 
integrated into NBC’s program 
lineup has not been determined. _ 

Russell, in the special film, pre- 
sents to TV viewers his own 
philosophical ideas on life. Pic was 
set up, according to NBC execs, 
as something which might be 
played on the day of the philoso- 
pher’s death. Of course, they point- 
ed out, that doesn’t necessarily mean 
they’ll hold it until that time. Web 
intends to set up similar filmed 
interviews with other leading 
philosophers throughout the world 
for “Frontal Lobe” presentation. 
Execs said they would like to have 
one of their regular sponsors bank- 
roll the pix as part of the “Lobe” 
idea, but realize that sponsors may 
not go for anything so “cultural.” 

Series on “Man” will deal with 
such subjects as man’s physical 
nature, as a psychological and 
social being, the ocean in relation 
to man, his land environment, man 
and the universe and cor munica- 
tions between man and man. First 
five are to be hour shows, while 
the sixth, on communications, will 
be a half-hour. Pete Salomon, exec 
producer of NBC-TV’s upcoming 
series on the history of the Navy, 
will produce the show on man and 
the ocean, while Ernest Walling 
— handle the one on communica- 
ions, 


Schullinger’s AM-TV 
Post for Amer. Tobacco 


Trend of big spenders adding ex- 
ecutives to keep a tighter rein on 
their broadcast activities is step- 
ping up, with Karl Schullinger, 
manager of AM-TV production for 
Young & Rubicam, joining Ameri- 
can Tobacco on Monday (3). He'll 
go into a new ad department post, 
managing radio and tele activities, 
which Albert R. Stevens created be- 
cause of the ciggie outfit’s expand- 
ing TV scope. 

Schullinger had previously 
worked on American Tobacco ads. 
From 1937-40, as senior producer 
for Lord & Thomas, he had prin- 
cipal charge of Lucky Strike shows, 








including “Hit Parade” and the 
Kay Kyser show. Subsequently he 
} was account exec on the AT bill- 
|ings and L&T’s N.Y. program chief. 


Belding he went to Pedlar & Ryan 
in 1946, as manager of P&R’s Coast 
AM department. He’s also an alum- 
nus of CBS and NBC. 


Town Meeting Expands 


Reichhold Chemicals has ex- 
panded its station lineup on ABC- 
TV’s “America’s Town Meeting,” 
adding 15 new outlets. 

Show, beamed Sundays at 6:30 
p.m., had been aired on sevén 








stations. 


Set for NBC ‘Lobe | 

















ESTHER RALSTON 
Movie Star 

Starring as “Stella” in SEPTEM- 
BER TIDE by Daphne du Maurier 
makes her TV debut on KRAFT 
THEATRE to-night, Wednesday 
Feb. 27th, NBC (channel 4) 9 to 
10 P.M. 

Personal Management 

ALEC ALEXANDER 
SUsquehanna 7-5400 


Chi Tele Shedding 
Stand Pat Concepts 
As Sales Come-On 


Chicago, Feb. 26. 

Despite its youth and because of 
its costs, television on the local 
level is already casting aside stand- 
pat coneepts and experimenting 
with new selling techniques. In this 
four-station market, anyway, there’s 
been a rather pronounced leveling 
off of local bankroller enthusiasm 
for teevee because of the expense 
involved. The result has been that 
the sales toppers have been devot- 
ing much attention to new methods 
to entice the advertisers and to 
bring the heretofore alien accounts 
into the medium. 


One such device which has gen- 
erated a great deal of interest has 
come out of Harry Kopf’s NBC 
shop, WNBQ. It’s a new “person- 
alized” station break service put 
into operation last week. At no 
increase in price a staff announcer 
can now be used on the 20-second 
breaks for a live on-camera pitch. 
The live blurbs are currently avail- 
able from sign-on to 5 p.m. but the 
idea is catching on so fast Kopf 
plans to extend it soon over the 
entire WNBQ schedule. 

Also, the plan, which was first 
suggested by WNBQ program di- 
rector George Heinemann, is due 











for an adoption by NBC’s other 
|owned stations as soon as the de- 
‘tails can be worked out. It’s some- 
| thing of a feather in the local boys’ 
| caps to reverse the usual direction 
| Of ideas in the web's inter-family 
| operation. 





Besides providing more intimacy | 
than the usual slide or film spots, | 
the live plugs are much more flexi- | 
ble as to copy changes and product | 
shifts, Kopf points out. And there's | 
a significant element of economy. 
|For example, one advertiser re- 
ports he’s paying out about $54,000 

(Continued on page 36) 


Young Show May Stay As 
CBS-TV as Sustainer 


With Esso set to check off CBS- | 


j 








| March 27 broadcast, the web is) 
, mulling the idea of keeping the} 
| Series on the air as a sustainer for | 
the duration of the season. 

Young’s Thursday night at 9 slot 
has been optioned by American 
Tobacco for Jack Benny’s projected 
new series in the fall. Since 
Benny's video plans are still very 
much up in the air, however, CBS 
may have to program the time 
some other way. If Young stays 
on until June, the web can still 
slot a new show for the 13 sum- 











mer weeks. 


Cleveland, Feb. 26. 


Civilization is at a pretty low ebb, opined Federal Communica- 


tions Commissioner Paul 


A. Walker in a 


speech here last week, 


and broadcasters aren’t doing much about it. Said Walker: “It is 
the natural state of man to be ignorant, self-centered and belig- 
‘erent. All too often we do not overcome these immaturities of in- 
fancy. Men grow up in years, but often their mental and emotional 
development does not advance beyond the tantrum stage. Associ- 
ated with and as an outgrowth of these immaturities come all the 
neurotic fears, prejudices, fanaticisms, unreasoning hates and de- 
votions with which many are afflicted. 

“The problem is further aggravated by the demagogues and the 
hate mongers who feverishly fan the flames of passion and preju- 
dice, The tragic result is that so much of the productive power of 
man is never realized. Instead of being used in cooperative and 
constructive efforts for the common good, it is often wasted in irra- 
tional and destructive conflicts of all kinds. 

“It is regrettable that much of what we hear on the radio and 
see on television today does not help this situation. . . .” 


Viewers as Well as Bcasters To 


Blame for TV's immaturity: Walker 











—— | 








TV as Whipping Boy? 
Chicago, Feb. 26. 

Television, in its relatively 
young career, has been plas- 
tered with so many charges 
that many in the industry are 
beginning to suspect that in 
some cases video is being used 
as a whipping boy to grab off 
space in the daily press for 
various conventions and or- 
ganizations. 

Latest blast comes from 
Thomas L. Sidlo of Cleveland, 
chairman of the American Bar 
Assn.’s public relations com- 
mittee. The spokesman for the 
ABA board of governors meet- 
ing here last weekend said his 
committee believes that video 
westerns are giving the kid- 
dies a perverted notion of law 
and order. 

“The Lone Ranger” and 
“Hopalong Cassidy” were 
singled out as shows that 
“glorify a self-appointed guar- 
dian of justice who takes the 
law into his own hands.” 


DuMont’s Mobile 
Unit for Politico 
Wrapup in Chi 


DuMont is planning what it 
claims will be television’s first self- 
contained mobile unit to provide 
special interview and color shows 
from the political conventions in 
Chicago next summer. Plans are 
now on the drawing-board for such 
a studio, which will have its own 
power plant, lighting facilities, etc., 
and so will be able to operate from 
any point in Chi within line-of- 
sight of WGN-TV’s transmitter. 
(Latter station is DuMont’s primary 
Chi affiliate.) 

Network, of course, is tying in 
on the four-network pool to feed its 
0.&0. outlets and affiliates with 
the regular coverage from the floor 








|of Chi’s International Amphithea- 


tre. In addition, Westinghouse has 
pacted to feed all parts of the con- 
ventions which it bankrolls via 
CBS-TV to DuMont’s three 
o0.&0.ers (in N. Y., Pittsburgh and 
Washington), as well as to WGN- 
TV. Mobile unit, consequently, will 
provide the special shows, such as 
interviews with the candidates or 
their backers, which each network 


| is planning to program on its own. 


DuMont program chief James L. 
Caddigan said the web would prob- 
ably make such shows available for 


| sponsorship, since they would not 
| be included in the Westinghouse 
| deal. He said it hasn’t been deter- 


mined whether the web will send 
its own staffers to Chi to create 
and narrate such programs, or em- 


After a trick with Foote, Cone & TV’s “Alan Young Show” after the | ploy some outsiders for the job. | 


Regardless, the shows will be pro- 
duced in full cooperation with the 
WGN-TV staff. 

Caddigan revealed that DuMont 
is also planning a film operation 
for the conventions, to provide 
shows of particular local interest 
to local sponsors, for sale in 
local time. Non-interconnected out- 
lets, in particular, he said, will 
have available only newsreel cov- 
erage of the conventions and pro- 
grams grooved to meet their local 
needs should provide them with 
the necessary added coverage. 





Cleveland, Feb. 26. 

Television isn’t doing much to 
elevate man above the “immaturi- 
ties of infancy,” but the blame 
should not be put on the broad- 
casters alone. The viewers, too, 
must share the responsibility. So 
declared Paul A. Walker, member 
of the Federal Communications 
Commission, in an address here 
ae eet before the Temple Men's 

ub. 


Speaking on the _ subject, 
“Broadcasters and Human Rela- 
tions,” Walker said it’s “easy” to 
criticize the broadcasters for - poor 
programs. But the fact is, he as- 
serted, that networks and stations 
“have been looking for a formula 
which would hold the attention of 
the greatest’number of people and 
to a large extent the average level 
of radio and TV programs reflects 
our immature wants and interests 
quite as much as it fosters them. 

“If radio and TV, as well as 
other public opinion media, are 
going to be most effective in pro- 
moting good human relations, there 
must be cooperative effort on the 
part of all important elements and 
forces in our society. Public opin- 
ion as expressed by the community 
through its citizens and _ public 
spirited organizations can have 
the greatest’ effect. Listener 
councils, educational institutions, 
churches, civic organizations, and 
(other) groups ... have a part to 
play in this cooperative move- 
ment.” 

Walker credited cooperative ef- 
forts between broadcast stations 
and community organizations for 
some of the better programs on 
the air. He praised the work of 
the Radio Council of Greater Cleve- 
land, the Wisconsin Assn. for Bet- 
ter Radio Listening, the National 
Assn. for Better Radio and Tele- 
vision, the American Assn. of Uni- 
versity Women, and other groups. 

Cites Constructive Shows 

While TV stations devoted less 
time last year to educational and 
informational programs than the 
year before, Walker said there are 


(Continued on page 28) 


Ike's Backers In 
4-Time TV Drive 


Backers of Gen. Dwight D. Eisen- 
hower for the Republican Presi- 
dential nomination will strike out 
on a nationwide offensive for the 
first time tomorrow night (Thurs.) 
via a speech by Sen. James Duff 
(R.-Pa.) to be carried on the NBC- 
TV network. 

Eisenhower National Committee 
has ordered the 7:15 to 7:30 time 
on the web for four consecutive 
Thursday nights starting tomor- 
row, and has asked for the entire 
NBC station lineup from coast to 
coast. Whether the web will be 
able to clear the time, which is 
local option, hasn’t been deter- 
mined. It’s expected that other 
leading Eisenhower backers will 
follow Sen. Duff before the NBC 
video cameras. 

Time is occupied by the “Bob & 
Ray Show,” which is sustaining 
and so can be cleared with no add- 
ed pre-emption costs. Eisenhower 
forces are the second to order 4 
TV network spread following Har- 
old E. Stassen’s three quarter-hour 
Saturday night purchases on the 
DuMont web during the last four 
weeks. 
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The Mutual Story 


Mutual network’s board of directors assembles here Thursday 


(28) for a two-day meeting which 


Miami, Feb. 26. 
is expected to have far-reaching 


implications in resolving Tom O’Neil’s kingpin status. 


O'Neil, who now controls 58° 


of Mutual via his acquisition of 


WOR, N.Y., and Don Lee interests, will submit his “Operations 


Future” plan to the stockholders. 


Whethey they buy it or not is 


the all-important pre-meeting question. It reportedly entails a 
proposal for O’Neil’s taking over the voting stock of the remaining 
stockholders and, in effect, abolishing for the first time, since 
Mutual’s founding, the system of stockholder stations and their 


conversion into affiliate stations. 


° 


These would include WGN, Chicago; the three Cleveland Plain 
Dealer-owned stations in Cieveland, Columbus and Akron; WIP 


Philadelphia, and CKLW, Detroit. 
a change in the board setup. 


This in turn will probably cue 


Also coming up is the question of prexy Frank White’s new con- 
tract. His present pact expires May 1. Indications are that a re- 
newal is on tap, since White's initial regime has generally been 
viewed with considerable favor, with Mutual moving into a new 


sphere of affluence. 


Pre-convention temper among the stockholders is reported as 
good—in contrast to the factional strife and bickering that pre- 


vailed in past years. 








at 





Sponsors Mull Copy Switch as Survey 
Shows Baseball Pull for Femmes, Kids 


Fact that 50% of the baseball¢ 





dialing audience is composed of 
women, teenagers and children, as 
shown in a survey made by WMCA, 
N. Y., may cue an increased spon- 
sorship interest in this traditional- 
ly ‘men’s market” as the diamond 
season nears. Already Robert Hall, 
clothing outfit, is switching the 
copy angle on its spots following 
the N. Y. Giants, to a femme pitch 
83° of the time. 

WMCA study, based on an analy- 
sis of the 1951 Giants audiences, is 
a comprehensive report on audi- 
ence composition for ballcasts. As 
such, it’s likely to have an effect 
on the more than 1,000 stations 
that carry play-by-plays every 
spring and summer, 

These outlets, which *tobacce, | 

} 
} 
| 
| 





have picked up beer, tobacco, 
men’s wear, razor blades and simi- 
lar bankrollers ‘for their baseball 
airers, can develop a “valuable 
new source of sales for foods, fash- 
ions and staples,” according to 
WMCA promotion chief Howard 
Klarman. Gotham indie is making 
its findings available to other 
broadcasters. 

While 50°% of the ball games 
were listened to by men, women 
comprised 33%, teenagers 10% and 
children 7%. Although night games 
drew bigger audiences than day 
games (with an overall audience 
increase of 28% after dark), the 
proportion of women listening was 
no smaller in the evening. 


At the same time, it was stressed, 
ball games have a strong male pull. 
Although 26 men per 100 homes 
tuned to radio generally in N. Y. 
between 1-6 p. m., Giants games 


(Continued on page 24) 


ABC Post-Winchell 
Slot Snags ‘Corliss 


u ABC has succeeded in prying 
Meet Corliss Archer” from CBS, 
where it has been a fixture for 
many years. Situation comedy, 
backed by the Electric Companies 
of America, will move over to ABC 
on April 6. 

“Corliss,” which has been in Co- 
lumbia’s 9 p. m. slot on Sundays 
and has been bucking ABC’s Wal- 
ter Winchell, will soon be inherit- 
ing the gabber’s audience by going 
into the 9:15-9:45 p. m. period. 
‘Corliss” had been getting around 
an 8.3 rating, vs. Winchell’s 10.4. 

Marlene Dietrich’s “Cafe Istan- 
bul” is currently in the 9:15-9:45 
period, having taken over recently 
after the demise of Louella Par- 
Son’s Jergen lotion stanza. The 
Dietrich airer will be moved to a 
Weeknight at 8 p. m., possibly 

hursday. 

The electric utilities group is go- 
ing into the vidpix field with “Elec- 
trie Theatre.” The televersion of 
Corliss” remains on CBS-TV, 
Where it is beamed Saturday eve- 
ning as a sustainer. 











CBS’ 8 out of 10 


CBS Radio knocked off eight 
of the top 10 spots in the la- 
test Nielsen network ratings. 
Report, an extra week round- 
up by Nielsen, covers the Jan. 
13-19 period. Following is the 
dineup: 


Jack Benny (CBS) ...... 15.0 
Lux Theatre (CBS) ..... 15.0 
Amos ’n’ Andy (CBS).... 13.9 
Charlie McCarthy (CBS). 12.2 
Suspense (CBS) ........ 11.4 
Talent Scouts (CBS)..... 11.0 
Our Miss Brooks (CBS).. 10.6 
Dragnet CNBC) oc. cca es 10.2 
Mr. & Mrs. North (CBS). 10.2 
Groucho Marx (NBC).... 9.7 








Berle May Stick 
With Texaco, But 
Clients Talking 


Although several prospective 
sponsors are reported to be in the 
market for the services of Milton 
Berle for next season, there’s a 
possibility Texaco may stay with 
the show next season, despite the 
upped asking price. Three-year 
pact is over at the end of the sea- 
son. 

There’s still considerable hag- 
gling to be done on the new nego- 
tiations. For example, Texaco is 
reported unwilling to stretch its 
weekly budget to what may be the 
$100,000 mark for time and talent, 
as may be likely if Berle is to 
continue on that stanza. Also be- 


ing discussed is the possibility of 


Berle taking a breather once every 
four weeks. : 

William Morris Agency is report- 
ed to be buttressing its bargaining 
position for Berle by discussing 
the comic with other sponsors. 
However, none of these are on a 
firm basis at this time. Chesterfield 
and Ford are said to be interested. 

There has been considerable tif- 
fing on the show. For example, 
several weeks ago maestro Allen 
Roth walked away from the show 
20 minutes before curtain in a dis- 
pute with Hank Ladd of the Kud- 
ner staff, who handles the show. 
Ladd demanded that Roth correct 
some items in the commercial be- 
fore tackling anything else. Roth 
wanted to continue working on the 
scores of the performers. Heat that 
was generated was sufficiently in- 
tense to cause Roth to take a pow- 
der. He was prevailed upon to pick 
up the baton again. 

Meanwhile, Berle is going away 
from all this starting April 1 for 
a two-week vacation. Dick Powell is 
subbing on both stanzas, 


UBS TV CITY’ 
“OETONEW TEMPS 


By GEORGE ROSEN 


Hollywood, Feb. 26. 

Taking shape on Gilmore Island 
—which is not an island at all, but 
a large tract of land bordering the 
Farmers Market and located with- 
in blocks of the heavily-congested 
Los Angeles and Hollywood areas 
—is the “new show business” of 
the Coast. It is the Columbia 
Broadcasting System's TV City—a 
mammoth structure of concrete, 
steel and (eventually) cable, which 
in its present stage is 30° com- 
plete, with an Oct. 1 deadline set 
for an official opening. 


For the most part, the major film 
studio chieftains are taking their 
cue from Joe Frisco’s oft-told gag 
anent TV, i.e.; “If you don't look, 
maybe it'll quietly go away,” and 
as such they prefer to ignore it. 
But the talent within Hollywood's 
confines know differently. As TV 
City takes more definite shape and 
already suggests something akin to 
the “eighth wonder of Hollywood,” 
they see the giant structure as a 
symbol of a new pattern and a new 
way of life for them. 


As already exemplified by the 
multiple CBS Coast TV origina- 
tions, including such major entries 
as the Lucille Ball-Desi Arnaz “I 
Love Lucy,” the Marie Wilson- 
Cathy Lewis “My Friend Irma,” 
the Burns & Allen show, the Amos 
’n’ Andy show, “Corliss Archer,” or 
again the projected Eve Arden 
“Our Miss Brooks” and “Life With 
Luigi’—this is “show  business- 
while-you-wait.” The the Colum- 
bia top talent roster that has em- 
braced west-to-east microwave tele- 
vision, or for that matter to the 
Coast-berthed Groucho Marxes, 
Dinah Shores, Eddie Cantors, Jim- 
my Durantes, Jack Carsons, etc., 
who are in the NBC-TV camp, or to 
the mushrooming vidpix companies 
that dot the landscape from L.A. 
to Beverly Hills, the TV chips are 
down with a “from here on in” 
finality. 

‘Telescoped Show Biz’ 

They're sold on the “new way 
of life,” a transition into a “tele- 


scoped show biz” that’s far re-| 


moved from the sprawling physical 
accoutrements of the film studios 
or the’ spread-it-out-over-months 
philosophy that previously dictated 
their conduct of life. Whether live 
or film, the TV techniques that 
have cued a new set of standards 
in their living habits, have an ex- 
citing fascination for the stars who 
have staked their future in video. 


To Lucille Ball and Desi Arnaz, 
the pattern of three-days-a-week re- 
hearsal, with a fourth day for ac- 
tual shooting of the filmed “Lucy” 
series, and a Friday night continu- 
ing run-through of all .the se- 
quences before a live audience, 
represents for them a tempo and 
excitement not previously encoun- 
tered in show business. From Fri- 
day night to Tuesday, they’re on 
their own and free. 

And having established a top- 
Nielsen niche in TV, with a Philip 
Morris-sponsored $30,000 weekly 
packages, they pocket approximate- 
ly $7,500 a week between them. 
Similarly the patterns, though per- 
haps in each case different, that 
have been evolved for Burns & 
Allen, Amos 'n’ Andy, Jack Benny, 
“Irma,” etec., have for the stars a 
peculiar fascination of a stepped- 
up tempo and alternating leisure, 


(Continued on page 30) 


ABC LOPS OFF HOUR 











No Sad Sacks 


It’s going to be full and 
friendly cooperation between 
two rival video networks 
March 8, when RCA veepee 
Manie Sacks, who serves as 
chief talent impresario for the 
NBC-TV web, guests as a pan- 
elist on CBS-TV’s “Songs for 
Sale.” Sacks, of course, was 
artists and repertory chief for 
Columbia Records prior to 
joining the RCA-NBC combine, 
but has never before guested 
on his alma mater’s network. 

Special Trendex rating 
taken on “Songs” last Satur- 
day night (23), incidentally, 
showed the show jumping from 
an 11.1 to a 20.2. Opposition 
on NBC included “Show of 
Shows” with a 28.6, and “Hit 
Parade” with a 28.4. CBS at- 
tributes the steady climb on 
“Songs” to the revised format, 
under which the winning songs 
every five weeks compete for a 
top prize of $750 on the sixth 
week. 











Dont Look Now, 
But That Was A 
TV Frontal Lobe 


NBC-TV's “Operation § Frontal 
| Lobe,” designed to raise the gen- 
|eral cultural level of television pro 
gramming, has actually been func- 
tioning since last October, the web 
reveaied this week. Web execs 
claimed that 27 different shows 
have been aired since Oct. 1, which 
fall under “Lobe’s” overall cate- 
gories of culture, education, etc 
In addition, a number of others are 
in the works for presentation in 
ithe immediate future. 

As originally conceived by NBC 
video chief Sylvester L. (Pat) 
Weaver, Jr., the “Lobe” project 
| was to have had each of the web's 
; Sponsors bankroll one educational, 


|cultural or public interest show a | 


|month as part of its regular series. 
| As it’s turned out, though, the web 
|/has succeeded in interesting vir- 
|tually its entire production staff in 
| the project. As a result, several 
/shows, such as Robert Montgom- 
‘ery’s dramatic series and Fred 
'Coe’s “TV Playhouse” have come 
‘up with a number of “Lobe” shows. 
| According to NBC execs, the only 
reason the project has not been 
/represented on all program series 


'is that no way has been found yet | 


'to fit it into certain formats. 
Davidson Taylor, NBC-TV_ gen- 

'eral production exec who's super- 

iyvising “Lobe,” explained that the 


(Continued on page 31) 


TIME MAG 8TH SPONSOR 
TO SIGN ON FOR ‘TODAY’ 








the eighth sponsor for its 19 a. m. 
cross-the-board show, “Today, 


‘the 8:20 to 8:25 a. m. segment on 
‘Thursdays only. - Time’s buy-in 
‘raises the total number of publica- 
| Some bankrolling the show to three, 
since the Satevepost and Kiplinger 
| newsletter had previously picked 
up segments. 

Time, through the Young & Ru- 


Pe " ; >. 
FEED TO CENTRAL ZONE bica™, 22ency tad oer in pare 


ABC radio has cancelled out an 
hour cross-the-board of network 


feed to the central time zone. Pre- | 


viously the central zone was the 
only area getting 17 hours of pro- 
grams daily, with the other regions 
getting 16 hours as called for in 
the web's contracts with affiliates. 





The hour dropped, from 11 p.m. 


ito 12 midnight (CS7), consisted on 


dance band remotes. 


phlet form to any viewer who 
would write in for it. Bankroller 
reportedly drew 10,800 requests 
from the single spot on the show. 
As a result, it bought the time. 

Other sponsors include the Flor- 
ida Citrus Assrf. (only one to sign 
for a cross-the-board representa- 
tion so far), Excello, Kenwell 
,Paint, Anahist and Doeskin Prod- 
ucts, 


NBC-TV this week wrapped up. 


| with Time magazine signing on for | 


Washington, Feb. 26. 


| Wayne Coy will become an equal 
| partner with Time-Life Publisher 
| Henry R. Luce in the projected ac- 
| quisition of KOB-TV, Albuquerque, 
| it was learned this week. In addi- 
{tion, it’s expected that Coy, who 
| joined Time-Life as a consultant 
j}last week after resigning as chair- 
|man of the FCC, will share in other 
4 stations which Luce reportedly is 
| seeking to build his own TV em- 
| pire. 

Luce has been reported several 
|times during the last year to be 
|priming his own lineup of rad‘o 
jand TV stations. Time-Life held a 
| substantial stock interest in the 
| ABC web about eight years ago, 
| which was subsequently sold, and 
Luce is said to feel that, with the 
|upcoming lifting of the freeze on 
new stations and the opening of 
| the ultra-high band, now is the 
time to reenter broadcasting. KOB- 
iTV, the only station in Albu- 
| querque, is owned by the Albu- 
querque Journal. Sale to Luce 
would, of course, require FCC ap- 
proval. 

Lawyers’ Plans 

Time, Inc., has been represented 
here since last spring by the radio 
law firm of Pierson & Ball, but 
Theodore Pierson said he has re- 
ceived no instructions to file for 
TV stations. Much will depend, he 
thought, on the allocation plan to 
| be adopted when the FCC lifts 
\the freeze and on markets where 
channels are available. 

It’s expected that Time would 
probably file for UHF stations and 
|most likely in areas where appli- 
cations could be granted without 
the necessity of hearings. Coy is a 
strong exponent of UHF. On vari- 
‘ous occasions during the color TV 
hearings, he sounded out industry 
engineers on a proposal to put all 
TV stations in the UHF band. 

It’s possible, it was suggested, 

(Continued on page 31) 


Y&R Loses Schlitz 
Billings To L&M 


Young & Rubicam agency this 
week lost the lucrative Schlitz Beer 
account, with Lennen & Mitchell 
picking it up starting May 25. Ac- 
count represents $7,000,000-$8,000,- 
000 in annuai billings. Schlitz new 
advertising manager, Ed _ Self, 
reportedly dictated the agency 
switchover. 

Sponsor is currently represented 
on CBS-TV with its Friday night 
“Schlitz Playhouse of Stars,” hour- 
long dramatic series. Show has al- 
ready been set to switch from live 
to film production on the Coast and 
to cut back to a half-hour weekly. 
It’s expected that Y&R will con- 
| tinue to handle the show on a live 

basis, with the film series probably 
not starting now until L&M takes 
over at the end of May. 

Also involved is NBC radio’s 
“Halls of Ivy,” an NBC house pack- 
age aired on that web Wednesday 
nights at 8 under Schlitz sponsor- 
ship. Show will remain on the 
when L&M takes over the account. 








EDWARDS DAYTIMER 
AS STRIP IN NBC-TV 


NBC-TV will probably expand its 
/Ralph Edwards daytime show to a 
full cross-the-board operation, 
when General Electric drops its 
Bill Goodwin afternoon show next 
month. Web had considered re- 
|taining Goodwin in the Tuesday 
and Thursday time as a sustainer, 
,but may nix the idea in favor of 
‘expanding with Edwards. 

Goodwin is now aired Tuesday 
and Thursday from 3:30 to 4, with 
Edwards holding down the s me 
slot Monday, Wednesday and Fri- 
day. In dropping the Goodwin se- 
ries, GE said it needed more of a 
male audience than was available 
during the daytime hours. Adver- 
tiser is now seeking an hour-long 
j nighttime entry for next season. 


ey 


| WOOD: VIDEO-WHILE-YOU-WAIT’ 


Coy's Time-Life Deal Makes Him 507, 
Partner in Stations; KOB-TV Ist on List 
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Liberty's $12,000,000 Suit Seen As 
Test Case on Ballcast Exclusives 


Antitrust suit seeking $12,000.-+ 


000 damages, filed by Liberty 
Broadcastirg System in Chicago 
last week and naming 13 major 
league baseball teams, the presi- 
dents of the American and Na- 





> s 

Campana’s CBS Exit 
Campana this week decided to 
check off its 5:55 to 6 p. m. Sun- 


tional league and baseball commis- | day news show on CBS radio, but 
sioner Ford Frick as defendants, |CBS hopes to sell the time to Ad- 
may prove a test case for exclusive |™iral, which has the preceding 25 


broadcast rights contracts in the | 
sports field . 

Should Liberty win its court test, 
the pattern of radio and tele cov- 
erage of athletic events could be 
upset at a time when the sports 


promoters are putting tighter 
curbs on admitting mikes and 
_ cameras into their arenas and 
parks. 


LBS’s case is being handled by 
attorney Thomas C. McConnell, 
who won the famous Jackson Park 
anti-trust suit against the major pic- 
ture companies.. The case, started 
in U.S. district court for northern 
Illinois, has been assigned to Judge 
John P. Barnes, who last year 
awarded over $1,000,000 in dam- 


ages in the Towne Theatre suit | 


against the major film companies 
in Milwaukee. 

Gordon McLendon, prexy of 
Liberty, charged last week that or- 
ganized baseball is engaged in a 
“coatinuing .conspiracy to monopo- 
lize and restrain competition” in 
broadcasting and re-creating play- 
by-play accounts of the pro dia- 
mond games. Calling these ‘“vio- 
lations of the Sherman and Clay- 
ton antitrust acts,” Liberty says 
they have cost it $4,000,000 and is 
seeking triple damages. 

The LBS topper said his web is 
being forced to drop in ’52 the 
“Game of the Day” broadcasts 
which it has beamed since 1948, 
“inasmuch as access to the various 
parks controlled by the corporate 
defendants has been denied, de- 
spite the fact that Liberty has been 
ready, willing and able to pay more 
money for broadcasting rights than 
any other broadcasting system, sta- 
tion or stations.” 

Mutual Continues Series 


Mutual network this year will 
continue its “GOTD” series, which 
it has been beaming since 1948. 
MBS this year has made pacts with 
nine of the 16 major clubs. It 
will be able to beam games of all 
the majors, since it can pick up a 
club which it hasn’t inked when 
the team visits a ballpark which is 


(Continued on page 30) 


Chi AM Producers 
Shift to NABET 


Chicago, Feb. 26. 

Radio producers at NBC and 
ABC Chi headquarters notified the 
webs yesterday (Mon.) they have 
voted to shift from the Radio- 
Television Directors Guild (AFL) 
to National Assn. of Broadcast En- 
gineers & Technicians (CIO) when 
their current pact terminates 
May 31. 

Six producers at each network 
voted unanimously to change 
unions, charging the RTDG with 
“lack of aggressive representa- 
tion.” The TV producers remain 
with RTDG. 

NABET has been moving into 
fields other than the technical 
staffers it originally covéred, which 
has brought charges from other 
unions that it has been “raiding.” 
In a recent National Labor Rela- 
tions Board poll, engineers at 
CBS o-and-o stations, who for 20 
years had been repped by the AFL 
International Brotherhood of Elec- 





trical Workers, decisively voted | 


against switching to NABET. 


WGN-TV’S BRACE OF 





BASEBALL SPONSORS: 


Chicago, Feb. 26. 

WGN-TV wrapped up a brace of 
bankrollers for its exclusive tele- 
casts of the Chicago Cubs and 
White Sox home games. Liggett & 
Meyers (Chesterfields) 
Theodore Hamm Brewing Co. will 
split the tab on the entire package, 
with each game being divided be- 
tween the two sponsors. 

The diamond bundle includes all 
97 Cubs games and all White Sox 
day contests. Jack Brickhouse will 
handle the mike chores. 


' world 


and the | 


minutes on the web for Bob Trout’s 
news roundup. Admiral 
would then expand the Trout show 
to a full half-hour. 

Campana reportedly thought it 
unwise to spot a five-minute news 
show directly after Trout’s 25-min- 
ute program. Its show spotted Ron 
Cochrane as the newscaster. 


Liberty Hit With 


~ Pact Breach Suit 


| 
| 








Chicago, Feb. 26. ° 
Liberty Broadcasting Sy stem, 
which last week entered a $12,- 
000,000 damage suit against or- 
ganized baseball, is on the receiv- 
ing end of a breach of contract ac- 
|tion filed yesterday (Mon.) in Chi 
| Federal Court by WOPA, in near- 
by Oak Park. 


| On the grounds that it has a 
| three-year affiliation pact with 
| Liberty signed in March, 1951, giv- 
|ing it first call on Liberty shows 
in the Chi area, the suburban indie 
'is seeking a restraining order to 
| prevent the web from using WCFL 
jas its Windy City outlet. 

After being notified of WOPA’s 
|intention of taking the matter to 
|court, Liberty pulled its wires 
ifrom the station Saturday (23) 
inight, according to station man- 
j;ager Egmont Sonderling. WOPA 
| was using between eight and 10 
|hours daily of Liberty feeds, Son- 
|derling reports. 


| Main point at issue is Liberty’s 
| pact with WCFL, whereby the Chi 
| station is to carry the White Sox 
| baseball games. Sonderling claims 
|he’s been trying for the past six 
months, with no success, to find 
|out if the web intends to permit 
| his station to air the Sox games. 

| An interested observer of the 
| WOPA-Liberty hassle is Dee Coe, 
| general manager of WWCA, the 
network’s affiliate in suburban 
| Gary, which also hopes to air the 
| White Sox schedule. Coe, too, is 
Ee word from the web, on 


whether or not his station will be 
included in the Sox station lineup. 

Despite the fact that Liberty is 
| Shelling out $1,225,000 a year for 
| broadcast rights under its three- 
year contract with the Sox, the web 
is only being permitted to feed the 
games to a skein of some 30 sta- 
tions within the team’s so-called 
promotional-area. Apparently the 
individual outlets for the games 
are being selected by the Sox front 
office. 





Gallup’s TV Show 


George F. Foley is pitching 
“America Speaks,” a 15-minute 
weekly tele stanza starring poll- 
ster, Dr. George Gallup. 

William Lydgate, associate di- 
retcor of the poll, will supervise 
the show, which would cover 
opinion trends on the Presidential 
candidates and issues. 


‘Bobbin’ Cancelled 
By General Foods; 





NBC-TV Casualty 


NBC-TV got socked with another 
major cancellation this week, when 


General Foods decided to check off 
its “Young Mr. Bobbin” show at 
the end of the season. GF is drop- 
ping the Sunday night at 7:30 time 
slot. 

“Bobbin,” budgeted at about 
$15,000 weekly, is a Young & Rubi- 
cam package. Show was set by GF 
last fall to replace “Aldrich Fam- 
ily,” which.it bankrolled during the 
1950-51 series in the same Sunday 
night period on NBC-TV. “Aldrich” 
was subsequently picked up by 
Campbell Soups for a Friday night 
airing on NBC, 

It’s believed that the inability of 
“Bobbin” to come up with a high- 
enough rating to make the weekly 
time and talent outlay pay off, 
dictated GF’s decision to drop the 
show. Program has been averaging 
between a 12 and 13, as compared 
with the 32s and 33s chalked up 
weekly by “This Is Show Business,” 
aired at the same time on the rival 
CBS video web. 

GF’s move is the latest in a ma- 
jor reshuffling of the sponsor’s TV 
advertising. Food outfit announced 
last week it was moving its “Clau- 
dia” show from NBC to CBS, and 
switching its “It’s News to Me” 
show from Monday nights on CBS 
to Friday nights on the same web. 


AFRA GETS NOD IN 
HASSLE VS. WGN-TV 


Chicago, Feb. 26. 
Hassle between WGN-TV and 
the American Federation of Radio 
Artists over the station’s use of 
stage hands as sound effects men 


has been ruled in favor of the 
union by a three-man panel of the 
American Arbitration Assn. The ar- 
bitration award stipulates that the 
AFRA sound men must be used in 
the video operation. 

Under the present AFRA-Tele- 
vision Authority setup, the radio 
guild retains jurisdiction over its 
on-stdff members who double into 
teevee work at joint AM-TV op- 
erations such as WGN and WGN- 
TV. 

It was the station’s contention 
that the AFRA sound men did not 








have jurisdiction in the tele side. 














Daphne Du Maurier. 
Breslin, Leslie Barrie. 


Robert Presnell, Jr. With June 





ton. With Gaby Rodgers, Ann 
Hobbes, Margerie Maude. 


Studio One (CBS—10 to 11 p.m.). 


Pulitzer Prize Playhouse (ABC—10 to 11 p.m.). 
win, U.S.A.,” by J. P. Marquand, adapted by Don Ettlinger. With 
Paul Kelly, Margalo Gillmore, Jayne Meadows. 

Feb. 29 

Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). 

Eye,” by Kenyon Nicholson and Charles Robinson, adapted by 





TV Drama Calendar 


Following is the lineup of hour-long dramatic shows on the 
major television networks during the next 10 days: 


Feb. 27 
Kraft TV Theatre (NBC—9 to 10 p.m.). 
With Esther Ralston, Robert Pastene, Pat 


“September Tide,” by 


“Melville Good- 


“Apple of His 
Lockhart, Ward Bond. 


March 2 
Goodyear TV Playhouse (NBC—9 to 10 p.m.). 
by Robert Alan Aurthur, based on “All Done By Kindness,” by 
Doris Langley-Moore. With Cyril Ritchard, Pat Crowley. 
March 3 
| Johnson’s Wax Program (NBC—9:30 to 10:30 p.m.). 
Birthday, George,” by Thomas W. Phipps and Robert W. Shackle- 


“Treasure Chest,” 


“Happy 
Jackson, Faith Brook, Halliwell 


“10,000 Horses Singing,” by 


Karl Tunberg, based on story by Robert Carson, adapted by Worth- 


| ington L. Miner. 


, Home,” by Larry E, Johnson. 
Celanese Theatre (ABC—10 to 


With John Forsythe, Catherine McLeod. 
March 5 
Kraft TV Theatre (NBC—9 to 10 p.m.). 


“What Anne Brought 


11 p.m.). “Animal Kingdom,” by 


Philip Barry, adapted by Philip Barry, Jr. With Wendell Corey, 


| Meg Mundy. 


March 7 
* Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). “Haunted Heart,” 
by Arnold Schulman, with songs by Arthur Schwartz. With Wil- 


liam Eythe, 





| 
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‘Powis’ Whiteman Honored for Juve Aid 





As ‘TV Teen Clubs’ Idea Spreads to NY. 


WOXR Gets Up Earlier 


With breakfast-time radio show- 
ing greater commercial potentials, 
WQXR, N. Y., will sign on a half 
hour earlier, at 6 a.m. weekdays, 
starting Monday (3), “Bright and 
Early,” the longhair outlet’s early- 
bird stanza, will be extended from 
60 to 90 minutes, with George Ed- 
wards continuing as disk jockey. 

On Sundays the N. Y. Times- 
owned indie will continue to start 
beaming at 8 a.m. 


Pro Grid Leagues 
In TV Rebuttal 


Philadelphia, Feb. 26. 

Declaring television is only a 
sideline and that its major busi- 
ness is staging football games, the 
National Professional Football 
League filed an answer in U. S. 
District Court here (23) to Gov- 
ernment charges of violation of the 
Sherman Anti-Trust laws. 


Counsel for the League in their 
answer averred that it is not en- 
gaged in interstate commerce or 
trade as defined in the Sherman 
Act, therefore is not violating the 
act by restricting broadcasts or 
telecasts of its games. The League 
contends that its principal business 
is putting on football games and 
anything else, such as TV or radio, 
is wholly incidental. 


The League’s practice of “black- 
ing out’ local telecasts of grid 
games led to the Government, fil- 
ing charges last fall, which accused 
the football association of anti- 
trust violations. The League pe- 
titioned the Court Jan. 8 to throw 
out the case, but Judge Allan K. 
Grim, after listening to argument, 
gave the defendants 45 days in 
which to file an answer to the Gov- 
ernment charges. 


Judge Grim, a devotee of foot- 
ball both on TV and at the scene 
of play, declared that he wanted 
the case to be heard without de- 
lay, because of its importance to 
the whole field of sports broadcast- 
ing. The Government has virtu- 
ally served notice that if it wins 
the case it will make definite at- 
tempts to end telecasting restric- 
tions on other sports, including 
college football. 


Claim “99% SRO Status’ 
For WJZ, N.Y., as Birdland 
Buys Up Its 3-6 A.M. Strip 


Birdland, a Broadway jive spot, 
has bought the 3-6 a.m. strip 
on WJZ, N. Y., which gives the 
ABC key station a “99% SRO 
status” from 11 p. m. to 8:55 a. m., 
according to general manager Ted 
Oberfelder. Birdland, which had 
previously been on the outlet with 
the post-midnight “Symphony Sid” 
show originating from the nitery, 
will use a studio program with a 
disk jockey, Bruce Wendell. 


WJZ’s _late-night-through-break- 
fast commercial bonanza has the 
11 p. m. to midnight strip of Vince 
Williams occupied with participa- 
tions. The 12-3 a. m. block has 
been bought by the Sherbrooke 
restaurant, followed by the Bird- 
Jand program. Phil Alampi, at 6- 
6:30 a. m., is almost completely 
taken over by participations, while 
Herb Sheldon, who holds forth 
from 6:30 to 8:15, is filled up com- 
mercially. News shows which spell 
Sheldon at 7 and 7:45 a. m. are 
booked solid. 

Ed and Pegeen Fitzgerald, who 
occupy the 8:15-8:55 a. m. strip, 
have a waiting list. From 8:55 
a. m. until 12:30 p. m., the outlet 
takes the ABC morning lineup, 
which is sold solidly. However, 
there are some open station breaks 
in that block. 














Chi Bank Buys ‘Impact’ 
Chicago, Feb. 26. 

WENR-TV’s “Impact” news show, 
beamed in cooperation with the 
Chicago Daily News, was bought 
this week by the City National 
Bank here. 

The half-hour show starts Mon- 
day (3). 


By JERRY GAGHAN 


Philadelphia, Feb. 26. 

Not content with merely creat. 
ing an entertainment package, Pay)} 
Whiteman’s “TV - Teen) Club” 
(Saturday 8-8:30 p.m., over ABC 
net) is an experiment in human 
relations that has already had far- 
reaching effects, and _ should 
achieve further results as it begins 
to branch out nationally with its 
work for the country’s youth. 

On Saturday night (23) the Free. 
doms Foundation of Valley Forge 
signally honored the Whiteman 
|“TV-Teen Club” program with its 
gold medal award. Kenneth D. 
Wells, president of the Foundation, 
made the presentation for what he 
called the program’s “outstanding 
achievement in bringing about a 
better understanding of the Ameri- 
can way of life.” 


There is an idea behind what 
otherwise might become just an- 
other talent-quest for ambitious 
teenage talents. The entire pack- 
age is Whiteman’s own, and stems 
from something he put into opera- 
tion for the kids in the small town 
of Lambertville, N. J., where his 
farm is located. 


Lambertville had the highest 
rate of juvenile delinquency in the 
country, when Whiteman decided 
to do something for the teenagers 
in that community and provide 
them with entertainment to keep 
them out of mischief. This work 
was incorporated into a film short 
called “The Lambertville Story,” 
produced by Justin Herman and 
distributed by Paramount. 


Whiteman said he thought the 
Lambertville idea might be car- 
ried out on a large scale, and 
came to Philadelphia, with idea of 
a TV program to spur the young- 
sters’ competitive spirit, That was 
three years ago, in March, 1949, and 
the ex-bandsman put the TV show 
on in an armory. After the pro- 
gram, the orchestra stayed on and 
the youngsters danced. Since then, 


ABC's ‘Pyramid 
SRO; 2d Launched 


ABC is launching its second 
“Pyramid Plan,” with “Pyramid 
I” on the verge of SRO status. 

“Pyramid II,” as now shaped up, 
will include a portion of “Stop 
the Music” on Sundays at 8, ‘““News- 
stand Theatre” Tuesdays at 8 and 
a dramatic stanza on Thursdays at 
8 p.m. Due to the fact that the 
chain has had to eschew cigaret 
biz on the first Pyramid participa- 
tion plan, an alternative Sunday 
show is being pitched to potential 
“Pyramid” users. Other possible 
Sabbath airer is Don Gardner’s 
“Monday Morning Headlines,” at 
6:15 p.m., following Drew Pear- 
son. 

Previously, ciggie outfits couldn't 
buy into the “Pyramid” because 
the Sunday Show, “Stop the Mu- 
sic,” has a segment backed by Old 
Golds, and the Thursday show, 
“Bop Guy,” precedes OG’s “Origi- 
nal Amateur Hour.” 

“Pyramid I,” ABC’s counterpart 
to NBC’s “Operation Tandem,” on 
the last few rating reports has 
been proving a more economical 
listeners-per-dollar bet than ‘“Tan- 
dem,” which has a higher price 
tag. However, the cost-per-thousand 
figures fluctuate with the Nielsen 
reports. 


Roller Derby—AM Style 


The Roller Derby, a sport cata- 
pulted nationally via coverage by 
video, is being carried by WWRL, 
N. Y. radio outlet, which has ex- 
clusive AM rights in the metro- 
politan area. 

Derby is being aired Thursday, 
Friday and Saturday at 10:30-11 
p. m. George Douris, ex-sports 
scribe and currently flack for the 
skate event, will handle mike 
chores, with Dick Broderick doing 
the color. WWRL will beam the 
derby for nine weeks and has op- 
tion on an additional five-week 
span. At present afternoon games 
only are being televised on CBS- 
TV. Indie AM outlet is promoting 
‘its rollercasts via ads in Gotham 
| and Long Island dailies. 
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TV Stations, Web Execs Scared Off 
On Rate Hikes for Spring Cycle 


Chicago, Feb. 26. + 


Fear of edging too close to the 
point of diminishing returns has 
prompted video web execs and 
indie station managers to forego 
the traditional spring rate increase 
this year. Single exception is WGN 
TV which puts a 20% boost into 
effect March 1. However, since 
WGN-TV bypassed a rate increase 
last fall which was takea by the 
other three stations, the March 1 
raise only brings the Chi Tribune 
outlet more nearly on a par with 
its competitors. 

A 15% hoist was mulled by NBC 
for its o.&o. stations but has 
shelved the move for the time 
bcing, according to central division 
veepee Harry Kopf. It’s also re- 
ported that ABC plans to hold the 
line on rates during the spring 
cycle. 

John Mitchell, general manager 
of indie WBKB, is definitely op- 
posed to a boost this spring and 
says it’ll likely be another six 
months before an increase is con- 
sidered. 

The new WGN-TV rate 
raises the Class A hourly rate 
from $1,000 to $1,200 with a pro- 
portionate increase of approximate- 
ly 20° for other time categories 
and spot rates. NBC’s and ABC’s 
Class A hour tab is $1,500 and 
WBKB’s is $1,300. WBKB, inciden- 
tally, has the highest spot card, 
charging $325 for a 20-second an- 
nouncement in Class A time. 

To a limited extent the tradi- 
tional argument that rate increases 
may be again in order to refiect 
the expanded set circulation still 
holds. According to various surveys 
there are about 1,250,000 sets in 
the Chi area, with a minimum of 
20,000 new sets sold monthly. How- 
ever, it’s recognized that a certain 
percentage of the current installa- 
tions are feplacement sets which 
do not increase the total circula- 
tion. 

But despite a leveling off of re- 
ceiver sales over the past 18 
months, it’s the realization the me- 
dium may price itself out of the 
market that’s apparently put the 
brakes on a further rate hike now. 


Hot Kine’ Too 
Costly for Olds 


Coast repeat on CBS-TV’s “Doug 

Edwards and the News” has been 
cancelled by Oldsmobile, the 
show’s sponsor, presumably be- 
cause it was too costly. Instead, 
Olds is utilizing a “hot kine” proc- 
ess, under which the show is kine- 
scoped in Los Angeles as received 
via microwave from N. Y., and put 
on the air on the Coast several 
hours later. 
_ Originally, when the new micro 
link opened to the Coast, Edwards 
and his crew did a separate show 
at 11 p. m. nightly, which was fed 
to Los Angeles. Under that proce- 
dure, Olds was forced to pay not 
only for the micro facilities but 
also for the crew’s doubling. In 
the new “hot kine” system, the 
bankroller pays only for the micro 
link to provide its Coast feed. 

Show is still aired on the Coast 
at 8 p. m. nightly. But where Ed- 
wards might have presented later 
news to L. A. under the original 
setup, because of the three-hour 
time differential, the Coast view- 
ers are seeing the same show as 
is seen in N. Y., but three-and-a- 
half hours later. 


CARTER MULLS PULLOUT 
ON TV ‘CITY HOSPITAL’ 


Carter Products is mulling the 
fate of its “City Hospital,” Mel 
Ruick-starrer on ABC-TV, Carter, 
which just bought, Drew Pearson 
for an AM-TV spréad on the net- 
work, may pull out of “Hospital” 
or shift it to a new time slot. 

Hospital” currently is beamed 
Saturdays at 12:30 p. m. on an al- 
ternate week basis, 








card | 








WOV Goes Tri-Lingual 


WOV, N.: Y., which has been 
beaming in Italian and English, 
will become a tri-lingual outlet | 


next week when it adds a French | 
hour six nights a week. Show will 
be slotted after the indie’s daily 
Italian language block. 

“France on Review” will be 
aimed at a: class audience, with 
Marcel Minoux as disk jockey. A 
nightly feature will be five minutes 
of news from France and _ inter- 
views with Gallic celebs and offi- 
cials. Program director Arnold 
Hartley figures that in addition to 
the Franco-Americans ‘in the city, 
the airer will draw high listener- 
ship from language students. 





| 
; 





B casters in Plea 
To Hike TV Station ' 
Ceiling to Seven 


Washington, Feb. 26. 
Five Montana, Idaho and Utah 
radio stations joined in urging the 
FCC to revise its monopoly rules 
to allow seven TV stations, instead 


of five, to be owned by one li- 
censee. Stations also urged that 
AM and FM limits be fixed at 
seven. 

Stations suggested that commis- 
sion consider theatres equipped 
with TV as “neighborhood TV sta- 
tions” and therefore competitive 
with stations, thus reducing ele- 
ment of concentration of control. 

Raising limit on TV stations, the 
broadcasters said, will promote de- 
velopment of UHF as it is “highly 
probable” any person owning seven 
stations will have to go into at least 
one UHF operation. 

Unlike previous proposals by 
NBC, ABC and DuMont, stations 
did not suggest any limit be put 
on VHF stations. Networks recom- 
mended that ceiling on VHF be 
kept at five. 

Joining in recommendation were 
KOPR in Butte, Mont.; KGEM in 
Boise, KIFI in Idaho Falls, and 
KLIX in Twin Falls, all in Idaho; 
and KUTA in Salt Lake City. 
Three of stations have TV applica- 
tions pending and others are plan- 
ning to file. 


Minnesota Mothers Get 
KSTP-TV ‘Valentine’ Pic 
Of Sons on Korea Ship 


Minneapolis, Feb. 26. 


Enterprising KSTP-TV stunt re- 
sulted in what the station called a 
“Valentine Special” for mothers of 
Minnesota area men serving on the 
cruiser St. Paul in Korea. It com- 
prised a film showing shots of 
them, including closeups, and in 
groups at work, recreation and 
meals, etc. For a finale, the entire 
crew held up a huge valentine that 
read “To Mom.” 

KSTP-TV conceived the stunt 
last November, and at that time 
sent the raw film to the cruiser 
with instructions to take the shots. 
The completed film arrived from 
Korea the afternoon of Valentine’s 
Day and was shown that night after 
Dick Hance, station staffer, made 
30 long-distance telephone calls to 
inform the mothers of each of the 
men about the program. 

Program already has brought nu- 
merous appreciative letters from 
the servicemen’s mothers to KSTP. 
One of them, Mrs. Myrtie Gano, 
Pipestone, Minn., wrote: “It came 
as a real thrill to see my son and 
the ship in action, a grand valen- 
tine and one I'll always rememb vr. 
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Thanks to you for calling.” 


| HONEYMOON OVER IN VIDEO? 





lV PANEL TATIONS Protest Roll In On Sam Rayburn’s 


GUE NEW F rane Radio-T'V Ban; Programs Affected 


| 
} 


With the wave of cancellations | 
hitting the networks during the} 


last few weeks indicating that even | 


the top-spending sponsors are be-| 
ginning to feel the pinch of sky- 
rocketing production costs and} 
relatively low circulation, many in 
the trade are wondering if the TV | 
honeymoon is over. 

Top network brass, however, re- | 
fuses to concede that TV has even | 
approached the stage where it} 
might be pricing itself out of busi- | 
ness. Consensus among execs of | 
the webs, as well as agencies and | 
sponsors, is that the upcoming 
lifting of the freeze and TV's recog- 
nized selling impact will continue 
to zoom the medium. 

Network program chiefs recog- | 
nize that it’s no longer possible 
to round up a group of top-name 
performers and parade them be- 
fore the cameras in order to get 
a rating that will satisfy the spon- 
sors. “If we’re going to charge 
them a lot, and we have to do 
that because we can’t cut prices 
any more, then we’re going to have 
to give them a lot,” one top pro- 
gram exec declared. “We must be 
creative and original, trying for 
shows that we can budget as low 
as possible but which will still 
have enough entertainment values 
to attract an audience and sell the 
sponsor's product.” 

Sales execs of the various webs, 
meanwhile, are confident that 
there is still a large reservoir of 
national advertisers who haven't 
entered TV, but who can be tapped 
to support the medium. They 
agreed that it’s up to TV to de- 
velop more shows for participating 
sponsors, who would be able to 
pay for’ a top-budgeted program 
where a single bank-roller might 
not be able to afford it. In that 
way, they claimed, TV can com- 
pete for the advertisers who are 
now using magazines. Bankrollers, 
by telling their salesmen and re- 
tailers to tie in merchandisewise 


with the TV show, wiil have a 
much better selling point than with | 
mag ads. | 


Various execs interviewed, inci- 
dentally, differed on the advis- 
ability of shows sold to participat- 
ir ; bankrollers. Numbers of spon- 
sors, it was pointed out, desire com- 
plete sponsor identification with 
their shows. As a result, it’s ex- 
pected that these might cut down 
from an hour show to a half-hour, 
or from a half-hour to 15 minutes. 
In addition, the alternate week set- 
up, which a number of sponsors 
have adopted recently as a way of 
cutting costs, may be the answer 
for such sponsors. é 

Agencies, for their part, claim 
they have not been hit so hard 
by the cancellations as the net- 
works. They haven’t actually lost 
billings when a client trimmed a 
show from an hour to a half-hour, 
because a half-hour program at 
this time costs almost as much as 
a full hour did at the start of the 
season. Pointing up the agencies’ 
continued bullishness anent TV is 
th: situation at Young & Rubicam. 
which was probably hit hardest by 
the sponsor check-offs. Instead of 
trimming its staff, Y&R last week 
added two new producer-directors 
in the persons of Dick Saunders, | 
who came from CBS-TV, and Tom 
Ford, from ABC-TV. 


Venard Elected Prexy Of 
Taylor Station Rep Firm 


Lloyd George Venard, for the 
past two years New York veepee 
of O. L. Taylor Co., has been 
elected prexy of the station rep 
firm. O. L. (Ted) Taylor was elected 
board chairman simultaneously. 

Venard’s promotion is part of | 
the rep outfit’s expansion. Recently 
Howard B. Meyers, ex-sales man- 
ager of WMAQ, Chi, was appointed 
western sales manager in the Chi 
office. Michael Sweeney, formerly 
with ABC and Frederic W. Ziv, and 
Winston Kirby, ex-ABC, were 
added to the N. Y. office sales 
force. Before joining Taylor, 











Harris’ 10-Year Spread 


Hollywood, Feb. 26. 


| Phil Harris’ pact with NBC com- 


mits him exclusively to the network 
for radio and television for the 
next 10 years. 

Next season he'll 
guestints on NBC-TV shows. 
following year he'll head his own 
teleshow in which he will have a 
story line format. 


Mpls. Pabst Bout 
Hassle Fanned In 


Pitch Via Dailies 


Minneapolis, Feb. 26 

_ Insertion by Pabst Brewing Co. 
of quarter-page ads in all Twin 
Cities newspapers deploring its in- 
ability to bring its telecasts of 
fights to the area every Wednes- 
day added fuel to the fire stirred 
up when WTCN-TV started alter- 
nating “Celanese Theatre” with 
the bouts, resulting in a flood of 
protests from the public. 

The ads, resented by station offi- 
cials, had the intended effect of in- 
tensifying the _ hassle, bringing 
more public heat down on the sta- 
tion and stimulating additional 
pressure from set owners. The 
propriety and ethics of Pabst ac- 
tion in making a newspaper issue 
out of the matter with the ads 
were questioned. 

Pointing out that WTCN is an 
ABC radio affiliate, F. Van Kon- 
yenberg, the station's general man- 
ager, says WTCN owes it first con- 
sideration and feels obligated to 
comply with the request to pro- 
gram “Celanese Theatre,” an ABC- 
TV show. The Pabst bouts are car- 
ried by CBS which also supplies 
some of the WTCN-TV programs. 
But CBS has its own Twin Cities 
radio station, WCCO. The latter, 
however, is without TV, account- 
ing for the fact that WT'CN-TV has 
a Columbia as well as ABC tele- 
vision hookup. Previously ABC- 
TV has stepped aside voluntarily 
and permitted the Pabst bouts sub- 
stitution for “Celanese Theatre,” 
with WTCN-TV running the other 
ABC-TV Wednesday show that con- 
flicts with the Pabst fights, “Pulit- 
zer Prize Playhouse,” by kinescope 
Saturdays at 9:30 p. m. 

Van Konyenberg admits that a 
portion of the public is up in arms 
in consequence of the program- 
ming change, but, commenting on 
the Pabst ads, points out that 


(Continued on page 24) 


make eight 








Young to Radio: ‘Don’t 
Sell America Shor' 
On Editorial Content’ 


Radio’s chief problem today is 
that of editorial content, James 
Webb Young, veteran adman and 
consultant to the Ford Foundation, 
told the New York Radio Execu- 
tives Club last week. 

Young appealed for both radio 
and television to raise their cul- 
tural and public service level. “We 
may be selling Americans short in 
the average level program content 
—just as motion pictures sold them 
short,” Young said. 

Discussing the role of the Ford 


| Foundation’s TVY-Radio Workshop, 


Young said, “We are not interested 


_in producing window-dressing sus- 


tainers. We are not interested in 
so-called ‘educational’ programs 
featuring people who talk about 
audio-visual appeal and haven't 
any. We are interested in the acid 
test of commercial ratings and 
sponsorship for shows that will 
both interest and enlighten peo- 





Venard was with the Edward Petry 
rep firm. 


ple.” He said results so far are 


\ “distinctly encouraging.” 


The | 


Ruling yesterday (25) by Speaker 
Sam Rayburn, banning radio and 
TV broadcasts of House of Repre- 
sentatives hearings, has temporari- 
ly affected a number of network 
j}and station news programs based 
| largely on the use of sound and 
film recordings. Ban also prevents 
use of newsreels. Repercussions 
of the ban may crystallize the 
| whole issue of televising Congres- 
sional proceedings. Rep. J. K. 
Javits (R., N. Y.) today urged the 
House to act immediately on his 
bill to permit broadcasting and 
televising of important House de- 


‘ Washington, Feb. 26. 





bates and committee hearings. 
Other protests against the ban 
were voiced in the House and 
| Senate. 


| Rayburn invoked the ban in set- 
| tling a dispute among members of 
'a House Un-American Activities 
subcommittee as to whether hear- 
ings in Detroit could be televised. 
Subcommittee members were split 
2-2 on partisan lines, and under 
House rules the question was re- 
ferred to Rayburn. 

Issue on use of TV and newsreel 

cameras and radio in the House is 
now up to the full membership. 
| Rayburn interpreted the present 
rules of the House as not allowing 
| their use. 
| Rayburn’'s ruling drew protests 
from several stations and the Na- 
tional Assn. of Radio News Direct- 
ors. John S, Hayes, prexy of WTQP 
in Washington, called on radio and 
TV stations to urge the House to 
vote a prompt reversal of Ray- 
burn’'s “discriminatory” ruling. 

Ben Strouse, veepee of WWDC 
in Washington, urged Rayburn to 
reconsider his ruling, saying that 
radio coverage of House committee 
hearings is a legitimate service 
| which listeners have the right to 
| receive. 
| The Radio Correspondents Assn., 
whose members represent networks 
iand stations on news coverage from 
| Washington, will meet today (26) 
|to consider action. A formal pro- 
test is expected. 


Camel, Gillette's 
Fore & Aft’ Coin 


Camels and Gillette are due to 
sign this week for the five-minute 
warmup and five-minute summary 
flanking Mutual’s “Game of the 
Day” balleasts. Both sponsors 
backed the shows last season. 

Mutual has wrapped up nine 
teams for its “GOTD” series — 
the American League's Chi White 
Sox, Cleveland Indians, Detroit 
Tigers, St. Louis Browns; and the 
National circuit’s Boston Braves, 
| Brooklyn Dodgers, Chi Cubs, Cin- 
cinnati Reds and _ Philadelphia 
Phillies. Web has gotten a couple 
of turndowns, but talks are on 
with other clubs and another two 
pacts are expected this week with 
the possibility two or three more 
may come in shortly. 


Series, backed by Falstaff beer 
and co-opped in non-Falstaff mar- 
kets, gets under way March 8 with 
major league exhibition games. It 
will be aired seven days a week, 
running through Sept. 28. On 
days when no major league frays 
are skedded, minor league contests 
will be picked up. 

Al Helfer will handle the play- 
by-plays, assisted by Gene Kirby, 
with Dizzy Dean making frequent 
guest shots behind the mike. 

















Gruss Exits Frisco 


Hollywood, Feb. 26. 
Gayle Gruss, ABC veepee in 
charge of radio-television opera- 
tions in Frisco, has tendered his 
resignation effective March 15 te 
join Fort Industries, Detroit, as an 
administrative exec. 
Fort operates many radio, TV 
properties. 

















If the combined boxoffice pull of 
films and TV can boost a performer 
to the general show biz peak, 
Danny omas should be way up 
there this year. Comic, currently 
riding the crest of his new-found 
film popularity as star of Warners’ 
“I'll See You in My Dreams,” has 
been improving on TV each time 
out this season, and hit his video 
peak Sunday night (24) on NBC’s 
“Colgate Comedy Hour.” Show 
was one of the most imaginative 
productions yet staged on the Col- 
gate series and the guests lined up 
by Thomas for the stanza, includ- 
ing Carmen Miranda, Grace Hart- 
man and Beatrice Kraft and her 
Dancers, all contributed heftily to 
its generally socko standards, 


Show was basically a revue, but 
was expertly tied together by Miss 
Hartman, who came on stage from 
the studio audience in the guise of 
the prexy of the “Associated 
Women’s Clubs.” Giving full play 
to her standard but always-funny 
Helen Hokinson clubwoman char- 
acter, she led into each skit via 
“announcements” to the club- 
women. Standout camera work 
aided, by dissolving directly from 
each of her announcements, mainly 
about books to be reviewed, direct- 
ly into each act. Thus, the lenses 
faded from the jacket of a book 
on East Indian dances into a back- 
ground set for Miss Kraft and her 
two male assistants, and from a 
book on the Borgias being held up 
by Miss Hartman into a sketch on 
the Borgias’ poison factory, with 
Thomas and Adele Jergens spotted. 
Technique pointed the way to how 
TV can escape the stilted legit- 
type staging to strike out on its 
own. 


Best of the sketches was a parody 
on a group of the more popular 
operatic arias, spotlighting Thomas 
as Romeo and Escamillo, Miss 
Miranda as Juliet and moppet 
Bunny Lewbell as her kid sister. 
Lines and action drew yocks, with 
the payoff being a natural segue 
into “Shrimp Boats.”” Thomas also 
socked across his work in the other 
sketches and wound the show with 
his comedy monologging, this time 
against a bookstore’ backdrop. 
Miss Miranda scored solidly in her 
solo bit, doing one of her jet-paced 
Brazilian sambas, and came back 
for a Portuguese version of “Piano 
Roll Blues.” Miss Hartman, too, 
registered in one of her comedy 
dances on “One More for the 
Road.” It’s a variation of the 
comedy “dancing master” act she 
has done for years with Paul Hart- 
man. 


Thomas’ entire crew rates equal 
credit for this one, including his 
writers (Jerry Seelen, Phil Sharp, 
Bob Schiller and Danny Shapiro), 

roducer-director Leo Morgan and 

V director Ray Thomas. 





Robert E. Sherwood’s “Petrified 
Forest” emerged with top impact 
on ABC-TV’s “Celanese Theatre” 
Wednesday night (20), due almost 
as much to the work of a standout 
cast as to the inherent drama in 
the play itself. Slotting of David 
Niven, Kim Hunter and Lloyd 
Gough in the three lead roles, 
marked one of the better casting 
jobs on the series this season b 

roducer - director Alex Segal. 

ith a generally fine supporting 
cast to match, Segal reined them 
sharply through the yarn about 
the appearance of a cold-blooded 
killer in their midst affecting a 
group of varied personalities. 

Niven registered solidly as the 
lost idealist, Alan Squier, who 
finally found himself by sacrific- 
ing his life for his new love. His 
big scene in the final act, in which 
he found a kindred spirit in the 
criminal, Duke Mantee, was socko 
TV. Miss Hunter turned in a 
venga sensitive characteriza- 
ion as the young pnt Gabby, who 
also found a new direction for her 
life under the threat of Mantee’s 
guns. Gough, as the killer, was 
superb. He projected his brutish 
but equally sympathetic personal- 
ity in a way to dominate the screen 

completely. Dan Matthews, as 
' the young football-minded boy; 
Joe Sweeney, as Miss Hunter’s 
geod grandfather, and Maurice 
urke and Beverly Roberts as 
the wealthy Babbitt-type couple, 
each scored. 


Production and camera - work 


were likewise top-drawer. With 
most of the action taking mee 
inside the small eatery on High- 


way 66, Segal had his cameras 
shooting from all four sides of the 
set, making it almost a theatre-in- 
the-round presentation. Resultant 
camera movement compensated 


for much of the show’s lack of 
hysical action. Even without that, 
though, the combination of Sher- 


wood’s fine flay, excellent 
adapted by Norman Lessing, wi 
the fine thesping would have car- 
ried the show off. Such minor 
production fluffs, as having a 
machine-gun outside the room rak- 
ing the windows with no resultant 
breaking glass, were noticeable, 
but probably couldn’t have been 
helped. f 

Celanese commercials were up 
to par for this series. It still 
would seem like a good idea to 
bring the players back for some 
type of curtain call after the show, 
in place of that final blurb. 





Ed Murrow on CBS is st 
what RCA’s David Sarnoff once 
accented in an exclusive VARIETY 
interview—that the best things in 
TV, of the future, will come from 
current events, special events, news 
and general communication of in- 
formation. Practically every Sun- 
day, on the competitive network, 
Murrow is making this come 
through: This past weekend was 
particularly socked with the “both 
coasts” pickup—the Chinese ex- 
U. S. Intelligence officer, barred 
from a home site in a Frisco resi- 
dential sector because “it would 
hurt realty values,” and the east 
coast, a pickup of Emma Lazarus’ 
classic poem at the base of the 
Statue of Liberty with its legend, 
“Give me your tired, your poor, 
your homeless,” etc. For the 
snapper—‘“and only last week we 
celebrated Brotherhood Week.” 

A quickie closeup of the Kefau- 
vers at home in D. C. was another 
slick exposition of video showman- 
ship. Without overaccenting, the 
TV pickup in the Kefauvers’ home 
gave a double-exposure of the ac- 
tion in actuality—only it had to 
traverse from D. C. to N. Y. and 
back to the Capital for impact. The 
topper-offer were the case histories 
of three wounded GIs, from actual 
evacuation in Korea, to the more 
comfortable base hospital in Tokyo; 
then the flight to Hawaii with the 
hulas and the leis for atmosphere, 
and psychological pepper-upper for 
the disabled soldiers, and finally 
the States-side hospitals prior to 
the boys being evacuated to base 
hospitals nearest their homes. The 
human touches were effective; the 
reportage by correspondent Bob 
Pierpont and lenser Leo: Rossi 
masterful; the matter-of-fact he- 
roism of our GIs, the equally 
effective underplaying by the 
nurses doing the big job they are 
doing—all this added up to the end 
result, a pitch for more nurses. 
Murrow’s intent that “these pic- 
tures make more meaningful the 
hardships of our GIs in Korea” 
came through like a Niagara. This 
is the standout Sunday afternoon 
video program. 


Tom Noonan & Pete Marshall 
may not be Martin & Lewis, to 
which they allege being odiously 
compared, but “This Is Show Busi- 
ness” was an effective showcase for 
the nitery comedians. Their stuff 
is original and leavened with a 
fresh approach, and while their 
“problem”—the M&L comparison 
— may be slightly spurious, the 
format of the show has now been 
so well accepted that it is futile 
captiousness to dwell on that fur- 
ther. Withal, it adds up to a solid 
half-hour of Sundays. While the 
acidulous George S. Kaufman 
sometime sacrifices verity for levity 
—such as the brushoff to M&L— 
the antidote came loyally from the 
beauteous Arlene Dahl. And she 
is a Dahl spelled in any language. 

Good showmanship, of the elec- 
tric kind that made for the old 
Hippodrome days, came via Divena 
(Nan Parker) with her “underwater 
ballet.” Divena is a looker in or 
out of a Jantzen; the closeup on 
her water tank was a sock interlude 
for the lookers. Equally socko was 
the buildup to Sam Levenson’s 
acceptance of Kaufman’s “dare” to 
dive into the tank. Opener was pert 
violinist Maria Neglia whose prime 
“complaint” was that the boys 
liked the lines on her Strad more 
than on her Vege ow Withal Irving 
Mansfield did a daring and tiptop 

roduction job this week, particu- 
arly with the tank act. 





Jimmy Durante habitually 
knocks off masterpieces in his 
NBC-TV series. The Schnoz pro- 
vided one of the more delightful 
shows in this Saturday night ses- 
sion with Gloria Swanson guesting. 
The program had pace and the 


Durante hallmark of personality] G 


and comedy plus some outlandish 
gimmicks such as the dolly mike 
moving in to scrub Durante’s back 
in a bathtub scene and a quartet 
of Schnozzolas forming a vocal 
duet. 

Productionwise, the display hit 





high gear. Writing and scoring 





were top drawer stuff and La Swan- 
son helped tremendously by falling 
into the spirit of the stanza. 

Miss Swanson made her first im- 
— dent by do commentary 
or the running B yd scenes from 
a few of her silent pix, but her 
big moment came in her love 
scenes with the comic. There was 
a good deal of pee comedy in 
this section of the program. In all, 
Miss Swanson measured up to the 
tradition that Durante puts on his 
top shows when there’s a leading 
lady of stature around to aid the 
proceedings. 

The windup with the Club Dur- 
ant sketch with assists from Candy 
Candido and Eddie Jackson also 
hit top response. 





“Toast of the Town” launched 
its two-part treatment on Cole 
Porter last Sunday (24), but 
showed little of the genius that 
emcee Bd Sullivan ascribed to the 
composer numerous times through- 
out the hour-long CBS-TV’er, Sul- 
livan was guilty of irritating repe- 
tition. He made two or three ref- 
erences to Porter having joined 
the French Foreign Legion after 
his 1916 turkey, “See America 
First.” Ditto the top songwriter’s 
33 operations after his 1937 fall 
from a horse. Ditto the fact that 
the show was being unfolded at 
the CBS theatre known previously 
as Maxine Elliot’s where “See 
America First’ preemed. There 
were other such reprises made to 
order for fidgety dialers. 

On the production side, the tal- 
ent was certainly high calibre. 
These included musicomedy’s Lisa 
Kirk, ex-Met soprano Mimi Ben- 
zell, Met tenor Brian Sullivan, 
dancer Helen Wood, ballroomolo- 
gists Pierre De Angelo & Ana, plus 
William Gaxton, Dolores Gray 
and Monty Woolley. Latter was a 
classmate of Porter’s at Yale. 

What the show suffered from 
mostly, was too much terping too 
closely spaced, plus the incessant 
Sullivan punctuations. Best of the 
showcasings from _ the Porter 
larder was by Miss Gray and Gax- 
ton, with “You're the Top.” Gax- 
ton introed it with Ethel Merman 
on Broadway. It’s a surefirer to 
begin with. Miss Kirk drew noth- 
ing from “Kiss Me, Kate,” in 
which she earned stardom; prob- 
ably to save ’em for her repeat 
next Sunday (2). Miss Benzell and 
Sullivan operated on ‘Wunder 
Bar” from “KMK.” Then Woolley 
was spotted in “Miss Otis Regrets,” 
which was pale. 

First production starza was built 
around “Old Fashioned Garden” 
and centered De Angelo & Ana in 
an attractive nostalgia ve Miss 
Kirk was a poor choice for “My 
Heart Belongs to Daddy,” since 
her pipes are too weak for the 
upsweep passages of the old click; 
Miss Gray would have been a 
wiser selection. Then came another 
dance stanza with De Angelo-Ana 
working on “Love for Sale” that 
included a mixed ensemble. Miss 
Benzell gave a fine workover of 
“In the Still of the Night,” and 
then another dance, but this time 
a sizzler by Miss Wood as the orch 
medlied some Porter pops. Miss 
Gray was exactly right for ‘Night 
and Day.” Sullivan introed Porter, 
who sat at the piano, to be cued 
into a stilted “advice to kids.” Sul- 
livan often handles his “salute” 
toppers with too much reverence. 





Gov. Ellis Arnall, erstwhile head 
of the Society of Motion Picture 
Producers, now the new price con- 
trol chief, succeeding Michael Di- 
Salle, was a good subject on “Meet 
the Press.” He had authority and 
good humor under the barrage of 
the savvy quartet of journalists. 
Best line by Georgia’s ex-Gov.: 
“Inflation is taking a heavier toll 
out of the taxpayers than the taxes 
themselves.” Per usual it’s one of 
teed Sunday aft shows in 


Cast substitutions in “Stop the 
Music” (ABC-Thurs.) haven’t effect- 
ed the strength of the show to any 
degree. It’s still a light, well- 
produced item with primary stress 
on listening. Effect of change of 
director to Gil Fates wasn’t per- 
ceptible at the first hearing, but 
it’s fairly evident that the high 
standards of the show continue. 
Musical director Harry Salter con- 
tinues to maestro these proceedings 
in top level. 

Jack Haskell, long with the Dave 
arroway show out of Chicago, is 
a familiar item to network viewers. 
His is a poet mannered style 
that will hold viewers. He’s ex- 
pressive and can work out on the 
musical plots that the show concocts 
every once in a while. Other new- 
comer is June Valli, who appeared 
on the nitery scene for a short time 








Television Follow-Up Comment | 


before venturing on. She handles 
ballads nicely. Bert Parks, the 
conferencier and comedy song 
delineator on this stanza, as we 
as Betty Ann Grove, are the con- 
tinuing vets. 


Getting away from an estab- 
lished format isn’t mecessarily #4 
a. Just the same, the U. S. 

ubber Co.’s “Royal Showcase” 
seems to be getting into a rut, 
coincident with jettisoni of the 
original pattern, under which stars 
and promising but obscure pros 
were displayed. Last Sunday’s 
(24) show over NBC-TV in the 
7 p.m. slot may, of course, have 
suffered because Eddie Foy, Jr., 
could not appear due to the death 
of his wife Sunday morning. Bert 
Lahr — who was on the preem 
show—was rushed into the breach. 
Thus, the program was an obvious 
patchwork. 


Lahr’s only contribution was his 
old winner, “Song of the Wood- 
man,” always good for chuckles. 
Ezio Pinza te off matters in a 
duet from “Marriage of Figaro” 
with soprano Hilde Gueden, first- 
season member of the Met Opera. 
Pinza in tights, and making with 
the amour, is no big treat anymore. 
Miss Gueden was offered fine op- 
portunity, but this was a bit short 
of a real showcaser for her pipes 
and personality. 

If the first portion of the 30 min- 
utes was so-so, the-last half was 
strictly script malnutrition, George 
Abbott tried to give it the old 
hometown touch (Hamburg, N. Y.) 
at turn of the century, via his 
essayship of the town’s mayor 
handling emcee duties for the 
“Hamburg Music Society.” True, 
this was mock corn, but it wasn’t 
good enough as_ lampoonery. 
Pinza’s “Asleep in the Deep” bas- 
so-ing in Napoleenic stance has 
been done better by barbershop 
soloists. An instrumental quartet 
in an overture was poor culling 
from the stalk. Orchster Gordon 
Jenkins’ piano trickery was mild. 

When Pinza, Abbott, Miss 
Gueden and an unbilled hefty 
femme took off on “Sweet Bye 
and Bye,” they found themselves 
finishing it after the commercial. 

Producer Joe Bigelow could have 
done worse than hook this par- 
ticular show around the rie 
County Fair in Hamburg where 
Abbott’s father was the manager 
for many years. The Sunday 
frame gave large evidence that it 
wasn’t Abbott’s kind of thing; nor 
Bigelow’s. It is possible that last- 
minute revisions attendent upon 
the Foy cancellation threw the 
whole show off. 








First live telecast of “The Great- 
est Story Ever Told,” which Good- 
year presented in the “Paul White- 
man Revue” period on ABC-TV 
Sunday (24), was an effective job. 
Vehicle was “Blessed Are They 
That Mourn,” which was based on 
part of the Sermon on the Mount. 
The story was that of a rich mer- 
chant who had cast out his son 
for marrying a woman he disap- 
proves of. Later he refused to give 
the grandson an education, unless 
the boy lived in his house. When 
the child died, the merchant was 
stricken with remorse and guilt. 
However, the Apostle John, by 
taking him to hear a sermon by the 
Master, convinced him that true 
mourning consists of helping 
others with their grief. To that end 
the old man decided to educate 
several of the poor boys of the 
town. 

It was a simple story with good 
emotional values and a message 
of comfort for those in despair. It 
was played with dignity by Kermit 
Murdock as the merchant, Karl 
Weber as the Apostle, Edgar Stehli 
as a town elder, Scott Tennyson as 
Joshua and Bobby Nick as the boy 
Jonathon. As is usual on “Great- 
est,” production and acting credits 
were omitted to maintain the illu- 
sion of reality. Henry Denker was 
writer - producer with Babette 
Henry directing. 


Philco Television Playhouse 
dished up a confusing drama on 
NBC-TV Sunday (24) in “The Ten- 
der Age,” an original by Joseph 
Liss. But after the final scene faded 
into the commercial it was fairly 
clear that the moral of the piece 
was “face one’s problems instead 
of running away from them.” 


Story revolved around a youth 
who saved himself from a fishing 
boat wreck, yet preferred to be 
listed as a victim of the disaster. 
His interest in losing his identity 
stemmed from differences with his 
father as well as the disappearance 
of his wife. 

Situation, however, was adjusted 











hy tein din 
ovwvwy. 


we ng to of the fishing craft, 


to be ch d wi 
death o "akan he the 


eone he be. 
lieved to be alive, he located the 
youth on a lighthouse and solved 
the lad’s difficulties in such a way 
oe be rp life anew. 
a play was principal! 

in the script. It was too rambling 
and took too long in establishing 
characters as well as reasons for 
the youth’s mental unrest. Per. 
formances were good under pros 
ducer Fred Coe’s direction. An. 
thony Ross did a moving job as the 
probing skipper, Wright King was 
sufficiently moody as the youth 
and Melville Ruick did as best he 
could with the unsympathetic Part 
of the doctor-father. Philip Coo}. 
idge and Stella Andrew, among 
others, were fine in supporting 
roles. 
Although several sets were em- 
ployed in the hour-long drama 
they failed to get much movement 
into the script. It would seem that 
a story of this nature would take 
on a more lucid quality if greater 
use of film stock shots were made. 
Scenes of the party boat sinking, 
a survivor swimming for a light. 
house, etc., would supply some 
badly needed pictorial action. 





DuMont’s “Rumpus Room,” a 
half-hour, midday cross-the-board 
show, continued in its usual, re- 
laxed vein last week despite the 
absence of hosts Johnny and 
Penny Olsen, who were vacation- 
ing in Jamaica. Subbing in the 
conferencier spot was Jerry 
Wayne, vocalist-guitarist on the 
same net’s “Broadway to Holly. 
wood” airer. 

With the studio audience mainly 
comprising middle-aged house- 
wives, Wayne easily qualified as 
their matinee idol.on the basis of 
the sheepish and fluttering eye- 
lashes seen on Thursday’s (21) edi- 
tion. Aside from his overall affa- 
bility with the femmes, he also 
scored with an occasional tune. 

But while the emcee admittedly 
welds the layout into a cohesive 
whole, the actual star of “Rumpus 
Room” is the flock of loot distrib- 
uted to the gals as various audi- 
ence participation game payoffs. 
Products run the gamut from com- 
—_ to electric dishwashers. The 

Isens, incidentally, resumed their 
chores Monday (25). 


Continued from page 21 


were heard by 82 per 100 homes, 
Pulse found. 


Yet the diamond has such appeal 
for distaffers that play-by-plays 
draw almost as many femme dial- 
ers as top-rated women’s shows. 
For every 100 fraus listening to 
WOR’s “Dorothy and Dick,’ top- 
rated women’s show in Gotham, 70 
were tuned to the Giants. 

The equal male-female interest 
in baseball airers was shown by 
the ’51 Giants-Dodgers playoffs. Al- 
though WMCA split dialers with 
WMGM (the Dodgers’ flagship), 
WMCA drew an estimated at-home 
audience of 565,000, including 250,- 
000 men and over 200,000 women. 
An average of 283,813 fans tune the 
Giants programs every quarter 
hour in an average 171,767 homes, 
Pulse reported. 


Mpls. Pabst Beer 


Continued from page 23 


WTCN hasn’t attempted to shift 
any of the responsibility, but has 
assumed it in full. The Pabst pol- 
icy, he feels, is “its own business,” 
as far as inserting the ads was 
concerned, and “it devolves upon 
Pabst to do what they prefer in 
—s our present difficult po- 
sition.” 


“We'll be reducing the number 
of fight telecasts from 52 to 32, not 
26, as the Pabst ads state,” ex- 
plains Van Konyenberg, “because 
ABC has agreed that whenever 4 
champion appears on a bout we 
will be allowed to have its telecast 
in place of “Celanese Theatre. 

“It’s difficult. situation and, we 
hope, it eventually will iron out. 
We always have and will continue 
to attempt to program in the in- 
terests of the greatest number of 
people, consi€tent with good taste 
and proper balance of entertain- 
ment.” 


It was indicated by Van Konyen- 
berg that WTCN-TV will not yield 

















to the present pressure. 
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This Is a Literary Discussion! 
if vivid hassling makes a good television show, then “Author 
Meets the Critics” last Thursday (21) was smasho on WABD, Du- 
Mont flagship in N.Y. The book under scrutiny was all but forgot- 


ten. Invective and accusation, attack and counter-atteck took its 
place. It was an evocative play of personalities, involving, on the 


pro side, 


Republican presidential aspirant Senator Robert A. Taft 


(“A Foreign Policy for Americans”) and Hearst political columnist 
George E. Sokolsky vs. Eisenhower champion Tex McCrary. In the 


unenviable position as mod 


tor was Faye Emerson. A vociferous 


studio audience in the Adelphi Theatre had itself a picnic, one 
group going so far as to produce a “New York for Taft” banner. 
A camera, previously timid on the subject, finally played along 
with the unfurling until the full text of its message was in view. 
This was but one of numerous sidelights to a half hour in which 
McCrary seemed overwhelmed, often because of statements he 


himself had made. 


The show was only a few minutes old when it 


got out of hand. This caused Miss Emerson to make one of a series 
of pleas for audience discipline, in addition to trying to get the 


panelists into line. 


Miss Emerson was visibly frightened by the 


turn ef events, so much so that she was caused to orate to the 
effect that, being a woman, she couldn’t moderate things. Coming 


from a star of the species, it sounded bizarre. 


On the other hand, 


it would have taken Job times two to control the free wheeling 


forensics. 


Turning to a page in the Taft book, McCrary led with what he 
figured was his Sunday punch—that Taft was hot truthful when he 
stated that President Truman had not discussed Korea with Con- 
gress until several weeks following outbreak of hostilities there. 
Before Senator Taft got an opportunity to reply on this point, the 
ball was carried back and forth between McCrary and Sokolsky, 
with Miss Emerson in the middle and the audience responding in 
their own way to the various charges hurled. Sokolsky said if he 
were Taft he’d scram the premises forthwith, since McCrary had 


called the legislator a “liar.” 


Thereupon Taft called for with- 


drawal of the statement from McCrary, who countered that the 
nasty word wasn’t applicable at all, but that “careless with the 


truth” and “distortion” were nearer to his charge. 


It was obvious 


that a lot of circumlocutions were punctuating the ozone. Anyway, 
Taft’s answer was that a committee of 14 senatorial leaders with 
whom the President had conferred did not constitute Congress 


itself. 


McCrary accused the Senator of scuttling or voting against a lot 
of important legislation, notably Marshall Plan appropriations. 
Senator Taft had a holiday on this and similar charges, insisting 
that seeking reduction in the appropriation did not add up to a 


negative vote. 


McCrary’s introduction of a recording from a Taft 


speech on foreign policy seemed better as showmanship than logic. 
However, McCrary thought so much of the excerpt that he had it 
reprised. The repetition didn’t help his case. 

Sokolsky’s main function seemed to be to laugh off McCrary as 
too involved with supporting Gen. Eisenhower to be objective 


about Taft. 


The latter seemed to get a good deal of satisfaction 


out of the fact that McCrary had made a reference to a wrong page 


number in the book. 


It was the second of three blocks on Presidential candidates. 
First off was Harold Stassen. Coming up this week (28) is Senator 


Estes Kefauver. 


Although “Author Meets Critics” is designed for 


some stirring up on the books and writers involved, there is no 
doubt that when it comes to candidates gunning for nominations, 
the issues and personalities apart from literature will get the play. 
From a showmanship and viewer perspective, this makes sense. If 
WABD had bloodthirstily planned the pyrotechnics, it couldn’t 
have been better; it might have been worse. 


The Senator had the last word. 


At the finish, when Miss Emer- 


son thanked the participants, the Ohioan said: “Miss Emerson, you 
have been most courteous and polite.” He accented the “you.” 





= 
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PAUL DIXON SHOW 
With Dotty Mack, Wanda Lewis 
30 Mins.; Mon., Wed., Fri, 11:30 


a.m, 

ABC-TV, from Cincinnati 

Paul Dixon, who does a six-days- 
weekly stint for WCPO-TV, Cincin- 
nati, and a weekly evening show 
for ABC-TV, has added a cross-the- 
board half-hour for the web, 
replacing the Dennis James frau- 
slanted Stanza. The new entry 
seems like a stronger audience- 
getter. The variety format — 
although it’s all pantomiming by 
Dixon and his two femme helpers 
to popular vocal disks — should 
provide a good lead-in to the Don 
Ameche- Frances Langford hour 
which follows. 

This type of eee is more 
suited to the ytime schedule 
than nighttime spotting, where its 
informality and adlib quality 
doesn’t stand up with higher-priced 
layouts. On the edition caught 
Wednesday (20), mime Dotty Mack 
did a clicko job on “Stormy 
Weather,” with production trap- 
Pings including a wharf scene with 
waterfront skyline backdrop. Thun- 
der sound effects and 1 htning 
flashes, added to the superimpest: 
tion of a steady downpour, helped 

et over the terchy mood. Letting 
he viewers in on how the rain 
ae wes created, wen a shot 

e sink spr y 

effective bit. hiigie isha ine 

Cook, Cool Kisses” was cutely 
done with cartoonist Wanda Lewis 
and Dixon as bickering husband 
and wife in a disheveled kitchen 
set. Final clinch behind a wash- 
draped clothesline was a comic 
windup. “I'd Like to Baby You” 
humber, with Dixon in raccoon 
pont and porkpie hat, and the gals 
n chemise dresses and fla per 
Cloche chapeaux, also appealed. 

While adlibbing has interest, 

1xon should keep a tighter check 
* himself. Some of his gags 
sell flat and his repetition of 
m. haddeesay, whaddeesay?” grated. 
jp akeott on commercials, for the 
Maginary “All Rightee Ro” spon- 
Sor, also lacked point, with the 
Striving for satire coming over as 
weak slapstick. Hand-waving to the 
etter writers could be trimmed 
and credit should be given to the 
Vocalists whose records are p2nto- 
mimed, Bril. 








THE CONSUL 
With Zelma George, Mary Sim- 
mons, Salvatore Collura, Edgar 
Powell, Shirley Abrams, Michael 
Sandry, Jack Lee, Phyllis Braun, 
Harriet Eells, Joan Newman; 
Dorothy Fuldheim, narrator 
Director: Earl Keyes 
60 Mins.: Sun., (17) 4 p.m. 
WEWS, Cleveland 
Adaptation of Gian-Carlo Me- 
notti’s lyric drama for television 
gave WEWS viewers one of the 
more dramatic productions to be 
offered locally in many a moon. It 
marked the station’s second major 
showing of a Menotti production; 
the first being “The Medium.” 
Members of the TV cast were the 
same ones now appearing in the 
Cleveland Play House production. 
It was a socko performance with 
Zelma George as the mother, and 
Mary Simmons as Magda Sorel, 
carrying the vehicle throughout. 
Shirley Abrams as the secretary; 
Jack Lee, magician; Michael San- 
dry as Mr. Korner; Edgar Powell, 
secret agent; Joan Newman, Anna 
Gomez; Harriet Eells, Vera Borone]; 
Phyllis Braun, foreign woman, and 
Salvatore Collura as John Sorel, 
turned in excellent supporting 
roles, with Lee doing a particularly 
effective bit of legerdemain. 
Production-wise the stanza was 
marred with a bit of camera ginger- 
breading with too much dissolving 
in the parting song-scene with 
John Sorel. The dramatic incident 
could have carried without the 
constant maneuvering of camera 
shots. Production slipped, too, at 
the show’s close when Dorothy 
Fuldheim introduced, and had a 
moment’s chat with Frederic 
McConnell, director of the Play 
House, and Dr. Benno D. Frank. 
The interview scene would have 
been more effective at the opening. 
Mrs. Fuldheim, however, did tie- 
in the scenes with her competent 
narrative ability. 
Engineering-wise, WEWS crew 
of Earl Keyes, George A. Moore, 
Walter Strauch, Edward A. Bau- 
moel, Harry Sykora, Steve Derry 
and Jim Murphy turned in vaiuabie 
assets. Sets were designed by 
Frederic McConnell and George 
Dembo. Piano team of Lillian 
Husak and Marjorie Markley alon 
with musical direction by Harol 
Fink were top billiag. Mark. 


WINNER TAKE ALL 

With Bill Cullen, others 
Producer: Peter Arnel 
Director: Frank Jacoby 
Writers: Ted Behr, Al Wallace 
30 Mins.; Mon.-Fri., 10:30 a.m. 
Sustaining 

NBC-TV, from N. Y. 

“Winner Take All,” for many 
years a radio staple, has branched 
out into video, and with some for- 
mat changes can meet the demands 
of this medium. Bill Cullen, who 
skippered the radio show, is simi- 
larly at the helm of the tele edi- 
tion. He has a good video person- 
ality, ¢an give away merchandise 
entertainingly, has a ready and 
glib line of gab, and can spar with 
the contestants without offending. 

The major fault, as revealed on 
the opening day of the show, in- 
dicates that the program design- 
ers haven’t taken the video aspects 
into too much consideration. In 
its present format, it’s merely hav- 
ing the lenses trained on the radio 
show. There aren't enough attri- | 
butes to perk up visual interest. | 
The pictures aren’t sufficiently in- 
teresting at this point. Some gim- 
micks must be devised. There’s 


PEER GYNT 

(Cameo Theatre) 

With Douglass Montgomery, Claire 
Luce, Leonore Shanewise, Rita 
Gam, Frances Reid, others 

Producer-director: Albert McCleery 

30 Mins.; Sun. (24), 10:30 p.m, 

REGENT CIGARETS 

NBC-TV, from N. Y. 

(Brooke, Smith, French 
& Dorrance) 

Television probably got as 
esoteric as it's been yet with the 
initial installment of Henrik Ibsen's 
“Peer Gynt” Sunday night (24) on 
NBC-TV's “Cameo Theatre.” But, 
despite its so-called longhair as- 
pects, the show emerged as good 
entertainmentful viewing. Produc- 
er-director Albert McCleery de- 
parted slightly from his theatre-in- 
the-round technique via the utiliza- 
tion of more ambitious sets, more 
props and a larger cast than he’s 
used previously on “Cameo.” In 








no doubt that Cullen can carry out 

visual comedy. -He has the per- 

sonality and merchandise to do it. 
Jose. 


IT’S A PROBLEM 

With Fannie Hurst, Ben Grauer, 
guests 

Producer: Phyllis Adams 

Director: Howard Davis 

30 Mins.; Mon.-thru-Fri., 

12:30 p.m. 

NBC-TV, from New York 

After a run of a few months on/| 
WNBT, N.. Y., “It’s a Problem” 
moved over to NBC-TV, parent 
web, Monday (25). It’s a top, adult, 
informative panel show _ that 
should catch on with the hinter- 
landers as it did with those who 
were within range of the New 
York outlet. 

Series offers well-integrated dis- 
cussions of topics selected from 
viewer mail. The subject matter 
is pertinent to our time and 
usually gives the panelists plenty 
of meat for a 30-minute gabfest. 
Ben Grauer moderates the series 
and his prompting of the guests 
with thought-provoking queries is 
an important plus. Program 
selects guests who are in some way 
associated with the subject under 
discussion and they parry with the 
two regular panelists, Fannie 
Hurst and Helen Parkhurst, who 
alternate throughout the week. 

On the network bow stanza 
dealt with the question of “What 
Do Clothes Mean to the Adoles- 
cent?” Miss Hurst, Dr. Margaret 
Mead, anthropologist, and Alice 
Thompson, publisher - editor of 
Seventeen mag, carried the ball 
through an_ interesting session. 
Grauer kept the femmes on their 
toes with his leading queries and 
kept them from straying too far 
afield. 

The camera was alert all the way 
and Howard Davis’ direction oe 
the show from falling into a static 
groove. It was an impressive net- 
work debut. Gros. 





THE INSIDE STORY 
With Robert F. Hurleigh, James 

H. McBurney, Mohammed El 

Kourney, Kenneth Colegrove, 

Charles Mowat 
Director: Barry McKinley 
30 Mins.; Thurs., 9 p.m. 
HARRIGAN MOTORS 
WGN-TV, Chicago 

(Grossfeld) 

“Inside Story” is another pundit 
panel affair designed to provide a 
looksee into the background of na- 
tional and international affairs. 
The premise is laudable but the 
installment viewed (21) lacked 
sufficient pro and con conflict to 
excite dialer interest and to give 
the necessary balance to the dis- 
cussion. 

Topic under investigation was 
the current British-Egyptian dis- 
pute, a complex subject that most 
<speer would agree is not easily 
boiled down into black and white 
terms. ‘Unfortunately, guest Mo- 
hammed El Kouney, counsel for 
the Egyptian embassy, and regular 
panelist Robert F. Hurleigh, WGN 
news chief, discussed the conflict 
in those terms with the British po- 
sition ending up completely black. 
U of Chicago prof Charles Mowat 
attempted to defend the English 
stance but because he was less dog- 
matic the two-tone color scheme 
of the discussion was only slightly 
diluted. Northwestern prof Ken- 
neth Colegrove, while not openly 
for the Britons, questioned the 
legality of Egypt’s attempt to dis- 
lodge by unofficial force the Brit- 
ish troops in the country to guard 
the Suez Canal under the terms of 
the 1936 Anglo-Egyptian pact. 

With the panelists given to 
seg their questions in the 
orm of lengthy statements of their 
own views, moderator James 
cece did little whistle blow- 
ng. 

Low ressure sponsor plugs 
were ably tongued by_ Harry 


so doing, however, he caught 
much of the flavor of the Ibsen 
original and certainly pushed TV 


several steps further up the road 
to more qualitative programming. 
Sunday's edition, the first of 
three which are to cover the en- 
tire work, dealt with Peer’s wild 
youth, including his abduction of 
the beauteous Ingrid on her wed- 
ding night, his tryst with the 
daughter of the troll king and his 
finally falling in love with Solveig, 
only to have the troll king's daugh- 
ter foul up the romance. Douglass 
Montgomery, in the title role, pro- 
jected the character with full dra- 
matic values, to lead a generally 
fine cast through their paces un- 
der the deft reining of McCleery. 
Show carried some sexy over- 
tones which were none too subtle. 
in the scene between Montgomery 
and Claire Luce, as the troll prin- 
cess. But, after all, it was an 
adult program designed for adult 
viewers. Miss Luce was a fine 
choice for the role, scoring solidly 
with a difficult part. Other dis- 
taff leads were equally good, in- 
cluding Rita Gam, as the young 
bride; Leonore Shanewise, as 
Peer’s mother, and Frances Reid, 
as Solveig. Sympathetically-script- 
ed adaptation by Guy de Vry con- 
tributed its full share to the success 
of the project, along with the other 
production credits. McCleery used 
parts of Edvard Grieg’s “Peer 
Gynt Suite” for background music. 
Regent cigarets, incidentally, 
which sponsors “Cameo,” only re- 
cently began using a middle com- 
mercial on the show. If ever a 
sponsor could have done himself 
and viewers a favor by eliminating 
that middle plug, this was it. But 
the commercial was in there on 
schedule, completely disrupting 
the mood. Stal. 


FUN FOR YOUR MONEY 

With Jimmy Valentine, Frec Smith 
Producer-director: Valentine 

39 Mins., Mon.-thru-Fri., 10 a.m. 
Participating 

KSTP-TV, Minneapolis 

This is one of the Twin Cities’ 
oldest locally-produced quiz shows. 
It originally had as its star Randy 
Merriman, now a NBC-TV network 
personality out of New York, and 
is tape-recorded for radio, too. Its 
contestants and audience comprise 
women. Its longevity and never- 
failing ability to attract sponsors 
attest to its success. 

Jimmy Valentine is a good-look- 
ing, personable, breezy chap who, 
with Fred Smith’s assistance, 
keeps the proceedings going at a 
fast clip. He’s quick on the retort 
and handles the feminine con- 
testants neatly and _ tactfully. 
With the fair sex out front and on 
the platform, his nifty appearance 
and amiability are decided assets. 
Show’s appeal to the non-studio 
watchers lies vagy men tee A in the 
fact that people invariably prove 
a source of interest. There are 
plenty of them in evidence during 
its 30 minutes, and Valentine, in 
addition to quizzing them, elicits 
personal data which give an in- 
sight to their lives and character, 
providing good listening fare. 

There are two contestants at a 
time, chosen from the audience on 
the basis of some such considera- 
tion as having bought a new hat 
the most recently or having been 
a champion of something or other 
at one time, etc. They're paired 
against each other on the platform, 
on each side of Valentine, who 
tosses a number of general ques- 
tions at them, with money prizes 
to winners. Rees. 


Garry Moore’s Balto Kudo 


Baltimore, Feb. °6. 

Garry Moore was given a horne- 
town welcome by the Baltimore Ad 
Club at its annual banquet at the 
Emerson Hotel here Sat. (23) 
night when he was presented the 
club’s annual award as the “out- 
standing television personality of 
1951.” 

Previous recipients were Milton 
Berle, Abe Burrows and Faye 











Christians. Dave. 


Emerson. 





MEET THE MASTERS 

With Jascha Heifetz, others 

Producer: Rudolph Polk 

Director: Irving Reis 

30 Mins.; alt. Sun., 5:30 p.m. 

JAMES LEES 

NBC-TV, from New York (film) 
(D'Arcy) 

“Meet the Masters” is, by and 
large, a welcome addition to video 
program fare, offering such artists 
as Jascha Heifetz, Artur Ruben- 
stein, Marian Anderson, Andres 
Segovia and Gregor Piatigorsky in 
solo performances. Chief virtue 
of the World Artists’ production is 
presenting the longhair greats in a 
vidpix format aimed at revealing 
them as human beings and not 
merely as disembodied, ethereal 
talents. 

On the initialer Sunday (24) af- 
ternoon, Heifetz was the subject. 
Show, lensed at Fairmont Junior 
College on the Coast, opened with 
Heifetz strolling across the campus; 
then being called by the dean to 
speak to some of the students in 
the auditorium. The violinist an- 
swered the undergrads’ queries, 
expressing himself articulately and 
also with wit and humor. He was 
then shown in an impromptu con- 
cert of Mendelssohn's “Sweet Re- 
membrance,” a Brahms scherzo; 
Brahms’ “Hungarian Dance No. 7;” 
Glucks’ *Meiody;” Prokofieff's 
march from “Love of Three Or- 
anges;” “‘Wieniawski’s “Polonnaise” 
and Denicu’s “Hora Staccata.” 

While the “book” on which the 
feature was pegged seemed a bit 
forced, it avoided the phoniness 
with which Hollywood has present- 
ed some musical names. And since 
Heifetz has given such off-the-cuff 
recitals to GI and college groups, 
it had a plausible ring. Further, 
the vehicle caught the vigorous, 
down-to-earth and charming quali- 
ties of the Heifetz personality. Up- 
coming films include some shot in 
the artists’ homes. 

Musically, of course, the stanza 
was sock. Selection of numbers 
hued to a good middle ground, ap- 
pealing to a broad audience with- 
out watering down the airer with 
pot-boilers. 

Lensing was generally good, and 
the closeups were particularly ef- 
fective (as when they concentrated 
on Heifetz’ face or on his dextrous 
fingers in the intricate passages). 
Commercials for the carpet com- 
pany used a tasteful institutional 
approach. Bril. 


YOUR PET SHOW 
With Mike Nuzzola, others; Charles 

Mountain, emcee 
Producer: Jack Bucholtz 
Director: Pete Molnar 
30 Mins.: Sat., 5 p.m. 

FLAG PET FOODS 
WPIX. N. Y. 
(William, Warren, Jackson & 
Delaney) 

This show, designed to teach 
dog-owners how to train their pets, 
had an 18-week run last year on 
the N. Y. Daily News’ WPIX. 
Judging from the stanza caught in 
the new series (23), the station 
acted wisely in reviving it. Show 
is an informative and entertaining 
half-hour, interesting not only to 
dog-owners but to any pet-fanciers. 

Show is staged in cooperation 
with the Flag Dog School, with 
trainer Mike Nuzzola putting the 
pups and their smallfry owners 
through their paces. On Saturday’s 
show,-he was teaching the animals 
to lie down at a spoken command. 
His inability to get one of the 
pooches to cooperate helped punch 
up’ the action. Way the cameras 
followed not only the dogs but also 
the reaction of their young owners 
was a nice bit of showmanship. 

Series is bankrolled by Flag 
Dog Food, and the commercials, 
of course, tie in nicely with the 
format. Station should attract a 
fair quota of viewers with bes one. 

tal. 


SPORTS EDITION 
With Tom Rogers 

10 Mins.; Sat., 6:10 p.m. 
HOHENADEL BEER 
KYW, Philadelphia 

Interview and sports news make 
for a fast and balanced segment. 
Tom Rogers’ new show “Sports 
Editions” gives a quick run-through 
of headlines and bylines, providing 
not only scores and race results but 
information on _ basketball, the 
Olympics and boxing. 

Gabber even takes time out to 
editorialize, with a plea for those 
who make money out of the fight 
game to set up a fund for the 
boxers who are forgotten, the boys 
who made the money and lost it, 
or had it taken from them and 
wind up in abscurity. Initial guest 
was Lew Tendler, once one of the 
world’s greatest lightweights and 
now the Runyonesque proprietor of 
a midtown Philly restaurant, which 
is the meeting place for the spert- 
ing fraternity. 

Tendler contrasted the present 
TV and radio-happy crop of pugs 
with boxers in the old days. For- 
mer fighters trained much harder, 
according to Tendler, and kept in 
better condition. Gag 





26 . 





HOLLYWOOD STAR PLAY- 
HOUSE 


(A Letter From Laura) 
With Jane Wyman, Wendell Niles, 
announcer, others 
Director: Jack Johnstone 
Writer: Les Crutchfield 
30 Mins., Sun., 5 p.m. 
AMERICAN BAKERS 
NBC, from Hollywood 
(Foote, Cone & Belding) 


NBC has lined up some top 
screen personalities to fill out its 
“Hollywood Star Playhouse” series 
and it should nab a hefty dialing 


contingent via the marquee hire 
alone. Series, which wiil feature 
the stars in half-hour dramas, teed 
off Sunday (24) with Jane Wyman 
in a suspense item, “A Letter 
From Laura.” 


> Sli al tain alll fal tate 
Radio Follow-Up; 


Jimmy Durante, the latest in the 
string of top show biz names to 
pinchhit for Walter Winchell in the 
ailing columnist’s ABC Sunday 
night spot, was in top form Sun- 
day night (24) and belted across a 
crackerjack 15-minute song ses- 
sion. The Schnoz delivered three 
special material numbers to fill the 
stanza plus some brief comedy 
chatter in front of each tune. 
Durante’s exuberant vocalizing, 
however, was enough to make this 
the standout Winchell substitute 
show. For the finale, Durante was 
joined by his oldtime partner, Ed- 
die Jackson, for a knockdown duet 


rw ye 











With Howard Tupper, Kolin Hager, 
William Fay, A. O. Coggeshall, 
William T. Meenam, Willard J. 
Purcell, Robert B. Hanna, Jr., 
Dr. W. R. G. Baker, others 

Writers: Edward Langley, 
Kroman 

Producer: Miss Kroman 

65 Mins.; Wed. (19), 10 p.m. 

Sustaining 

WGY, Schenectady 
WGY alternately played soft and 

stirring notes on the heartstrings 

of memory, as a large cast narrated 
the 30-year-history of the General 

Electric station Wednesday night 

(19). Dramatization consumed the 


Irma 


- 





Wednesday, February 27, 1952_ 
From the Production Centres 


IN NEW YORK CITY... 


Sid Garfield, CBS Radio exploitation director, back from Coast 
with loaded portfolio on top comic interview material. . 
Joe Sacco added to William H. Weintraub copy staff....Malcolm Allen 
and Frederick Sheehan upped to news ed&tors at ABC....WOR ecur- 











‘rently running its fourth “Martha Deane” consumer panel, testing va- 


rious products for three days....Joe Weeks, staff announcer for CBS 
radio for the last 10 years, resigned to take a job as news editor at 
KCSJ, Pueblo, Colo.....‘Front Page Farrell” has added Cora B. Smith, 





first 33 minutes. 


utives and staffmen of the early 


Reminiscences, | 
in a roundtabler with GE .exec-| Katherine Emmett. . 


Berel Firestone, Nelson Olmstead, Eleanor Sherman, Ed_ Prentiss and 
Natalie Cere and Lewis Whiteman have joined 
“Romance of Helen Trent’’....Jack Lemmon into “Lorenzo Jones.” 


Seript, which was penned by Les on “Rufus Rastus Johnson Brown” | days, rounded’ out’ the remaining | Back at their CBS desks are Les Gottlieb, following two weeks on the 


Crutchfield, was a standard meller 
of suspicion and near-murder but 
was constructed with the accent on 
clicko pace and tight dialog that 
sustained interest. Miss Wyman 
played the role of a second wife 
who believed that her husband 
had murdered her predecessor and 
was planning to do away with her 
in the same manner.~ Although 
her warm screen personality didn’t 
come across on this airer, Miss 
Wyman managed to bring an ex- 
citement to the part that was re- 


warding. Her supporting players 
enacted their roles in a heavy- 
handed manner that slowed up the | 
tersely-penned drama. Jack John- 


stone’s direction stressed the low- 
gear thesping. 

Wendell Niles emceed the stanza 
in top style. Gros. 
CITY OF ACHIEVEMENT 
With Edward R. Wallace, narrator 
Prod.-Director-Writer: Wallace 
30 Mins.: Feb. 19, 11:30 p.m, 
Sustaining 
NBC, from Cleveland 

This 30-minute docunientary was 
a well-rounded illustration of why 
Cleveland was named by the Na- 
tional Conference of Christian and 
Jews for its Brotherhood Award. 
In weaving together the dramatic 


highlights of this cosmopolitan 
area, Wallace touched into the 
heart of the racial, social and 


religious groups. He wove together 
the musical, economic, nationality, 
and politic cords that have, for the 
past years, given this city one of 
the most harmonious liting strains 
enjoyed by any major community 
in the nation. 

Besides on-the-scene illustra- 
tions, Wallace brought into his 
script testimony from civic, reli- 
gious and political leaders. In this, 
Robert L. Beda of the Cleveland 
chapter of the National Conference, 
offered invaluable service. Among 
those who were heard in the pro- 
gram were James L. Meyers, 

resident of Cleveland Graphite 

ronze; Frank Baldau of the Com- 
munity Relations Board; the Rt. 
Rev. Nelson Burrows of the Ohio 
Episcopal Diocese; Rabbi Armond 
E. Cohen of Park Synagogue; the 
Rt. Rev. Msgr. John J. Krol, 
chancellor, Cleveland diocese; Dr. 
Everett R. Clinchey, National 
Council Christians and Jews, and 
Mayor Thomas A. Burke, 


Working with Wallace in the 

pb of the program was 

awsorn Deming. The 30-minute 

stanza was a top quality job of 

editing and producing. Script writ- 

ing and narrating made for well- 
integrated, easy-to-follow stanza. 
Mark, 





ROBERTS AT RANDOM 
With Howie Roberts, Norm Pierce, 
Mello-Macs 
Producer: Lee Petrillo 
30 Mins.; Mons.-thru-Fri. 9 a.m. 
Participating . 
WCFL, Chicage 
Here's a welcome addition to the 
local ether for the listeners shop- 
ping around for something other 
than the morning network shows 
and the platter routines on the 
other indies. This strip starts out 
with two things in its favor. In 
Howie Roberts it has an emcee 
with a good touch for zany gab 
and devices and in the Mello-Macs 
it has a well-knit musical group. 


With Roberts assisted by Norm 
Pierce and both doubling busily, 
the gab portions of the edition 
heard (22) gave the impression the 
studio was crowded with charac- 
ters. The pair did a biting take off 
on “The March of Time” which 
they dubbed “The March of 
Grime” and they lampooned the 
current science fiction fad with a 
sequence on a mythical show called 
“Silver Space” featuring the an- 
tics of a Capt. Audio. It was all 
good fun done in the broad 
manner. 


The Mello-Macs came through 
with a covey of sprightly ditties 
well-tailored for the casual morn- 
ing audience. Especially tops was 
their ride on “Clarinet Marma- 
lade.” Dave. 


re! ly oar '.|27 minutes of a scheduled hour’s | 
in addition to soloing “If You Start \broadcast—it ran eight minutes | 





| aimed 
'to appeal more to the studio aud 
| with visual byplay. 


| birthday” 





Each Day With a Song” and his | 
standard “Patron of the Arts.” 





“The Big. Show” continued in 
its bigtime groove Sunday (24) 
with a flock of name acts that con- 
tributed handsomely to 80 minutes 
of listening fun. Femcee Tallulah 
Bankhead knit the show together 
with her sock pattering and each | 
guest proved an excellent foil for | 
her acid quipping. 

Victor Borge offered 


his key- 


| board-gabbing turn and although 


a good portion of his routine was 
at the dialers, he seemed 


It left the lis- 


tener wondering, at times, what 
'was going on. Despite this flaw, 
Borge clicked neatly with his| 


piano impressions of variows long- 
hairs improvising on the “happy 
refrain. 

Robert Merrill and Kay Armen 
filled the singing assignments for 
sock results. Miss Armen’s rendi- 
tion of Cole Porter's “Begin the 
Beguine” was excellent as was 
Merrill’s workover of the Proiogue | 
to “Pagliacci.” 

Comedy bits by Phil Foster, Ed| 
Gardner and Gertrude Berg were | 
the stanza’s highpoints. Foster | 
grabbed solid yocks in a Brooklyn | 
vintage monolog; Gardner tickled 
the risibilities via an Ameche-con- | 
versation with Duffy and Miss} 
Berg offered some warmly humor- 
ous philosophy in her attempts to 
get La Bankhead married. 

Meredith Willson’s orch sup- 
plied his usual excellent backing | 
throughout. 





U. S. Steel originated its “Thea- | 
tre Guild on the Air” dramatiza- | 
tion Sunday (24) from Washington, | 
for the opening rally of the 1952) 
Red Cross drive. Program was a| 
sympathetic presentation of the 
Dickens classic, “Oliver Twist,” 
which had a good deal of appeal, 
despite a somewhat literal radio 
adaptation and telescoped quality. 
Producers lined up a bunch of 
Britishers to play the leads, and 
they gave the drama for all its 
worth, with cockney accents a dime 
a dozen, and all varied. 

Basil Rathbone was a surprising- 
ly strong and effective Fagin, com- 
pletely disguised in heavy, thick 
speech as the master-thief. Boris 

arloff was good as the evil Sykes, 
and Leueen MacGrath very affect- 
ing as the soft-hearted Nancy, who 
tried to befriend Oliver.. Melville 
Cooper was a_ properly-pompous 
Bumble; David Cole a facile Artful 
Dodger, and Martin Friend an ap- 
pealing Oliver. Supporting bits- 
were all A-grade. 

Eric A. Johnston made one in- 
termission pitch for the new drive, 
and George Hicks subbed his usual 


Steel commercial with another Red | 


Cross fund plea. 





ALAN LEAFER SHOW 
60 Mins.; Sun-ihru-Sat. 12 m 
BURDEN LAKE CASINO 
WROW, Albany 

A new voice on the airwaves 
here is Alan Leafer, co-proprietor 
of Burden Lake Casino and erst- 
while New York bandleader. Leaf- 
er, also broadcasting on a WROW 
morning show, does the mid- 
nighter from the night spot which 
he and brother Nate operate back 
of Troy. It is announced as an 
all-request recorded hour, but 
comments indicate Leafer selects 
some of the numbers. First week's 
originations revealed points of 
strength and weakness: the former, 
lack of the smoothness, resonance 
and projectibility of more experi- 
enced deejays; the latter, sound 
knowledge of popular musie and 
orchestras, a fresh note in the evi- 
dent desire to please and in a 
persuasiveness. The soft style is 
also different. 

Casino plugging becomes too in- 


sistent, Interviews heard with 
patrons have no great point. Leafer 
wisely includes a _ heart story 


about a song, vocalist or bandsman; 
orchid award to oldest dialer; 
salutes to outstanding area peo- 
ple (viz., retiring rural postman); 
appeals for mail to servicemen, 


| overtime. 
| ollection theme took hold, the show 


ito the period since 1935, probably 


| stands. 


| Washington; 


| Bill McGeehan, sports editor of 
= York Sun and WGY’s first 
irst sports miker; recallings 


iby Lola Sommers and Florence 
| Sanford, of the WGY Players, ra- 





etc. Jaco. 


When the personal rec- 


became a little garrulous, sprawl- 
ing and uneven. 

Too much attention to the early 
days, and too little consideration 


lessened the program’s appeal to} 
younger listeners, although it is 
understandable why the pioneer 
period should be emphasized. The 
very sparing use of music seemed 
questionable judgment; it under- 
lined the program’s talkiness. An- 
nouncer Howard Tupper registered 
solidly as narrator and moderator. | 

Broadcast started in an historical | 
pattern—recreation of life along | 
“Clinton’s Ditch” or the Mohawk | 
Canal, astride of which the pres- | 
ent WGY modern studio building 
This episode was surely | 
handled. A surprisingly clear re-| 
cording of Kolin Hager’s voice, as 
he put WGY on the air at 7:47 p.m.., | 
Feb. 20, 1922, opened a series of | 


| 


inotations and vignettes of station | 
| Derby, where only humans are announced....Frank Mullen, onetime 


milestones. Highlights included: 
snatches of a 1922 Christmas Eve | 
program of Pallophotophone re-| 
cordings of greetings by Vice- | 
President Calvin Coolidge, Gen. | 
John J. Pershing and others in}! 
a baseball _spring- 
training commentary by the late 


dio’s first regular drama company, 
on Aug. 3, 1922; and a recorded 
song by the Harmony Twins, Bill 
Fay and A. O. Coggeshall. 

David -Kroman doubled effec- 
tively as a second narrator and 
spokesman for listeners who grew 
up with and under the influence of 
WGY. The script contained beau- 
tifully turned phrases of praise for 
the power of WGY in raising ra- 
dio’s standards and of that nfe- 
dium’s contributions to a _ better 
America. Chronology was not al- 
ways observed, but the all-over 
projection was nicely maintained. 

Wisely avoiding  stuff-shirtism, 
Dr. W. R. G. Baker (head of GE 
electronics division), Chester H. 
Lang (v.p. for public relations), 
Clyde D. Waggoner ‘News Bureau), 
Bill Purcell (chief engineer), Ed- 
ward A. Rice (violinist on teeoff 
shot and still with station), and 
others talked informally, nostalgi- 
cally, and pre a | of the birth- 
ing days, and attending —. 

aco. 


HOUSTON SYMPHONY ORCHES- 


TRA 
With Efrem Kurtz, conductor 
30 min., Mon., 9 a.m. CST 
TEXAS GULF SULPHUR CO. 
WOAI, San Antonio 

One of the three leading sym- 
phony orchestras of the state, the 
Houston Symphony is presented 
each week in a concert which 
should do much to acquaint music 
lovers in other sections of Texas 
with this group under the direction 
of Efrem Kurtz. It’s a_ topflight 
musical program series with a min- 
imum of commercials. 

Series originate through KPRC, 
Houston, and are aired on Mondays 
on WFAA, Dallas; KGNC, Amarillo; 
KRIS, Corpus Cristi, and WOAI, 
here; on Tuesdays on KTBC, 
Austin and KTRE, Lufkin. 

On program caught music was 
of wide range bringing out the 
orchestras brilliant tones of its 
various sections, especially the 
strings. Program included Haydn’s 
Overture to “Orpheus and Eury- 
dice”; the Fourth Movement from 
Beethoven’s Symphony No. 2; 
Rossini’s ‘‘Barber of Seville” over- 
ture. 

Introductions, commentary and 
commercials are handled by Hamp- 
ton Keithly who combines dignity 
with smoothness in his remarks. 
Commercials are held down to a 
brevity showing the part products 
of sulphur play in every day life 
and are basically public relations 
in their approach. His intros to 
each of the selections are also 
given in a minimum of words. 

Texans should go for this show 
which proves that there is some- 
ihing besides fiddle music they go 





for. 


Coast, Joe Ream, after vacation at Daytona Beach, and Lou Hausman, 
after three-week Mexican holiday WOR is setting up a 20-year club, 


with about 5% of its staffers eligible to join....Selvin Donneson, 


WWRL sales manager, elected board chairman of Queens Children’s 
School....Thomas H. Lane, McCann-Erickson veepee, named AM-TV 
chairman for American Cancer Society’s ’52 drive....Joan Edwards’ 
new disk jock show on WCBS is 50% sold before its preem Monday (3) 
_...H. D. (Bud) Neuwirth’ added to WMGM sales staff... Gagwriter 
Art Henley fired the opening gun on “You and Humor,” CBS’ Weeklong 
series, with analysis of radio and tele comedy....Doing jury duty are 
CBS news director Ed Chester and WCBS operations director Lyman 
Clardy....Joy Geffen is new “Siri” on ABC’s “Against the Storm.” 


IN HOLLYWOOD ... 


Bill Baker, who prexies Benton & Bowles, stopped over to see the 
gang and then pushed on to San Ysidro ranch for a holiday from his 
labors....Willet Brown packed up for the trek to Miami where the 
Mutual board will be sessioning AFRA actress Gail Bonney got to 
Hawaii on a windfall and day after she returned there was a call for 
her to play the lead in NBC’s “Windfall”....Art Linkletter asked his 
partner, John Guedel, for a pair of ducats to the Groucho Marx show 
to accommodate some out-of-town fr:ends. “Sorry’ ol’ boy, every tic:et 
is gone for the next eight weeks,” t.c was told. He finally did wangle 
a pair but not from JG Horses are such a novelty in Hollywood— 
away from the tracks—that when the Budweiser Clydesdales pranced 
down Vine street it was announced on the loud speaker in the Brown 


NBC executive veepee, has opened a consultant service in Beverly Hills 
for radio, TV and business management. He was also named TV con- 
sultant to Republican National Committee....Selig Alkon started a 
saturation campaign on local radio stations for Perfume Sales Co. He'll 
also open an office here for the Rand agency. Citing radio’s pull, he 
said that last year $700,000 was spent in radio and less than a thousand 
in TV....Never was a network more radio-minded than CBS last week 
when Lester Gottlieb, Guy della Cioppa and Sid Garfield roved through 
Columbia Square beating the drums for their medium... ABC radio 
and TV directors had their pay boost approved by. Wage Stabilization 
Board. Minimum is $110 a week and $120 after first year. 


IN CHICAGO ... 


J. Hugh E. Davis, Foote, Cone & Belding exec veepee, emphatically 
denying a printed report he’s ankling the agency....WGWN sports chief 
Jack Brickhouse leaving March 9 for a pre-season looksee at the major 
league baseball teams....John Burns, ex-WGN salesman, new account 
exec at the ABC radio network sales department....Matty Brescia, 
Liberty flack, here for the filing of the web’s suit against the major 
leagues....Jim Rohrs has moved from the John E. Pearson rep firm 
to Harrington, Richter & Parsons as account exec....BMI’s Glenn 
Dolberg checked into the Chi office for a quickie visit last week 
Jack Shefrin, former program director at WOAK added to the radio- 
TV staff of the John Kaye agency, Kansas City....Chi CBS chief en- 
gineer George Sherman dispatched to web’s N. Y. headquarters to head 
up the tape operations crew... .John M. Smyth bankrolling a Saturday 
morning 15-minute Norman Ross disk show on WMAW... . Mutual prexy 
Frank White in for Central Division huddles last week. ...WLS general 
manager Glenn Snyder vacationing in Arizona....WBBM account exec 
Clem Lowden shifted to same post at WCBS, N. Y.....WCFL tempo- 
rarily shutting down at 1:30 a.m. for transmitter revamping. Indie 
expects to be back on round-the-clock operation next week... . George 
and Adele Jaworowski marking the 22d anni of their “Polish Early 
Birds” strip on WGES.... Radio version of “Down You Go” on Mutual 
drew 18,077 pieces of mail the first week after its Feb. 9 debut.... 
Thomas Adams named sales manager for Zenith Radio of Canada.... 
Mutual’s “Man On the Farm” cited in the Congressional Record by 
Congressman Charles Price on its 15th birthday... .NBC-farm commen- 
tator Everett Mitchell leaves next week for a month-long Latin America 
tour....Nelson Bros. bankrolling first half-hour of Harry Campbell’s 


“Country Hour” on WBBM....Russ Gunderson added to the Chi CBS 
news writing staff. ' 


IN WASHINGTON .. . 


_U. S. Steel tossed its annual press-radio party before past Sunday 
night’s Theatre Guild on the Air Red Cross kickoff. Stars Basil Rath- 
bone, Boris Karloff, Leueen McGrath and Melville Cooper, as well as 
Eric Johnston, who made Red Cross pitch, greeted newsmen between 
dress rehearsal and broadcast... Phil Wilson, a native son, joining 
announcing staff of WMAL-ABC after a Broadway stint and a d.j. spot 
on WLEE, Richmond... Jerry Strong, WMAL d.j., pictured on sheet 
music version of new pop tune “Doesn’t Make Sense to Me” as discov- 
erer of ditty....Students of local elementary school being featured 
on new safety series over WOL-Liberty, with AAA sponsoring . Art 
Brown, WWDC-Mutual ayem man, being welcomed home from Florida 
via a special drive for crippled children... . Local stations doing pickups 
and show from current Auto Show at National Guard Armory.... 
Westbrook Van Voorhis, March of Time narrator, added to schedule of 
Liberty, web, originating at WOL, local outlet... .Felix Grant, WWDC 
announcer, added to roster of Variety Club.... Following radio reps 
named to committee to plan welcome for Netherlands’ Queen Juliana 
April 2: WWDC boss, Ben Strouse, WTOP v.p. John Hayes, WMAL com- 
mentator Bryson Rash and Eugene Juster. 


WBIG Again Silenced : 


Howard Reig, announcer and Greensboro, N. C., Feb. 26. 
newscaster on WRGB for two years|. WBIG, silenced for a day and a 
and prior to that announcer-disk | half four weeks ago when its 14 
jockey-actor on WGY for six years, technicians and announcers went 
will join the NBC network staff in | OUt on strike, was off the air again 
New York March 3. |Feb. 19. The trouble this time, 

He won the H. P. Davis award | however, was reperted by the sta- 
for the best announcer on an NBC | tion management to be technical. 
Station a few years ago. | Gilbert M. Hutchison, general 
|manager of the North Carolina 

Baltimore — Vince Bagli, local | Broadcasting Co., which, operates 
sportscaster, has been appointed |the station, said that the interrup- 
member of WBAL’s sports staff|tion of broadcasting was due to 
announced today, trouble at the station’s transmitter. 





Howard Reig to NBC 


Schenectady, Feb. 26, 
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Wednesday, February 27, 1952: 


Penn State Seminar, Backed by Ford, 
To Probe Non-Commercial Setup 





Washington, Feb. 26. + 


Plans for establishment of non- 
commercial TV stations, following 
the lifting of the freeze, will be 
discussed by college presidents and 
public school leaders at a five-day 
seminar to begin April 21 at State 
College, Pa. Project, underwritten 
by the Ford Foundation’s Fund for 
Adult Education, was announced 
here last week by Dr. Arthur’ Ss. 
Adams, president of the American 
Council on Education. 

Seminar, to be known as the 
Educational Television Programs 





Institute, will be directed by Dr. | 
Carroll V. Newsom, Associate | 
Commissioner for Higher Educa- | 
tion in the N. Y. State Education | 
Dept. Chairman of the Institute | 
Committee, a policy group which | 
will guide the project, is Milton 
S. Eisenhower, prexy of Penn State 
College. 

The Institute expects to have on 
its staff an expert in TV program- 
ming and consultants in technical, 
financial and others phases of video 
operations. 

While the Institute will be pri- 
marily concerned with the “prac- 
tical problems” of non-commercial 
stations, Dr. Adams said it recog- 
nizes that “educational organiza- 
tions have opportunities to coop- 
erate with commercial telecasters 
in presenting educational programs 
over commercial outlets.” He ex- 
pressed belief that the Institute 
will promote closer working rela- 
tionships between educators and 
industry on matters of mutual in- 
terest. 

Dr. Adams emphasized that the 
Joint Committee on Educational 
Television, which spearheaded the 
move for educational channels be- 
fore the FCC, has cooperated in 
developing plans for the Institute 
and has given its enthusiastic sup- 
port. 

Plans for the Institute grew out 
of a conference on educational TV 
programming called by the Coun- 
cil last June. Sessions will include 
actual demonstration of TV equip- 
ment and production of educational 
programs. It is expected that a 
handbook on educational TV, based 
on the Institute and studies under- 
taken by the staff and consultants, 
will be prepared. Part of the staff 
will carry on after the seminar 
to facilitate effectuation of recom- 
mendations adopted. 


Yankelevich, Arg. Radio 
Pioneer, Passes in B.A.; 


Hired Evita as Singer 


; Buenos Aires, Feb. 26. 

Jaime Yankelevich, 58, Argentine 
radio pioneer and showman, died 
here yesterday (Mon.) after a long 
illness. He was administrator of 
this country’s broadcasting stations, 
— are under government con- 
rol. 

Yankelevich, who emigrated to 
the Argentine from Europe some 
25 years ago, opened the republic’s 
first radio outlet, Radio Belgrano, 
in Buenos Aires shortly after com- 
ing here. He built it up into a net- 
work which was later purchased by 
a governmental body, with Yan- 
kelevich remaining at the head 
of the operation. 

Several years ago the Latin- 
American broadcaster hired Mme. 
Eva Peron as a singer, and it was 
while she was on Yankelevich’s 
programs that she first met 
Argentine President Juan D. 
Peron. Yankelevich reportedly 
once fired Evita, but she always 
respected his ability and judg- 
ment. 

_Last year Yankelevich was in the 

- S. negotiating for the purchase 
of television equipment from Inter- 
national Telephone & Telegraph. 
The station, Argentina’s only tele 
outlet, went on the air last October. 

tle earned a reputation as a 
showman, pioneering in the impor- 
tation of big acts for B. A. theatres, 
restaurants and radio. 


Schwerin Ups Kalan 


William Kalan, sales chief of the 
Schwerin Research Corp., has been 
upped to the new post of veepee 
in charge of client relations. At 
t he same time, Raymond K. Mane- 
val, formerly production chief, was 
Upped to the new post of produc- 
tion veepee. 

Donald H. McCollum, formerly 
assistant sales manager, was named 
Manager of the sales department 











to succeed Kalan. 


. 
Harold Fair, Bud Johnson 
*.e b J e 
Exiting WHAS, L’ville 
Louisville, Feb. 26. 

Harold Fair, WHAS-AM-FM pro- 
gram director, is leaving the sta- 
tion, as is Bud Johnson, radio pro- 
ducer. Johnson is joining the 
staff of the Catholic Record, local 
church newspaper. Wis job will be 
taken over by Dick Van Dyne, late- 
ly with WAVE in eontinuity and 
production. 

Don Davis, WHAS farm pro- 
gram director, leaving to take over 
post of publicity director of the 
Indiana State Fair. 

Long time represented nationally 
by Ed Petry organization. WHAS 
radio is now repped by Henry I. 
Christal firm. Split in radio and 
TV rep setup brings in Harrington, 
Righter & Parsons as exclusive 
WHAS-TV national representative. 


Chi RTDG Preps 
New Web Pacts 


Chicago, Feb. 26. 

The Chi local of Radio & Tele- 
vision Guild launches negotiations 
next month on new radio pacts 
with Chi NBC, CBS, ABC and indie 
WLS and a new tele pact with 
WBKB. Bargaining will be handled 
by attorney Sanford (Bud) Wolff. 

RTDG last week installed a new 
slate of officers, elected for a two- 
year period. Prexy is Alan Fish- 
burn, free lance. Dan Schuffman, 
ABC-TV, was elected vice prexy 
and Louie Perkins, ABC-AM, secre- 
tary-treasurer. Fishburn and Gro- 
ver Allen, ABC-TV, were chosen 
national board members. 

Local board members are: Hoo- 
per White, CBS; Bill Joyce, WLS; 
Dave Brown, NBC; Scott Young, 
WBKB; James Jewell, freelance, 
and Phil Bowman, Young & Rubi- 
cam. 


‘JUVE JURY’ MAY DO 
HIATUS FOR MARX 


NBC-TV’s “Juvenile Jury,” which 
has been dropped by Minnesota 
Mining, may be the 13-week sum- 
mer replacement on both NBC 
video and radio for DeSoto-Plym- 
outh’s Groucho Marx show. 

Under terms of the deal set with 
NBC by Barry-Enright Produc- 
tions, which packages “Jury,” the 
web has the right to pull it off 
the air for 13 weeks a year. AS a 
result, unless a new bankroller is 
found immediately to replace Min- 
nesota Mining on its current Sun- 
day afternoon spot, it’s expected 
the show will be dropped until 
June. At that time it will preem 
again as the replacement for Marx. 

Present plans call for the show 
to be aired live this summer in 
DeSoto-Plymouth’s Thursday night 
spot on TV. Audio portion would 
then be taped for playing back 
the following Wednesday on the 
sponsor's AM time slot. Latest 
American Research Bureau report 
gives the show a 20.9 network rat- 
ing which, according to Barry-En- 
right, makes it the second highest- 
rated Sunday afternoon show in 
TV. 


Wilson’s ‘Stage Entrance’ 
Dropped by DuMont 


“Stage Entrance,” aired Sunday 
nights on the DuMont web with 
columnist Earl Wilson starred, has 
been dropped. Show had been 
sponsorless for some time. 

Replacement has not been set. 
Web is mulling the idea of pulling 
its earlier Sunday evening shows 
down a half-hour to fill in tem- 
porarily, which would put the 
Georgetown Univ. Forum, previ- 
ously broadcast from 6:30 to 7, in 
the 7 to 7:30 slot held by Wilson. 














Kansas City—Application to es- 
tablish a mew radio station here 
has been filed with the FCC by 
David M. Segal, Clinton, Mo. He is 
asking for a 500-watter on 1,280 kc. 
Segal now ewns five stations, in- 
eluding KDKD in Clinton and. four 
others in southern states. 





FCC’s Femme Appt. 


: Washington, Feb. 26. 

Sylvia D. Kessler was today 
(Tues.) named chief of the FCC’s 
office of opinions and review, vice 
Parker D. Hancock, who resigned 
to join law firm of Hogan & Hart- 
son. She’s only woman in the FCC 
now heading up a division. Other 


highranking distaffers are Commis- 


sioner Frieda B. Hennock and ex- 
aminer Fanny Litvin. 
FCC also named Walter R. 





Powell chief of renewal and 
transfer. division of broadcast 
bureau, vice Dwight D. Doty, 
resigned. 





ABC-TV's Revamp 
Keyed To National, 
Local Spot Billings 


In a move to latch on to more 
local and national spot billings on 
its owned-and-operated tele sta- | 
tions, ABC-TV on Saturday (1) will | 
set up a completely separate sales | 


organization for TV spot biz and | 
is adding new personnel. Previ- | 


ously the web’s five o-and-o outlets 
had departments which peddled 


According to Slocum’ (Buzz) 
Chapin, ABC-TV o-and-o stations | 
v.p., who just returned from a/| 
three-week junket to effectuate 
the revamp, the setup of indepen- | 
dent spot and local units will per- 
mit them to concentrate on their | 
respective spheres. Both local and 
spot biz has been booming, with the |; 
network realizing a considerable | 
portion of its income from the o- 
and-o operations. 

“The national spot field in tele | 
has tremendous potentials,” Chapin 
told Variety this week. “Separa- | 
tion of spot from local sales de- | 
partments giving us our own sta- | 
tion representative force in five | 
cities, will also help us bring into | 
TV new advertisers. At the same 
time, we are augmenting our local | 
sales staffs.” 


As a result of the reorganization, | 
Don L. Kearney has been upped | 
to national manager of TV spot} 
sales, and will also head up the | 
N. Y. spot office. In Chi, Roy Mc- 
Laughlin will manage the midwest 
spot sales office, with Bill Larimer 
heading the Los Angeles office, 
Dave Sacks heading the San Fran- 
cisco office, and Joe Henry taking 
the Detroit post. Henry will also 
cover radio. since ABC's Detroit 
AM and TV sales, departments 
arert separated yet. 


In the local sales field, Joe Fisher 
is new sales manager for WENR- 
TV, Chi; Frank King, formerly with 
KTTV, L.A., was named sales 
manager for KECA-TV on the 
Coast; Vince Francis, sales man- 
ager of KGO-TV, San Francisco, 
has been upped to station manager 
and will continue to handle the 
sales portfolio; Trevor Adams, 
WJZ-TV, N.Y. station manager, 
also heads up sales for the Gotham 
key. In Detroit, WXYZ-TV man- 
ager John Pival continues to handle 
the station’s local sales. 


| 





Robert Hall Expands 
Spots to 180 Markets 


Robert Hall Clothes, largest retail 
user of radio spots, will expand its 
present station lineup from 150 
outlets to 180. Stepped-up sked 
plugs the opening of 18 new stores 
in 11 cities, boosting the chain’s 
total to 130 branches. 


Jerry Bess, v.p. of Frank B. | 
Sawdon agency, just returned from 
Detroit where he set up a campaign | 
of live and filmed tele spot, plus— 
announcements on five AM sta- | 
tions, for Robert Hall. Bess said 
he finds “radio is still a very potent 
force even in those cities which 
today are considered primarily TV | 
markets by most national adver- 
tisers.” 








Levin to Erwin, Wasey | 


Michael Levin, director of com- | 
mercial creation and production 
for Ward Wheelock, has moved 
over to Erwin. Wasey agency as | 
director of AM-TV creative produc- 
tion, under AM-TV v.p. James C. | 
Douglas, 

Levin has been associated in the 


past with Ted Bates and Kudner | 


agencies. 


| stations. 
‘acted as special consultant for the 


IRCA’s 51 Net Dips 1/3 to $31,193,000 


Vs. Upped Gross; TV Soars NBC Sales 





RCA’s $50,000,000 
Loan for Defense Mfg. 


New $50,000,000 loan which RCA 
negotiated last week is to be used 


mainly to finance defense produc- | 


tion. RCA pointed out that. the 
armed services don’t advance 
money now for defense contracts 
as they did during World War II. 
As a result, the loan is to be used 
for working capital on such con- 
tracts. 

Money was borrowed from in- 
vesting institutions through Leh- 
man Bros. Under the deal, RCA 
will issue to the investors a total 
of $50,000,000 of promissory 
notes on or before June 30, 1953. 


Notes will carry 334% _ interest, | 


maturing May 1, 1977. New coin 
raises RCA’s long-term loans to 
$150,000,000, of which $100,000,000 
in 3% notes is due May 1, 1974. 





6 New Directors 


Washington, Feb. 26. 

Six new faces *will be seen at 
board meetings of the National 
Assn. of Radio and TV Broadcast- 
ers as the result of elections last 
week of 12 directors to fill two 
year terms on the radio board. 

First-timers on the board are E 
R. Vadeboncoeur of WSYR, Syra- 
cuse, N. Y., who succeeds William 
A. Fay of WHAM, Rochester, N. Y.., 
for District 2; Henry B. Clay of 
KWKH, Shreveport, La., who suc- 
ceeds Harold Wheelahan of WSMB, 
New Orleans, for District 6; Stan- 
ley R. Pratt of WSOO, Sault Ste. 
Maria, Mich., who succeeds Rich- 
ard M. Fairbanks of WIBC, Indian- 
apolis, for District 8; E. K. Harten- 
bower of KCMO, Kansas City, Mo., 


who succeeds William B. Quarton | 
|of WMT, Cedar Rapids, Iowa, for 


District 10; Albert D. Johnson of 
KOY, Phoenix, Ariz., who succeeds 
Calvin J. Smith of KFAC, Los 
Angeles, for District 16; and Lee 


W. Jacobs of KBKR, Baker, Ore., | 


who succeeds Patt McDonald for 
Small Stations. 


Elected to second terms were 
Harold Essex of WSJS, Winston 
Salem, N. C., for District 4; Jack 
Todd of KAKE, Wichita, Kan., for 
District 12; William C. Grove of 
KFBC, Cheyenne, Wyo., for Dis- 
trict 14; and A. D. Willard, Jr., 
of WGAC, Augusta, Ga., for Me- 
dium Stations (director-at-large ). 


Elected director-at-large for | 
Large Stations was Paul W. Mor- | 


ency of WTIC, Hartford, Conn., a 
veteran board member, who suc- 
ceeds James D. Shouse of WLW, 
Cincinnati, who was _ ineligible 
following two successive terms. 

Elected director-at-large repre- 
senting FM stations was Michael 
R. Hanna of WHCU-FM, Ithaca, 
N. Y., who has been filling the un- 
expired term left vacant by the 
resignation of Frank U. Fletcher. 
Hannah now enters on a full two- 
year term. 

New members will take office at 
NARTB convention March 30-April 
2 in Chicago. 





Margaret Kearney Named 
WCAU Educ’! Director 


Philadelphia, Feb. 26. 
Margaret M. Kearney, co-ordina- 
tor of radio and television activities 
for the Philadelphia diocesan 
school system, has been named edu- 
cational director of the WCAU ra- 


dio and TV stations. 


A former dramatic director of 
the University of Pennsylvania and 
the Savoy Opera Co., Miss Kearney 
has also produced many educa- 
tional programs for Philadelphia 
For several years she 
Board of Education’s 
workshop. 


summer 





Detroit—Tidy House Products 


Co. of Shenandoah, Neb., has pur- | 


chased a 15-minute transcribed 
program, “Edith Hansen Kitchen 
Club,” featuring household hints, 
recipes, etc., over CKLW for 52 
weeks. 


RCA reported net profits of $31,- 
193,000 for 1951 in its annual year- 
end statement released yesterday 
(Tues.), which showed a dip from 
the peak net of $46,250,000 re- 
corded by the company the previ- 
ous year. Earnings this year were 
'equivalent to $2.02 per share of 
common stock, as compared with 
$3.10 for 1950. 

Decline in the net was attributed 
to a levelling-off of consumer de- 
|mand, following the so-called scare 
| buying of 1950. Gross income was 
up for year, hitting a new high of 
$598,955,000, as compared with 
$586,393,000 for 1950. Company 
paid out $62,389,000 in taxes dur- 
ing 1951, which represented more 
than double the net profits. Taxes 
|amounted to $4.49 per share of 
common, 

NBC network, wholly owned by 
RCA, racked up $137,156,000 in 
| sales during 1951, up 48°% over the 
| preceding year. Report did not 
| break down the earning statement 
of NBC’s radio and TV depart- 
iments, but said that video ac- 
| counted for the entire increase. On 
|NBC radio, it said, 49.2% of all 
shows aired during the year were 
sponsored, while on TV, 75.1°% 





| both on the local and _ national | () NARTB B d iii eee 000 Asset 
spot levels. 255,993, ssets 
nl Oal | Brig. Gen. David Sarnoff, RCA 


board chairman, listed the com- 
pany’s total assets at the end of 
1951 at $255,993,000, as compared 
with $209,959,000 in 1950. Company 
paid out $3.50 dividends per share 
on preferred stock and $1 per 
share on common during the year 
for a total of $17,010,000. Of this, 
$13,857,000 went to the common 
stockholders. 

Sarnoff and RCA prez Frank M. 
Folsom, after expressing confidence 
|in the future of electronics, re- 
vealed that the company’s backlog 
of Government orders at the end of 

1951 was about seven times greater 
than at the beginning of the year. 
They said that, despite the scare 
buying which caused “costly ad- 
justments.”’ RCA nonetheless “man- 
| ufactured substantially as great a 
volume of commercial production 
as could be made from the basic 
materials allotted.” 

Report detailed RCA’s advances 
in color TV both for home and the- 
atre reception and also in the de- 
velopment of the ultra-high fre- 
quency transmission band. Cost of 
UHF experiments to date exceedg 
| $2,500,000, the report said. 


Philly Bulletin Forum 


Set for Wide 25-Station 
Coverage on AM, Video 


Philadelphia, Feb. 26. 

The Philadelphia Bulletin’s sixth 
annual Forum, March 3-4, will get 
| the widest broadcast coverage of 
| any event of its kind. Arrange- 
|ments are being handled through 
the Bulletin’s own stations, WCAU 
| and WCAU-TV, local CBS affili- 
ates. 

Joseph C. Connolly, WCAU radio 
| program director has set up a total 
|of three hours of network radio 
broadcasting by the major chains, 
extensive coverage by 25 stations 
in this area, and worldwide broad- 
casting of speech excerpts by the 
| Voice of America, which will put 
ia entire proceedings on tape for 








later editing. 

Extensive television coverage of 

|the major speeches will be given 
by WCAU-TV. In a nod to the 
TV audience, the Forum programs 
| were moved this year to Monday 
|and Tuesday, in order not to inter- 
'fere with the Wednesday and Fri- 
|day night boxing telecasts. An- 
| other change, brought on by heavy 
| seat requests. has moved the 
Forum this year from the Bellevue- 
Stratford ballroom to the Academy 
of Music. 

| The 1952 Forum theme, “Year of 
| Decision,” will feature discussion 
| of many of the issues in this year’s 
| presidential election by such per- 
| sonalities as Sen. Estes Kefauver: 
Sen. Margaret Chase Smith, of 
| Maine; Sen. James Duff, of Penn- 
sylvania: Paul Hoffman; Assoc. 
Justice William O. Douglas: Walter 
|Reuther, and Defense Mobilizer 
| Charles Wilson. 

Show biz figures will include 
Maurice Evans: Myrna Loy, repre- 
enting the U. S. National Commis- 
sion for UNESCO: Al Capp. Robert 
Montgomery, Pfc Eddie Fisher and 
‘Bill Henry. 
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+ Television Chatter 
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New York 


| “Date 


Broadway” tonight 
“It’s News to Me” 


on 


(Wed.) and 


Folk singer Harry Belafonte! March 3... Cliff Steward and 


guesting on ABC’s Frances Lang-. 


ford-Don Ameche show Monday | 


(3) ... Benton & Bowles hosting | 


the first annual “Captain Video” 
air safety awards lunch at the! 


Hotel Biltmore today (Wed.)... 
Burroughs Prince upped to edi-| 
torial supervisor on NBC’s “To- 
day,” with Paul Cunningham 
mamed overseas news editor .. . 
Mike Greben, formerly with Gen- 
eral Artists Corp., has joined the | 
Milton H. Blackstone TV agency 
. .. Alan Anderson, legit director 
and one of the founders of ABC’s 
“Celanese Theatre” project, joined 
World Video as veepee in charge 
of program development ... Nan 
Marquand, production assistant for 


radio and TV, has joined the 
Weintraub agency’s staff 
Betty Garde set for a featured 


role on CBS’ “Man Against Crime” 
Friday (29). 

WOR-TV launches new. thriller, 
“Terror,” tonight (Wed.) at 
7:30 p.m., with Harvey Marlowe 
producer-director Authors 
foreward to new Crime .Club mys- 
tery, “Death in a Million Living 
Rooms,” by Pat McGerr, cites help 
by ABC-TV’s Tony Leighton and 
Bert Schwartz who checked video! 
details .. . Coleen Gray guests on 


his San Francisco Boys guest on 
Sam Levenson’s CBS-TV stanza 
Sunday (2) ... Charles A. Hender- 
son added by NBC-TV as special 
assistant to Pete Salomon on the 
“Victory at Sea” navy vidseries. 


| Vet character actress Lily Valenti 


stepped into CBS-TV’s “Studio 


' One”. Monday night (25) after be- 


ing called late that afternoon to 
replace a fumbling actress. 


NBC-TV Hollywood exec Nor- 
man Blackburn in for a quickie 
homeoffice visit this week. He’s 
heading for Detroit today 
with sales and operations veepee 


Ed Madden and account exec Bob | 
with DeSoto-| 


huddles 
execs before returning 
. Dorothy Dan- 


White for 
Plymouth 
to the Coast 


| dridge, originally pacted, g guest 


on CBS’ “Toast of tte Town” 
March 9, will appear this Sunday 
(2) instead . . . Rex Marshall, who 
narrates or delivers the commer- 
cials on several TV shows, is re- 
cuperating from a flu attack and 
will be absent from the shows 
about 10 days ... Bob Wahl, ABC 
producer-director, staging 
Lady” at the Connecticut Play- 


makers theatre in Old Greenwich | joins 
. Sid} as sales director .. 


the next two weekends . 


Caesar’s wife. Florence, and their | latched 
| Thursday 


new son returning home from the 





(Wed.) | 





hospital this week ... Wil- 
Hams set for a feature role on 
NBC’s “Big Story” Friday (29). 


Hollywood 


Radio and Television Directors 
Guild voted to rescind special $1 
TV initiation fee as of reh 1, 
restoring standard initiation fee of 
$50, as result of Wage Stabilization 
Board’s okay of upped wage rates 
at KNBH .. . Eddie Albert took 
cast of his KLAC-TV show,to Red 
Cross Blood Bank to pitch five 
hours for blood donors, with chan- 
nel removing all blurbs from show 
; . Richard Grey ankled KTTV 
after six weeks as manager of pro- 
duction operations . . . First Fed- 
eral Savings and: Loan picks up 


.|tab on Ed Lyon News, on KLAC- 


. KLAC-TV’s Cliffie Stone, 
Tennessee Ernie and “Hometown 
Jamboree” crew to Victorville 
Army Air Base for benefit show 
for airmen Vincent Price 
inked to star in “Count Von Lus- 
tig,” Chesterfield sponsored show 
airing March 6 on NBC-TV ... 
Broderick Crawford in from N. Y. 
after TV guest shots there . 
Zsa Zsa Gabor and Yma Sumac 
guested on Frank Sinatra’s CBS- 
TV show this week. 


YS eee 





Chicago 
WNBQ program director George 
Heinemann named TV director of 


“Kind | the Chi American Cancer Society | Fields’ 
| fund campaign. . 


. William Dooley 
Film Productions 
. Kroger Stores 
Tuesday and 
of Eddie Dou- 


Academy 


onto the 
stanzas 


























There's been a change... 


Bince the turn of the century great changes have teken place in America— 
~ 
changes in living—changes in advertising. 


The metal sign in this once typical scene was then a major medium of advertising. 
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About this same time the purveyors of nostrums were being crowded from the pages of 


newspapers and magazines by legitimate advertisers. Publications grew in stature as advertising media. 


Then came radio. In this mess communication media advertisers found a new way to talk to more people 


more often. Radio demonstrated that people sell better than paper. 


Today, the impact of television—newest medium of all—has changed the living habits of millions 


of people and the advertising technique of thousands of businesses. 
In WLW-Land, radio and television together form an unparalleled advertising combination. 


To reach more people more often and more economically in WLW-Land—1/10th of America— 


the change is to this new combination. 


WLW Television 





THE NATION'S 


STATION AND 





iTS TV SERVICE 


eette’s “Home Coo ” scullery 
strip on WNBQ... raman 
Bill Rockar back at WGN-TV after 
completing a hitch in the Army 
Signal Corps ... Indie packager 
Hal Tate putting together a five- 
minute tele show featuring Xavier 
Cugat’s sketching . . . John Bry- 
son subbing on WENR-TV’s night- 
ly newscast while regular gabber 
John Carmichael covers the major 
league spring training camps .. . 
Herald-American bankrolling Len 
Connor’s 8:55 a.m. local news cutin 
on NBC’s “Today” on WNBQ... 
Russ Reed’s “Top O’ The Weather” 
currently SRO on WENR-TV with 
the Triad Window Co. buying the 
Tuesday and Thursday segments. 
Iron Fireman bankrolls the other 
three days of the strip... Dr. W. D. 
Wright, University of London 
prof, to discuss color teevee at the 
Society of Motion Picture and 
Television Engineers’ conclave Fri- 
day (29) ... Auto merchant Jim 
Moran has renewed his “Courtesy 
Hour” variety show for another 
cycle on WENR-TV ... Yves Joly, 
French hand puppeteeer, guesting 
on WENR-TV’s “Studs’ Place” to- 
morrow night (Thurs.) . . . Philip 
Morris, effective March 25. will 





sponsor Clifton Utley’s WNBQ 
15:50 newscast three times weekly 
. . . Herbert. Bull, formerly with 
| McCann-Erickson in N. Y., shifted 
;}to Needham, Louis & Brorby as 
'TV art director ... Tony Parrish 
| handling announcing chores of 
“Pace of Chicago’’ via 
WBKB ... Walton Rug and Fur- 
niture Co. will slot‘a feature film 
|in the 11 p.m. Thursday spot on 
| WNBQ next week. . 


| Walker 


Continued from page 20 














numerous programs which do credit 
to the broadcasters. Among those 
“designed to educate and to im- 
prove human relations,” he men- 
tioned “The Church of the Air” 
on CBS, “Faith in Our Time” on 
Mutual, “University of Chicago 
Round Table” on NBC, “American 
Town Meeting of the Air” on ABC, 
and “People’s Platform” on CBS. 

The last three discussion pro- 
grams, Walter said, “provide the 
listener with a better understand- 
ing of the public issues that create | 
stresses upon himself and _ his 
neighbors so that he and they may 
be governed by reason rather than 
emotions in their activities and re- 
lations.” 

Among other worthwhile pro- 
grams, Walker cited NBC’s “Amer- | 
ican Forum,” “Meet the Press,” | 
“American Youth Forum” and “Na- 
tional Farm and Home Hour’; Co- 
lumbia’s “Invitation to Learning” 
and “You and the World”; Mu- 
tual’s “Northwestern Reviewing 
Stand” and “College ’ Choral Se- 
ries”; ABC’s “Negro College 
Choir”; and DuMont’s “John Hop- 
kins Science Review.” 

Walker also paid tribute to the 
University of Oklahoma program, 
“Family Life Radio Forum”; the 
religious programs broadcast by 
Washington, D. C., radio and TV 
stations; the educational TV pro- 
grams carried by WHAS in Louis- 
ville; and the programs of stations 
operated by educational institu- 
tions. 

By and large, Walker observed, 
the stations do “a good job” in 
the country and the American sys- 
tem of broadcasting on the whole 
“far surpasses” that of any other 
nation. However, “‘a lot of improve- 
ment” can be made. “Many citi- 
zens are disturbed by the large 
number of crime and_ horror 
stories. Many object to programs 
which border on the vulgar, and 
the overcommercialization of many 
broadcasts. The Commission re- 
ceives a lot of mail with respect 
to unjust attacks and caricatures 
of minority racial and religious 
groups.” 

It is fitting in this World Broth- 
erhood Week, Walker concluded, 
that radio and television devote 





WOULD PROBE BRAZIL'S 
RADIO NACIONAL IN Rid 


Rio De Janeiro, Feb. 13. 

National deputy Tenorio Cavyal- 
canti has asked Congress to inves. 
tigate the income and disburse. 
ments of Radio Nacional, govern- 
ment-owned broadcasting station in 
Rio. 

In the bill presented, Cava}. 
canti has the government to re- 
port: 

1. The total income of Radio Na- 
cional during the past year. 

2. Amounts paid as salaries to 
its directors. 

3. How many persons figure as 
directors. 

4. Where did Radio Nacional get 
the money to build a new station, 
Radio Excelsior, already author- 
ized by the government. 

5. Where did Radio Nacional 
get the money to begin operations. 

6. What is the total of the pay- 
roll and what are the 10 highest 
salaries paid. 

Meanwhile the Assis Chateau- 
briand chain of newspapers which 
also owns 10 radio stations in Bra- 
zil, trained its heavy guns on Radio 
| Nacional, charging that the govern- 
|ment-owned outfit was paying 
| “princely” salaries with public 
|funds, damaging independent sta- 
tions. 

Diario da Noite, a Chateaubriand 
paper, said the tactics were the 
same as used by Argentina’s Pres- 
ident Peron to take over the na- 
tion’s broadcasting stations. 


| DuMont Preps 60-Minute 
Religious News Show 


With its Bishop Fulton J. Sheen 








| religioso show having drawn criti- 


|cal plaudits, the DuMont web is 
now lining up a full-hour religious 
news show for Sunday evenings. 
As explained by web. program 
execs, the show will cover the 
“week in religion” and be similar 
to the weekend religious sections 
in the daily newspapers. 

Present plans are to slot the 
show Sundays from 6 to 7 p.m. 
Each of the three major denomi- 
nations, Protestants, Catholics and 
Jews, will have 20 minutes each 
Sunday, with the three to rotate 
in each position. Top ecclesiastical 
groups from each sect are cooper- 
ating with DuMont in-the project. 





‘Howdy’s’ Radio Sponsor 


Chicago, Feb. 26. 
International Shoe Co. has 
bought into the Saturday morning 
radio version of “Howdy Doody” 
on NBC. Shoe company will bank- 
roll the first 15-minute segment of 
the hour long show starting March 
22. During the summer, sponsor 
will use a 83-station NBC lineup 
but will add 40 more in August. 
Henri, Hurst & McDonald is the 
agency. 
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4 Reasons Why 


The foremost national and local 
advertisers use WEVD yeor after 
year to reach the vast 
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their great instruments ‘to the task 
of overcoming ignorance, self-in- 
dulgence, intolerance and _ racial 
and religious prejudice.” 


WW) ’s Freedom Award 


Detroit, Feb. 26. 

For the third consecutive year, 
WWJ was named a recipient of a 
Freedoms Foundation award for 
its contribution to a better under- 
standing of freedom. 

The award, shared by the Uni- 
versity of Michigan, was in recog- 
nition of the “University of Michi- 
gan Television Hour,” an educa- 
tional telecourse presented by the 
station as a public service. 








Asheville, N.C.—WWNC cele- 
nemtes its 25th anniversa 
CBS. 


Friday 
The station was saluted on 





Jewish Market 
of Metropolitan New York 


1. Top adult programming 
2. Strong audience impact 
3. Inherent listener loyalty 
4. Potential buying power 
Send for a copy of ; 
‘WHO’S WHO ON WEVD 


Henry Greenfield, Man. Dir. 
WEVD, 117-119 West 46th St. 
New York 19 


HARPO MARX 
NBC-TV 


Mgt.: GUMMO MARX 
(Formerly MAX GORDON) 
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STRANGE ADVENTURE— fifty-two 
different fifteen-minute dramas 
adaptable also to twenty-six half-hour, 
programs...mystery and suspense 
guaranteed to keep viewers on the edge 


of their seats, 


HOLLYWOOD ON THE LINE—twenty- 
six quarter-hour simulated telephone 
tnterviews using the big box-office 
appeal of twenty-six big Hollywood 
stars to attract audiences for your 


sales messages. 


THE RANGE RIDER—/fifty-two hal/- 
hour films of the early American 


frontier starring movie heroes Jack 





Mahoney and Dick Jones... ready 
and waiting to shoot the works for 


your product. 


VIENNA PHILHARMONIC ORCHESTRA— 
thirteen concert programs of classical 
and semi-classical music played by 
the world-renowned Vienna Orchestra, 


filmed in Vienna and Salzburg. 


THE GENE AUTRY SHOW —/fi/ly/-(wo 
half-hour action dramas starring the 
greatest Western hero of them all... 
cheered by critics as ‘‘one of the hottest 
film packages in TV"’ and ‘‘wonderful 
‘news for TV fans.”’ 


You ought to be in pictures. 


WORLD'S IMMORTAL OPERAS— ; 
. seven popular operas carefully edited 
You ought to pack your customers in. And if you'll let us put you (and your sales for half-hour programming, with 
internationally famous voices; many 
programs with commentary by 
Olin Downes. 





message) in one of the CBS Television Film Sales pictures at the right, you will. 


te mem 


Because all of these pictures—created especially for television with top-quality 
BETSY AND THE MAGIC KEY —(wo- i f 


programming and production—assure you of a huge audience... at a cost even hundred-siety quarter-hour film 
‘ ‘ fables with marionettes which open 
your accountant will applaud. ‘the door to a world of light-hearted , 
stories and songs and of lovable, 
And if you are looking for the one picture that will best reach your paying public, bright-eyed people. 
CBS Television Film Sales offers you as wide a variety as you will find anywhere, HOLIDAY IN PARIS—thirteen hal/- 


hour musical variety programs 
produced in Paris especially for 


But see for yourself. Just ask the CBS Television Film Sales representative nearest Te 
: television, with continental and 


you for a private showing. Since each series is subject to prior sale in each Broadway musical-comedy star 
‘Dolores Gray as the leading lady. 
market, we suggest you ask soon. CBS TELEVISION FILM SALES | 
CASES OF EDDIE DRAKE—(thiricen 
Offices in New York, Chicago, Los Angeles, Memphis, San Francisco half-hour mystery programs with 


Don Haggerty (‘‘Command Decision,” 
“Canadian Pacific’’) as rough-and- 
ready Eddie Drake and Patricia 


Morison as his girl. 


Available soon: 
FILES OF JEFFREY JONES Lj 








VARIETY 










coupled with equally top-bracketed 
remuneration. 
Building With a ‘Format’ 

And significantly, CBS, through 
the architectural auspices of Wil- 
liam L. Pereira and Charles Luck- 
man (ex-Lever Bros. prexy), has 
blueprinted its TV City to meet the 
exacting requirements of this 
“show - biz - while - you- wait,” and 
more particularly for the almost 
stylized programming  formuia 
through which CBS hopes to stake 
its claim for top-dog supremacy. 

The CBS formula, which repre- 
sents a blending of top Hollywood- 
berthed personalities with “format” 
values, is almost in complete juxta- 
position to the “let’s-play-for-a-hit” 
ideology of full-blown productions 
and spectaculars encompassed in 
the NBC thinking. Just as years 
back in radio, CBS hewed to a for- 
mula which called for. a more inti- 
mate type of programming, which 
brought in its wake a cycle of low- 
budgeted, high-rated shows, today 
the Hubbel Robinson, Jr.-Harry 
Ackerman TV philosophy adheres 
to the same pattern of shooting for 
qualitative situation comedies and 
vxesting their video personalities 
and shows with warmth and in- 
timacy. 

In the long pull, CBS sees the 
“Irmas,” “Lucys,” “Miss Brooks,” 
“Luigis,” “Corliss Archers,” Burns 
& Allen and Amos ’n’ Andy as the 
ultimate answer to established hits. 
And while CBS has made excur- 
sions into the “NBC technique,” 
such as with the current Frank 
Sinatra hour showcase opposite 
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ile-You-Wait’ 








Milton Berle, even today the Rob- 
inson-Ackerman thinking is, to 
scrap the show in its entirety and 
develop Sinatra (possibly in a 
teamup with Jackie Gleason) with- 
in a more intimate framework. The 
Sinatra show, as it currently exists, 
may be the web’s last flirting with 
the so-called “spectacular” ap- 
proach. , 

While, for example, a deal is cur- 
rently being set for a Cass Daley 
revue-type show, it is being de- 
signed as a personality show with 
the intime approach. That the for- 
mula thus far has paid off with 
some fabulous coin is evidenced 
from the Blatz Beer sponsorship of 
Amos 'n’ Andy, Cavalier cigaret’s 
pickup of “Irma” (which in turn 
has cued some dickering by the 
same client to latch on to the AM 
version, if the present commitment 
with Ennds can be resolved satis- 
factorily), Colgate’s option on the 
upcoming “Miss Brooks,” Philip 
Morris’ claim on “Lucy,” Carnation 
Milk’s investment in Burns & Al- 
len, etc. 


$12,000,000 Monument 


With the completion of TV City 
in October, this country will boast 
its first exclusive video temple— 
a structure being built not for 
this or next year, but designed to 
meet the ever-expanding program- 
ming concepts of a decade hence. 
In terms of its immediate value, 
it will not only take precedence as 
a $12,000,000 monument to the 
“show biz of the future,” but will 
alleviate a Coast studio situation 
that grows increasingly acute as 
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walls, some of them glass, are be- 
-" ing hinged on irdn connections at 
each supporting point on the struc- 


7 DAYS A WEEK—6 A.M.-MIDNIGHT 


SHARE OF AUDIENCE 


BASE “A” HR. RATE 





NET A 
NET B 


27.6% 
15.7% 


WIND _ 13.0% 


NET C 10.2% 


NET D 9.5% 
IND B 8.1% 
IND C 5.9% 
IND D 3.0% 








$1100 
$900 


$250 
$900 
$900 
$338 


$300 
$240 


SOURCES: PULSE OF CHICAGO, 1951; SRDS 


“The Most Homes Per Dollar Station” 


400 N. MICHIGAN AVE., CHICAGO 11, ILLINOIS 
AM RADIO SALES CO., REPRESENTATIVE 


more and more shows prepare for 
the east-to-west hegira. ‘ : 

Currently, for example, CBS 
originations are at best a sprawl- 
ing undertaking, with TV veepee 
Harry Ackerman on a continuous 
round of bicycling to the Hal Roach 
studios (where the Amos 'n’ Andy 
series is being filmed), to the Gen- 
eral Service Studios (fo. “Lucy”) to 
Earl Carroll’s Theatre for the Al 
Pearce cross-the-board originations 
(with Art Linkletter’s “House 
Party” also pencilled in), or to 
the ex-Don Lee building (now Stu- 
dio D) for “Corliss Archer,” the 
Peter Lind Hayes-Mary Healy and 
“Irma” originations. Not to men- 
tion the shows emanating from the 
converted radio studios at CBS 
Building. 

A similar distress signal is up 





at NBC where the “bicycle circuit” 
lalso prevails in trying to resolve 
la difficult studio situation. But 
NBC is somewhat less fortunate in 
projecting its “under one roof” 
plans, since some NPA production 
curbs have been tossed its way, and 
have thus far stymied the net- 
work’s plan to move forward on 
its elaborate Burbank TV centre. 


May Cue Population Shift 

That the emergence of TV. City 
may have a bearing on L.A.’s popu- 
lation-industrial shift, certainly a 
barometer in determining TV’s fu- 
ture sphere of influence in the 
scheme of Hollywood things, is evi- 
dent from: the fact that already 
assessment values on surrounding 
property are skyrocketing. Only a 
couple blocks away is the gigantic 
Metropolitan Life housing .devel- 
opment, one of the largest in the 
world, thus pre-guaranteeing a 
hefty segment of TV City’s studio 
audiences. 

Initially, TV City will embrace 
15 acres of land and ultimately 
cover 30 acres. The plant is being 
built around a core of four gigantic 
studios, with sound stages matching 
the best in the Hollywood film em- 
pire. Two of the new TV studios 
will be equipped to seat audiences 
of 350 persons each. “Flexibility” 
is the key to the whole plant op- 
eration, for the walls separating 
both the audience and non-audi- 
ence studios can be moved, so that 
the size, shape and number of 
stages can be readily changed 
whenever required. 

Everything is on the “produc- 
tion-line production basis,” with 
arm’s length access to set design 
facilities, carpenter shops, paint 
shops, set storage rooms, property 
rooms, etc. There’s a ramp circling 
the entire studio area, plus tremen- 
dous freight elevators for vertical 
movement, to permit speedy haul- 
ing of sets and equipment. Within 
steps of the massive studios will 
be dressing rooms, rehearsal halls, 
even a “TV Green Room” recrea- 
tion centre for writers, directors, 
producers, acting talent, etc. Every- 
thing is geared to an “economy of 
space” philosophy, not because 
there is a shortage of space, but 
because of TV’s exacting assembly- 
line requirements of a telescoped 
operation. 

In keeping with the “flexibility” 
pattern, even the TV City building 


tural frame, sd that éhey can be 
moved outward as much as 300 
feet, and more buildings added. 
Thus TV City will expand hori- 
zontally and vertically as expedien- 
cy dictates. 

Not generally known is the fact 
that, while Pereira & Luckman 
contributed ‘immeasurably toward 
the ultimate design, some of the 
basic and major planning of TV 
City was the combined brainchild 
of Dick Redmond (no longer with 
CBS), Frank Falknor and Adrian 
Murphy, including the new-type 
“sandwich loaf’ building which 
comprises the initial unit. A four- 
story administration building will 
ultimately be expanded to 16 sto- 
ries. 

CBS prexy Frank Stanton came 
out last week for his first gander 
at TV City’s progress and to give 
it his official blessing. With the 
Coast studio problem licked, Stan- 
ton’s new concern is resolving the 
situation in the east, where he ulti- 
mately envisions a similar TV City, 
perhaps in Westchester county, 
N. Y., which he feels should invite 
the creation of a TV community, 
just as Hollywood was born of pix 
making. 





Houston—“Your Personality Is 
Showing” has made its debut here 
on KPRC-TV as a quarter-hour 
feature Thursday evenings. Pro- 
grams feature Walter M. Casey, 
sales analyst and lecturer, showing 
how personality can be used in 
business and daily contacts, 
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under contract. Mutual has sold 
“GOTD” to Falstaff beer for a 
large number of markets (except 
on the Coast), and will co-op the 
ballcasts in non-Falstaff markets. 


McLendon also charged baseball 
with “illegal conspiracy” because 
of the so-called 50-mile rule. Lib- 
erty chief said this rule bars sta- 
tions from beaming a major league 
game west of the Mississippi River 
and south of the Mason-Dixon line 
except by approval of both major 
league prexies. Within this area, 
known as “league territory,” no 
broadcasts can be authorized to 
any station within 50 miles of a 
minor league park. The majors 
also agreed not to authorize ball- 
casts outside a 50-mile radius of 
its own park by any siation broad- 
casting within a 50-mile radius of 
any other major or minor league 
game being played. 

The effect of this rule has been 
to keep “GOTD” broadcasts out of 
the north-east quarter of the U. S., 
the so-called “club territory,” 
where the major league teams are 
concentrated. Mutual, for exam- 
ple, feeds its “GOTD” to its B Net- 
work, in the south and west, while 
the northeast section of the cour 
try takes a non-baseball feed from 
its A Network. 

Besides protecting the major 
teams from networked ballcast 
competition, the rule protects the 
minor league clubs from networked 
ballcasts of the majors. At the 
minor league confab last Decem- 
ber, George N. Trautman, prez of 
National «ssn. of Minor League 
Teams, who was also named a co- 
defendants, said the minors’ gates 
had slumped due to broadening 
major league broadcasts. Later, 
at their convention, the majors re- 
scinded rule 1-D and put the ques- 
tion of selling broadcast rights up 
to the discretion of the individual 
clubs. In response to Trautman’s 
request, and presumably because 
most of the majors have farm 
teams among the minors, several 
of the big team cut down on their 
broadcast contracts. 

LBS brief also lashed out at the 
fact that Mutual has.exclusivity on 
World Series ballcasts with its six- 
year pact extending through 1956). 
Liberty also charged that ballgames 
can’t be re-created by a broadcast- 
er who does not use a Western 
Union wire report of the play-by- 
play from the ball park. Re-crea- 
tion involves the simylating of an 
actual on-the-spot description by 
an announcer expanding the skele- 
ton bulletins coming in over the 
ticker, 


PITT’S WDTV IN FLOCK 
OF PROGRAM SHUFFLES 


Pittsburgh, Feb. 26. 

Cancellation by Duquesne Brew- 
ing Co. of an hour of wrestling out 
of Chicago every Saturday night at 
11 over WDTV, and substituting 
of a new vidpix series, “The Unex- 
pected,” for half that time has en- 
abled Channel 3 to take “My 
Friend Irma” locally. It'll be 
shown every other Saturday night 
at 11:30. 

Flock of other reshuffles in its 
programming has hit WDTY in the 
last week. “Celebrity Time,” which 
has been alternating with Red Skel- 
ton, has been cancelled out alto- 
gether and “Philco Playhouse” will 
be shown on rotating Suidays, 10 
to 11. This means couple of local 
sponsors, Northside Packing and 
Pennway Sales, with quarter-hour 
film programs on Sundays 10:30 
to 11, will go on an every other 
Sunday basis now. 

Phileco had previously been on 
Channel 3 Wednesday nights at 9, 
alternating with “Celanese Thea- 
tre,” and it'll be replaced every 
other Wednesday by the Pabst box- 
ing bouts. 











WLIB’S NEGRO-SLANTED 
SHOWS NOW SYNDICATED 


Morris Novik, indie radio con- 
sultant and prexy of WLIB, N. : # 
is syndicating the indie station's 
Negro-slanted shows, offering them 
to outlets in the 54 Negro markets 
for the cost of dubbing and distri. 
bution. Idea is to provide the sta- 
tions directing some of their pro- 
grams to the Negro dialers with 
well-produced airers and at the 
same time to attract more promi- 
nent guests to the WLIB programs 
with the lure of a national hearing, 

Series involved are Charlotte 
Hubbard’s “Washington By-Line,” 
weekly quarter hour; “Poppy Can- 
non Presents,” weekly show featur- 
ing the wife .of Walter White, 
National Assn. for Advancement 
of Colored Peoples chief, available 
in 15- or 30-minute editions; and 
the cross-the-board Ruth Ellington 
James show. 

All shows will be open-ended, 
and WLIB will not participate in 
the proceeds in the event any of 
the stanzas are sold. 


Coast Brass Club 


Hollywood, Feb. 26. 

Industry leaders in Hollywood 
have organized their own Execu- 
tives Club and named John K. 
West, NBC division veepee, as its 
first president. Club meets twice a 
month and guest ‘speakers will 
have the freedom of talking off the 
record. 

Veepees serving with West are 
Willet Brown, prez of Don Lee net- 
work: Glenn Wallichs, prez of 
Capitol Records, and Neil Reagan, 
who heads up the Hollywood office 
for McCann-Erickson. Represented 
in the organization are toppers in 
radio, television, ad agencies and 
recordings. 








Fort Worth—Series titled “Pot 
Luck” is a Thursday afternoon fea- 
ture on WBAP-TV. It features 
Armand Jones as m.c., with Wil- 
liam Barclay, staff organist, and 
Johnny Hay, comic cartoonist. In- 
addition to requests by listeners 
for music, Jones answers behind- 
the-scenes questions concerning 
TV artists and programs. 
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Eileen BARTON 
BILL GOODWIN SHOW 
— NBC-TVY — 


Coral Recording Artist 
Direction: M. C. A. 











Tops in Photography 
COMPOSITES 


‘MURRAY KORMAN 


37 W. 57th St., New York 
Plaza 8-1807 
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Save on Your Income Tax 
Specialist for the Entertainment Field 
FEDERAL AND N. Y. STATE 


DONALD B. HILLIARD 


on Oe, Accoumons oa Y¥ 

Ave. ew Yor' , N.Y. 

Bet. 48th & 49th Sts. Circle 66347 
OPEN EVENINGS 























Thanks STEVE ALLEN, 
AL SPAN and RAY SACKHEIM 
for a swell 15 WEEKS! 
Vv 
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LLEM the LLAMA 


and Joe Gangler (Handler) 
Just Concluded 15 Weeks 
STEVE ALLEN SHOW 
CBS-TV 
P.S.: Catch me on STUDIO ONE (CBS) 
March 4th (i'm working streight). 
SONGS FOR SALE—MARCH 8th 
Mgt.: Milton H. Blackstone 
TV ATTRACTIONS 
565 Fifth Ave., N.Y. Eldorade 5-1540 

















fe ©2323 6 wee es mw DP ons 


~~ ~~ 6.5 eel ot 


_- -—_ ete oe lUmrrrlUlCOtt lle 


od 
Cus 
its 
- a 
ill 
he 





i ES ee il 











Wednesday, February 27, 1952 


VARIETY 


RADIO-TELEVISION 3l 





D.C. Speculates. 
On Coy Successor 


_ Washington, Feb. 26. 

Resignation of Wayne Coy as 
chairman of the Federal Communi- 
cations on ‘has set the 
dopesters to speculating on his suc- 
cessor. It’s recalled that last sum- 
mer, when Commissioner Frieda 
Hennock had planned to leave the 
agericy, it was expected that Robert 
Bartley, administrative aide to 
Speaker of the House Sam Ray- 
burn (D.-Tex.), would fill the va- 
cancy. Bartley, a nephew of Ray- 
burn, is said to have 4he inside 
track for.the next .commissioner- 
ship. 

But whether the President would 
appoint Bartley for the chairman- 
ship is another thing. It’s likely 
that demands would arise for a 





Walker Sees Truman 
Washington, Feb. 26. 

FCC vice-chairman Paul A. 
Walker, who has been in 
charge of the Commission 
since chairman Wayne Coy 
resigned last week, today 
(Tues.) called on President 
Truman. He no-commented 
queries on the interview. 

White House call cued spec- 
ulation Truman might appoint 
Walker as chairman, and fill 
the vacancy with a new com- 
missioner, rather than bring- 
ing in an outsider as chairman 
over heads of those who've 
served on FCC. 

oe en A NN A TREAD 

more prominent figure to take the 
top job at the agency, especially 
with TV -assuming such import- 
ance. One name frequently men- 
tioned in this connection is Telford 
Taylor, chairman of the Small De- 
fense Plants agency and former 
general counsel of the Commission. 
Taylor has become identified with 
TV since he presented the case for 
the Joint Committee on Educa- 
tional Television for the set-aside 
of channels at FCC hearings last 
year. He has since written exten- 
sively on the subject. 

Whoever the President names to 
the post isn’t likely to have easy 
sailing for confirmation, judging 
by the present mood of the Senate. 
And with Republicans hopeful of 
a change in administration, it’s 
possible that no Democrat would 
be confirmed at this time. By 
keeping the seat open, the Repub- 
licans, if successful in November, 
could have four members of their 
party on the Commission. The 
present membership is composed 
of three Republicans, three Demo- 
crats (including Coy), and one in- 
dependent. 

It would therefore not be sur- 
prising if a liberal Republican 
were named to fill the vacancy. 
But whether or not the. present 
3-3-1 balance is maintained, the 
next President selects the chair- 
man. , 

Pending the appointment, Com- 
missioner Paul Walker will be act- 
ing chairman of the agency. He 
would doubtless continue in that 
capacity if Coy’s seat as a commis- 
Sioner is not filled this year, Con- 
ceivably, he could remain as act- 
ing chairman even if another com- 
missioner is named to fill the 
vacancy. 

In the event of a Republican vic- 
tory, it’s expected that Commis- 
sioner Robert Jones would stand 
a good chance of becoming chair- 
man. If Sen. Robert Taft should 
be elected, Jones could have the 
job, it’s believed, if he wanted it. 
Both are from Ohio. Jones is a 
former member of the House of 
Representatives. 


_ 


Coy-Time-Life 


that Time may get into TV via the 
purchase of existing stations or 
through both the purchase and ap- 
plications for permits. Maximum 
number of stations would probably 
be sought. However, it was doubt- 
ed that Time is interested in start- 
ing a network. Company was rep- 
resented as not anxious to get in 
“deep” in TV. 
Time’s interest in TV has devel- 
oped through its production of 
“March of Time” films for theatres 
and, more recently, for TV. Maga- 
zine publishers are interested in 
the medium as a market for other 
films it plans to produce. 
Coy’s ‘Insurance’ 
Coy’s job with Time, it devel 


_- 

















oped, is an “insurance” plum in a 
basket which will include other 
fruit. It’s expected the ex-FCC 
topper will soon. acquire an inter- 
est in a broadcast or newspaper 
property, most likely in his home 
state of Indiana. 

There was nothing in his job 
with Time, it was said, which would 
have prevented Coy from staying 
on with the Commission to sign 
the forthcoming left-the-breeze ‘al- 
location report. But it was pointed 
out that Coy was unwilling to enter 
into other negotiations while with 
the Government. 

Coy would not divulge terms of 
his contract, but it reportedly 
called for three years’ duration at 
$25,000 per annum. His salary as 


$15,000. 

Coy’s fellow members on the 
Commission joined in a unanimous 
tribute to him yesterday (Mon.) on 


minutes of the agency, they de- 
clared: 

“Your resignation brings to an 
end a career of service . . . which 
has been marked by the highest 
conception of duty, by tireless in- 
dustry and by conspicuous leader- 
ship. During your term as chair- 
man, the Commission has been con- 
fronted by some of the most com- 
plex technical and policy problems 
of its entire history. In the solu- 
tion of those problems you have 
made a contribution that will for- 
ever reflect credit upon your com- 
petence and devotion to the public 
interest.” 


chairman of the Commission was | 





the occasion of his resignation, in | 
a letter entered on the. permanent | 





RADIO, TV FEMMES 


SET DET. CONCLAVE 


Detroit, Feb. 26. 

American Women in Radio & 
Television will hold its second an- 
nual convention here April 4-6, 
with 700 femmes in the industry 
expected to attend. 

The Grocery Manufacturers 
Assn., Tea Bureau, Kellogg Cereal, 
Lever Bros., Shoe Guild, Ford Mo- 
tors, National Greeting Card Pub- 
lishers Assn., Shoe Guild and other 
firms and industrial groups are 
scheduled to play host at various 
AWRT events. The McCall Mike 
Awards, citing the 10 outstanding 


|\femmes in the industry, will be 


presented on April 6. Among the 
various sessions planned is one on 
sales problems and a report on the 
distaff audience’s preferences. 
Edythe Fern Melrose, of WXYZ. 
Detroit, is masterminding conven- 
tion arrangements. AWRT prez 


| Edythe Meserand, of WOR, N. Y., 


will preside at the sessions. 





Another Park East 1-Shot 


Park East mag, which last month 
sponsored a one-shot telecast on 
WJZ-TV, N. Y., has bought time 
for another special show on the 
ABC-TV outlet next Tuesday (4) 
at 11:10-11:30 p.m. 

Titled “Paging Park East,”’ show 
will feature Maggi MecNellis as 
femcee with Bartley Crum as 
guest. Bob Wahl is producing. 


| 








web considers in that category only 
those shows in which a regularly- 
scheduled series turns over its en- 
tire program to the ‘project. NBC, 
he said, has also given play to cul- 
tural and educational themes in 
other shows, either via _ special 
events or as integrated parts of 
regularly-scheduled programs, Lat- 
ter would include the frequent use 
of classical ballet and concert art- 
ists on Kate Smith’s shows, Howdy 
Doody’s recently-inaugurated pitch 
for KID CARE, ete. These, how- 
ever, do not fall under the “Lobe” 
classification. 

As illustrative of what “Lobe” 
shows are designed to be, Taylor 
cites Montgomery’s New /Year’s 





Eve program, “Class of '67” and! 


his “Rise Up and Walk,” which 
dealt with polio in dramatic for- 
mat. Coe has produced a factual 
|story on Robert Vogeler and his 


bioplay on Louis Braille, among | 


others. Herb Swope, Jr., staged a 
show on his “Lights Out” series 
last week about the Eye Bank. ‘Al- 
bert McCleery teed a_ three-part 
“Peer Gynt” series Sunday night 
(24) on his “Cameo Theatre” 
series 

“Lobe” would also include one- 
shots, such as Gian-Carlo Menotti’s 
Christmas Eve opera, “Amahl and 
the Night Visitors,” or the Arturo 
Toscanini broadcasts. Web is cur- 


Don’t Look Now— 
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rently working on scripts for dra- 
matic presentation of the trial and 
death of Socrates, the communal 
experiment in the Plymouth col- 
ony, the distortion of education in 
the Soviet zone of Germany and 
others. Even such whodunits as 
“Martin Kane, Private Eye” and 
series such as “T-Men in Action” 
and “We, the People” are expected 
'to have “Lobe” presentations, with 
okays having already been granted 
by their sponsors pending NBC's 
coming up with a suitable script to 
work into their formats. 

Taylor emphasized that all these 
shows must have sufficient enter- 
tainment values to hold an audi- 
ence, ar even to draw a new audi- 
ence. But, he said, the audience 
reception accorded those done so 
far has proved that subjects of 
reality, when presented on TV, can 
be much more interesting than on 
radio. And, he added; such sub- 
| jects are almost inexhaustible. 








Milwaukee—WTMJ-TV, Milwau- 
kee. Journal station, has scheduled 
five “Voters’ Guide” public service 
| telecasts in cooperation with the 
|Milwaukee League of Women 
| Voters. The programs will present 
candidates for important city, 
| county and state offices. They are 
| scheduled both before the primary 
election March 4 and the final 
spring election April 1. 























Everyone is for football. That’s why football is definitely for anyone 
with anything to sell... and this is definitely the time to do some- 
thing about it. % So get set now to make your play for faster sales, 
bigger audiences with All American Game of the Week... 
exclusive films of 1952 games between standout teams like these: 
Army, Michigan, Notre Dame, Navy, Ohio State, Illinois, California, 
U.S.C., Washington, Alabama, Tulane, Kentucky, Texas, $.M.U., 
Baylor, Indiana, Michigan State, Northwestern, Oklahoma, 
Nebraska, Stanford, U.C.L.A., Columbia, Yale, and others. 
Exclusive? Absolutely. Only Sportsvision can film these games for 
you. 30-minute wrap-ups of the greatest inter-collegiate football 









Anyone for football...? 
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contests for 1952...every play covered by four cameras to catch all 
of the color, all of the rock-and-sock action with close-up intensity. 
y¢ Here is the package All American Game of the Week 
will deliver to you with hot-off-the-gridiron speed... next season's 
eleven top football games plus the Season's Highlights in Review, 
and a Rose Bow! Preview. 13 solid weeks to sell solidly for you 
vt For full information on All American Game of the Week, 


including a print of a typical All 


American film by Sportsvision, 


write, wire or call our nearest sales office: Sunset at Van Ness, 
Hollywood 28, HO 9-6369. 25 Vanderbilt Avenue, New York 17, 


MU 6-7543. 612 Michigan Avenue, Chicago 11, MI 2-5231.. 






Consolidated Television Sales 


adivision of Consolidated Television Productions, Ing. 


en 


eee appease Me 























eP SCT SVTVSSSSHOS 














PRESS RELATIONS — ' ae : ee : 
HOWARD WEISMAN ON Ne OS 
’ Mig yh yy Wy y Wye li a ll 


AAD DT ads), Ait 
o Kit? AsoVve/ 


ROY KAMMERMAN a . | iy ie ty a Direction WILLI 


DO it a 


ae, ae a anpsagpicmmile 
’ Ve I ee iy bb Me by ih 
VLA ALE, Ws 


ASHMEAD SCOTT 


YY, 
HY 





Wednesday, February 27, 1952 
nastiest” 

















ENGR 


MVMYH 
WMA ogg 
WOR 
. 





“ NNMMEg 


NWA 





SHH 





“— 
r 


a. 
_ 


Wy YY 
Yi “yj 


ee 
Yrmvonrgnar 
A HORAN x 
NRE AAMAMAAN 
NIINOMWIM ag 


~~ 











anne neneneetees 


SSS 


SS 


. and Thanks to YOUNG & RUBIC AM, INC. 


ee 
4 


ORRIS AGENCY, Inc. 


yyy 
ti béj¢ THE 





VARIETY 


Wednesday, February 27, 1952 











CIRCLING THE KILOCYCLES 








Detroit — Bill Lane, Negro disk 
jockey, has. moved his_ show, 
“Swinging Down the Lane,” to 
WJR from WJBK. His pop record 
spinning begins Saturday at 3:30 
and last an hour. Before coming 
to Detroit and staying a year at 
WJBK, he had performed over 
WMRP, Flint. 








Baltimore—Conway Robinson has 
been appointed farm program di- 
rector for stations WBAL and 
WBAL-TV in Baltimore. 

In addition to supervising agri- 
cultural broadcasts; he has his own | 
TV program, “Town and Country,” 
over WBAL-TV Thursdays. 





Philadelphia—Richard A. Schle- 
gel has been named operations 
manager at WCAU-TV. Schlegel, 
who was formerly with the State | 
Dept. and was active in rebuilding 
German radio after World War II, | 
came to WCAU-TV in 1949, and 
was made assistant operations man- 
ager last year. 
associate directors Charles Carey, | 
Frank Chirkinian and Frederick | 
O'Neill ware named staff directors. | 

Bob Horn, WFIL disk jockey, has | 
added the role of newscaster with 
an across-the-board (Monday 
through Saturday) five-minute 
news series at 11 p.m. “Bob Horn 
Bandstand” follows the 
(11:05 to midnight). 
man TV-Teen Club,” telecast over | 
the ABC network from Philadel- 
phia’s Town Hall every Saturday | 
night, was cited this week by the 
National Conference of Christians 


newscast | 
“Paul White- 


and Jews for “outstanding con-| Johnny 
tributions during the past year to| Liberty to 


|from the West Coast. . 


Terminal Tower with James E. 
LaMarr, vice president in charge 
... WHK has added four new sales 
with Marcus Agency placing the 
O’Pine Disinfectant on the Bill 
Gordon disk program: Gerst, Syl- 
vester & Walsh buying the “Danny 
Landau” night disker for Meehan 
Motors; Tapco is sponsoring a two- 
hour nationality through Griswold- 
Eshleman, and Howard Grider sign- 


ing “For Women Only” for Cop- 


perbright A. L. Hammerschmidt 
has been assigned to an adminis- 
trative position with NBC-TV and 
will be succeeded at WNBK by 
William A. Howard as supervisor 


of television technical operations. 
} 





Columbus—tTotal of $21,842 was 
raised for the Damon Runyon Me- 
morial Cancer Fund at the WLW- 
Television Wrestling Tournament 
finals held Feb. 9. at the State 
Fairgrounds Coliseum here. 





Pittsburgh—Bill Sutherland has 


In other changes, | left the sales staff of WMCK to 


go into the service and Jay Gould 
has resigned his announcing berth 
at that station. to join Packaged 
Programs ... Gino Conte, former 
head technician at the Playhouse, 
is now the production coordinator 
of Dennis Day’s new téevee show 
. “Perfec- 
tion Time’s” all-girl orch has to 
replace three key musicians, violin- 
ists Margie Steen and Ruth 
Behringer and bassist Laurine 
Sarin, for four weeks ‘while Pitts- 


| burgh Symphony is on tour. . .| 


WCAE has put a week-end. line in 
Brown’s Club in East 
carry 


mutual understanding and respect | Farrar’s band for half an hour on 


among American religious, racial | 
and national groups.” | 


| 





Columbus—“Over 
Fence,” 


rural radio station” 
Farm Bureau, was_ selected 
finest farm service program in the 
nation at the recent annual meet- 
ing of the National Farm Coopera- 
tives in Chicago. 





Friday and Saturday nights. 





Cincinnati—Roy Battles, WLW 


the Line|farm director, has been reelected 
conducted by Bob -Miller, | secretary-treasurer of 
farm service and program director Natural Resources commission. . 
of WRFD, Worthington, “Ohio’s | qyubbard 
run by the! 


the Ohio 
Hood has been upped 


from account executive to local 


the | sales manager of WKRC by David 
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‘Just Like Home 


Fears of agency execs that 
their clients might buy into 
NBC-TV’s 7 to 9 am. “Today” 
show, which would mean 
they'd have to be at the studio 
by 6 am., were allayed this . 
week by the web. 

NBC revealed that it. has set 
aside for the agency men a 
room complete with TV set 
and fireplaces, and with all the 
comforts of home, including 
soft rugs, comfortable chairs 
and low-key lighting. Web 
said the room offers every in- 
ducement to sleep, but claims 
nobody ever does, not even 
during the commercials. NBC, 
of course, also provides the 
agency guys with plenty of hot 
coffee to help them stay 
awake. 


KNXT Seeks License 


BIG SEVEN BASKETBALL 
IN 1ST CAMPUS AIRING 


Kansas City, Feb. 26. 

A Big Seven Conference athletic 
event will be telecast direct from 
the campus for the first time by 
WDAF-TV, when it covers the 
Kansas U. vs. Kansas State College 
basketball classic at Lawrence 
March 7. Jay Barrington; station 
sports announcer, will do the play- 
by-play. 

Station will use a micro relay 
unit for the remote, in a special 


Previous experiments 


direc} from Lawrence, — 
miles west of Kansas City, could 











WBTV Makes Stand Clear 


In Ike Rally Coverage: 
Facilities Open to All 


Charlotte, N. c. 
Editor, Variety: 

I have read with much interest 
your story captioned “Eisenhower 
Garden Rally Airing Cost Backers 
20G; Charlotte Buys Time Too.” 
The thought occurred to me that 
your statement to the effect that 
the management told the Eisen. 
hower backers in Charlotte that 
they “would have to buy the time 
| if they wanted the show” could pos. 





deal worked out by its technicians. | sibly imply to some readers that 
have been| we 
made to determine if signals sent|jeast that we were taking advan- 
about 40! tage of the citizens of Charlotte 


were anti-Eisenhower, or at 


I feel reasonably certain that 


be received at the transmitter here.| most radio people who read the 
Signals were picked up here, but | article will realize that our facili- 
ithe microwave relay is figured the | ties are of course available to all 


best equipment to insure this tele-| recognized political parties, on an 


To Stage Tyro Bouts = 


equal, non-partisan basis. On the 


Interest in the game is at fever | Other hand, since Variety is read 


Exclusively for Video | pitch in this’ area, as it may be the 


payola to the Big Seven title, with 


| by others than radio and video li- 


censees—people who are not fa- 


music of Art| 


Hollywood, Feb. 26 


the State Athletic Commission. 
Fights would be staged on Satur- 
day nights and the simon-pures 
would be paid only expenses. 

It was original intent of Wilbur 
Edwards, station manager, to have 
an audience of servicemen on 
leave over the weekend and 
gratised for the scraps but there 
| would have to be an exception 
|made to the Commission ruling 
that an admission must be charged 
for leather jousts. 

Licensed fight clubs are fighting 
the move, having already been 
| badly hurt at the wicket by bouts 
televised from the, east. KNXT has 
two or three sponsors interested in 
the tab. 
tion, will carry the American Le- 
gion fights in Hollywood. After 
| years of carding the knuckle dus- 








| Taft, managing director of Radio|ters on Friday night, the mayhem 


Nashville—Recent WSM-TV tele- 
thon for Middle Tennessee Heart)its own studio wrestling matches 


Assn., fund drive began as public! with admission free. 
service, ended as neat bit of audi-| brewery sponsor. 


ence survey for station. After 714- 
hour session ended, at 5 a.m. Sun- 
day (17), station discovered that 
25° of pledges telephoned came 
from outside Davidson county 
(where Nashville is located). Al- 
most entire roster of WSM pop 
entertainers and Grand ole Opry 
stars did stint on telethon. 





Cleveland—Bob Whalen, WDOK 
tenor, also taking a TV stint on 
WXEL...Ralph Wallace, formerly 
of NBC news, is leaving to become 
sales manager WARC...George 
Condon, radio-television editor of 
the Plain Dealer, leaving for Coast- 
writing trip at end of month... 
Jerry Fairbanks Production has 
opened an office in Cleveland’s 





| 


Cincinnati, Inc. 
station in 1940. 





Minneapolis — KSTP-TV staging 


Show has a 
Station had been 
unable to obtain telecast privilege 
for regular Minneapolis and St 
Paul auditorium cards, competitor 
WTCN-TV landing the local shows 
and the KSTP fight with its techni- 
cians’ union ruling -it out of St. 
Paul public buildings . . There 
was no newspaper notice and 
WTCN-TV itself didn’t announce it 
would televise Golden Gloves finals 
until 6:15 p. m. on the evening the 
bouts were staged. This was part 
of deal for rights . . . Hal Searls, 
WDGY announcer, switching to 
WMIN, and Jim McGovern, WDGY 
news director, will take over for- 
mer’s “Let’s Talk Turkey,” nightly 





interview and disk show from loop 
cafe. 
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Hood joined the. 


display will be moved to Saturday | 
night to escape the scourge of the | 
Gillette-sponsored fights on Friday | 


night. 


450 PROGRAMS ENTERED 
AT OSU FOR APPRAISAL 


Columbus, Feb. 26. 

More than 450 radio and TV pro- 
grams have been entered for the 
16th annual appraisal of radio-TV 
educational programs, Dr. I. Keith 
Tyler, of Ohio State U., announced 
last week. 

The exhibition has been ex- 
panded this year to include local 
and regional television airers, in 
addition to the usual network 
shows. The yearly exhibition, held 
in conjunction with the Institute 
for Education by Radio-Television, 
consists of programs aired over 
both U. S. and Canadian radio and 
television stations the past year. 

The 22nd annual Institute will 
be held at the Deshler Wallick Ho- 
tel here April 17-20. The awards 
will be announced April 14. 

Breakdown by program classif- 
cation reveals that 68_are cultural 
broadcasts (art, science, literature 
and music), 61 deal with personal 
and social problems, and 59 on 
public issues. 

Cooperative judging centres lo- 
cated in various cities throughout 
the nation will evaluate the radio 
entries. All) TV shows will be 
graded by a committee here. 


WWSW Goes Whole Hog 


On Cagers Tournament 
Pittsburgh, Feb. 26. 

Indie-owned WWSW, town’s lead- 
ing sports station, will follow un- 
defeated Duquesne University bas- 
ketball team right through the Na- 
tional Invitation Tournament in 
New York. Joe Tucker, sports di- 
rector of WWSW who has been 
calling them all season at home 
games, will go to Madison Square 
Garden and do the play-by-play ac- 
counts for Pittsburgh via a direct 
wire. 

He'll have another assistant. 
however, since Bob Prince, who has 
spelled off Tucker during the 
Dukes’ regular schedule, is in San 
Bernardino, Calif., covering th 
Pittsburgh Pirates’ training camp. 











Milwaukee—Latest monthly tele 
set tally in this area served by 
WTMJ-TV shows a total of 313,- 
384 sets as of Feb. 1. January 
set sales were 17,847. 








Columbia’s station KNXT will| K.U. breathing down its neck from |” 
televise amateur bouts, staged in | second place. The teams have met | worded, could cause us some em- 
its own studio, if Dave Koffman, a| twice previously, 
fight and rassling promoter, is suc- | 
cessful in obtaining a license from | 


|}eveng to draw the 


| KHJ-TV Pays 1506 For 


“i | miliar with general practices with- 
K. State now in first place and} the < indiicteedhe’ story. a: 


barrassment. As a matter of fact, 
two -of our largest clients here, 
| both of them Eisenhower support- 


and each has 
taken one contest. K. State is 


-anke ' ati » Kansas | 

ranked No. 2 nationally, MANGES | ors. have already expressed sur- 

No. 7. | prise that, as they put it, “we are 
WDAF-TV officials expect the|so commercial minded, we refused 


largest videO|to take the program until the 
audiences on record here. Stations | money was on the line.” 
figure there are 190,000 receivers | NBC Commercial Feature 

' 


in its telecast area. | You and I know, of course, that 
fee show was an NBC-TV feature, 
available—as I understand it—to 
several stations from Washington 
Tl ¢ north. Our first indication that the 
L ba | program was desired in this area, 
All “A. Base ames Loe from Eisenhower supporters, 
Hollywood, Feb. 26. | who inquired as to how much 








Don Lee’s KHJ-TV acquired WBTV would charge to carry the 
ral ights res of | Show. Since the program was an 
video rights to the home game | NBC a temess 1 in- 


both the Hollywood Stars and Los|¢5-med them simply that we had 


KECA-TV, the ABC sta- | 


Angeles Angels. Deal involves 180 
ball games of the Coast League 
teams and cost the network 
$150,000, split equally between the 
|two clubs. 

Under the arrangement with the 
| Wrigley ownership of the Angels, 
| one-third of the $75,000 payoff will 
be “kicked back” to the station in 
time sales to promote the games 
and Wrigley’s chicle. Earl Gil- 


| that 


| payment 
| Eisenhower 


more, owner of Stars ball park, ac- | 


cepted half of the 75G after mak- 
| ing a demand for 75%. 
|filed to contest his cut but. was 
called off. 


includes time and pickup 


$225,000 and for one-third, 
$160,000. No caller of the games 
has been picked yet but Sam 
Balter, who did some of the games 
last year on KLAC-TY\V, is the tead- 
ing candidate. Mickey Heath, ex- 
ballplayer and recent resident 
from Milwaukee, will broadcast the 
Stars games on KFWB. Bob 
Kelley is KMPC caller of Angels 


|not via the Eisenhower 
A suit was | 


Entire package of 180 games is | 
being offered for $425,000, which | 
costs. | 
For half the games the price is| 





contests. 


no order from NBC, and that as 
far as price was concerned, this was 
something which would have to be 
negotiated between the Eisenhow- 
er-for-President people and NBC. 

In answer to their further in- 
quiry, I informed. the local group 
should NBC make ‘the pro- 
gram available to us, we would ac- 
cept it on the usual basis—our 
for station-time on this 
Rally to be made 
through the regular channels and 
Commit- 
tee. 

WBTV has no intention of en- 
dorsing any candidate or any party. 
We will simply make it our busi- 
ness, in the public interest, to see 
to it that all recognized candidates 
and recognized parties have equal 
use of our facilities. 

Charles H. Crutchfield, 
(WBBT V.P., Gen. Mgr.) 





Lubbock, Tex. — The Plains 
Broadcasting Co., operator of 
KFYC, has filed application with 
the FCC for a TV outlet to be built 
here at an estimated cost of $404.- 
558. Outlet would operate on 
Channel No. 5. 
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American Bar Assn. Heads Opposing 
Airing of Govt. Probes, Court Hearings 


Chicago, Feb. 26. +#—— 


The board of governors of the 
American Bar Assn. placed itself 
on record opposing the televising 
of Congressional investigations and 
courtroom proceedings. The action 
came at the ABA’s midwinter 
meeting here last week, when the 
board recommended the adoption 
of a special committee report which 
delved into the legal aspects in- 
volved in the telecasting of such in- 
vestigations as the Sen. Estes Ke- 
fauver crime committee last year. 

The committee, headed By John 
W Davis of New York, agreed that 
video and radio coverage of such 
events could be of value in focus- 
ing public attention on govern- 
mental affairs and national issues. 
But the group is opposed to the 
airing of judicial and semi-judicial 
hearings which may endanger the 
private rights of the witnesses. 

Whether the televising or broad- 
casting of an unwilling witness is 
an unlawful violation of his rights, 
is a matter on which the commit- 
tee said it’s still undecided. How- 
ever. a witness’s “very unwilling- 
ness to consent, might be treated in 
certain quarters as an unfavorable 
symptom,” the report states. 

“These unfavorable aspects be- 
come all the more true, where the 
television or broadcasting is con- 
centrated only on selected wit- 
nesses or incidents not calculated 
or intended to represent the pro- 
ceedings as a whole,” according to 
the committee. 

















‘Pops’ Whiteman 








'____. Continued from page 22 qa 








the Whiteman TV show has moved 
into Philly’s Town Hall, but the 
dances are still held after the 
show, and draw an even bigger 
crowd than the television program. 

The free 
freshments, which Whiteman sells 
at a loss, are powerful draws, and 
have entertained approximately 
600.000 Philadelphia juves in the 
three years. The “TV-Teen Club” 
idea proved a success in Philly, 


with Whiteman taking as many as} 


60 kids a week to his farm during 
the warm weather. The organiza- 
tion is just starting to branch out 
nationally with formation of a 
N. Y. chapter. 

Latest gimmick sponsored by 
Whiteman is a “One World Talent 
Project.” His co-sponsors in this 
are the American Assn. for the 
U.N. and the KLM Dutch Airlines. 
Contests are promoted in Euro- 
pean countries to send gifted 
youngsters to America for an ap- 
pearance on the Whiteman show. 

Contestants on the local level 
are entered from high schools and 
colleges. Whiteman keeps a staff 
of five permanently at WFIL-TV to 
set up the shows. Auditions are 
held in Philly, at WFIL, one day 











They Know What’s Watt 
Down in WFIL-adelphia 


WHHL 


Ad men who've taken a good 
look at the Philly radio market 
know one thing for sure—it’s 
not just the power, it’s the 
selling power that counts. 


That’s why more and more 
of them are turning to WFIL, 
Philly ABC net voice, whose 5,000 
watts actually outpull 50,000 
watts in 11 out of 14 counties 
in America’s third largest Retail 
Trading Area. 


And it’s the whole Philly area 
—not thecity alone—that is most 
significant to the sales- wise. 
Here are 4,400,000 men, women, 
and minors. Every year they soak 
up $4 billion worth of retail 
goods. Their effective buying in- 
come is valued at $6,638,759 ,000. 


A plum ripe for the picking, 
plus a big bonus area... and the 
ladder to the top of the tree has 
560" written all over it. It’s an 
engineering fact that WFIL’s 
5,000 watts, operating at 560 
kilocycles, give coverage equal 
to 100,000 watts at double the 
frequency . . . 1120 kilocycles. 
Schedule WFIL. 





dancing and the re-| 
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York, to handle the greater num- 
ber of contestants in that area. 





New Troubles 


Continued from page 19 


ance didn’t agree to commence ne- 
gotiations by March 17. 


An all-out battle appeared in 


tion of a resolution demanding 
SWG present proof that it’s certi- 





Producer of the show is Skipper 
Dawes, 
projects. 
tor, with the assistance of Johnny 
Wright, choreographer Jay Dash 
and Marie Carlisle, choral director. 
Bernie Lowe is the musical director 
and orchestra leader. 


TV’s Tug-of-War 


$s Continued from page 1 

















i eeeeeiineen 
Weaver, RCA’s talent veepee im- 
presario Manie Sacks, CBS prexy 
Frank Stanton, veepee Larry Low- 
man, CBS Radio president Howard 
Meighan, among others, variously 
involved in a cross-pattern of ma- 
neuvering as the talent raiding 
season flared wide open. 

The fact that nothing drastically 
was altered, at least as of now, is 
beside the point. Whether Skelton 
stays with NBC or moves to CBS 
is still in the laps of the Procter & 
Gamble bankrollers; Harris re- 
mains an NBC personality; Benny 
has still to resolve his ’52-’53 radio- 
TV status, with some capital gains 
mumbo-jumbo likely to cue a final 
decision. Dinah Shore remains un- 
disturbed despite the  blandish- 


ments from the CBS William S. | 


Paley camp. What is more to the 
point is the fear that the major 
networks are reprising the perpetu- 
ation of an evil that, in radio’s 
heyday, sent talent costs spiraling 
to stratospheric heights. The talent 
was ina position to dictate its own 
terms. Came the inevitable AM 
network recession and the Bing 
Crosbys, Bob Hopes; et al., are now 
facing the client’s firing squad. 

It’s the same story in TV—but | 
in spades. The client is the one) 
who is taking it on the chin, for 
already program-time costs have | 
reached such astronomic propor- 
tions that advertisers are retreat- | 
ing in fear. As a last expedient and 
come-on, performers are getting | 
what amounts to lifetime guaran- | 
tees and commitments. The net- | 
works, obviously, must get off the 
hook, and are forced to peddle 
their shows and star performers at 
ridiculous scales. Milton Berle at 
$100,000 time-and-talent per single 
hour next season, NBC’s asking 
price, is indicative of what’s in 
store as an offshoot of fabulous 
deals when present top-rated per- 
formers are inked to near-lifetime 
pacts. 

It’s felt that by expending the 
same enérgies, same imagination, 
same drive toward patterning the 
video of the future, instead of 
dissipating it on high finance ma- 
nipulation so that some tax-belea- 
guered performers can find a D. C 
out, would make a lot more sense 
in an era that cries out for belief | 
in TV’s still untapped potential. 











| stanza. 


fied to negotiate with the group be- 


veteran stager~of WFIL | fore any negotiations can proceed. 
Art Stover is the direc- | 


SWG prexy Mary McCall, Jr., 
| replied there can’t be any question 
of the Guild’s right to rep televi- 
sion writers, that this was resolved 
Feb. 11 in N. Y. at.a meeting of 
the Authors League of America, 
| when the nod was given SWG to go 
ahead with such negotiations. Ra- 
dio Writers Guild okayed that reso- 
lution. 


SWG strike call came the same | 


day a strike call by IATSE was 
|temporarily settled, when the Al- 
|liance agreed to a 10% hike retro- 
|active to Feb. 18, when a 30-day 
| period to negotiate issues of retro 
| pay to Oct. 25, health and welfare 
| benefits, and dismissal pay. 

Labor pains of tke vidpix pro- 
ducers resulted in expulsion of 


| Frank Wisbar, producer of “Fire-| 
Alliance | 


|'side Theatre” telepix. 
|}contended he had been seeking 
agreement with IATSE independ- 
ently, because of the strike threat, 


down, 








Lever Converts 


| _——_, Continued from page 19 








the syndication. Same outfit will 


also syndicate the show on subse-| 


quent runs, starting six months af- 
ter the completion of the first-run. 
Lever is reserving the right to pre- 
empt the markets in which it is not 
now represented on eight weeks’ 
notice to the local station. Ruth- 
rauff & Ryan handles the Lever 
Bros. account on the show. 

Pix, currently being lensed on 
the Coast, will be budgeted at up- 
wards of $20,000 for each half-hour 
This refutes previous 
claims that it might be less ex- 


| pensive to shoot the show on film 


than bring it in live, since the live 
show costs only about $12,500. 
Agency spokesmen said, however, 
that they favor film since it will 
| give them a chance to get out of 
|the confines of a studio and so 
| broaden the show’s scope. 


Number of other network adver- | 


| tisers, of course, are using film but 
|none has set up a deal similar to 
| the Lever one on retention of sub- 
| sidiary rights. Original “Fireside 
| Theatre” series for Procter & 
| Gamble, for example, has reverted 
| back to Bing Crosby Enterprises, 
which filmed it. Schlitz is convert- 
ing its “Playhouse of Stars” to film 
in the near future, and is expected 
to follow the Lever Bros. lead. 


enema eR ts se rn 


Chi TV Sheds 


Continued from page 20 


yearly on production costs for his 
film spots. 

As an “introductory offer,” 
WNBQ has set up a five-for-one 
deal until April 1 for its 20-second 
breaks from 7 a.m. sign-on to 1 p.m. 
The station is selling five breaks 
across-the-board for $145. Accord- 
ing to sales manager John Mc- 
Partlin, over half the available 
spots were grabbed off the first 
three days of the offer. 

The on-camera spot work by the 
staff-gabbers has been okayed by 
Television Authority, with the 
— getting an extra $7 a 
spot. 


AM’s ‘Hold That Line’ 


Continued from page 20 





























ning audiences has been closing 
up, they feel that the recent 10- 
1642% cuts that were made by 
the webs more than compensate 
for such losses in listeners as they 
occurred. Further, they point out, 
reductions in the costs of programs 
and production are giving the 
bankrollers the lowest possible 
cost-per-thousand figures of any 
medium. 

Stations,"too, argue that radio is 
being sold short and stress the 
bonus audiences of out-of-home 
dialers, etc. Privately they score 
the moves by some operators, such 
as WCPO’s Mort Watters in Cin- 
cinnati, who recently pared his 
evening rate card to parity with 





daytime, 









| prospect between the Alliance and | 
a week, and three days in New the SWG, following Alliance adop- 


| which would have resulted in shut- | 
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Inside Stuff—Radio 


New York City would be authorized to levy a tax or not mo 
5% on the costs to the sponsor of a radio or television progra 
nating there, under the terms of a bill introduced in the Alban 
lature by Sen. Mario M. De Optatis, Brooklyn Democrat. 

It reads that notwithstanding any provision to the contrary, 
more than 1,000,000 population “is authorized and empowered 
and amend local laws to impose in any such @ties a tax not in excess 
of 5% of the gross costs to the sponsor thereof of that part of a radio 
or television program, any portion of which is used an an advertisin 
'medium, which originates in such cities, and which the Legislature has 

or would have the power and authority to impose.” Effective date is 
“immediately.” The proposal is new to Capitol Hill. Passage is not 
considered likely, Senator De Optatis being a member of the minority 
He also is sponsoring a measure authorizing New York to collect a 5¢; 
tax on admission to sporting events. Fins 


re than 
M origi-« 


a city of 
to adopt 








Broadcast Advertising Bureau takes a pro-radio swipe at the d: 
in a new promotional booklet, “Newspaper Advertising Readership,” 
The tome contains data showing that high percentages of newspaper 
readers do not read a single word of advertisements carried in the 
| papers. Figures are from published reports of the American Research 
Foundation and Daniel Starch, who make continuing studies of news. 
paper reading for publishers. 

The AM promotion. bureau has also launched a new service to help 
members drum up new business. Late marketing information is being 
released in the form of one-page fact sheets, each on a specific product 
Eight sheets will be released each month. First group includes air 
conditioners, beer, clothes dryers, hair shampoos, mechanical refrig- 
| erators, baking mixes, toilet soap and watches. 


illieg 





_ Some local stations are drumming up business from grocers by giy- 
ing sales staffs copies of an article from the National Grocers Bulletin 
which says “radio can be a wonderful salesman for you.” The article 
telling the food stores “you can no more ignore radio than vou can 
newspapers,” adds that “radio has a cleancut advantage because it 
operates on the basis of the spoken word—a perfect substitute for your 
sales clerk who talks to Mrs. Housewife across the meat case.” , 

In its specific advice, the grocery trade journal warns against jam- 
|ming too many products into radio copy. Prices can be quoted to good 
effect, the trade paper observes, but the number of prices mentioned 
should be limited to five in a one-minute spot. It adds that women can 
be appealed to during the day and that the husband should be wooed 
at mealtimes, when his attention is on food. 





Chicago’s Cliff Johnson, who has parlayed the breakfast table antics 
of his family into a SRO daily 45-minute WGN airer, lost no time in 
| introducing the newest member of his clan to the radio audience 
Cliff, Jr., made his radio debut a little more than 24 hours after his 
arrival last week. A special line was run into Mrs. Johnson's West 
Suburban hospital room in the obstetrics ward for a brief play-by-play 
account of the post-delivery activity of the infant. allie 

The youngster’s chatter was somewhat limited. Not so with the 
Johnson s four daughters whose ages range from five to 10. Their dis- 
cusSion on the show of Junior’s birth displayed a knowledge of obstet- 
rics considerably beyond the birds and bees stage. 





“Newscasters actively and regularly employed in broadcasting news 
on radio or television” would be exempt from N. Y. jury duty under 
the terms of a bill introduced by Sen. William S. Hults. Jr. and As- 
semblyman Joseph F. Carlino, Long Island, N. Y., Republicans. The 
measure extends the present exemption granted editors. sub-editors 
reporters and copy readers. It would take effect immediately. 





Combs on Post-Midnight 
WJZ Show, Vice Turkus 


George Hamilton Combs, com- 
mentator on WMGM, N. Y., will be 
inked to handle the post-midnight 
| gab session on WJZ, N. Y. Combs, 

who will start the second week in 
| March, will handle the 12 midnight 
|to 3 a.m. show that was to have 
been taken over by Burton Turkus, 
|former chief assistant district at- 
|torney for Brooklyn, who cracked 
|the “Murder, Inc.,” mob. Show 


Quick Change Act 


Des Moines, Feb. 26 

In just 13 hours after it went off 
the air at 11:05 p.m., WOI-TV, 
Iowa State college, Ames, was dis- 
mantled, moved two blocks and re- 
built. Moving of the equipment, 
valued at $130,000 was done by 30 
persons mostly members of the 
engineering staff. 

Equipment included four Du- 
Mont studio cameras, a G.E. film 
camera, a flying spot picture scan- 
ner, a kinescopic film recorder and 


will originate from the Sher- f 
brooke, Park Avenue restaurant. |@ £2St, hot processor. 
'Turkus couldn’t take the assign- | ——_—_:_-___ 
|ment due to pressure of other 











Stanza will replace Bill Wil- 
liams’ talkfests from Howie’s Sixth 
Avenue eatery, which exited Sun- 
day night (24), two weéks ahead of 
schedule, due to a dispute between 
the station and the eatery. WJZ 
is filling the period for a fortnight 
with staff disk jocks. 








World’s ‘Chapel’ Series Now starring on NBC's 


“Chapel By the Side of the ALL STAR REVUS 
Road,” religioso starring actor Seturdey’s 6-9 p.m. EST 
Raymond Massey, will be released Mgt: William Morris Agency 
by Werld Broadcasting System CC _——— 
its subscribers on March 24. Show, 
designed for local sponsorship, in- 
cludes hymnals by World Chapel 
Singers, with Frank Raye and 
Gwen Williams as soloists and or- 
gan solos by Wilson Ames and 
James Peterson. 


“Chapel” will be a 15-minute 
cross-the-board entry. 














Before You Make a Movie 
for Screen or TV, See 


CHARLES CURRAN 


Times Square Productions, Inc. 
145 West 45th St., New York 19 
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UCE! RELAX! GAIN! 
SHORT COURSE TO GLAMOUR 


* DAILY VISITS FOR TWO WEEKS, $20 * 
Includes Electric Cabinet, Blanket Pack, 
Face and Body Massage, and Alcohol Rub. 


BETTY DEAN'S ‘te ° 160 West 44th St. 3 
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There is a large and responsive audience RESULTS start the day your first commer- 
waiting for your sales message at the cial hits the air and is seen by the entire 
start of the shopping day on NBC Tele- family, before the shopping day begins. 
vision’s ‘TODAY.’ For instance, the 
ARB national rating figures represent: 





PRICES start as low as ‘$2,200 for a parti- 
cipating sponsor; as little as $29,000 will 





1,929,000 wvrerage daily viewers buy a network TV campaign for 13 weeks! 
18.0 weekly cumulative rating 
$1.94 cost-per-M per commercial minute All this, pa Garroway, 100, oh;.. 


MARKETS are reached on a national scale, 
with 30 stations in the eastern-midwest Tk | FY c (} N 
areas already taking the show live. 


A Service of Radio Corporation of America 
30 Rockefeller Plaza, New York 20, New York 
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ORCHESTRAS-MUSIC 





TEST CASE CUES ASCAP SHAKEUP 





See Break in N.Y’s 


Disk Price War 


As Major Retailers Mull Discounts 





A break in New York’s. long-4- 


play disk price structure faced the 
industry this week in the wake of 
moves by major retail outlets to 
meet competition by offering sub- 
stantial discounts on their wax 
merchandise. Situation has been 
brewing for some time as a result 


Armstrong on 1-Nite 
Tour of Honolulu 


San Francisco, Feb. 26. 
Louis Armstrong, heading an 11- 





of the price-cutting operation by 
Sam Goody, leading N. Y. discount | 
outlet. 

Faced with dwindling clientele, 
several class retail outlets are mull- | 
ing the possibility of an early move | 
into the discount field. It’s known 
that Liberty Music Shop, major 
N. Y. shop, is considering such a 


man unit, took off for Honolulu 
| yesterday (Mon.) for. a one-niter 
tour of the islands. Joe Glaser, his | 
manager’ and booker, is accomping 
the troupe. 


While in Honolulu, Glaser will 
decide whether Armstrong. will | 


‘CLASSIFICATION 
ANT BY SOUTHERN 


The publisher-members of the 
American Society of Composers. 
| Authors and Publishers felt the 
| full impact of the two-year old 
antitrust consent decree last week 
| when an arbitration panel awarded 
| Southern Music a substantial hike 
iin its availability classification 
Southern is the first firm to make 





|use of the arbitration system set | 


| up under suggestion of the Gov- 
'ernment decree. 
| Southern’s victory before 
| arbitration panel is expected 
| have a drastic effect upon 
| ASCAP classification system 


the 
to 
the 
by 


step. One Liberty exec said, “It’s|Play the theatre-nitery circuit in| baiting loose an avalanche of simi- 


only a rumor at the present but| Japan. Armstrong has been dick- | } ar attempts by other 
: lered by Japanese promoters for a 


anything can happen.” Other lead- 
ing retailers and department stores 
can be expected to follow any ~— 
move by Liberty. 


Major diskers, meantime, are | 
helpless in meeting the situation. | 
For the past several years some | 
trade execs have complained that 
Goody has been running the disk 
industry by his widespread dis- 
count activities. Attempts to block 
merchandise from reaching Goody 
have been nixed by the courts. 

As a result, many of the major 
companies have stopped fighting 
Goody and joined him instead with 
various merchandising deals. Sev- 
eral companies, however, have been 
resisting the pressure of big bill- 
ings in going along with Goody, 
but these outfits have not been 
able to come up with a satisfactory | 
solution. 


The danger for the industry in 
the discount practice is that many 
of the smaller retailers are not 
able to operate with such a small 
markup. As a result, they are cut- 
ting out the handling of long-play 
platters completely. This is already 
prevalent around the N. Y. metro- 
politan area and threatens. to 
spread to the country at large. 
Several key retailers in suchscities 
as Chicago and Boston have been 
feeling Goody’s pressure, via. his 
newspaper advertisements, and are 
also adopting a discount policy. 

The immediate effect -of dis 
counts is a sharp rise in 
sales, but disk companies are 
afraid of wiping out their longterm 
bread-and-butter supports — the 
neighborhood retailer. The latter 
has been caught in the middle and 
all attempts by the retailers to 
date to organize and stop the price- 
cutters have failed. 


Continuation of the present situ- | 
ation is seen leading to a pojnt 
where the major companies will 
have to cut back the list price of 
their platters while maintaining 
the 40% margin to retailers. It’s 
felt that with lower list prices, 
Goody and other price-cutters will 
not be able to offer substantial 
discounts since their annual dollar 
volume would ‘be too low for a 
profitable operation. 


Waring Buying 
Paull-Pioneer 


Paull-Pioneer, oldline publishing 
company owned by Max Mayer,-is 
reportedly selling out to Fred War- 
ing. Latter also owns Shawnee 
Press, which specializes in choral 
arrangements. 

The deal was to be wrapped up 
early this week, with 4 substantial 
sum of money changing hands. Pio- 
neer’s catalog contains some of the 
industry’ 8 top copyrights, including 
‘Sidewalks of New York” and 
Banks of the Wabash.” Many of 
re firm’s tunes, however, are in 
to half of their copyright 
. Pioneer has been inactive recent- 
Y due to the illness of Mayer. 
Mayer, incidentally, also owns a 
piece of Music Dealers Service, 

- Y. sheet musie distrib. 








aad Hilliard, Coral Records 
bs “sts and repertory topper, left 
rv the Coast ot week to 0.0. 
talent possibilities 


| two-week swing through that coun- 
try following his island dates. 





Levy Denies He's 
Split as Manager | 


Persistent Coast reports that the 


Andrews Sistéfts ahd their personal of the ASCAP publisher classifica- | 
tion system, argued against South. | 


manager, Leu Levy, have split up 
have. been flatly. denied by Levy. 
Although strained relations  be- 


| tween the sister act and Levy have 


existed far the last couple of 
months, Levy is still operating as 
their personal manager and retains 
his 25% interest in the Eight-To- 
The-Bar Ranch Corp.’ which was 
set up seven years ago as the em- 
ployer of the Andrews Sisters. 

Rumors of the breakup began | 
circulating last week after 
Andrews Sisters signed with Mu- 
sic Corp. of America and hired 
Bo Roos as their business man- 
ager. Levy, however, arranged the 
MCA hookup for booking purposes. 
Levy, pase» karl 34 has__ staged, 
lighted and directed all of the 
major European and American en- 
gaments of the sister team for 
tthe past 15 years, or since they 
broke into the bigtime with their 
1937 “Bei Mir Bist Du Schoen” 
click. 

Levy, who heads Leeds Music, 
also partners a publishing firm 
with the Andrews Sisters via Blos- 


som Music. Levy. was. diverced 
from Maxine Andrews, several 
years ago. 


- Of Andrews Sis 


| tional Broadcasting Co. exec as te 


pubs. The 
| difficulty of getting a classification 
raise has been one of the major 
beefs of the smaller ASCAP firms, 
which formerly had no recourse 
after the classifications committee 
passed on their case. 

| Southern won an almost 100% 
raise with a 200-point promotion 
over its previous 250-point 
| Another subsid of Peer Interna- 
| tional, the Charles K. Harris firm, 
| lost its case before the Sian | 
| panel, The arbitration board con 
sisted of Jay Gorney, an ASCAP} 
writer; Adolph Vogel, ASC hey 
| lisher, and Thomas Belviso, 


| third party. Saul Bourne, chairman | 


(Continued on page 40) 


Jack Robbins Playing 
GOP-Labor Parlay With 





Tunes for Ike, Steel Union 





the | is 


Jack Robbins is playing a politi- | 
co and labor union parlay with 


two pops he has just tied up. One | 
the | 


“Eisenhower, the Man of 
| Hour,” by Mann Holiner and Al- 
berta Nichols, which he hopes to! 
get endorsed as the official GOP 
song, when and if the General 
cheoses to run. 

The other song is “Strong Men 
of Steel,” by Paul Cunningham | 
and Leonard Whitcup, who au- 
thored “I Am An American,” and 
which gets a big United Steel 
Workers of America sendoff at the 
union’s convention May 15 at the 
Mastbaum Theatre, Philadelphia. 
Song is officially linked with the 
Steel Workers, has Philip Murray 
on the title page (probably the 
first time a likeness, other than 
a professional singer or musician, 





(Continued on page 42) 


Status. | 











Gale Preps Spring Tour 
Of Top Jazz Keyboarders 


With jazz names steadily racking 
up big grosses in concert dates, 
the Gale Agency is currently prep- 
ping a new package, 
rade,” for a 50-date 


tour this 


spring. Package tees off at the Ma- | 


sonic Temple, Detroit, Apri! 12. 


“Piano Parade” will star Art| 
Tatum, Erroll Garner and the} 
Meade Lux Lewis-Pete Johnson | 


Tatum will be ac- 
bass 
guitar. 


| keyboard team. 
companied by Slam Stewart, 
and Everett Barksdale, 
Garner will be assisted by 
Simmons, bass, and Shadow 
son, drums. Package expects 
play a special college tour in 
fall. 


SPA Seeks Overall | 
Accord This Week 
On Auditing Snar! 


Following a series of disputes | 
over the auditing of publishers’ | 
books, the Songwriters Protective 
Assn. is slated to meet with a com- 
_mittee of top publishers this week 
in an effort to reach a broad over- 
‘all agreement on procedure. Move 
|for top-echelon confabs on both 


Wil- 
to 





| bility of legal action by either the | 
| writer or publisher sides over a/| 
| technicality. 


| firms is opposed to SPA’s right to} 
| check its books under the basic 
contract. Differences, however, 
| have arisen as to SPA’s choice of 
Ed Traubner and Dave Blau as 
; their auditors. Some publishers, | 
notably E. H. Morris, have refuse d| 
|to let Traubner examine their books 
| because they contend he is not a 
disinterested party, since he is a 
publisher in his own right besides 
repping a group of Coast cleffers. 
SPA has insisted on Traubner as 
their auditor since they contend he 
is hep to all the intricacies of pub- 
lisher operations. 








Reg Connelly, British publisher, 
| back to Britain March 5 after a 
two-month stay in the U. 
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SLOW POKE (15) (Ridgeway). . 


SHRIMP BOATS (6) (Disney) 


CHARMAINE (Lion) 


PLEASE MR. 


1, TELL ME WHY (8) (Signet)... 


GARDEN IN THE RAIN (Melrose)... 


SUN (Weiss-B). seneds 


Ce ee 


i Ge ee CI A ee ee i ee ic sai anacleauns, cane’ 
3. LITTLE WHITE CLOUD (12) (Spier)...............eee005 ‘ 
6 Ae ab TEED. ©. . > 2 oiviee chs chic. Aone 
5. TIGER RAG (3) (Feist). DRO ae oy Oe es i ON 
6. WHEEL OF FORTUNE (2) (Laurel)........................ 
7. BLUE TANGO (1) (Mills)........ STN 7 PD pa ee 
8. STOLEN LOVE (2) (Parliament)..............ccececeeece: 
9. SIN (15) (Algonquin) ..... ....... BRET Sp ooo pe 
10. COME WHAT MAY (1) (Shapiro-B)..............-....0000- 


Second Group 


Ce 


) 
TErrurer er eree teh eee } 


A WEAVER OF DREAMS (Kagsner)........... 05.00 cceeeeceeee 


UNDECIDED (15) (Leeds). . 


BERMUDA (Goday) 





AT LAST (Feist).............. 
DANCE ME LOOSE (3) (Erwin-H)...., 
BROKENHEARTED (DeSylva-B&H) ......... 6.66 e eee nee 
JEALOUSY (11) (Harms)...... 
BE MY LIFE’S COMPANION (Morris).............- 66005000008 
A KISS TO BUILD A DREAM ON (Miller).........--600eeeeeees 


ee ee ee ee 
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Four Aces .. .. Decca 


eoeweenere 


\Figures in parentheses indicate number of weeks song Nias been in the Tor 10.) 


Johnnie Ray ....ee0044...Okeh 3 
Johnnie Ray ..seccesess. Okeh ¢ 
Eddie Fisher ...........Victor z 
Les Paul-Mary Ford ....Capitol 
Rag: SOT iss. b'a 06 o1e sgeeene 
Leroy Anderson ....4.. Decca 
Eddy Howard .........Mercury 
Eddy Howard ..... ...- Mercury 
Savannah Churchill ...... Victor 
Patti Page .3......+45: Mercury 
Pee Wee King ....6..... Victor 
Jo Stafford ceeeee- Columbia 
Dolores Gray ...ceccess. «- DOCcca 
Four AC€8 .00cc¥sateee + eee 
Mantovani .....+.+.+...- London 
Johnnie Ray ......... Columbia 
Biiik Bekstine 2 oc00ss 0% MGM 
Ames Bros.-Les Brown Coral ¢ 
Ray Anthony .......... Capitol 
Bell Sis.-H. Rene........Victor 
Arthur Godfrey ......Columbia 
Johnnie Ray .....++..Columbia 
Frankie Laine ....- Columbia 
Rosemary Clooney ....Columbia 
Louis Armstrong .....-. Decca : 
t 
+ 
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“Piano Pa-| 


John | 


the | 


sides was made to avoid the possi- | 


INY. Legislature Gets Bill Making 
Disk-Pirating a Criminal Offense 


* The drive to wipe out the last 


|traces of bootlegging in the disk 
|industry gathered additional steam 
{last week with the introduction of a 
| bill in the New York State Legisla- 
ture making such an operation a 
imisdemeanor. Pirates have been 
more or less free to operate under 
|the sole penalty of civil action. 

| Bill was sponsored in the Senate 
by Sen. John D. Bennett, chairman 
of the Code Committee, and by 
Rep. Malcolm Wilson, chairman 
lof a similar committee in the As- 
jsembly. Bill provides that the pi- 
racy of any platter shall be treated 
|as a misdemeanor, with the maxi- 


*!mum penalty of $500 fine or a year 


in jail. 

Another key provision in the bill 
provides that retailers can also be 
liable to criminal prosecution if 
they sell pirated disks with knowl- 
| edge of their source. Although no 
;major diskery is planning to take 
jany action against the retailers who 
jhave been handling the pirated 
| merchandise, the provision is an- 
‘other club in the industry's hands. 
It's expected that most retailers 
will shy away from any suspect 
platters if the bill should pass. 

Chances for the bill’s passage 
are held to be excellent by indus- 
}try observers. Introduced by two 
|prominent Republican legislators, 
the bill is not expected to meet any 
| opposition in the committee hear- 
| ings since none of the bootleggers 
ican be expected to step forward in 
|defense of his operation. 

The bill, meantime, is getting the 
| full support of the newly-formed 
| Record Industry Assn. of America. 
\It’s the first concrete action by 
the RIAA and can be expected to 
set the pattern for similar actions 
'on the legislation affecting the disk 
|industry. Since the RIAA’s new 


None of the major publishing | exec secretary, John Griffin, was 


named after the bill had been 
placed into the hopper, Mortimer 


Edelstein, Capitol Records attor- 
ney, is repping the RIAA on this 
question. 





Platter Cos. Vie 
For U.S. Longhairs 


Record companies are prepping a 
big splash in the classical field 
with American symph orchs. In 
recent weeks three major U. S. 
symphs were pacted by diskeries. 

Columbia augmented its longhair 
fold with the signing of the Roches- 
ter Philharmonic last week, while 
Mercury nabbed ‘the Minneapolis 
Symphony Orch to a longterm pact. 
Capitol recently stepped into the 
American symph wax with the pact- 
ing of the Pittsburgh Symph. The 
Pitt Orch is the first American 
symph to wax under the Cap label 
since the inception of diskery’s 
classical division three years ago. 

The Rochester Orch, under the 
direction of Erich Leinsdorf, will 
start pressing for Col sometime in 
April. Orch formerly recorded for 
RCA Victor. Mercury toppers are 
currently lining up a waxing sched- 
ule for the Minneapolis Symph 
which’ll be conducted by Antal Do- 
rati. The Pitt Symph etching will 
be under the direction of William 
Steinberg. 


Ballard’s ASCAP Firm 


Pat Ballard has been granted 








| 


| 


publisher-membership in ASCAP 
due to the catalog of kiddie songs 
ihe recently took over from E. H. 
Morris. Some 32° of the moppet 
tunes have been waxed by Preci- 
sion Plastics, Philadelphia manu- 
facturer, under the “Little John” 
label, and sold exclusively through 
the syndicate stores at 10c, the 
lowest price disk on the market. 
Several of the songs have 
stepped out in sales, particularly 
“Tortoni, The Pink-Ear’d Pony,” 
which has also garnered several 





tieups with toy and book manu- 
facturers. 


tot are 5 So 
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Frankie Laine: “The Gandy Dan- 
cers’ Ball”-“‘When You're in Love 
(Columbia). “Ball,” written by the 
same team which turned out 
“Shrimp Boats,” is another lively 
folk-styled number which Laine 
charges with his usual excitement. 
It’s more of a talking than a vocal 
stint but it’s handled imaginatively 
under the baton of #aul Weston. 
It should create lots of noise. 
“Love” is a contrasting slow ballad 
with a good melodic line. Could 
build slowly and take the play 
away from the more colorful re- 
verse side. 


dias had moderate clicks with its 
previous sides, but “Hambone” 
should be the biggest yet. It’s a 
clever novelty with a fresh rhythm 


tally, is a dead carbon of the orig- 
inal blues and rhythm etching by 
Red Saunders’ orch for the Okeh 
label. On the Columbia reverse, 
“Party” doesn’t stick out as im- 
pressive. 

Buddy Charles: “I’ve Got That 
Feeling”’-“Purple Reverie” (Mer- 
cury). Buddy Charles is the latest 


Jocks, Jukes and Disks 


By HERM SCHOENFELD. 











ery in front of a fine choral and in- 
strumental arrangement should 
help this bouncy ballad take off. 
It’s a solid jock and juke bet. 
“Little Man,” a cut novelty rhythm 
item, also gets solid projection 
by Miss Haines and the Tom Mack 
orch with the Jud Conlen choral 
group. 

Xavier Cugat Orch: “The Hill- 
billy Mambo Band”-“The Acapul- 
co Polka” (Mercury). “Hillbilly | 
Mambo” is the cleverest piece of 
material that Cugat has had in 
some time and will rate plenty of 
spins. Sharp handling of the coun- 





vocals competently. Reverse is in | 
a more conventional polka groove, 
vigorously handled by the Cugat | 
crew. 


gives this old street tune a snappy 
ride. The original lyrics have been 
sapolioed for general consumption 
although some of the double en- | 
tendre is still evident. “It’s a juke 
natural. Reverse is a bright rhythm | 
entry, Paul Weston orch backing 


up solidly. 
Four Knights: “The Doll With | 
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Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


Retail Disks 


Jo Stafford - Frankie Laine: pBcgeen Latin yore in eng 
“Hambone”’- “Let’s Have a Party’ | style makes it a standout side. Dick | . » 
(Columbia)). This vocal team-up | Thomas and Abbe Lane handle the as Published in the Current Issue 


for 


WEEK ENDING FEB. 23 = = 


TALENT 














sound attuned to the current Doris Day: “A Guy Is a Guy”-| 

pursuit of new sounds. It’s the con Who bona n= 

superlative backgrounding on this|“Guy” is on e same kick as : F f 

side which sells. This cut, inciden-| “Sweet Violets’ and Miss Day NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 


arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these’ findings denote the OVERALL IMPACT de. 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 








Finnish ASCAP in U.S. 


James F. Murray, Jr., New York 


attorney, has been named U. S. rep 
for Teosto, Finnish composers’ 
copyright bureau, which is similar 
to ASCAP. His principal chore will 
be to restore to Finland’s com- 
posers maximum copyright protec- 
tion in the U. S., which became 
fouled up as a result of the war. 


Murray served as counsel for Jan 
Sibelius and was successful in ob- 
taining a proclamation by Presi- 
dent Truman to protect the Fin- 
nish composers’ copyright and re- 
newals. Sibelius has received no 
regular royalties from the U. S. 








tion panel in an effort to win high- 
er ratings. As a result, the whole 
pape is due for an overhaul- 
ng. 

It’s understood, moreover, that 
the arbitration panel’s decision will 
affect the ‘definition of the term 
“availability.” Up to now avail- 
ability has been a tag to denote 
the importance and prestige of 
catalog numbers, even if they 
weren’t performed frequently. 

The arbitration panel, it’s under- 
stood, based its decision in the 
Southern case on a performance 
basis. In short, the availability of 
a prestige song was rated according 
to its performance chart. 


Such a pattern form for future 
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oung vocalist with a solid po-|the Sawdust Heart”-“The More I | POSITIONS 
ential. Charles is a distinctive|Go Out With Somebody Else”|{ This Last ; . | 
stylist, in a blues vein, and knows | (Capitol). “Doll” is a barber-shop week. week. ARTIST AND LABEL TUNE 
how to belt across a number with ogy die ® good ee en tertrens | (Cry 
maximum dramatic effect without | the lyric, e vocal combo handle ” : : 
hoking up the rendition. His work- | it with a smooth sentimentality for | 1 1 Johnnie Ray (Okeh).....cccesescccccvcccccvcce: Little White Cloud 
over of “Feeling” is potent and| possible commercial impact. Han- Please Mr. Sun 
should get the juke spins for its | dling of the standard on the flip is Tell Me Wh 
rhythm kick. “Reverie” is in a|okay but nothing standout, 2 2 Four Aces (Decca).....cccccccccvecvecsecccees | oe ee , 
slower tempo but just as effectively — a — pe rg ro Garden in the Rain 
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tune and melody with.suitable sim- | “Lyons Busy” showcases Brubeck’s 7 6 Pee Wee King ‘hp EPPOL OPT re eee rere Slow Poke 
plicity. The standard on Ge Ra excellent keyboard ah se (Sin 
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some of the major publishers are 
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Continued from page 39 


ern’s petition before the arbitra- 
tion board. 

While the amount of coin in- 
volved in Southern’s case is not 
substantial, since availability rep- 
resents only 30% of the ASCAP 
publisher kitty, the precedent-set- 
ting arbitration factor in the situa- 
tion is seen sure to shake up the 
whole classification system. Even 
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Diskeries Wary of Legit Angeling 
Without Surety of Cast Stars for Wax 


| packaged on one 12-inch long-play 


In a move to eliminate tangles 
over name-player commitments in 


original-cast album _ deals, the 
major diskeries are now becom- 


up coin for musical shows. 
tually all cases from now on, the 
diskeries will demand that the pro- 
ducers deliver the full case on any 
wax set. regardless of existing disk 
company contracts. 

Precaution is designed to avoid 
the confusion that occurred inthe 
recent “original cast” album ver- 
sion of the “Pal Joey” revival by 
Capitol. Latter company made the 
set with the full cast minus the 
two leads, Vivienne Segal and 
Harold Lang, who had previously 
made a “Pal Joey” album for Co- 
lumbia Records. The absence of 
“Pal Joey” stars on the Capitol 


label figures to hurt the set’s sales. | 
A similar hassle developed more | 


than a year ago when RCA Victor 
wrapped up a cast-album deal for 
“Cail Me Madam” but couldn’t get 
the musical’s star, Ethel Merman, 
due to her Decca commitments. 


With the producers required. to 


deliver a cast in toto, it’s likely that | “theme song” among unions. Even 
any musical show will| the successfyl “Pins and Needles” 
be affected by a deal with any spe-| Musical, staged under ILGWU (In- 


casting of 


cific diskery. Except in the case 
of a few top stars whose value to 
a show transcends all other con- 
siderations, the producers will now 
have to line up a talent roster with 
a uniform wax allegiance. 

For the legit :roducer, the disk- 
ery coin represents a sizable in- 
vestment delivered in time to get 
a show off the planning boards. It’s 
an important source of angel 
money when other channels are 
tending to dry up, and thus pro- 
ducers will bend every effort to 
insure continuing diskery interest 
in legit musicals. 


The diskeries, on the other hand, 
are finding that their investment in 
cast-albums is too heavy to warrant 
not getting their full money's 
worth via the full original cast. 
The cost of making an original- 
cast album set, which is usually 


| $30,000 on the average in addition 


ing increasing wary about putting | the show, which is required to 
n vir-| 


| 000,000 membership within a score 





disk, ranges from . $20,000 to 


to the original straight investment 





get the first refusal rights. 


| Jack Robbins 


' 
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with the exception of national | 
heroes like Presidents or the} 
American flag, ever adorned a pop | 
sheet music copy), and the back | 
page is devoted to a capsule his- | 
tory of the union. Murray is prez | 
of USW, as well of the Congress 
of Industrial Organizations. 


“Strong Men of Steel’ becomes | 





ithe official marching song of the 


union which numbers 1,250,000 | 
members and, according to the 
back page legend, aims for a 3? 


of years since its founding in the 
mid-’30s. A 40-voice glee club wiil 
feature the number at the conven- | 
tion. 

This is probably a first as a! 


ternational Ladies Garment Work- 
ers Union) auspices on Broadway 
some years ago didn’t produce any- | 
thing that was in that idiom. 
Incidentally, Holiner and _ his} 
wife, Miss Nichols, are ASCAP | 
vets and have been working on | 
a musical fantasy, “Cross Your 
Fingers,” for Broadway production. 
Holiner gave up a radio produc- 
tion job with an ad agency to re- 
turn more actively to writing. 








Victor Boosts Blood Bank 


Philadelphia, Feb. 26. 
Employes of RCA Victor’s Cam- 





| den, N.J., plant contributed 1,346 | 


pints of blood to the Red Cross | 
this week, or 48.9% of their 1952 | 
quota of 2,750 pints. 
Contribution was the largest sin- | 
gle blood collection ever made at 
an industrial plant in this area. 


























HAMBONE 


all 
Let’s Have A Party 


with the NORMAN LUBOFF CHOIR 


with PAUL WESTON and his ORCHESTRA 
CARL FISHER at the piano | 


78 rpm 39672 @ 45 rpm 4-39672 
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Best British Sheet Sellers 


(Week ending Feb. 16) 
London, Feb. 19. 


Loveliest Night Year F.D.&H. 
Always Our House. .Connelly 


Mistakes ........ ..... Wright 
SE RS pe OR ,.Leeds 
Because of You........ Dash 
Why Worry ....Macmelodies 
Down Yonder....... Feldman 


Enchanted Eve... . Williamson 
Longing for You.. . .Sterling 
1 Love Sunshine. New World 
At End of Day...... Chappell 
Shrimp Boats ........ Disney 


Second 12 


Love’s Roundabout Cinephonic 


Little White Cloud.....Spier 
If You Go ...Maurice 
Oodles of Noodles.... Cox 
Allentown Jail ...... Bourne 
Rollin’ Stone ...:...- Kassner 
OO See Reine 
Slow Coach ........ . Sterling 


Black and White Rag. F.D.&H. 


My Liberty Belle......Dash 
Unforgettable ........ Bourne 
MEINE 5.6 v.0-as.dgiceak Sun 














Sets Tawny Nielson 


Continuing expansion of its pop 
operation, Remington Records, a 


| low-priced long-play diskery, has 


appointed Tawny Nielson to the 
post of pop artists and repertory 
head, 

Miss Nielson until recently 


headed London Records pop air 
department. 
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On the Upbeat 





New York 

Abe Bloom exited Southern 
Music’s contactman staff last week 
., . Mary Mayo opens at the Arena, 
Holyoke, Mass., March 9. . . Elliot 
Lawrence orch booked for a four- 
week engagement at the Hotel 
Statler, N. Y., beginning June 2 
._, . Barbara Hodgkins, former as- 
sistant editor of Metronome mzz, 
joined Virginia Wicks’ publicity 
office .. . Sarat. Vaughan into the 
Senator Hotel, Philaadelphia, Fri- 
day (29) for 10 days ... Gene 
Ammons orch opens at the Show 


Boat, Philadelphia, March 3 for 
three weeks... singer Bobby 
Wayne signed personal manage- 
‘ment pact with Sid Ascher and 
Paul Brown... Lester Young 
orch opens at the Club~ Troca- 
veria, Columbus, Ohio, March 3 


_. , Irving Fields Trio booked into 
the Thunderbird Hotel, Las Vegas, 
for five weeks beginning April 24 
_ . , Paul Gayton orch into Mid- 
town Hotel, St. Louis, March 7, 





Chicago . 

Bob Porter replaces Larry Bur- 
rell as WIND “Night Watchman” 
d. j.... Frank York, orch leader 
at Sherman Hotel, cut two sides 
for Tower Records. He’s been at 
the hotel 17 months . . . Sunday 
Smith inked for Towne Room, 





March 4... Blackhawk bistro is 
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Beware.... 
Ma 6s sdk ee044 4s sdeece 
Grand Central Station 
Little White Cloud That Cried. 
Oops—j“Belle of New York” 
Shrimp Boats...... 
oe a a 
Tell Me Why........ 
Trust In Me.... 


Lovely To Look At...... 
Pretty Girl Is Like a Melod 
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Songs With Largest Radio Audience 


Survey Week of Feb. 15-21 


The top 30 songs of week (more in case of ties), based on 


Published by Office of Research, Inc., Dr. John Gray Peatman, 
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Baby Doll—7*“Belle of New York’”’.........-.+eee. Feist 

Be By Life’s CompAnion... isn ccc ec ccc ccc ctonee Morris 
Bermuda....... ee See ae Ce TE Goday 
Bewitened—-*"Pal Joey”... siidccces cscs ccesveeeds Harms 
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How Close..... ti) ae  ..0.4 so aeaes 6 408 . Life 

I Could Write a Book—*“Pal Joey”.......c.ccceeee Harms 
Stn MRAM ais i 5 anh 40 acs s 6 0 0 chase’ v0.08 »--- Broadcast 
I Talk To the Trees—*“Paint Your Wagon”...... . Chappell 
& oS eo eee eee eo ee ry Pickwick 


I’ll See You In My Dreams—7“‘See You In Dreams” Feist 

Life Is a Beautiful Thing—7‘Aaron Slick”.........Famous 

<a aaa EA a Spier 

hha dae tenes ek oe Paramount 


Py eee 
PEERY ROPOOMIOT:. 6a bcc kivviand Cis 
SEI 3. 5 crs. 6 03s Rape Sect 8 
yy RS ee ree 
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Whistle While You Work—7“Snow White”’......... Bourne 

Second Group ’ 
A Weaver Of Dreams..... , SRS ieee © ooceses Massner 
EER SE ae or ee Oe oe ee Pickwick 
Down Yonder....... Ray cama # alacant 08% i<sweeas oo eee 
Getting To Know You—*“The King and I”........ Williamson 
RL Or eck s 6 ES ass <ME ESE bods v oe CUE Seddar cc uae 
re 4 ...Finburgh 
DT ES Pods ct cc vacteicn.ss epee ee Pee Mills 
Marshmallow Moon—7“Aaron Slick”.............. Famous 
ee eee SwUES Cabs cies Piccadilly 
SS fer OSA ee Aa Life 
NB a ee ae Sheldon 
Night Train To Memphis.......:...........0..005 Peer 
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Oops—7“Belle of New York”.................0005 Feist 
LS 050k «si vce > ohagealadae s 6 .+++. Ridgeway 
Singin’ In the Rain—;“Singin’ In the Rain”...... . Robbins 
Tulips and Heather............ccceccee. seeeeeees Shapiro-B 
Unforgettable...... pb¢dbbedadanbanere .eeeeese Bourne 
oe a eee. 
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Steppin’ Out With My Baby.... 
You Must Have Been a Beautiful Baby. 
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bringing in tea sets on S , 
and also eliminating minimum <3 
cover charges for students Friday 
nights. Spot is also putting in disk 
jockey show on WGN Saturday 
at red Lew 

ewis set for month at fan 
erly Hills Country Club, Moreh ke 
at Newport, Ky... . Buddy Rich 
fills in at Blue Note, March 7 
Griff Williams moves south to tie 
Roosevelt Hotel, New Orleans 
April 3 for three frames | . Ted 
Weems into the Martinique, \| arch 
19, for three weeks ia 


Dallas 


Ray Anthony is scheduled for a re. 
turn engagement here at the Sky 
Club on March 30, if the band 
leader foregoes his vacation . 
Hal McIntyre booked for the Sik, 
Club, March 16, and Ralph Flana- 
gan is due back for third appear- 
ance at spot May 18... Pappy’s 
Showland negotiating for local ap- 
pearance of Xavier Cugat band 
April 20. Arrangements also being 
made for Cugat’s appearance at the 
Fort Worth Casino April 19... 
Tony Pastor is due for a one night- 
er at the Sky Club March 6 .., 
Jan Garber band inked for one- 
nighter at the Sky Club March 23. 


Pittsburgh 

Howdy Baum’s band picked up 
at Bill Green’s through Easter 
Week .. . Pittsburgh Symphony 
will lose three first-chair men to 
Paul Paray and the Detroit Or- 
chestra next season: clarinetist 
Herbert Couf, oboist Arno Mariot- 
ti and harpist Edward Druzinski 
. , + Hershey Cohen, local trumpet 
player, is now with the Benny 
Strong outfit at the Edgewater 
Beach Hotel in Chicago... Alyce 
Brooks, simging pianist, has 
checked in at the Blue Moon, 
where she alternates with the Del 
Monaco foursome. . . Baron Elliott 
booked for Duquesne University 
Kappa Sigma Phi dance at Syria 
Mosque, April 16 .. . Patti Page- 
Frankie Laine unit plays a one- 
nighter at the Gardens, April 25 
>». Sammy Walters band hired to 
play for all-star Hillel Academy 
benefit show at .Syria Mosque Sun- 
day (2). 
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A 
MERCURY ARTIST 


XAVIER 
CUGAT 


and His Orchestra 





is Appearing in Person 
at the 

SCHROEDER HOTEL 
Milwaukee 


and 
Breaking All Records 


Opening Soon 
at the 


Last Frontier 
LAS VEGAS 


Current Hits 


“AY-ROUND THE 
CORNER” 


“CHIU CHIU” 


Record No. 5813 and 
$813-X45 
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—_— VARIETY —— a 

Survey of retail sheet music « ike } sic! & 

sales, based on reports obtained : . _ bs 3 

from leading stores in 12 cities : 3 3 ele 
and showing comparative sales 3 a SEOlSlelsSis/3 y 
rating for this and last week. Biels Sie] « 5 #2ig = O 
, g\sleleieia/elel2is|.] 2 
=ai|@l&lsiSis!] §$| a] a o| A 
mlBIiFisSiOlels Pig Z/3i8l ov 

’ 2 ce hell Pe ee ee ee ee 
National Week Ending z\8|4|z s|/a/2 3 2/F|}H |=] p 
Ratin #2) .1Sim {8/0/85 ti a@i<| 0 
s Feb. 23 slelgleisisisis : ies 2 
This Last piSisisglslelelislelele lel ¢ 
2 | = se) Sisi€Sialisé 

wk. wk. Title and Publisher eidlialis@ia@in i“ | SIE ISIBI6/] S 
1 1 “Slow Poke” (Ridgeway)........ 1 ge ee, Se eee 1 a 1 2 99 
EE Sh. dk: eee 3 he OF a ee ee 
3.5 “Tell Me Why” (Signet)......... 2 SE Se ee Se ee ee ee ee ee ee 
4 4 “Little White Cloud” (Spier)..... = ; 1 > 2 2 9 3 1 79 
5 3 “Amytime” (HilI-R).............. 3 5 1 2 7° = 3 3 4 ¥ 72 
6 10 “Please Mr. Sun” (Weiss-B)...... §- 9: 2 4 - 9 9 6 4 40 
7 7 “Down Yonder” (Southern)...... 8 8 8 i Sh ee SEE Ce aes 36 
8 6 “Shrimp Boats” (Disney)........ =e . eer oo) ee oe 5 10 33 
9 9 “Dance Me Loose” (Erwin-H)... 10 6 6 7 5 .. 6 32 
10 15 “Wheel of Fortune” (Laurel)..... 6 ‘ ae 8 10 __ 23 
il 8 “Sim” (Algonquin).............. 10 10 PR 10 6 7 21 
12 12 “Undecided” (Leeds)............ OS .3 s +5 § 19 
13 13 “Domino” (Pickwick)............ os 5-130... 8 
14 ec “Be My Life’s Companion (Morris) 9 6 + 7 
15 14 “Charmaine” (Lion)............. 9 8 5 
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break through on wax with the 
right material. She has fine pipes, 
distinctive and can project on wax. 
It’s doubtful, however, whether 
these sides are designed for the 
pop market. ‘‘Frankie” is an ex- 
cellent oldie but not likely to come 
back now, while “Beware” is a big 
ballad in Latin tempo with some- 
what better chances. 


Album Reviews 
Jane Froman-Dick Beavers-Helen 


Gallagher-Patricia Northrop-Elaine 
Stritch: “Pal Joey” (Capitol). Capi- 





|tol’s cast album of “Pal Joey” is 
; minus the two musical’s stars, Vi- 
vienne Segal and Harold Lang, but 
two solid substitutes have been 
found in Jane Froman and Dick 
Beavers for the lead parts. Miss 
Froman is standout with her rendi- 
tion of “Bewitched” and ‘What Is 
a Man” while-Dick Beavers comes 
across with an impressive baritone 
on “Do It The Hard Way,” “Happy 
Hunting Horn” and the title song. 
Miss Froman and Beavers also do 
a neat duet on “In Our Little Den,” 
plus working with other cast num- 
bers on the Rodgers and Hart 
tunes. 


Platter Pointers 


Atlantic Records has packaged a 
series of keyboard albums with 











aT a 





pianist Mary Lou Williams, Bar- 
bara Ann Carroll and Billy Taylor. 
All flashy modern sounds by expert 
instrumentalists . . . On the same 
label, a set of tunes by Mabel Mer- 
cer does not register at all 
Toni Harper and Harry James join 
on a good version of “Blacksmith 
Blues” (Columbia) ... Kenny Rob- 
erts has a fair Easter tune in 
“Benny, The Magic Bunny” (Coral) 
. .. Danny Scholl has a melodra- 
matic side in “The King” (Victor) 
with fair chances . .. Deep River 
Boys have a good tune in “Truth- 
fully,” tailored for the current 
market (Beacon) ... Guy Lom- 
bardo orch hits with a pleasing ver- 
sion of “Blue Tango” (Decca). 











Info to Pubs to 


Diskers Lower Tron Curtain’ on Tune 


Protect Exclusives 


o 





New Switch 


Morty Krause, pianist in the 
cocktail lounge of the Iceland, 
N. Y. nitery, has been appear- 
ing there lately for one reason 
or another, on an irregular 
schedule, 

The management has altered 
the sign outside to read from 
“now in the cocktail lounge” 
to “occasionally in the cock- 
tail lounge.” 


} ee 


‘Lombardo Tour Pulling 
| Top Grosses on Ist Leg; 
| 











$65,000 in Nine Dates 


Getting off to a fast start on his 
| 60-date swing through the south 
| and mid-west, Guy Lombardo is 
| racking up solid grosses in the sec- 
ond week of the trek. In the initial 
| nine dates orch already has grossed 
| $65,000. 
| In Norfolk, Va., Feb. 18, Lom- 
|bardo grossed $6,500 playing to 
2,500 payees. The following night 
| in Raleigh, N. C., band drew $9,600 
| playing to 3,000. At a dance date 
|in Darlington, S. C., Feb. 20, he 
| pulled 1,500 for $5,460. In Chat- 
| tanooga, Tenn., on Friday night 
| (22), he racked up $4,625, and on 
|the next night in Birmingham, 
| Ala., he grossed $5,975. In Augusta, 
|Ga., Sunday (24), Lombardo drew 
2,750 payees for a $5,235 gross. 

Lombardo plays non-commercial 
dates at Armed Services installa- 
tions on Thursday nights while air- 
ing his “Hit Parade” radio show. 


M-G-M Buys Cavanaugh 


Masters for Piano Series 


In a move to augment its “Key- 
board King” series, M-G-M Rec- 
ords last week bought up masters 
waxed by the Page Cavanaugh 
Trio for release under its label. 

M-G-M’s piano album series now 
includes George Shearing, Walter 
Grods and Teddy Wilson. 








* Growing number of leaks in the 


trade on information about futu.e 
disk releases, is spearheading a 
drive by several record company 
execs to lower an “iron curtain” 
around its waxing activities. In 
current market, exclusivity and 
quick breakaway has been pointed 
up by the diskery toppers as the 
key to getting a disk off to a good 
start. Info leaks on who's cutting 
what and how it’s being done has 
been taking the edge off the com- 
pany’s new issues. 

Execs have been steaming at art- 
ists’ managers, especially, who get 
away with advance copies for dis- 
tribution to select disk jockeys. , 
Early plays generally force the 
companies to revise release sched- 
ules so that other diskeries won't 
beat them out. They’ve also noted 
that the pre-scheduled airings give 
the rival companies opportunity to 
copy style if the disk has an un- 
usual gimmick. 

Artist and repertory toppers are 
also clamming up on info to pub- 
lishers. They're not telling them 
| whether or not one of their songs 
is being cut and they're especially 
secretive about what artists they've 
assigned to the songs. Diskers 
claim that the pubs have been us- 
ing this information as a wedge 
for other recording commitments. 

Diskery personnel as well as re- 
cording date musicians have been 
cautioned about sticking to the 
“top secret” line. 








Martin Named Manager 


Of Pittsburgh Symphony 


Pittsburgh, Feb. 26. 

William Martin, who came here 
from concert bureau work in Los 
Angeles a year ago, has been 
named manager of the Pittsburgh 
Symphony Orchestra, to replace 
Edward Specter, who resigned last 
week after 25 years’ service. 

Specter himself brought his suc- 
cessor here from the Coast. Mar- 
tin will take over in the fall. Suc- 
cess of the Pittsburgh Symphony 
has been largely credited to Spec- 
ter. 
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LS r ¢ | M-G-M Records has bought out a | homeoffice brass, 

; = ‘@& | flock of masters cut by Bill Krenz, 
pianist on the ABC “Breakfast 
Club” airer originating in Chicago. 


Sides were originally cut by Krenz 
for Sidney Mills, veepee of Amer- 


Y ¥ @* |ican Recording Artists, the talent 
3 se | wing of Mills Music. Mills, inci- 
= dentally, has renewed Krenz to a 
four-year pact with ARA. 
A Mills takes off next week for 
















Another BMI Pin-Up Hit! 


THE BLACKSMITH BLUES 


Published by Hill & Range 
Recorded by 














Chicago and New Orleans, where (Capitol) 

‘ Published by BMI he on ext about 20 Rog with Ella Mae Morse.....--++--++5 MGM) 
é various sts. Under the ARA op- ney..... Perercr. ft. H 

Ss BLUE RIVER SONGS eration, Mills supervises the re- eo oe weeerrey (Decca) 

ye) cording sessions and then sells the 8 etek (Victor) 









Elton Britt.......-----ceeeeee 
Sy Oliver-Trudy Richards...... (Decca) 


ia) 
Harry James-Toni Harper. . (Columb 
T sechesivaly Licensed by BMI 


ve PEE WEE KING—-RCA-Victor +20-4458 
The Old "Slowpoke"” Man 


masters to the major labels. 

















Plugger Turns Crooner 
Danny Winchell, Paramount Mu- 


Selling Agent — KEYS MUSIC PUBL. 
sic contactman, exits the firm this 


146 W. 54th Street, New York City | week to launch a singing career. | FEU Oe Ve me GIRS Lens LTT OO oa ela ETE 


Sheet Music Available ‘ ae he teen wet be taken | BIR BCIUMRRRDT a 1mm Teel TT on, ae A080 a ee 2 7 
over by Tommy March. 


SALT MULLER HAS A HIT...ON RCA VICTOR RECORDS! 


HONEY LIPS 


with Merv Griffin and the Martin Men A REAL ‘‘HONEY” OF A NOVELTY! 














































































[ HOLLIS MUSIC, Inc., 666 Fifth Avenue, New York" 19, N.Y. + LORING BUZZELL, Gen. Prof, Mgr. © LUCKY WILBER, West Coast Representotive * SAXIE DOWELL, Mid-West Record Promotion 
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The Lost Illusion—Glamor 


It’s OK if it originates from a studio; then it’s publicity. But 
anything smacking of a star personaling in a nitery, or even 


an eatery (“Luncheon at Sardi’s”)—disk jockey or just inter- 
views—is suspect of being tantamount to a quasi-“benefit.” 


That, in short, is the burthen of the proposed new edict by 
the American Guild of Variety Artists, to k.o. or control bene- 
fits. In an endeavor to do so, the midnight deejays are threat- 
ened with sudden extermination. When Bill Williams, the WJZ 
(N.Y.) platter-chatterer, asked ardent unionist Phil Foster if 
this would apply also to midday programs originating from 
Sardi’s, and the like, the comedian said yes. The fact that every- 
pody in the restaurant—waiters, barkeep, hatcheck, et al— 
profit because of the vicarious glamor imparted by show biz per- 
formers who appear gratis at the mikes is deemed by AGVA as 
another subterfuge in the “benefit racket.” 


All of which is commendable, in the effort (1), to perpetuate 
employment for actors; and (2), allegedly not to give away 
something which is their stock in trade. 


Antagonists of the AGVA proposal, who were equally vocifer- 
ous on the night of Foster’s exposition of the Guild’s aims, felt 
that these nocturnal periods of “relaxing” in a show biz en- 
vironment was a plus in their favor for several reasons. Apart 
from the atmosphere, the food and the fraternal spirit, when 
they appear at familiar haunts like Howie’s (Bill Williams), 
Chandler’s (Barry Gray); or the Copacabana lounge-bar (Kal 
Ross) they take thé position that it’s good publicity. 


Again, discounting the pros and cons on the AGVA proposal, 
which a free ballot. alone will ultimately determine, the one 
thing most performers overlooked—excepting Foster, who finally 
became aware of it—was this airing of intra-show biz laundry 
in the backyards~of everybody’s kilocycles. 


Basic showmanship calls for some illusion. There is very 
little left of it by now.. The fan mags and the Broadway columns 
have long since made show biz privy to the masses, who are 
as hep to the argot and nuances of the trade as any VARIETY 
reader. It is true that “everybody has his own business and 
show biz,” but some line of demarcation becomes necessary. The 
glamor, spurious as it is, that redounds around a performer was 
completely stripped on the Foster broadcast, which continued 
for almost two hours, with considerable heckling from the 
Howie’s customers to the degree that Williams peremptorily 
played a record just to compel decorum, 


Foster later recognized that perhaps this was something for 
which actors shoulda hire a hall and air their views, and not in 
public. It was made even more extraneous by the admission 
that Gray and Ross, because they featured more “controversial” 
and “political” discussions, did not depend as much on actors 
as Williams did at Howie’s. So all this public to-do over one 
lone deejay. And besides, he has since lost his spot and the job. 
Maybe Williams didn’t care. Maybe the public doesn’t care, 
either, about all this technical intra-trade palaver. But actors 
should care. Preservation of what little glamor there is left is 
an obligation they should wear with better judgment. Abel. 





| teacher has taken up residence. 





| How New Acts Are Born 


Cleveland, Feb. 26. 


Two new novelty acts en- 
joyed brief one-evening runs 
at the Friday weekly Cleve- 
land Press Club “Mellowdrink 
Hour.” 

One act featured Harry ‘Rich- 
man at the piano accompany- 
ing Slapsie Maxie Rosenbloom 
who did a takeoff on Richman. 
The second short-lived run saw 
Buddy Greco leaving the mi- 
crophone to accompany Sonny 
Gale, 





Despite socko applause, acts 
disbanded when stars went off 
to their respective contract 
corners, 








AGVA Plots Waltz 
With Terp Tutors 


American Guild of Variety Art- | 
ists is attempting to widen em- 
ployment of dance acts via pro- 
posed action against terp-teachers 
operating out of hotels in the re- 
sort areas. Just what action is to 
be taken will depend on results of | 
a conference to be held March 3} 
in Miami Beach between AGVA 
national administrative secretary | 
Jack Irving and the dance tutors. | 

It’s the union’s contention that | 
some arrangement will have to be | 
made with the polka-pedagogs, in- | 
asmuch as employment of regular 
dance acts is immediately cut off | 
in any installation where a dance | 


AGVA also declared that wherever 
these tutors take up a stand, all 
types of dance acts are out. A 
comedy act, with dancing, is re- 
garded as a confliction, according 
to Irving. 

Unionization of the hoofery in- 
structors may upset prevailing con- | 
ditions in the field. In many casés 
the teachers pay a fee to the op- 
erators for the privilege of picking 
up pupils. It’s likely that the union 
would demand minimum payment 
from the terprofessors. 





Bilin NY. Assembly Would Limit 7, 
Impose Other Restrictions on Agents 





Horne, Laine, Stafford, 
Stone Set for London 


Hollywood, Feb. 26. 
Lew Grade headed back east 
over the weekend after helping 


| establish the Coast offices of Lew 


& Leslie Grade, Ltd., and lining 
up such acts as Lena Horne, Jo 


Stafford, Frankie Laine and Har- | 


vey Stone for London Palladium 
dates during the spring and sum- 
mer 


Miss Stafford bows at the Pal-| 


ladium April 7. Miss Horne is due 
June 2, after playing dates in 
Israel and Europe,’ and will be 
followed by Stone. Laine, who's 


+ By JOE COHEN 


A bill that threatens to upset 
the equilibrium of the N. Y. State 
| talent agency biz has been intro- 
| duced in the Assembly. Provisions 
of the bill, sponsored by Assembly- 
;man Elijah L. Crump ‘(D., Manhat- 
} tan), would require date diggers 
ito secure a N, Y. State license at 
an annual $25 fee, and file a sched- 
ule of fees charged by them, 
| Failure to comply would mean rev- 
ocation of the license by the N. Y. 
| Dept. of State which also has the 
power to grant the license 


Despite the innocuous wording, 
presumably designed to eliminate 
| “chiseling” percenters, the Crump 
bill would have the net effect of 
reducing by at least 50° the in- 
icome of virtually every talent 


|ing “Topsy & Eva” for paying cus- 
|tomers although a packed house 


set for an Aug. 18 Palladium stint, | office in the state. 
also will do four weeks in Man-| 
chester, Glasgow, Birmingham and | 
Liverpool. 


The chief objection by agency 
men lies in the posting of fees, 
linasmuch as the filing of such 
schedules would bring to official 
attention the fact that the state is 
permitting violation of a law that’s 
| been on the statute books for some 


Par’s Duncan Sis Biopic 
Forces Duo to Eschew pret ino y Spain 
T -F o-¢ C A t than 5% of the salary as a fee for 
opsy-Eva im Voast Act} “’ . 


(Coniinued on page 52) 
Hollywood, Feb. 26. dais 


Duncan Sisters, who open to-j a” . ot oS 
night (Tues.) ot Aitioin® tesena! Joe E. yg Nag ) 
n Fitt Day & Date 


Saddle & Sirloih spot in the San 
Pittsburgh, Feb. 26. 


Fernando Valley, won't be repris- 
Pittsburgh will see a battle of 

| the Lewises week of March 17 
when Joe E. Lewis comes to the 
Carousel downtown and Ted Lewis 
plays the Vogue Terrace, 1,'00- 
seat theatre-restaurant on the out- 
skirts. It'll be Joe E.’s first en- 
gagement in this city, and he’s 
booked for a fortnight at Jackie 
Heller’s club at biggest salary 
room has ever paid a single. 

Ted Lewis’ Vogue Terrace date 
will be a year to the day after his 

Dorothy Lamour will head the | /ast engagement there. He was in 
anniversary show March 17 at|for two weeks at that time, but 
Glenn McCarthy’s Shamrock|was able to give the spot only one 
Hotel, Houston, this season. 








of guests saw their traditional turn 
revived Sunday. Contract with 
Paramount, whose blopie of their 
career under “Topsy & Eva” tag 
will star Betty Hutton and Ginger 
Rogers, provides they can’t do 
Topsy in blackface till 10 days 
after film goes into general release. 

Sisters feel impact would be lost 
if Topsy is sans makeup, so rovu- | 
tine probably won’t be used at all. 
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“STUNNING!” + “ZING!” + “INGRATIATING!” * “SHOWMANSHIP!” + “CHARM!” + “DEVASTATING!” 
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Eric Thorsen 
Charms Statler Diners 


By GLENN C. PULLEN 


Eric Thorsen, the Statler’s new head- 
liner, whose growing legion of fans in- 
sist upon calling him the “new crown 
price of Viking troubadors.” 

Ruggedly handsome enough to stand 
out in any supper club or the big woods, 
he brings an ingratiating, rich schmorgas- 
bord type of baritone. His singing is 
fortified by a youthful natural charm 
that seemed to devastate the Terrace 
Room’s dowagers and the younger femi- 
nine set. 


_Blond Thorsen looks sartorially splen- 
{ did in blue formals when he melodiously 
Strides around ringside tables with a 
portable hand microphone. His excel- 
lent song repertory covering a great deal 
of territory. 


It is imbued with warming intimacy, 
from his moonlight-touched “Dancing in 
the Dark” to a cheerful swaggering “Top 
Hat” and a droll “Hilda Swanson From 
acl done in a Scandinavian ac- 
cent. 





Currently Starring—— 


HOTEL STATLER Chain 


THORSEN 


VARIETY 


February 13, 1952 








Hotel Nicollet, Mpls. 
TERRACE ROOM 








Eric Thorsen’s stunning singing per- 
formance ,.. currently hitting the right 
entertainment spot with plenty of zing in 
this plus room. It’s a show with no let- 
downs and it keeps the customers happy. 

A Minneapolitan who has made the 
supper club grade, Thorsen returns in 
fine fettle after an absence of nearly 
three years. He's tall, blond and hand- 
some, possessor of an excellent set of 
pipes, an ingratiating personality and su- 
perior showmanship. His big weapon is 
in being able to fork out highly enjoy- 
able fare and putting the customers in 
a romantic mood. He has the femme 
tablesitters ga-ga. 

Into such songs as “Younger than 
. Springtime,” “The Whiffenpoof Song” 
“Enjoy Yourself’ and his pop medleys, 
Thorsen puts sincerity and deep feeling. 
His visit to the tables to pin carnations 



















For novelty effect, he slips in some 
£00d impressions of Bing Crosby and 
Nelson Eddy, as well as “Because of 
You,” voiced smoother than many cur- 
rent favorites. 
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Guest Starring MARCH 4 
MILTON BERLE’S 


"Texaco Star Theatre” 


NBC-TV 


| on “fortunate” females and his excur- 
sions into comedy add to the pleasantry. 
He also comes through with a Swedish 
dialect number, “Yah, Sure, Y’Betcha,” 
right in order here. Rees. 
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Exclusive Personal Management ALLEN HERMAN 118 West 57th Street, New York 19, N. Y. 
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Miami Beach, Fla. 
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T0: Ned Schuyler and Murray Weinger 
FROM: Billy Daniels 


—Gee, folks—many, many thanks... but it’s hard to be- 
lieve... being held over for eight fabulous weeks in a 


record-breaking engagement at Copa City... 


faithfully, 


Billy Daniels 
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OPENING—March 24th | 
PALLADIUM — 
LONDON 

ae | BENNY PAYNE 
nTo All My Loyal Friends — 


: Will Be Seeing You at New York City’s 
| COPACABANA in the fall... . 


Personal Management: CHAUNCEY S. OLMAN 
Direction: WILLIAM MORRIS AGENCY 
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AGVA Points to Major Outdoor Coup 
In Pacting Morton (Sans Hamid) Circus 





Darcel’s N. Y. Waldorf Bow 


Denise Darcel has been signed 
for the Empire Room of the Hotel 
Waldorf-Astoria, N. Y., starting 
May 8 for three weeks. On the 
bill with her will be harpist Robert 





| 


N.Y. Bill Would Require 
Liquid Capacity Marking 
Albany, Feb. 26. 


Every container and glass used 
in N. Y. State for serving at retail, 
for on-premises consumption, whis- 


The American Guild of Variety | 


Artists claimed a major victory 
in the outdoor field last week when 
the Bob Morton Circus signed an 
agreement with the union which 
stipulated that performers’ be 
signed with AGVA and for the 
circus to pay premiums of $3.50 
weekly for all those in the show. 

Contract was signed by circus 
head Bob Morton in Memphis and 
pact was forwarded to Kansas City 
for inking by union organizer Don 
Barry. 

The Bob Morton Circus is assert- 


edly one of the names used by 
the Hamid-Morton Circus. It’s 
AGVA’s contention that the Mor- 


ton and Hamid-Morton Circus are 
one and the same outfits and that 
provisions agreed to in the Morton 
contract will also apply to situa- 
tions where the outfit is billed as 
the Hamid-Morton Circus. 

The pacting culminated one of 
the fiercest 
tered into in the al fresco field. 
Resolving of the hassle came after 
George A. Hamid, head of the 
agency of that name and partner 
with Morton in the operation of 
the Hamid Morton Circus, went 
on a South Ameritan cruise. 

Union had threatened to picket 
the circus opening in Kansas City 
March 3 under the auspices of the 
Police Dept. AGVA had reportedly 
obtained the support of the Central 
Labor Union, which meant that 


battles that AGVA en-| 


stagehands, musicians, teamsters 
and other American Federation of 
| Labor craft unions would recognize 
that a labor problem exists. It 
|meant that the circus would have 
| difficulty in operating. 
Waive Bonds 

The AGVA agreement waived 
posting of a bond by the circus, 
inasmuch as the union agreed that 
in the show’s many years of opera- 
tion, there was never any question 
that the acts would be paid off. 
There was no discussion of mini- 
mum scales since it was also recog- 
nized that acts hired for this show 
were paid above prevailing mini- 
mums. 

The major fight centered around 


the insurance issue. Hamid had 
fought the union on the ground 
that the insurance program did | 


not meet the requirements of the 
outdoor fields. There was no pro- 
vision for injuries during rehears- 
als and setting up of rigging. Ham- 


surance 
'the International Assn. of Fairs 
and Expositions which, in Chicago 
last November, nixed the union 
plan in a resolution. 

The pact indicates that the union 
will now tackle other majer outfits 
|in the outdoor spheres. The con- 
|tract also removes a field of pres- 
| sure against the insurance program 
| that might have developed into ma- 


| jor opposition on more fronts. 


} 
| 


id had campaigned against the in- | 
before the convention of | 


| Maxwell. key, rum, wine, beer or other alco- 
_ It’s Miss Darcel’s first date in| holic beverages, would have to be 
| this class hospice. “plainly marked” as to the num- 


ber of ounces or fraction thereof, 
2 NY. STATE BILLS ON | “‘roresoing is embodied in a bill 
| CAFE DISCRIMINATION itscSSsuuer ep. Burtao). 
| Albany, Feb. 26. | 
: n service to customers ‘bg liquor | Foster Loses to Bloom 
York State Senator Harold || Qn Erskine Butterfield $ 


New York State Senator Harold I. 
| Pz -M; . lesial : 
fig Regge ne all ge aes ad brought bv agent Bill Fos- 
ter against Walter Bloom over the 














bill was introduced in the As- 
sembly by Ludwig Teller. 
Nightclubs and bars would 
affected by the bill. 
a person licensed to sell liquor for 
on-premises consumption “shall not 
discriminate against or refuse to Foster and Bloom had been part- 
serve, or to delay service to, any | ners in the operation of a cocktail 
person on account of race, creed,| talent agency until several months 
color or national origin.” Denial} ago. Partnership was formed after 
of a license would be the penalty | Bloom had been acting as Butter- 
for failure to comply. In addition, | field’s personal manager for many 
no application for renewal showing | years. Upon dissolution, Foster 
a license granted on or after Sept.| sued for an accounting of the prof- 
1, 1953, shall be granted unless the | its in management of the pianist- 
applicant states “under oath” that | singer. 
he has not at any time during the| (Coyrt found for Bloom, stating 
| preceding year discriminated | that “It clearly appears that the 
| against anyone. | personal management by defend- 
In an action for a violation, the | ant of Erskine Butterfield was 
owner shall be deemed to have per- | specifically excluded from the part- 
|mitted the discrimination alleged | nership arrangerrent between the 
to have been committed by a ser-| parties and was so regarded and 
| vant or employee, unless he has | acted upon by the parties through- 
| specifically instructed employees | out all the years of the partnership 
{not to discriminate. relationship.” 


Thomas A. Aurelio in N. Y. Su- 


preme Court. 
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America’s 
Premiere 
Comedienne 


MISS 


Thanks, Hershey Martin 








WILLIAM MORRIS AGCY. 


“THE COMEDY SENSATION OF THE YEAR!” 





IRENE RYAN 


STAR of STAGE, SCREEN, RADIO, and Now TV 


Motion Pictures: 
SID GOLD AGENCY 


KE ALL TOP RECORDS 


THUNDERBIRD HOTEL-LAS VEGAS 





—Hal Braudis, Thunderbird Hotel, Las Vegas 


Currently 


HELD 
OVER 


RIVERSIDE HOTEL 


Reno, Nevada 





Press Relations: 


Personal Management: 
HENRY ARNSTEN 


HAROLD E. KNOX 














Henie’s K.C. 1006 
Sans Sat.; Ink Cuba 


Kansas City, Feb. 26. 

Sonja Henie with her “Ice Revue 
of 1952” set a record for blader 
grosses here in a six-day engage. 
ment in the arena df Municipal 
Auditorium. The eight perform. 
ances, with a top of $3.66, racked 
up $100,000, “several thousana” 
better than any previous ice show 
take. 


Icer actuaily gave nine perform. 


ances, but the Saturday night house 


be | management of Erskine Butterfield 
It reads that | was dismissed last week by Justice | 


was given cuffo to the Shrine con. 
vention. Without this usually lucra- 
tive night, show’s figure is 


ul even 
more standout. Show was handled 
locally by the John Antonello of- 
fice. 


Miss Henie carried on without 


| missing a number or a perform. 


| ance, 














although she suffered two 
cracked ribs in a fall her first few 
minutes on the ice opening night, 
Her last previous engagement in 
K. C. she also took a header: that 
was several years ago. 

While playing here arrangements 
were completed for the show to 
play Havana for four weeks, begin- 
ning late in April. Date there will 
be in the Teatro Blanquista, 7.500- 
seater. Following Kansas City, 
show plays Toledo, Baltimore and 
New York. It will close after the 
Havana date and return to Hol- 
lywood. 


Harris, Johnson 0’seas 
To Gander Ice Talent 


Pittsburgh, Feb. 26. 

Owners of two big skating shows, 
John H. Harris, of “Ice Capades,” 
and Oscar Johnson, of “Ice Fol- 
lies,” Clippered out for Europe on 
Sunday (24) to scout talent at the 
world’s championships in Paris 
this week. They’ll be gone a week, 
returning to this country on Mon- 
day (3). 

Harris was accompanied by his 
wife, Donna Atwood, star of “Ice 
Capades” who’s temporarily out of 
the cast with a sprained muscle; 
Jerry Mayhall, musical conductor 
for the icer, and Rosemarie Stewart, 
its chorus director. The Harris 
party was to go to London first for 
a look at “Brigadoon,” which will 
be condensed and incorporated into 
the 1953 edition. 

The showman also had an audi- 
ence scheduled yesterday (Tues.) at 
Clarence House in London with 
Prince Philip to receive the per- 
sonal thanks of the Queen’s hus- 
band for charity work in England 
of Variety Clubs _ International, 
which Harris founded here in 1928. 


Don Chema Tex. Benefit 


San Antonio, Feb. 26. 

A special show is skédded for 
Saturday night (1) at Teatro Na- 
cional with a lineup of Spanish- 
speaking stage and radio stars aug- 
mented by local talent. Show will 
be a benefit for Don Chema, come- 
dian, who is a patient at Texas 
State Tuberculosis Sanitorium, at 
Sanitorium, Tex. 

Among those billed to appear are 
Pepe Arratia, Lalo Astol, La Chata 
Noloesca, Bella Areau and Lydia 
Mendoza. 
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LEW ano LESLIE GRADE LTD.., Inc. 


Cable: CRESTVIEW 4-3755 
“GRADAGE,” Hollywood HAL GORDON CRESTVIEW 4-3855 
REGENT HOUSE 
250 WEST 57th STREET 235-241 Regent Street 
NEW YORK, N. Y. LONDON W 1 
Cable: ‘“‘LEWGRADAGE,” New York Cable: ‘‘“GRADAGE,”’ London 
Telephone: JUdson 6-4190 Telephone: Regent 5821 


Our Sincere Appreciation to All Our Friends in the United States of America 


LEW and LESLIE GRADE 


HAVE PLEASURE IN ANNOUNCING ANOTHER LINK IN 
WORLD-WIDE ENTERTAINMENT SERVICE 


WITH THE OPENING OF THEIR WEST COAST BRANCH 


8747 SUNSET BOULEVARD 
HOLLYWOOD 46, CALIFORNIA 


HENRY DUNN 


Telephones: 
Vice-President in Charge 


6 RUE CARDINAL MERCIER 
PARIS 9 


Cable: ““GRADAGE,” Paris Telephone: TRinite 86-59 


ee ee _ 





for Their Wonderful Cooperation 


BRANCH OFFICES: 
MILAN, OSLO, COPENHAGEN, ZURICH, AUSTRALIA, DUSSELDORF, 


STOCKHOLM, BRUSSELS, AMSTERDAM 
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Philly Niteries See 


a Liberalized 


Police Stance as Cafe Assn. Steps In 


* Philadelphia, Feb. 26. 
Nitery ops here were hoping to 
see daylight ahead after a con- 
ference between newly appointed 
Police Commissioner Thomas J. 
Gibbons 


counsel for the Cafe Owners Assn. | 


of Philadelphia. 

A series of police raids in re- 
cent weeks in West Philadelphia 
and North Philly spots stunned the 


cafe industry. Police descended 
suddenly on cafes and if they found 
minors in the place, raided the 
club. Checking on minors is rou- 
tine in all clubs, but in some spots 
(particularly the musical bars 


when a name disk act is playing) 
the under-21 fans sometimes slip 
through in the throng. 


Propper explained the difficul- 


ties to Commissioner Gibbons, who | 


told him that operators, unless 
they made a flagrant practice of 
catering to minors, would be 
warned in the future to clear out 
under-age patrons, instead of the 
previous practice of hauling: off 
everybody in the paddy-wagon. 


New Jurisdiction 
Another bright prospect for the 


cafemen is the removal from the | 


district or divisional commanders’ 
hands of such matters as determin- 
ing the lewdness of an act. A large 


number of Philly’s musical bars 
and clubs feature “dance divertis- 
sements” of varying order. Pre- 


and Leonard Propper, | 


| viously, if the police figured an 
‘act was improper, they moved 
| right in and locked up all parties. 
|Commissioner Gibbons said he 
| planned in the future to have these 
| investigators first make out a re- 
port on the alleged obscene act, 
|and then headquarters would fol- 
low through. 

| Even more important to the 
Philly nitery men is the matter 
of the Saturday midnight. closing. 
The deadline varies in different 
| parts of the city, depending upon 
the inspector or police captain in 


charge. The Saturday midnight 
clampdown on liquor sales _ is 
unshakable, being controlled by 


state law and all cafes come under 
the. direct supervision of the State 
Liquor Control Board. The ques- 
tion of continuing the entertain- 
ment after the midnight. hour is 
purely a matter of local option— 
|in this case, police discretion. Eas- 
ing of the entertainment deadline. 
| which Commissioner Gibbons is 
said to consider favorably, would 
be a big boon to the bistros, per- 
mitting them to give two and 
possibly three full shows on the 
week’s biggest night. 





Dance of the Month Club, Inc., 
|chartered to conduct an amuse- 
ment enterprise in New York. Cap- 


ital stock is 100 shares, no par 
value. Fred M.~Samotin, New 
' York, was filing attorney. 











NEWEST IDEA IN SHOWBUSINESS 


IS NEWEST 







Scores on 
Lucky Strike’s 


“THIS IS 


SHOWBUSINESS” 


CBS-TV 
Coast to Coast 
Sunday Nite 


Charles Rayburn’s 
Original 


Diventa 
World's Premier 


UNDERWATER 
BALLERINA 


* 


Thanks to 
Irving Mansfield 
Byron Paul 
and MCA's 
Herb Rosenthal 
Johnny Greenhut 


Units 
Avai:able for 
Supper Clubs 

Ciub Dates 
Theatres 
Niteries . 
Hotels 
Fairs 


HIT ON T.V.! 


ENTIRELY 
UNDER WATER 
ON STAGE 
ANY 
STAGE 


Direction: 


Injaries Knife Philly’s 
Latin Casino Toppers 


Philadelphia, Feb. 26. 


Injuries have forced cancellation 
of the Latin Casino headliner for 
two straight weeks. The Ames 
Bros. were forced to exit ‘their 
booking for Thursday (28) when 
one of the boys in the quartet suf- 
fered a broken leg. Mindy Carson 
substituted. 

Last week, the auto accident suf- 
fered by the DeCastro Sisters 
while driving north from Floridé@, 
prevented them from opening at 
the Latin (21). Owner and booker 
Dallas Gerson brought in Jen Nel- 
son, vocalist. 





M&L Crack Mpls. 


Mark in $12,800 
Teeoff; 706 Seen 


Minneapolis, Feb. 26. 

The wildest and most exciting 
demonstration ever attendant upon 
any local theatrical event greeted 
Martin & Lewis at Friday (22) 
opening of seven-day stand at 4,000- 
seat Radio City Theatre. 

With schools closed because of 
Washington’s Birthday, youngsters 
by the thousands swamped the 
showhouse for the first of the day’s 
six shows, despite the low tempera- 
ture and the fact that adult prices 
of 85c up to 1 p. m. prevailed for 
the children and teenagers. 

When the ropes were let down 


Danny Walden Heads 


AGVA’s Grievance Unit 

Danny Walden, of the Radio City 
Music Hall, N. Y., Glee Club cast, 
has been named chairman of the 
American Guild of Variety Artists 
Grievance Committee. Group has 
no voting power, but will-act as 
advisors to the executive commit- 
tee in the matter of taking up 
various peeves. 
| Committee comprises 14 mem- 
bers. : 


| 


Come On-Across With 636, 


Say Cleve. Promoters To 














Clooney in Breach Tiff 


Cleveland, Feb. 26. 

Rosemary Clooney sang “Come | 
On-a” at the wrong house, said the | 
backers of Cleveland Concert At- 
tractions, Inc., in suing her last 
week for damages of $6,500 in a/| 
breach of contract to-do. 

Singer refused to live up to an 
|agreement to givé two perform- 
| ances at Public Music Hall Sunday 
| (24), following her one-week en- 
|gagement at Hotel Hollenden’s 
| vogue Room, according to Ray and 
Jack Essick, who filed suit. 

Two Essick brothers, who oper- | 
ate nabe film houses in a large} 
chain owned by their father, Perc | 
Essick, claim they completed a 
| Musie Corp. of America deal almost 
'a month ago for-Miss Clooney’s 
| services in two pop concerts here. 
| They said they went ahead and 
|leased the 3,000-seat Public Music 
Hall and inked a band as well as 
several other acts for the shows. 

Although songstress allegedly 
lrefused to fill the commitment. 
| plaintiffs assert she accepted a 
| Vogue Room contract made at a 








| 


| for 


and the surging, screaming mob} ater date and also appeared in a 
made a mad rush to get front | saturday (23) matinee pop concert 
seats, kids were knocked down and \for teenagers, sponsored by the 
trampled on, but no serious in-| Hotel Hollenden’s nitery. Miss 
juries resulted. A squad of police | Cjooney'’s busimess managers and 
helped the ushers maintain order. | hooking agency were also named 


NY. Latin Quarter’s $573 
Insurance Coin to AGVA 
Avoids Possible Closing 


Latin Quarter, N. Y., staved of 
its possible closing by the Ameri- 
can Guild of Variety Artists with 
payment of $573.12, understood to 
be the amount covering insurance 
costs from September to January 

Union had charged that LQ 
operator Lou Walters, after signing 
an egresians which called for pay- 
ment of fmsurance premiums on 
the cast, had failed to do so. Spot 
was given a Sunday (24) deadline 

Insurance. check came in shortly 
before that and accounting is now 
being made to determine amount 
fully owed as premiums. 





THIRD PITT BISTRO 


JOINS ACT PARADE 


Pittsburgh, Feb. 26. 

Another Pitt area nitery is open. 
ing up for acts, on top of two oth- 
ers, Bill Green’s and Ankara, which 
have restored shows for the win- 
ter season after first deciding to 
go it until spring with music alone. 
Latest is the Twin Coaches, located 
on Route 51 at nearby Belle Ver. 
non, about midway between here 
and Uniontown. 

Twin Coaches, being booked by 
local agent Joe Hiller, is going in 
some names. Rudy Vallee 
opened there last night (Mon.) for 
week along with dance team of 
Blair & Dean. Ames Brothers had 
been booked to follow, but had to 
cancel out because of the illness 
of one of them, so Bobby Breen 
comes in instead. 











Beginning of the show was the 
signal for the noisiest demonstra- 
tion ever heard in a theatre here, 
and when Martin & Lewis came 
on the screams, shouting, whistling 
and applause exploded deafeningly, 
causing Lewis to hold his fingers 
to his ears. 


Opening day’s gross hit $12,800, 
the largest by far for any vaud- 
film show in all Minneapolis an- 
nals. Five attendants, instead of 
the usual one, were kept busy at 
the candy and popcorn counter. 

Pair did six performances Sat- 
urday and Sunday as well as Fri- 
day and five shows daily are sched- 
uled for the rest of the week. 


Comedians share 50% of the 
gross from the first dollar and pro- 
vide the show. It looks now as if 
gross may soar to $70,000. 

The duo arrived here carry- 
ing golf clubs. They had never 
been in Minneapolis before and 
didn’t know anything about the cli- 
mate. Temperature was below zero 
as they alighted from the train. 
“Well, anyway,” remarked Lewis, 


“we might go out and hit a few 


snowballs.” 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Feb. 26. 
Birthday salutations are in order 





for Jean Ellis (Interstate circuit), | 


Joe (UA) Phillips and Bob (WB) 
Pasquale. 

win Rowland, ex- Broadway 
production manager, drew a good 
medical clinic but will have to do 
another three months in the ob- 
servation department as a safe- 
guard possible setback. 

Glenn Phillips (Phelps & Phil- 
lips) definitely beat the rap here. 
He rolled up his dancing mat and 
left for Boston for a short vacation 
before resuming work. 


As per his yearly custom, Jerry | 


Vogel song publisher and prez of 
the Jerry Vogel Foundation, Inc., 
saw to it that every patient of this 
institution received a nice allow- 
ance of candy. 

S. Coleman Houff, technician of 
Pitt-Roth theatre circuit, Fredricks- 
burg, Va., in and out of general 
hospital after overcoming’ the 
effects of a serious operation. 

Ann Ducey shot in from N. Y. 
for a bedside chat with Grace 
Davidson (ABC) whose progress is 
a special item. 

Kenneth Derby, formerly of 
Paramount pix distrib department 
and recently co-owner and man- 
ager of the Security Theatres, in 
from Los Angeles for the observa- 


tion period, his second venture at | 


the cure. 





Write to those who are ill. 


in suit. 








‘Clooney a Double Lure 


| 


| In Cleve.; Milk for Teens | 
Cleveland, Feb. 26. 


Rosemary Clooney drew boff biz 
at the Hotel Hollenden’s Vogue 
Room last week at $2 and $2.50 | 
covers. Demand of the younger 
set for the singer cued the hotel 
| management to switch their special 
|Saturday matinee, “Youth Can- 
teen,” show from the small Vogue 
| Room to the large ballroom. The 
| teenage concert drew 650 payees 
|at $1 per head. 


These teenage concerts are prov- 
| ing to be sock public relations pitch 
| for the hotel and are probably the 
'first time they’ve been tried by 
|a major hostelry. Kids are served 
cokes and sandwiches at modest 
| = from the hotel’s special milk 
| Dar. 





Columbia Records 


KEN 


GRIFFIN 


OPENING FEB. 28 
4 DUKES 
SUPPER CLUB 
DETROIT, MICHIGAN 


Direction: MILO STELT 
Mutual Entertainment Agency 
203 N. Wabash Chicage 1, ill. 














59/2 Minutes of Humor, Novelty, 
Dancing, Satire, Monologues, also 
entertainment. 


JAY SEILER 


6TH WEEK MERRIEL ABBOTT 
REVUE 


CONRAD HILTON HOTEL, CHI 


New York—Max Novelle-McConkey 
Artists 


Chicago—Sidney Page Agency 


? :DOLINOFFS 


and Raya Sisters 


“DANCING DOLL-USIONS" 
Currently 


RIVERSIDE HOTEL 


RENO, NEVADA 
Personal Management 
THE WILSON AGENCY 
Phil GRAE—Phil COSCIA 
1501 Broadway, N, Y. C. 





3 Hull, Que., Spots Go 


Back to Former Owner | 
Ottawa, Feb. 26. | 

Standishall Hotel, Chez Henri Ho- 
|tel and Chaudiere Golf Club, all 
|across the river from the capital, 
|in Hull, Que., have been sold back 
| to previous owner J. P. Maloney, 

Hull hotelman, by Charles Cou- 
jlombe of Montreal. Latter had 
| purchased the trio from Maloney 
|in 1949. 

Standishall, one of the district’s 
top niteries, was partly destroyed 
by fire last summer in which a 
Louis Armstrong musician lost his 
life. Guy Mitchell heads the bill 
in the hotel’s Circle Room, which 
was not damaged in the blaze. Ma- 
loney says the hotel will be re- 
built and renovated, work to be- 
| gin this spring. 

Chaudiere will return to private 
club status after three seasons as 
nitery under Coulombe. Chez Henri 
continues as food-and-drink spot. 
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THANKS— 


LATIN CASINO, PHILA. 


For Return Engagement Within 
Two Weeks — Opening Feb. 28 


Lew BLACK and Pat DUNDEE 


{Beauty and the Least! 
Mgt.: NAT DUNN, 1650 Broadway, N. Y- 


| 




































































Currently: (FEB. 7-MARCH 5) 


PALMER HOUSE, Chicago 


(MARCH 10- MARCH 16) 


TOWN CASINO, Buffalo 


(MARCH 20 - MARCH 26) 


CASINO THEATRE Toronto 


Direction: 
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CHICAGO HERALD AMERICAN— 


“De Wolfe, as usual, does comical things 
you'd least expect in the formal Empire 
Room. They are hi'ari - Precious 
moments of real comedy!!” 
—Charlie Dawa 


DE WOLFE® 


(MARCH 31 - APRIL 6) 


ELMWOOD CASINO, Windsor, Ont. 


(APRIL 15- APRIL 27) 


SCHROEDER HOTEL, Milwaukee 


(APRIL 30- MAY 13) 


JUNG HOTEL, New Orleans 





VAUDEVILLE 


VARIETY 


Wednesday, February 27,..1952 





Lotsa Paiforteers Inciadedl 
In Alaskan GI Installations 


By HERMAN A. LOWE 


Anchorage, Feb. 26. 


The Army, Navy and Air Force 
in Alaska boast a fair sprinkling 
of show biz people, ranging from 
band musicians to Hollywood play- 
ers ‘and radio station personnel. 
No official survey has ever been 
made by the Armed Forces, but 


and Navy bases in the territory 


before going to the Army. Ralph 
Russell, former drummer with 
Charlie Ventura’s Band, and now 
a drummer with the 43rd Army 
Band. Dick Remberg, trombonist 
with Woody Herman and Elliot 
Lawrence in his pre-Alaska days. 





Wiere Bros. to Stockholm 
London, Feb. 26. 

The Wiere Bros., who are dou- 
bling a cabaret date at the Embassy 
Club with their engagement in Val 
Parnell’s “Peep Show” at the 
Prince of Wales, have been signed 
for a four-week engagement in 
Stockholm next April. 

Deal calls for payment of $3,000 
per week for the trio and their as- 
sistant, Mildred Seymour. After 
they conclude the Swedish engage- 
ment they will return to America, 
and have made air reservations for 








Also, Owen “Tubby” Nelson, 
‘erstwhile alto saxman for Les 
|Brown. Gordy Loffgren, who was 


| May 2. 


} 





phen yo a the = in-| an arranger for name bands in the | ¢ ° ; 
ormally at the largest Alr, ArmMY| States, before he became an ar-| ) t Shak 
:| Drastic Shakeup 


“and found these people from all 
parts of the nation. 


The Richard Krause who is vocal- 


‘ranger for the 43rd Army Band. 
|Sgt. Tom Belcher, who was wit 
|NBC-TV in Hollywood, and who 
| now works on soldier shows at Fort 


ist with the crack 43rd Army Band Richardson. Dan Schwartz, former 
at Fort Richardsen, biggest Army | member of the Mutual Broadcast- 
post in Alaska, was known as Dick! ing press staff in New York, now 


Looms in Toronto, 


Allyne when he won an Arthur} 


Godfrey Talent Scouts contest and 
sang at eastern niteries a cou- 
ple of years back. Among others 
in Army khaki at Fort Richardson 
are: 

Al Sherman, who played two sea- 
sons of repertory legit in Frisco 
and who was a bit player at Colum- 
bia Pix when Uncle Sam tapped 
him. Craig Cedar, who played in 
Warner Bros.’ “West Point Story” 

















WING 
“Artistry in Ballet Taps” 
Currently 


LATIN CASINO 
Philadelphia 


Direction: HARRY W. LAURENCE 
1650 Broadway New York (9, N.Y. 
Circle 6-6439 


in the Press Information Office at 
Fort Richardson. Capt. Robert 
Schwartz, onetime radio announcer 
at Aberdeen, S. D. 

Nitery and Longhair 


Among those turned up at El- 
mendorf Field, headquarters of the 
Alaskan Air Force, are the follow- 
ing in the Air Force powder blue: 
Millard Anderson, formerly with 
KGKL at San Angelo, Tex., and 
KGFL, Roswell, N. M.; and stepson 
of Billy Rolls, vaude comic of a 
generation ago. Anderson now 


On CNE Contraets 


Toronto, Feb. 26. 
A drastic shakeup of Canadian 
National Exhibition personnel ap- 
peared likely after a meeting yes- 
terday (Mon.) in which complete 
checkup on books and amusement 
eontracts was promised by Robert 


mediate suspensions imminent. 
Following election challenge of 
new Mayor Allan Lamport in which 


H. Saunders, first veepee, with im- | : 
| through legislation, an extra-legal 














manages the Armed Forces Radio| he called for a complete exam- 
'Station at Elmendorf. Pfc. John | ination of CNE operations and fi- 
|McDonald, station engineer at El-| nancing, Saunders said that “Quite 
| mendorf, formerly with KIMA and | 4 nasty situation developed and a 
| KIT at Yakima, Wash. In his civil- | full investigation is underway for 
|ian days, McDonald also played in| our meeting Thursday” (28). _ 
|a 16-piece dance orch. Lowell and | Much of this involves “misin- 
|Lyle Peterson, twins who sang on | formation” in connection with 
' station WDAY, Fargo, N. D., and amusement contracts including the 
| also warbled in night spots in and midway attractions. Ticket takers 
‘around Minneapolis. Corp. John | also are involved plus heavy elec- 
| Williams, a former pianist and | tricity lighting costs that should 
'trumpeter at Nashville, Tenn., with | have been charged to amusement 
‘the Johnny Long and Ray McKin- | Concessionaires but were reputedly 
\ley orchs. Bud Davis, formerly in | absorbed by the CNE. Charges are 
| Alaska at the Elmendorf radio sta- | also made that contracts, originally 
‘tien, was with the “Grand Old | Okayed by the CNE board of direc- 
|Opry” radio show back in the, tors, were later changed from a 
| States. | straight contract percentage of the 
Some interesting longhair talent | 8T°SS to flat sums, this amounting 
lturns up at the big Kodiak Naval| ‘© considerable loss in revenue to 
: the city-owned CNE. 
| Base, on Kodiak Island. ike Sane eel ti 
| Jules Radinsky, manager of the | y P pre-election | 




















Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement ° 
Duplicate Prizes Awarded in the Case of Ties 








WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 


JACK DENTON 


WORLD'S GREATEST COMEDIAN 


(Personal Opinion) 
¢/o IVAN CHARNOFF 
: Chicago 


s 









































a, ‘ ; “~ | claim. was that, despite more than | 
| Civil Service Club at the base,/9 999000 attendance at. 50c for | 
|was a vaude and nitery musician fortnight’s annual show, plus ex- 
|up and down the Pacific Coast.| hibition floor space rates, plus a_| 
| and also is a former a of | nightly sellout of the 24,000-seat 
| the Seattle Summer Pops Orches- | grandstand performance at $3 top, | 
| tra. | with such stars as Olsen & John- | 

Cornell Albright, chief petty | son, Danny Kaye and Jimmy Du- 
officer in Special Services, is an ex-| rante, the annual is “breeding to} 
violinist with the Los Angeles Sym-| death with red ink” and the city | 
phony Orchestra. Richard Avare | received some $150,000 while “‘cre- 
was a concert pianist and com-| ating midway millionaires.” 
poser. He is in the Special Serv- 
ives section at Kodiak, and man- 
ages the base radio station and 
little theatre group. Al Riley Vaude, Cafe Dates 
played in Seattle dance bands. Bill 
Lee played with stage bands. 

Navy Lieut. Frank Brink, Public} wins, New York POT 
Information Officer at Kodiak, is a| Givi) Defense League st the Ca fd 
former stock company and radio | 5) Hotel, N. Y., tomorrow (Thurs.) 
actor. He also played bit parts on | Gil Lamb set for the Carousel, 
Broadway. He moved to Alaska! pittsburgh, March 3... Senor 
as a civilian, became program man-| Wences starts at Latin Quarter, 
ager of station KENI, in Anchor-| Miami Beach, today (Wed.)... 
age, and founded a little theatre in | Bobby Lucas to the Latin Casino, 
this town, before being recalled to, Philadelphia, March 31 .. . Billy 
duty as a Naval reservist. Daniels sails for Europe on the 

ee } waa ong a for : open- 
. ‘ing ays later at the Palladium, 
Ontario Aud. Ops Elect (London. 
Toronto, Feb. 26. ' aie 

S. G. Simpson, of the Masonic Chicago 
Auditorium here, was elected presi-| Wine Gardens back on six-day 
dent of the Auditorium Owners|policy due to increased b.o.... 
and Operators Assn. of Ontario,| Billy De Wolfe swings east to 
with C. H. Kendall, Brant Inn, Bur-| Town Casino, Buffalo, March 10, 
lington, named veepee. and then up to Casino Theatre, 

AOOA directors will comprise; Toronto, March 20. Comes back 
past prexy H. Law, Arena, London; | t© Elmwood, Windsor, Ont., March 
Mrs. M. Marshall, Alexandra, Ham- | 31, nomen to U.S. with two-week- 
ilton; W. White, Palace Pier, To-|°&™ at Schroeder, Milwaukee, April 

: 15, then to Jung Hotel, New Or- 
ronto; D. Ivey, Sunmer Gardens, leans, April 30, and Baker H 
Port Dover; W. T. Way, Hylands, | pajias May 8 . - atel, 
Galt; T. W. Jones, Wonderland, | er, personal manager, out Ye 

: eens | ’ ’ e 

London; G. Dunn, Dunn’s Pavillion, | hospital after minor surgery. 
Bala; O. Dutton, Wondergroves, | Harold Minsky, after several 
and J. Cantini, Paradise Gardens, | weeks’ illness, back at helm of 
Guelph. Ria:‘‘o ._ Lyric, Indianapolis, brings 
back “Little” Jimmy Dickens and 
|the Grand Old Opry show, with 
|Lonzo & Oscar, April 17...Van De 
Velde troupe headlining at Chi-| 
cago Auto show... Allan Thomas, | 
_who quit Associated Booking office | 
jact department, has opened his | 

own agency. 
Dailas 

New show opening at Colony 
PATRICE JAN Club last night (Tues.) features 
HELENE and HOWARD |Tomba & Tieda, Frances Hite, and 
|/Tom Melody, comedy m.c. being 
Currently | held over for additional week .. . 

TOWN CASINO, Buffalo |Marla Makay, songstress, has 
Dir: MCA. opened at the Flamingo cocktail 
Per. Mgt. TOM SHEILS bar, San Antonio, after a stand at 








~ New York Bill 


Continued from page 45 


obtaining jobs. Fees at most offices, 
except those governed by Actors 
Equity, begin at 10%. Agencies are 
permitted to charge more for club 
dates and one-nighters, and profits 
on packages may result in more 
than a 10% fee. 
Irked at ‘Usual’ Tag 

Introduction of the bill brings to 
light the fact that agencies have 
been attempting for many years to 
get theatrical offices out of the 
category of the usual employment 
agencies. For example, the Con- 
don-Ostertag bill proposed in 1942 
sought to eliminate the 5% limit 
in show business. However, thea- 
trical unions lined up to defeat the 
proposed measure. This was done 
so that the unions could exercise 
greater control of agents and set 
up schedules which could be en- 
forced by law. 

As the situation now stands, per- 
centeries are able to operate at 
more than 5% by consent of the 
unions involved. Strict interpreta- 
tion of the law now on the books 
would mean that virtually every 
talent agency would have to close 
shop. But, since it’s been impos- 
sible to remedy the situation 


solution has been arrived at where- 
by provisions aren’t enforced in 
regard to talent agencies. 

The right of states to govern 
employment agencies is contained 
in a 10-year-old decision of the 
U. S. Supreme Court which,-in the 


Nebraska Flour Mill case, ruled | 


that the state may regulate such 
agencies in connection with fees 
and other conditions, 


N. Y. Syndicate Buys 
Atlantic City Block 
Near Steel Pier 


Atlantic City, Feb. 26. 

The “Steel Pier block,” directly 
opposite the big boardwalk amuse- 
ment spot, has been sold to an un- 
disclosed New York city invest- 
ment syndicate for a price report- 
edly in excess of $1,500,000. 

Seller, coincidentally the former 
owner of Steel Pier, Frank P. Gra- 
vatt, is vacationing in Miami. Be- 
sides the pier, Gravatt at various 
times controlled or was interested 
in such beachfront hotels as the 
Traymore, which he disposed of a 
year ago, and the Shelburne, which 
was also sold a short time ago for 
approximately $3,000,000. 

Included in the block just sold 





| is the Howard Johnson restaurant, 
| snack bar and cocktail lounge, and 


what was once a nitery known as 
the Aquarium. 


Long Weekend a Windfall 
For Atlantic City Spots 


Atlantic City, Feb. 26, 


Three-day Washingten’s Birth- 
day weekend lured crowds so large 
that amusements and restaurants 
did a much greater volume of busi- 
ness than was expected. 


Niteries took advantage of the 
influx, with the 500 club offering 
Pat Cameron and Jan Wynn in a 
floorshow with Jessie Barber as 
emcee. Rick’s Hialeah stuck to 
Bob O'Neill, one of the best draws 
here in years. Margate casino had 
Kay Karol and the Angie Trio, 
with other spots depending on sea- 
sonal talent. Hotels offered danc- 
ing in their grills with some having 
other entertainment. Boardwalk 
motion picture houses skedded 
midnight shows. 


One of the big draws was the 
ruins of the $4,000,000 fire of last 
month. 
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COMEDY MATERIAL 
For All Branches of Theatricals 


rason’s FUN-MASTER 


GLASON’S 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Se Of, Se, Mere 


35 1 
First 13 Files $7.00. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 
_{Beginning with No. 1—No Skipping) 
@ 3 Bks. PARODIES r book $10 @ 
@ MINSTREL BUDGET $25 @ 
@ 4 BLACKOUT BKS., ea. bk. $25 @ 
HOW TO MASTER THE CEREMONIES 
(reissue), $3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, ore Ww @ thousand 


Oc. 
PAULA SMITH 
200 W. 54 St., New York 19 Dept. V 
Circle 7-1130 








Pitt Stanley's Ist 
Vande in 18 Mos. 


Pittsburgh, Feb. 26. 

Warner Bros.” downtown de. 
luxer, the Stanlew is Setting its 
first stageshow week of March 7 
since Martin & Lewis played it 
year and a half ago. It’ll be headed 
by Gene Nelson, WB's dancing 
star, and will feature Fran Warren, 
Borrah Minevitch’s Rascals, with 
Johnny Puleo, and Skating Macks. 
Max Adkins’ orch, the house band 
here off and on for years, will be 
back. 

Stanley also has a package head. 
ed by Johnnie Ray pencilled in for 
week of May 2. Town is getting a 
rush of flesh after a long void, with 
rival Loew’s Penn bringing in a 
unit headed by Tony Bennett and 
Toni Arden on March 21. House 
had this show set for week earlier 
but decided to postpone it rather 
than risk the competition that time 
from the Shrine indoor circus at 
Syria Mosque and “Ice Follies” at 
the Gardens. 


























“Satirically yours” 


DIANE HAYES 


FRANK BROOKHOUSER, 
Philadelphia Inqairer— 
“Diane Hayes—You may have seen 
her on TV ,,. one of the best.” 
Permanent Address: 
234 W. 48th St., New York, N. Y. 
Circle 6-8800 Ext. 517 


_—_—_——————— 
FOSTER AGENCY, LONDON, 


Presents 











NOW ON 
CONTINENTAL TOUR 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 


JAY MARSHALL 


Closes Today 


LATIN CASINO 
PHILADELPHIA 





Opens Tomorrow 


Hotel Radisson 
MINNEAPOLIS 


Booked by 
MARK LEDDY Who 
Fiunked Geography 














OLSEN AND JOHNSON 
T ¥V Show 
March 1 


1650) Bway. Now ork N} 


eer rm 








IN THE HEART OF CHICAGO’S LOOP 
near the Oriental, Palace, Chicago & 
Erlanger Theatres it’s the 


RANCROFT HOTEL 


89 W. Randolph St. Franklin 2-4740 
Special Rates for Show Folk 























Newly Decorated New Management 

















Aquarium lounge in Biloxi, Miss 














Bor 
long 
snal 
doe: 
of € 
clov 
to j 
of s 
deat 
but 
to j 
doe: 
atte 
TV 
clud 
pian 

N 
neat 
Mise 
ditt 

Ir 
trad 
som 
OV... 


abou 
bang 
Phil 
ery. 
act, 
antic 
to e 
finge 
grab 
dang 
Parts 
Sendi 

Cay 
some 
a Te 
“Gue 
Sumr 
along 
ledo,’ 
Strai, 
Baby 
Bros, 
Koing 
house 
Maric 
Patte; 
down 
Arka 
up w 
ball ; 
OVatic 
E] | 





g its 
ch 7 
it a 
aded 
heing 
rren, 
with 
‘acks, 
band 
ll be 


head- 
n for 
ing a 
with 
in a 
t and 
{ouse 
arlier 
‘ather 
time 
us at 


’ 


2s” at 








seen 





Ve 
t. 517 


DON, 


AGENCY 
PARIS 
————— } 


LL 


Nho 
phy 


——— 
? 

SON 
—— 
— ——— 


¥$ LOOP 
yicago & 
the 

jin 2-4740 


Folk 
sagement 

















° re 

















Wednesday, February 27, 1952 


VARIETY 


NIGHT CLUB REVIEWS 





- »rfi- J N. Y. 
Waldert aster ey | 


ctor Borge, Nat Brandwynne’s 
Pes, Mischa -Borr’s Latin Band; 
$2.50 cover after 9:30. ; 


Victor Borge, after an unsteady 
opening night, has whipped his 
comedy pianistics into a consistent 
jaugh-getter at the Empire Room, 
where he is the lone act on the 
pill. The Danish comedian, smartly 
attired in tails, has a flock of new 
material since his last New York 
cafe appearance (at the Persian 
Room), and his off-handed manner 
of delivery, coupled with what the 
cliche set calls “the Continental 
charm,” is something to tickle the 
risibilities of any smart audience. 

There are a couple of pieces of 
material that Borge needs to 
straighten out, but it’s mostly a 
matter of playing out the kinks 
rather than eliminating them en- 
tirely. The opening “talking piano” 
bit. in which the steinway ostensi- 
bly introduces Borge while at the 
came time “insulting” him, is| 
clever though it needs refinement 
and a brisker pace. The encore 
satire on TV commercials could be 
edited and speeded considerably. 


Otherwise, Borge has plenty ma- 
terial that apparently can keep an 
audience entertained for a couple 
of hours. At show caught, he 
worked an hour, doing such as- 
sorted comedics as a satire on the 
old music masters, a paraphrased 
reading of Tchaikovsky’s alleged | 
biography, which is a good throw- 
away and a change of pace from 
the musical portions. 

For 
Borge only casually indicates his 
longhair facility at the keys, with 
snatches o: music, but he finally 
does play straight—eight minutes 
of excellent fingering, without any 
clowning, of Tchaikovsky’s Concer- 
to in B-flat Minor. Eight minutes 
of straight longhair music can be 
death for a performer in a cafe, 
but Borge has built his audience 
to a pitch at this point where it 
does accept the classic with rapt 
attention. Following this are the 
TV commercials number and con- 
cluding bits of comedy banter and 
piano satire. 

Nat Brandwynne’s orch plays a 
neat accomp behind Borge, and 
Mischa Borr’s orch is, as usual, 
ditto for the Latin dansapation. 

Incidentally, with the Waldorf’s 
tradition for swank and elegance, 











| ography, Marchant; musical direc- 
| tor, Luis Cardenas; Billy Spoud’s 
| Orch, 


the first half hour or so, { 





someone ought to run a dust cloth 
ov.r Borge’s piano once in a while. 
Kahn. 


EI Raneho, Las Vegas 
Las Vegas, Feb. 20. 
Jack Carson,. Honey Bros. (3), 
Marion Colby, Jerry Pedersen, Joy 
Walker, Louise Burnett, El Rancho 
Dancers (9), Ted Fio Rito Orch 
(10); no cover or minimum. 


Jack Carson package with Honey 
Bros., Marion Colby, is bringing 
in droves of revelers to put this El 
Rancho Vegas layout up in winner's 
circle. 

Carson’s brash attitude, fall-guy 
mannerisms, find more than agree- 
able reactions as he works at em- 
ceeing, amongst acts, and his own 
spot. Has a fair set of pipes to put 
over a song. Following warmu; 
set filled with odds and ends of 
jokes which are well applauded 
and yocked, he warbles_ special 
“Rather Be in Vegas.” Intros 
chirp Marion Colby who cruises 
in for “Get a Kick Out of You” and 
“End of a Love Affair.” Brunet look- 
er settles into best bleat via “I’m 
in Doubt About the Gentleman,” 
containing humorous _ passages. 

I'm in a Dancing Mood” is inter- 
larded with terps to wind up sesh. 

Balance between thrush and 
orch was way off at show caught, 
Fio Rito’s tooters drowning out 
many of the Colby measures. 

Honey Bros. send customers into 


| 


j 





j 
| 


| 
| 


frenzy with hoofing, acro knock- | 


abouts. 2Roughhouse stuff slam- 
banged by trio has guy in middle— 
Phil Honey—target for slapstick- 
ery. Carson struts on to case the 
act, falling heir to brothers’ wild 
antics. They push comic on floor 
to engage in hokum hand and 
finger balancing exercises. Tie- 
grabbing gag with hoist might start 
dangerous game around these 
Parts. Honeys are showstoppers, 
Sending ringsiders into furore. 
Carson stays on to riffle through 
some tunes, including “Never Met 
a Texan,” peppered with gags. 
quuess rll Go Back Home This 
summer” has patter gab typed 
along lines of Danny Thomas’ “To- 
ledo, oniy sans boffo material. 
Bagh moaning of “Melancholy 
wef has breakip with Honey 
"os. In jong underwear under- 
Foing Silly bit that brings down 
tear Comic then duets with 
Marion Colby in “East vs. West” 
Pattering. Finale is twangy hoe- 
down “What Do They Bo in 
Arkansas” with Honey Bros., lined 
uP with Carson & Colby. Corn- 
ona gets laugh reaction and 


El Ranche Dancers take it away | 


! 
| 
| 
| 





| sroup of French songs, like “C’est 


with opener, “Love,” showing Latin 
undertones. Jerry Pedersen and 
Joy Walker duoterp with Louise 
Burnett trilling. Ted Fito Rito 
orch has quite a bit of cue biz to 
master, but several shows should 
stitch everything up tight. Will. 





Embassy Clab, London 


London, Feb. 21. 
Wiere Bros., with Mildred Sey- 
mour; Claude Marchant’s “Tropi- 
cal Rhythms,” with Kathleen Stan- 
ford, Ted Bardett, Charles Moore, 
Marina Billingsby, Berne Byers, 
Ruth Ham, Joan Smith. Chore- 


Don Carlos 
minimum. 


Samba Band; 
$4.50 


With this double feature pro- 
gram, to provide two separate half- 
hour diversions, the Embassy Club 
boldly takes the initiative in West 
End cabaret standards. In money 
value (the bill is costing $3,000 per | 
week) and entertainment the show 
is the biggest nitery draw in town 
and measures a brave attempt to 
keep business at a high pitch at a 
time when national mourning is 
affecting trade at most late night 
spots. — 

When the Embassy inaugurated 
its new policy of slashed prices and 
bigtime cabaret a month ago, the 
sole attraction was Claude Mar- 
chant’s Afro-Cuban dancers. Book- 
ed for a month, they have been so | 
successful that they are being held | 
over. The Wiere Bros., who had 
been pacted to follow, are now 
added to the bill as a further at-| 
traction. 

Currently playing in “Pee 
Show” at the Prince of Wales, the 
Wieres have developed a top re- 
putation as a comedy team since 
they opened in the Palladium last 
fall, and their big London follow- 
ing should play a major part in 
hypoing biz during their current 
club stint. 

Their act has everything to gain 
from the more intimate club sur- 
roundings and _ their precision 
clowning, both with and without 
their fiddles, merited their rave 
reception. They were twice called 








back for more, and even so, the 
customers were reluctant to let 
them go. 


Several new routines have been 


added to the Marchant repertoire, | 


but the company remains as alert| that have a hep and_howling all | 
and vital as ever with its impres-| the way, into trip to Continent; to! 


sive array of native dances per-| 
formed with grace and vigor. This | 
part of the show makes a spectacu- | 
lar finish to a topnotch entertain- | 
ment. Myro. | 
' 
Viennese Lantern. N. Y. | 

Fred Spielman, Michele Dany, | 
Norbert Faconi, Charles Albert, | 
Paul Mann, Max Loew; no cover or’ 
minimum. 


Homey upper eastside nitery, in | 
the schnitzel and schlagober sec- 
tor, has’ a pleasant hour’s enter- 
tainment to while away dining or 
drinking hours. Owner Max Loew 
has lined up some gemuhtlich en- 
tertainment, and acting as his own 
emcee, affably presents them in; 
brief, effacing fashion. 

Composer-pianist Fred Spielman, | 
back from the Coast, holds chief 
spot with a series of varied song- 
pianologs, all his own. They’re 
light and easy to take. Opener is 
an amusing patter song about his 
wanderings from his native Vienna 
to New York, the Coast and back. | 
Second number is a wistful, rather | 
appealing ballad. with a whistling 
mouf, “Shepherd Serenade.” Fol- 
Jowing number. another patter 
song on the difficulties of pub-| 
lishing and selling a tune, is in- 
teresting but a little overlong. | 
Closer is an illustrated musical les- | 
son on learning German, with au-| 
dience participation. Spielman) 
works hardest on this one, to! 
least effect. 

Good support comes from other | 
main act. French chanteuse Mi-' 
chele Dany. a saucy minx with a)! 
neat dramatic soprano and a wav 
with a song. Neatly coiffed and 
highly presentable, femme puts a/| 
lot of appeal, as well as music| 
quality. into a more-or-less familiar | 








Paris.” “@st-ce ma faute?,” “La 
Mer.” “Parlez moi d’amour” and| 
“Pigalle.” There are good touches 
of showmanship throughout the 
turn. 


Facile Norbert Faconi holds a! 
violin solo spot with a schmaltzy 
but high-grade rendition of “Clair 
de Lune.” and plays obbligato for 
a couple of Miss Dany’s numbers. 
Paul Mann, at the’ piano, has a 
solo spot, while Charles Albert 
doubles from piano to accordion 
for various chores. Trio does some 
superior playing, especialiy Fa- 
cony, as they serve up a medley 
of Fritz Kreisler tunes, for their 
own spot. Their musical work dur- 
ing the lulls is also standout. 


te new gowns, 


iset for the latter-day 
| old hits she’s been associated with, 
| Viz: 


| topical 


| els. 





Bron. 


Copa City, Miami Beach 
Miami Beach, Feb. 23. 
Sophie Tucker, with Ted Shapiro; 
Jack Carter, Tony Bennett, 4 Step 
Bros., Walter Long, Benny Davis- 
June Taylor Production, David 
Tyler and Rey Mambo orchs; in 
Black Magic Lounge, Tony Ben- 
nett; Steve Gibson Redcaps, with 
Damita Jo. $2 and $5 minimums. 
There’s a_ continuin aud-at- 
traction build in the show here 
for next two weeks with the re- 
turn of Sophie Tucker (complete 
hairdo—a_ poodle 
yet— and all new material), the 
fast laugh stint purveyed by Jack 
Carter, plussed by Tony Bennett's 
songalog impact. The four Step 


Bros. and solid production break | 
routinings via Benny Davis music- | 


lyrics and staging of June Taylor. 
It all adds up to as potent a pack- 


age as this biggest room in the 
area has seen all season. 
Miss Tucker returns with her 


usual dazzling gowns and an array 
of material that is shrewdly gauged 
to earn maximum mitts from her 
tremendous following built in an- 
nual appearances at this and other 
plush clubs in the Miamis. Walkon 
was to a long ovation. She worked 
in sock accomp Ted Sharpiro for 
an early bow, then got down to the 


job “How Can I Grow Old,” the! 


“Tucker School For Red_ Hot 


Mommas” plenty limned with new | 


laugh lyrics; a straight and listened 
to “Life Is A Wonderful Thing’”’ 
(which could be titled “Tucker 
Looks At Life”) for change of pace. 
Adds another newie on an income 
tax expert that contains 
tinges only la Tucker could get by 
with, for howls. Reprises a new 


“Four Leaf Clover,” “After 
You’ve Gone,” “Nobody Loves A 
Fat Girl,’ into looked and pounded 
for “Some Of These Days” for the 
wrapup. Revives, with new lyrics, 


her “Sophie Tucker For President” | 


for more table-pounding, with the 
lyrics adding to impact. 

‘Jack Carter sets solidly in the 
comedy slot. The frenetic lad belts 
them with a steadily building ar- 
ray of fresh and always yock-mak- 
ing ideas. Works in a more delib- 
erate tempo than before to allow 


for the laugh build.’ His waggery | 


on TV ideas make for smart leadoff 
into screwy satirization on local 
hotel and Miami Beach costs. 
Keeps working in those fresh lines 


London, Paris and Italy, for con- 
tinued returns 

Another new bit is his car park- 
ing problem for additional wham, 
and tops with concise takeoffs. 
His standard closer is the newsreel 
signoff. The pace is fast, furious 
and funny all the way and guy hit 
be goff. 

Tony Bennett is new here, and 
set well, though in a difficult spot 
in following local fave Billy Dani- 
Bennett’s song stylings are on 
the vigorous projection side and 
add much to his impression on ta- 
bleholders. Personality is an easy 
one and relaxes them for versions 
of his disk hits, mixture of tunes 
for smart change of pace including 
new compositions as well as oldies. 
Standout on latter are “Sing You 
Sinners,” “Blue Velvet” and 
“Boulevard of Broken Dreams.” 
Had to come up with “Because of 
You” for encore department. fol- 
lowed by ‘“‘That Old Gang of Mine.” 
Voice is a full ranging one and de- 
livery highly effective. 

Production numbers contain a 


| Benny Davis - June Taylor staging 


for the teeoff in a bright new Davis 
composition. “My Dancing Heart,” 
featuring the able dance and song 
of Walter Long and the boy-girl 
line. Middle snot is retained and 
worth it, “Nothing Like An Old 
Timey Song,” for additional color, 
again featurine the artful dancol- 
ogy of Long. He'd over four Step 
Bros., in the teeoff solo slot, get 
them fast with their solo, duo and 
challenge steps. All of it adds up 


‘to the best drawing combo this 


key club has had in a long line of 
well-balanced shows. 


David Tyler and his orch rate} 
| kudos 


for their show-bhackings. 
Steve Gibson and his Redcaps, 
plussed by zingy songstress Damita 
Jo. remain a strong lure for the 
Black Magic Room, with Tony Ben- 


nett doubling in from the main} 


room. Lary. 


Edgewater Beach, Chi 
(MARINE ROOM) 
Chicago, Feb. 

Carl Brisson, Ricardo & Norma, 
Benny Strong Orch (13), with 
Jean Hovis, Lenny Carson; $3.50 
minimum, $1 cover. 


Edgewater Beach Hotel, swank 
northside inn, has had a longtime 
policy of name orchs during the 
summer for its famed Beachwalk 
and during the winter season, with 
rare exception, sticking mainly to 
production. However, this season, 
room booker Dorothy Hild has 
been scouting for names and has 


blueish | 


patrons, of | 


pulled some top moneymakers out 
of the hat. Business here has been, 
in contrast to most clubs elsewhere 
in the country, amazingly good. 
So good, in fact, that, although 
Xavier Cugat, who just closed, 
played only a five-day week to con- 
form to local union regulations, 
the take was so large that Miss 
Hild would like to have him back 
after the current show. This after 
oa also had an engagement last 
| fall. 
| Parade started off with Hilde- 
garde who, never before this time 
| appeared at any other than Pal- 
| mer House and she broke a record. 
Cugat followed and then a revue 
based on “Show Biz,” anthology of 





| amusement trade by Abel Green 
and Joe Laurie Jr.. was an ex- 
cellent grosser. Latin maestro re- 


here aiso, management has brought 
in Carl Brisson. 


The Great Dane is tailor-made 


for this large room. Singer usually | 


has been inked for the small May 
fair Room. in which he projected 
strongly with his deft mannerisims. 
Here, even in the tiers of the 
upperdeck, he socks across with 


his superior showmanship. There's | 


no gainsaving that ex-boxer has 
grown a bit older, but it’s only the 
silver in his hair that gives a hint. 


from table to teble greetin’ all 
the sitters—and many by name. 
There's a bit of a jig, jumping 
atop chairs and the piano, and 
running up and down stairs that 
would tire younger men. All, in 
all, it’s quite a marathon of 40 
| minutes. His compote of Danish 
tunes is all in the light vein, and 
interjecting English words for the 
unwary makes them palatable for 
the whole room, After his first 
“Helio There” he dispenses with 
the standard mike and uses a hand 
| job that lets him roam. He does 
|a brace of tunes from “Song of 
| Norway” and the customers ap- 
| plaud reprise of his hit tunes. Esve- 
| cially big are his “Pink Cocktails 
'for a Blue Lady” and “Last Time 
| I Saw Paris.” 
Ricardo & Norma are a youthful 
| team with unusual skill in 


|admirable vis-a-vis for handsome 
male. He does some socko lifts, 
several one-handed. and shoulder 


spins sans hands. Timing is sharp 
|and pair get a very heavy mitt. 
} Zabe. 


Bon Soir. N. Y. 


Mae Barnes, Jimmie 
Norene Tate. Garland Wilson, Irene 
Williains, Herman Chittison 
| $3-$3.50 minimums. 
This Greenwich Village version 
of the uptown Ruban Bleu and 
Blue Angel, as well as the Village's 
One Fifth Avenue, continues to 
score neatly with a slightly differ- 
}ent format from what the others 
|offer. Acts are similarly presented 
jin continuous feshion, with about 
|20-minute breaks between, but 
| emphasis is on Negro bluesy tyve 
|warblers and music. with one or 
two other spotlighted turns. 
Current show boasts Kirkwood 
& Goodman, a pair of comics 
who've clicked nicely in the wup- 
town spots and the only ofays, in- 
cidentally, on the current bill. 
Eaually sock are the Three Riffs 
with their smart, original parodies 
on povular singers and tunes. 
| Aside from the fine Herman 
|Chittison Trio ‘piano, bass and 
| guitar), which provides interim 





|musie and background for some of | 


ithe turns, rest of the show is 
mostly filler to maintain the “‘con- 
tinuous entertainment” policy. Se- 
| quencing of the turns apvears bad 
on the surface in that the better 
jones aré bunched instead of being 
| spaced, but thet’s probably a well- 
| figured angle from the standpoint 
(of table turnover and drink con- 


} sumption. 
Mae Barnes. an_ overweight 
isaleswoman of hot tunes, is the 


|most entertaining among the war- 
blers. Irene Williams is billed as a 
“song stylist’—which is in keep- 


} 


ing with the ponular gag on use of | 
that term to explain away a chirner | 
Norene Tate is | 
unusual looking and # tractive. but | 


without a voice. 
even the aticionedos of this type of 
stvlized ballad treatment will get 
little kiek out of her. 
Jimmie Dan‘els makes a vleasant 
but with the ahurdance of 
vocalizers and his own 


'm.c¢.. 
| other 


|limited talents in that direction. | 
would do better to stick to his in-| 


troing. Garland Wilson provides 
‘skillful pianistie accompaniment 
i for a number of the turns. 

| Bon Soir manavement ma kes 
one serious onerztional mistake in 
nermitting weiter service durine 
‘the verformances. Profits from 
‘whatever added drinks are sold— 
if any—can hardly compensate for 
the annoyance to patrons and per- 
|formers. There would scem to he 
| little excuse for the investment in 
such pleasant decor and entertain- 
| ment, only to detract from it by a 
rudimentary breach of a common 
practice in such intime bo'tes. 

Herb. 


| 


turned and now. for the first time | 


He's still light on his feet, tripping | 


their | 
| terp offerings. Svelte blonde is an | 


Kirkwood & Goodman, 3 Riffs, | 
Daniels, | 


Trio; | 


Ambe<«sador Hotel, L. A. 
(COCOANUT GROVE) 
Los Angeles, Feb. 21. 
Constance Moore, Mary Raye & 
Naldi,. Eddie Bergman Orch (16); 
$1.50, $2 cover. 





A nifty layout, though lacking 
any real name voltage, this three- 
week offering shou'd provide 
profitable biz. Lifted pinky set 
' won't come a-clamorin’ for seats, 
| but trade should reach sufficient 
|volume to keep all concerned 
| happy. 
| Top-billed Constance Moore is 

back in the hometown after an 
absence of some 17 months to pro- 





ivide a 30-minute songalog that 
pleases. She's hard-pressed for 
peak plaudits, however, by Mary 


|Raye & Naldi, whose’ ballroom- 
ology delights from the first step. 
Dance team opens and wins solid 
attention through five fast num- 


bers. Routines are carefully 
| thought out and niftily executed 
and they get an assist from un- 


usual arcangements nea‘ly handled 
by the Eddie Bergman house orch, 


Team works with an_ effortless 
| grace that commands respect. The 
|rapt aitention it gets is the best 
|indication of the success the act 
scores here. 

Miss Moore's stint is a_ well- 


paced, consistently 
turn that covers everything from 
| ballads to special-imaterial stuff. 
She's still using her “Never Under- 
estimate the Power of a Woman,” 
but everything e se showcased this 
time around is new It's all good 


attractive song 


save perhaps for “End of a Love 
Affair,’ which isn’t exactly her 
forte. Such ballads as “Sin” and 
“Bewitched, Bothered and Bewil- 
| dered” get top treatment § and 
there's a gag “production” finish 
|to “Birth of the Blues” that em- 


bellishes the oldie effectively. 
Bergman crew, in addition to pro- 
viding top showbacking, continues 
to do a good job on the dance 
chores. Kap. 


Desert Inn. Las Vegas 
Las Vegas, Feb. 19. 
Pearl Bailey, Billy Vine, Bolian- 
na-Ivanko Quartet, Lloyd Phillips, 
| Alan Gilbert, Arden-Fletcher Dan- 
leers (8), Carlton Hayes Orch (11); 
no cover or minimum. 


With Pearl Bailey and Billy Vine 
unloading their assorted brands of 
humor, current carton is putting 
everyone in fine state of mind. Biz 
will be plentiful throughout fort- 
night. 

Pearl Bailey's active inertia spic- 
ing ditties is always good for 
pushing up risibilities from chuck- 
les to yocks, Ambling gait propels 


her about as she drawls “Can't 
| Give You Anything But Love” and 
|“Woman’s’ Prerogative.” Stance 


against proscenium frames “Birth 
|of the Blues” with serioso intent 
| that’s filled with meaning. Follow- 
ups are all for laughs, with “Toot 
| Toot Tootsie’ interwoven” with 
| terns; “Nothing,” cleverly purred 
|} and timed. “Diamonds Are a Girl’s 
| Best Friend” is casement for la 
| Bailey to mix with table-sitters, 
| thrusting intime patter with enough 
| volume to be heard everywhere, 
| Hilarious portion is further height- 
ened by insertion of oldtime bawdy 
| blues fragments. “Laz’est Gal in 
| Town” is solid payoff for peak 
salvos, 

Billy Vine reveals polished crafts- 
|manship while going about his 
| puckish comedies. Makes himself 
at home from outset, kibitzing with 
ringsiders, lighting patrons’ ciggies 
;and carrying on general palaver. 
| Drops sly jokes building into boffo 

“steam room” belter. New material 
w.k. crying 


'is variation on_ his 
| drunk, this one a “wolf drunk” 
| waiting for dame. Gets loaded to 
pour combined belligerence, with 
| maestro Cariton Hayes the foil, 
| and weeps windup. 
Vine’s mugging takes are great, 
| “Jolson Cavalcade” essays two-way 
| econ with Richman intro'ng display 
of new-timers Jackie “Tiles, Danny 
| Thomas, Zero Mostel. Tablers keep 
burning palms for more, but time 
limitations nix encores. 
Bolianna-ivanko Quériet, acro- 
adagio combo, were viewed this 
snot during a midsummer Lou 
Walters’ package. Change in per- 
sonnel brings forth a new gal to 
be tossed about by husky male trio. 
She’s a cute brunet. but is not 
qu'te as sure of the flips and flying 
as her predecessor. More workouts 
will bring ease as lads fiing her 
from one side of stage to the other 
in high parabola. Hand-swinging 
in circle with two males hurdling 
brings ohs and ahs, with top thrill 
skin-rope trick clinching for kudos, 
Arden-Fletcher chicks received 


' 


' 


person to person tuition these 
routines from Ron Fietcher, with 
noticeable improvement being 


shown. Femmes work harder, Jook 
sharper in “Have You Met Miss 
Jones” starter. Fluff Charlton's 
solo is neatly terped. “Luck Be a 
Lady” slices Vine and Bailey for 
good effect. Gals are swathed in 
sleek shimmering gowns, cleavage 
and slits showing nice amount of 
pink. Will. 
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NEW YORK CITY 
Music Hall (1) 28 

Patricia Bowman 

Charlies Lasky 


Maxellos 
Jackie Green 


Wally Cox 
Marti Stevens 
Harry Belafonte 
Stuart Ross 


Anthony Makas Regal (P) 29 Ellis Larkin Trio 

Stanley Kines Larry Steel Rev Bon Soir 

Rockettes Jimmy Tyler Ore tren Williams 

Corps de Ballet Marion Bruce Kirkwood & 

Sym Orc 12 Biege Beauts Goodman 
Palace (R) 26 Butterbeans & Mae Barnes 


Lauritz Melchior 

Andre Andree & 
Bonnie 

Leo De Lyon 

Jean Carroll 

Les Compagnons 
& Chanson 

Chandra Kaly Dcrs 

Wells & 4 Fays 

Ben Blue 

Sid Slate 

Bobbie Martin 
Paramount (P) 27 

Billy Williams 4 

Georgia Gibbs 


Fontaine Bros 
Rose Hardaway 
Patterson & 


Conrad Pringle 
Flick Montgomery 
Janet 


Susie 


Jackson 





Sayre 
ROCKFORD ILL 
Palace (1) 29-2 


3 Trojans 


J 
} 
Dolores Marshall 
Yvonne & DeCarlo | 


ry Savoy 


Paul & Roberta 


Buddy Lester 

Dunhills Greensville (S C) 

Jerry Wald Orc State (P) 3 Onty 
Roxy (I) 29 HICKORY (N C) 

Dorothy Lamour Centre (P) 27 Only 


Tippy & Cobina 
Vieras 
G & F Szony 
ANDERSON (S C) 
Criterion (P) 4 Only 
Asylum of Horrors 
ASHEVILLE (N C) 
Plaza (P) 29 Only 
Asylum of Horrors 
CHARLOTTE (N C) 
Broadway (P) 
Only 
Asylum of Horrors 
iCAGO 


Joel Gray 
Chicago (P) 30 Appletons 
AUSTRALIA 
MELBOURNE 3 Fayes 
Tivoli (T) 25 Pat Gregory 


Jimmy Hanley 
Babs Mackinnon 
Rosemary Miller 
John Clifton 
Kevin Miles 
Valerie Keast 
June Lansell 


NEW ZEALAND 


St. James (T) 25 | Terry Scanlon 
Armand Perren Guus Brox & Mryna 
BRITAIN 

BLACKPOOL Georgina 

Palace (1) 25 Peggy Powell 
Tommy Burke Co Donovan & Hayes 
Kalmar 3 Brain Kent 
Terry Wilson Eileen Rogan Girls 
Pat Rossborough Viking 3 
Jack Stanford Sharmaine 
Anna & Alexis NORTHAMPTON 

aurice & May New (i) 25 


die Reindeer 
BRIXTO 
Empress (!) 25 
Anne Shelton 
M & H Nesbitt 
Krandon & Karna 
T & P Shamva 
erry O'Neill 
iazeed Tp 
Jack Francois 
Billington 
Aisha & Heffsa 
CHISWICK 
Empire (S) 25 
Billy Cotton Bd 
Lowe & Ladd 
Janine Duc 
Walthon & 
Dorraine 
Mills & Belita 
Arthur Dowler 
EAST HAMPTON 
Granada (i) 25 
16 Granada Babes 
Curtis & Lavoie 
Vera Cody 
Koba & Kalee 
S & R Maxwell 
FINSBURY PARK 
Empire (M) 25 
Clarkson & Leslie 
Max Bygraves 
Curzon 3 : 
Nitwits 
Mackenzie Reid & 
Dorothy 
Kay Cavendish 
Orlandos 
S & M Harrison 
Mongadors 
GLASGOW 
Empire (M) 25 
Ben Wrigley Co 
B & A Pearson 
Eddie Calvert 
Malcolm Mitchell 3 
Tommy Jover Co 
Wilbams & Shand 
Larry Gordon Gls 
Gwen Liddle 
HACKNEY 
Empire (S$) 25 
Charlie Chester 
Victor Julian Pets 
Billy McCormack 
Feter Dulay 
3 Imps 
Sonny Farrar 
3 Coronets 


Brough & 
Ronald Chesney 
Tony Hancock 
Jack Crisp & Jeta 
Peter Madden 
gualing papmoens 
Harold Taylor 
Edward Victor 


! 

Royal (i) 25 
Cyril wler 
Rhoda Rogers 
Billy Hancock 
Noble & Denester 


Empire (M) 25 
gee Stein 

is Hayden 
Max Carole 
Resgie ‘Radelifie 

eggie cliffe 
Ti Boult 
NORWICH 


OR 
Hippodrome (i) 25 
Arthur English 


Bobby Clark 
Diagoras | 
Joe Frisco 

Mary 


Margaret Whiting 
Robert Maxwell 


Asylum of Horrors 


LENOIR (NC) 


Asylum of Horrors 
MIAM 


Brady | 
| 
| 
| 


! 
Olympia (P) 27 


Small 
WASHINGTON 
Capitol (L) 28 


Gerd Bjornstad 
Chribi 

Marika Saary 
Phillip Tappin 
Wim De Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenhclm 


Cavan O’Connor 
Arthur Worsley 
Ossie Noble 
Vedette 3 

4 Fredianis 
Davies & Lee 
Bebe & Belle 
NOTTINGHAM 
Empire (M) 25 
Dave Morris Co 
Allen Bros & June 
3 Lesters 

Ruddy Bolly 


Nico 

Bette Lee 
SCUNTHORPE 
Savoy (1) 25 
Semprini 
Eno & Lane 
Laconas 
Balcombes 
Laurie Watson 
That Mannikan 
Benny Furst 
Marie De Vere 3 
SHEPHERDS BUSH 
Empire (5) 25 
Jimmy Young 
Mills Chimpanzees 
D & O’Gorman 
Cycling Brockways 
Frances Duncan 
Bud Ritchie 
Les Poupees 3 
SOUTHAMPTON 
Grand (1) 25 
Billy Whittaker 
Mimi & Law 
Eric Marsh 
Jack Leonard 
Gardiner & Baxter 
Frances Whitmer 
Lillian Brown 
Windmill Follies 

Deb 


s 
SUNDERLAND 
Empire (M) 25 

Ronnie Ronalde 

Harvards 

Puposy Marionettes 

Gold & Cordell 

Bill Waddington 

Helga Barry 

2 Montys 

Elray & Dorothy 

wena 


Petronella Pickard 
Charles Doakes 
Mile Gwen Du Roy 
Hine Twins 
Patricia Henry 
Kirby & Hayes 
Les Cooper 
Robbie Robinson 
Screamlined Lovlies 
OLVER- 
HAMPTON 
Hippodrome (1) 25 
Lester Ferguson 
Swan & Leigh 
Banner Forbutt 
Tattersall & Jerry 
Clayton & Ward 
Kerns & Mary Lou 
Jothia & Joan 


Empire 
Radio Revellers 
Suzette Tarri 
Leon Cortez 
Artemus 
Kay Kortz & 


ene 
Philip Midgley 
Muldoon 3 





Eddie Gra 
Great Marlo & 


Michael Tamara & 
Sasha 


Jimmy Daniels 
Three Riffs 


Norene Tate 
Cafe Soctety 
Josh White 
Lenore Korman 
Chateauv Madrid 
Duanos 
Pilarin Tavarin 
Alonso Orc 
Copacabana 
Jane Powell 
Martha Anne 
Bentley 
Redheads 
Elaine Dunn 
Harry Snow 
M Durso Ore 
E Marti Orc 
El Chice 
Rosita Rios 
Ruth Vera 
Ramonita y Leon 
Los Xey 


| Enrique Vizcano O 
| Eduardo Roy 


Embers 
Bushkin 

Habibi 
Chana Kipness 
Arno Tanney 
Rikkud-Am 3 
Felix Leneman 
Gleb Yellin 
Havana-Madrid 
Lao & La Minerva 
Harriet Lane 
Don Reynolds 
Duffy Ders 
Reyes Orc 
Hotel Ambassador 
Jules Lande Ore 
Hotel Biltmore 
Michael Kent Orc 
Hotel Edison 
Henry Jerome Orc 
Hotel New Yorker 
Teddy Powell Ore 
Rookies 
Adrian Rollini 
Nadine & Ray 
Schramm 
Manuel Del Toro 
Hotel Pierre 
Hildegarde 
Chico Relli Ore 
Stanley Melba Ore 
Hotel Plaze 
Jean Sablon 
Andrea Ders 
Mark Monte Ore 
Dick LaSalle Ore 
Hotel Roosevelt 
Freddy Martin Orc 
Hotel St. Regis 
Juliana Larsen 
Milt Shaw Orc 
Horace Diaz Ore 
Hotel Statier 
Tex Beneke Orc 
Hotel Taft 
Vincent Lopez Ore 
Hotel Warwick 
Three Suns 
Latin Quarter 
Samia Gamal 
Joey Bishop 
Fedi & Fedi 
Trio Bassi 


Joe 


rrio 


Albion Hotel 
Sam Bari 

Rose Gallo 

Bar of Musie¢ 
Bill Jordan 
David Elliott 
Guy Rennie 
Arne Sultan 
Beth Challis 
Harvey Bell 
Beachcomber 
Thelma Carpenter 
Rose Hardaway 
Luis & Leonora 
Rajah Rahoid 
Norma Parker 
Teni Bari 
Kirby Stone 5 
Danny Rogers 
Tony Farrell 


vez 
Sula Levitch Ore 
Juan Cortes Orc 
Brook Ciub-Lounge 
Jerri Sullivan 
Stan Free Trio 
Wayne & Fontaine 


Owen & Murray 
Helene 
Casablanca Hotel 
Myron Cohen 
Betty George 
Diane & Edwards 
Tito Puente Orc 
Celebrity Club 
Freddie Stewart 
Ted rian 
Alan Gale 
The Haydocks (2) 
Teddy King Orc 
Clover Club 
Frankie Laine ~ 
Jackie Miles 
Maurice Rocco 
Joy Skylar 
Arden-Fletcher Lin 
— Lopez Ore 
elano Hotel 
Ray Stevens 
Zina Reyes 
Willie Hollander 
Tommy Nunez Or 


Martha Raye 
Buddy Hackett 
Merry Mutes 
Novelites (3) 


Len Dawson Ore 
Gaiety Club 

Zorita 

Carmen Hope 

Sam _ Bowitt 

Marie Stowe 

Gilda Rogers 


Johnina Hotel 
Michael Strange 








Cabaret Bills 


Tony Matas 
Marion Page 








NEW YORK CITY 


Birdland 
Gillespie 
Brubeck 


Ore 


Dave 


is 3 


Mickey Mercer 
Danny & Doc Rev 
Leon & Eddie's 
Murray Swanson 
Eddie Guertin 





Bill Dav 
| Bive Angel 
Elsa Lanchester 


Jackie Gordon 


MIAMI-MIAMI BEACH 


Zig & Vivian Baker 


c - 
Five O'Clock Club | Eddie Snyder 


Yost Guardsmen (5) 


azza 
Dorothy Dandridge 
Phil Moore Trio 
Le Ruwan Biey 
Ronnie Graham 
Elien Hanley 
McCormicks 
Bill Jacoby 
Julius Monk 
Norman Paris 3 
Leon & Eddie’s 
Eddie Davis 
Penny Copper 


Argo & Faye 
a gd Ders 


oO. Fifth 
Patricia Bright 
Ray Hyson 
Bob Downey 
Harold Fonville 
Hazel Webster 

Old Knick 
Dick Bernie 


Ave 


| Jerri Talbot 

Old Roumanian 
Sadie Banks 
Alan Drake 
Bobby Colt 
Monica Lind 
Nadya 
Joe LaPorte Ore 
D’Aquila Ore 
| Park Ave. 
| Scotty Graham 
| Park Sheraton 
| Irving Fields 
Mimi Warren 
| Ernestine Holmes 
| Penthouse 
| Paul Taubman 
Two Guitars 
| Arena Rane 
| Elena & Anatole 
Eli Spivak 
Mischa Usdanoff 
Michel Michon 
Kostya Poliansky 
Versailles 
Carmen Torres 
Beveriee Dennis 
Arthur Maxwell 
Constance Towers 
Gene Rowlands 
Two Shirts & Skirt 
Bill Norvos & 
Upstarts 
Geo Hale Revue 
Emile Petti Ore 
Panchito Ore 
Village Barn 
Celia Cabot 
Peggy Norman 
Bill Parker 
Bourbon & Baine 
Zeb Carver Orc 
Pete Rubino 
Village Vanguard 
John Carradine 
Eartha Kitt 
George Hall 
Clarence Williams 3% 
Waldorf-Astoria 
Victor Borge 
Nat Brandwynne O 
Mischa Borr Ore 





Wivel 
Sal Noble 
Bob Lee 


Jackie King 
Chuckie Fontaine 
Gaby DeLane 
Babe Baker Revue 


Deauville 
Hughie Barrett 
Martinique Hotel 
Aliami & Diard 
Helen. Aimee 
Manolo & Ethel 
Danny Yates Ore 
Mother Kelly’s 
Pat Morrissey 
Bobby Sherman 
Arne Barnett 3 
Salvador Munoz 
Johnny & George 
Monte Carlo 
Harvey Stone 
Gomez & Beatrice 
Freddie Calo Orc 
Paddock Clu 
Tommy Raft . 
Diane 
Shirley Daye 
Jinny Byrnes 
Jackie Cummings 
Mar-Shan 
Patricia Neal 
Bob Morris Ore 
Nautilus Hotel 
Georgie Price 
Ralph Font Orc 
J & S Reyes 
Candi Cortez 
La Rue’s 
Emil Coleman Ore 
Chuy Reyes Orc 
Park Avenue 
Charlie Farrell 
3 Continentals 
Alfredo Seville 
Joe Sodia 
Robert Richter H’t’) 
Don Lanning 
e Roberta Sherwood 
Charles Castel 3 
Roney Plaza Hotel 
George Hines Orc 
Sans Souci Hotel 
Helen Forrest 
Stuart Harris 


Sacasas Ore 
Herman-Magner 
Dancers 


| Dean Murphy 
Henri Rose 
Miguelito Valdez O 
Tano & Dee 
Sea Gull Hotel 
Billy Banks 
Charlie Paige 
Mae Silva rs 
Johnny Silvers Ore 
Nirma Cordova 
Norman Lester 
Tiny Kaye 
Isle Hotel 
Frances Lager 
Seymour Hoffman O 
bourne Hot 


Irving Grossman 
Diana Goldberg 


Sager Dy 


Gilda Rogers 





Carol Bruce 

George Hale Girls 
Joey Bushkin (3) 
Mara & 


Sid Stanley Ore 
Copa City 
Sephie Tucker 
Jack Carter 

4 Step Bros 

Tony Bennett 
Steve Gibson 
Redcaps 
Damita-Jo 

The Tune Timers 
June Taylor-Benny 
Davis Production 
Walter Long 

Dave Tyler Ore 
Latin Quarter 
Darvas & Julia 





Larry Lawrence 
Martin Kraft 

Tessi Carrano 
Eleanor Luckey 
Henry Brandon Orc 
Chez Paree 
Lenny Kent 

Tonya & Biagi 
Adelaide Neice 
Johnny Martin 
Chez Adorables (8) 
C Davidson Orc (8) 
Edgewater Beach 
Carl Brisson 





Ambassador Hotel 
Constance Moore 
Raye & Naldi 
Eddie Bergma= Orc 
Bar of Music 
Lillian Roth 

Dick Gale 

Dick Drake 

Felix Decola 

Benno Rubinyi 
Johnny David Ore 


Biltmore Hotel 
Don Rice 


Fiamingo 
Kay Starr 
Lancers 

Flamingo Lovelies 
Sharon Dexter 
Sheri North 

Will. Osborne Ore 


Last Frontier 


Gus Arnheim 
Harry Barris 
Archie Gottler 
Shelton Brooks 
The Encores 
Buster Shaver & 
Olive 

Jean Deviyn Girl 
Revue 

Gene Nash 

Bob Millar Ore 
Desert inn 
Pearl Bailey 
Billy Vine 
Bolianno-Ivanko 4 








later this year.” 


liticos. 


unavoidable 


serious political 





Blue Drake 


McCrary-NBC 


————=-_ Continued from page 1 





a pebutegie Frank Libuse 
os Margot ae 
Hy Grossman Ore LaMar 
Sorrento Hotei Marilyn Ross 
Mal Malkin Ore Mara & Maurice 
Vv. Club Gay & Harry Walls 
Vv 7) Gautier’s Dogs 
y Winters _—e 
a, | a Les aT ge 
Morro-Landis 4 Waller Twins 
Preacher Rollo 5 U6) 


Sherry F 


rontenac 
The Sunnysiders (4) 


Bernie Sloa Al Schenck 
Sascha Leonoff Ore | San Kanez Ore 
Freddie Ca Frank & Lita 
Ciro’s Leonora & Stan 
Joe E Lewis Lord Tareiton 


Michael Selker Orc 
The Carltons 


Allison Hotel 


Beachcombers (4) 
Enrico & Nevello 


Tony Pastor’s 


Al (Paris) Green 


Louise Angel 


Jackie Small 


Noma Mahi Jia 


Linda Fonte 


Diana DeVon 


Joan Campbell 


San Marino Hotel 
Mac Pepper 


Quintones (5) 
Jackie & Michael 
Larry Seldin Dcrs 


Grossinger Hotel 
Emil Cohen 
Harry Rogers Ore 


CHICAGO 
Blackhawk Ricardo & Norma 
Gloria Marlowe Benny Strong Orc 
Don_Liberto Conrad Hilton Hotel 
Al Checco 
Bobo Lewis Arnold Shoda 


Phil Romayne 
Terry Brent 
Three Reporters 
Andrea Kekesy 
Jay Seiler 
Scotty Marsh 
Boulve-dears (8) 
Orrin Tucker O 
Palmer House 
Billy De Wolfe 
Margaret Phelar 
Bela Kremo 
M Abbott Derg (8) 
Eddie O’Neal Orc 


12) 


LOS ANGELES 


Dassie Bros (2) 

Duke Art Jr 

Hal Derwin Ore 

Ciro’s 

Rivera Quintet 

Dick Stabile Ore 

Bobby Ramos Ore 
Mocambo 

Billy Daniel 

Lita Baron 

Eddie Oliver 

Latin-Aires 


LAS VEGAS, NEVADA 


Alan Gilbert 
Arden-Fletcher 
Dancers 
Carlton Hayes Orc 
Thunderbird 
Penny Singleton 
Chaz Chase 
Bernadette-Phelan 
Dancers 
Kathryn Duffy 
Dansations 
Johnny O’Brien 
Christina Carson 
Al Jahns Orc 
Jack Martin Five 
Normandie Boys 
El Rancho Vegas 
Jack Carson 
Honey Bros 
Marion Colby 
El Rancho Ders 
Jerry Pedersen 
Joy Walker 
Ted Fio Rito Orc 






of NBC’s willingness to grant me 
this leave and during this period 
Jinx will carry on. I’m looking for- 
ward to my return to the shows 


Striking back at the critics who |in film-making. Like Picasso, he 
blasted the recent Eisenhower | as created a masterpiece which 
Bandwagon Rally at Madison | Perplexes and confuses and makes 
Square Garden, N. Y., Mc-|¥ou ask What Is It?’” 

Crary, who co-chairmanned the| Succeeding Pellazi pix brought 
event, reemphasizes that show similar encomiums from Crowther, 
biz personalities have as much Jessel reported. 

right and duty to mix into| “But his next picture,” he prom- 
politics as anyone else. In addi- ised, “will be the greatest of his 


tion, he asserted that the rally, de- 
spite the lambasting it received 
from radio and TV critics, accom- 
plished its primary purpose of im- 
pressing Gen. Dwight D. Eisen- 
hower with the fact that he has 
public support behind him in. his 
Republican Presidential candidacy. 


Declaring that he was not try- 
ing to apologize for anything but 
only to set the record straight, Mc- 
Crary took particular exception to 
the opinion of some critics that 
Gen. Eisenhower would be better 
off if he took his campaign out of 
the hands of the show bizites and 
turned it over to professional po- 
He said that the entire 
Garden show had been set up with 
the full knowledge and counsel of 
both Gov. Thomas E. Dewey and 
Sen. Henry Cabot Lodge, Jr. 
addition, he claimed that only some 
difficulties, 
cropped up at the last minute, pre- 
vented the appearance of more 
than 
Clark Gable, Irving Berlin, etc. 
Crix had stressed the point that 
Sen. Lodge made the only serious 
speech at the rally. 


Keynote speech, for example, 


speakers 


In 


which 


Wednesday, February 27, 1952 


was to have~been delivered by 
Judge Robert P. Patterson, but he 
was killed in the Elizabeth plane 
crash a few days earlier. Patter- 
son’s wife, McCrary said, had sub- 
sequently offered to record a 
speech to the effect that her hus- 
band would have backed Eisen- 
however, but the emotional strain 
under which she was suffering pre- 
vented this. Gov. Sherman P. 
Adams of New Hampshire was also 
to have spoken at the rally but he 
‘failed to appear because of a mix- 
up in signals, 


Man and Boy ’ 


As for critics advising show biz 
personalities that they should not 
mix into politics, McCrary pointed 
out that he himself had been chief 
editorial writer for the N. Y. Daily 
Mirror “when some of these same 
critics were still in kneepants.” 
And Fred Waring, Irving Berlin 
and others who appeared at the 
rally are successful businessmen, 
as well as being successful show 
bizites. As a result, he said, their 
campaigning is as legitimate as that 
of any other private citizen. 

In answer to the crix blast at 
his emceeing of the shaw, McCrary 
said he took over the job only at 
the last minute. He had previously 
attempted to line up Arthur God- 
frey, Milton Merle, George Jessel, 
Eddie Cantor, Jack Benny, Herb 
Shriner and Ed Sullivan for the 
job. Each of them, he said, backed 
out: for various reasons. He noted 
that, at Gov. Adams request, he is 
taking a four-day rally up to New 
Hampshire this weekend. But be- 
eause of the recent “unpleasant- 
ries,” he said, Jinx Falkenburg 
(Mrs. McCrary), will femcee the 
events. 


McCrary said that kinescopes of 
the rally were flown over to Gen. 
Eisenhower the following day by 
Jacqueline Cochran, his co-chair- 
man, Eisenhower was “deeply im- 
pressed by the demonstration of 
the people’s support,” he said, add- 
ing that the general repeated that 
reaction after he read the reviews 
on the show. And that, McCrary 
pointed out, was one of the pri- 
mary reasons for staging the rally 
in the first place. 


McCrary also claimed that forces 
of Sen. Robert A. Taft had loaded 
the studio audience for the contro- 
versial “Author Meets the Critics” 
show Thursday night (21) via the 
DuMont web. He admitted that 
he was angry when the show start- 
ed, but said that this was due to 
the fact that a group of teenagers 
in the studio audience were “re- 
hearsing their booing and hissing 
of me” during the pre-show warm- 
up. He reiterated his claim that 
he had not called the Senator a 
“liar,” as charged, pointing out that 
Taft himself did not take up that 
allegation until several minutes 
after columnist George Sokolsky, 
who opposed McCrary on the show, 
had referred to it. 





Jessel’s Caricature 


Continued from page 2 


career. Besides no actors and-no 
script, this time he is going to use 
no film. Tonight in Salerno he is 
waiting for the word from me to 
begin this great picture—because 
Vittorio has not got pecunio finallo 
—or—as you say in English—end 


money. Also him no got start 
money. That is why I am here to- 
night. I understand in Hollywood 


Tay-Vay is beating out your brains. 
There is no Tay-Vay in Italy, so 
the investment possibilities are tre- 
mendous. For every dollar you 
invest you will get back at least 
89c—do I hear pledges? ... Dore 
Schary, 500; Darryl Zanuck, 750; 
Sol Lesser, 5,000 frozen lire; Harry 
Cohn, same as last year—best 
wishes.” 


Richard Haydn conducted an ac- 
tors’ panel in which Alan Young 
explained the technique of the 
“pebble kicker,” Edmund Gwenn 
disclosed the art of chin-chucking, 
Lloyd Bridges illustrated twitching 
and kicking, and Dan Dailey car- 
boned the new “Marlon Brando” 
school of acting in which the thesp 
must “live like a bum—be dirty— 








Continued from page 1 


Olympic courses without supple- 
mentary hod-carrying. 

Although headlines in the news. 
papers have been concerned with 


negotiations about European Army, 
new adherents to the North Atlan. 
tic Treaty, and a few loans here 
and there, the agencies covering 
the Olympics had to negotiate, too, 


First tap on the TV and newsree| 
people was for $75,000 to put a 
lens to all events, but they eventu- 
ally got in for 3G. Reps on the 
ground tried to recoup in odd ways, 
one of them being outright gam- 
bles on seeded gold medal winners 
like Andrea Mead Lawrence and 
Dick Button, the slalom and figure 
skating U. S. combo. These events 
were crewed and only the one in- 
dividual shot in action, which saved 
a lot of film. It also calls for iron 
nerve in competition as keen as 
this, where an icy pratfall can ruin 
time, or bum ice tamper with an 
expert’s precision. 

One of the most harried agency 
men on the press side was some- 
time Variety contributor Bob Mu- 
sel, of UP, who came sstraight 
through a pattern of the ransomed 
USAF airmen from Hungary, tug- 
wallowing ofi Land’s End with the 
Flying Enterprise’s Capt. Carlsen, 
10 days on the funeral of the King 
of England, and then into Oslo to 
ride herd on a UP e¢rew of some 
eight national origins — 40 days 
without a rest, but lots of change 


j}of pace. 


AP went heavily in behind Ted 
Smits for the AMs, and Ben Phle- 
ger for the PM papers, laid 110 
miles of telephone connections 
around Norway, with 18 termi- 
nuses, had nine news and six photo 
men on top of the eight local hands 
plus three traffic punchers—to get 
out the 17,000-word daily yardage 
filed. 


Austria’s Pix Looker-Skiier 


Dagmar Rom, the Austrian look- 
er and film queen, was the sole 
entrant in events who has a kleig- 
light background, and this, among 
the ski hangers-on, was a mark 
against her. Before the games 
some of them expressed them- 
selves as doubting whether she had 
as much time for her slats as for 
her autograph pencil, but she slid 
in right behind “Andy” Lawrence 
to shut up her detractors. 


Skater Dick Button, on his win- 
ning night, illustrated how hard 
it is to be right in everybody's 
eyes. He delayed skating to the 
photogs, with whom he stands sky- 
high for cooperation, to do the 
usual close-in spin for them to 
make shots. His refusal was be- 
cause he did not want to detract 
with a battery of flashbulbs from 
the performer, who was following 
him in the figure skating events. 
When he went to the photo circle 
afterward there was an audience 
ripple about temperament, a per- 
sonal characteristic he lacks en- 
tirely. 

Gerhardt Stindt, NBC-TV’s crew 
chief, won the unscheduled event 
of the Olympics, climbing 900 feet 
up the side of a mountain carrying 
100 pounds of assorted camera 
equipment. He was adjudged high 
point man for carrying the most 
weight, to the highest point, and 
squawking the loudest about it. 


Memories of the Olympics must 
include: The 400 Norwegian sol- 
diers who combined a _ military 
training maneuver with carrying 
snow to the slopes which the warm 
weather .tended to either make 
slushy, or to bare entirely. One 
of the staunchest supporters for 
Norway’s increases in defense 
should now be the members of 
the Olympic committee. . . . The 
200 rail cars which were pulled 
out of normal Norwegian traffic 
to haul snow here, there and every- 
where, in a country which last 
year had to dig out of 21-foot 
snows so the same rail cars could 
find a track to run on... . The 
great difference TV has made in 
filming activities, the TV men hav- 
ing to stay up until 2 and 3 a.m. 
daily after events, insuring their 
film was packed and airmailed to 
make the next night’s screens in 
the U. S.... The fact that nearly 
everybody in the press corps some- 
how managed to gain about four 
pounds, even under the pressure, 
what with smorgasbord starting at 
breakfast. .. . And Marvin Stones 
(INS) final quote: “ ‘Now I've done 
everything. Written new leads in 
shorts, skiboots, pajamas, my regu- 
lar clothes, and once dictated 4 





talk so nobody unnastans ya— 
never finish a sentence.” 





flash through the bathroom door.” 
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LARIETY 


‘HOUSE REVIEWS 





Roxy, N. Y. 

Dorothy Lamour, Florence Des- 
mond, Th & Cobina with the 
Vieras; ee (2), Paul Ash 
Orch, Roxyettes, H. Leopold Spital- 
ny Chorus; “5 F ”~ (20th), 
reviewed in Variety Feb. 13, 52. 


The Roxy is apparently reinsti- 
tuting an old policy launched under 
the. A. J. Balaban regime when 
the house expended the largest 
talent sums in history during its 
“glamor period.” With David Katz 
now the house head and Sammy 
Rauch booking the theatre, it’s 
likely that the wraps will be off 
the budget for a time. 

Start has been made 
Dorothy Lamour. Gloria De Haven 
comes in next and under discus- 
sion is an influx of top packages 
representing diverse fields of en- 
tertainment. Miss Lamour is play- 
ing her first N. Y. theatre date in 





many years. She apparently counts | 
both boxoffice and entertainment- | 
wise. The opening house (22) was| Herb Jeffries, Gene Nelson 


Spider, the miming duo who re- 
cen made their London debut 
in ca st, and who make the same 
}comedy impact in a big theatre as 
in the more intimate surroundings 
of a nitery. With their. energetic 
routine which accents the lighter 
side, the team click to a boff re- 
ception. 

tween the two acts, the regu- 
lar ballet feature is included and 
the current item, “Gay Blades,” is 
a simple but somewhat overlong 
routine which doesn’t quite meas- 
ure up to previous productions. 
The colorful climax, however, puts 





with | 


things right, with the vocalists in 
|}a western setting, the dancers in 
|““Injun Rhythm” and the entire out- 
| fit doing the square dance to close 
| the show — and the season — 
in sock fashion. Myro. 


Chicago, Chi 

hicago, Feb. 22. 
(4), Jackie Green, 
with 


Mazellos 


loaded, biz continued strong after-| Frank Perkins; Louis Basil Orch; 


wards and she scores in the song 
department. 

Miss Lamour has a carefully se- 
lected catalog. Numbers are tailor- 
ed to give added lustre to a voice 
that isn’t essentially loaded with 
color. Her special material is well 
constructed. An autobiographical 
tune leads off to ingratiate her 
with the customers. “Cry,” al- 


“Room For One More” (WB). 





After floundering with semi- 
name talent for the past few weeks. 
management has come up with 





is any indication, should prove to 


| be one of the best moneymakers 


though well performed with chorus | 


backing, starts a parade toward 
the exits. However, she holds and 
scores on subsequent tunes. A 
change into the sarong added extra 
interest, although it must be admit- 
ted that Miss Lamour looked better 


in her bouffant gown. 
The rest of the bill is of ex- 
tremely strong. calibre. Florence 


Desmond, originally slated to start 
on the last parlay, brought in a 
highly entertaining set of impres- 
sions. Miss Desmond is probably 
the best femme practitioner of this 
art in the business. Her material 
is good, her takeoffs give indica- 
tion of fidelity both in looks and 
voice, and there’s sufficient adult 
entertainment in her turn to make 
a deep audience dent. 

Another comedy act of high 
calibre is Manuel & Marita Viera 
who now take second billing to 
their monkeys, Tippy & Cobina. 
It’s one of the more. delightful 
turns on the boards. The simians 
are natural performers and their 
comedy values are carefully 
brought front and centre by the 
proddings of the Vieras. The ap- 
plause results are high. 

The Szonys have been making a 
career of New York for about a 
vear. After a long run at the 
atin Quarter, they moved to the 
Roxy in October and thence into 
the Palace and back to the Roxy. 
Their ballet-ballrooms work has 
been on a high level. They're 
given careful production dressing 
that adds considerably to their 
presentation. 

The Roxyettes and vocal group 
generally enhance the proceedings. 
It's one of the better all-around 
bills set into this house. Jose. 


Empire. London 
: London, Feb. 19. 
Empire Girls (24), Empire 
Ballet (20), Choral Ensemble 
(12), Doodles & Spider, Jackie, 
George Melachrino Orch; “Invita- 
tion” (M-G). 


With the decision to abandon 
the Empire stageshow policy at the 
conclusion of the currrent  pro- 
gram, this review takes the form 
of an obituary notice which la- 
ments the passing, through eco- 
nomic circumstances, of an enter- 
tainment which has given immeas- 
urable pleasure to countless Lon- 
doners for more than two years. 
The productions, under the direc- 
tion of Nat Karson, have consis- 
tently maintained a high standard 
and the two dozen Empire terpers 
have set a new high for precision 
routine, which has earned top- 
ranking acclaim from press and 
public. 

Final show in the series, which 

is_ slated for only two weeks, 
follows the standard formula which 
has been the pattern for most of 
the presentations. Teeing off with 
the overture, the Melachrino com- 
bo hold the stage for close to 10 
minutes with a Fred Astaire med- 
ley as a tribute to the last star 
to play the old Empire (in “Lady 
Be Good”) when it was a legit 
house. The Empire choristers, with 
Peter Morton again as_ soloist, 
follow in their accomplished style 
with a pleasing rendition of “One 
for My Baby.” They cue entry of 
the dancing line to chalk up an- 
other success in the last of their 
fancy and polished routines. 
a... he two imported acts, first 
is Jackie, a balancer who spe- 
cializes in a variety of headstands 
during one of which he plays, 
Simultaneously, a miniature har- 
monica and a ukulele. It’s a well 
planned routine which registers 
solid customer approval. 


The second act is Doodles & on the showbackings. 


for the 
months. 
| Gene Nelson is making his start 
of 10-week tour here and gets a 


house in the last two 


| 
|rousing reception ‘he’s reviewed 


under New Acts). Rest of the bill 


|}moves swiftly and builds, with 
|Herb Jeffries also coming off 
| strongly on honors. 

| Maxellos open well with .their 


| deft 


footwork, tossing the two 
femmes back and forth in some 
awing somersaults and one-foot 
catches. There’s a rapid spinning 


wheel effect for a staunch finale. 


Jackie Green has some fine phys- | 
ical and vocal carbons of Cantor, | 


Jolson and Durante, the latter one 
of the best seen. He also does some 
dialect comedy bits, some of which 
fail to come off for the kiddie 
audience. Impressionist should be 
a little more careful in judging his 
seatholders. 

Herb Jeffries is also making his 
first theatre appearance here and 
the tall sepian singer socks across 
one song atop another. Most of his 
tunes are on the upbeat side such 
as “Basin Street Blues,” “Baby. 
Baby” and even “Old Man River.” 
The beat ending on the latter, how- 
ever, destroys a very effective 
selling job; it’s better done straight. 
He really sexes up his top disk 
seller, “Flamingo,” and then has 
the juves pounding their palms as 
he rocks out “Jump For Joy.” 

Louis Basil orch does its usual 
bright job with the accompaniment, 
especially in the tricky scoring of 
the Gene Nelson and Herb Jeffries 
books. Zabe. 


Olympia, Miami 
Miami, Feb. 23. 
Connee Boswell, Lew Parker, 
Billy Romano, The Rivieras (2), 
The Sunnysiders (4), Les Rhode 
House Orch; “At Swords Point” 
(RKO), 





Lineup on tap this week is a 
pleasing one, with enough mixture 
to make for the variety that lures 
vaude regulars. 


Connee Boswell, always a fave 
here, repeats her annual impact 
on the stubholders. Gal is as 
adept as ever at winning palms 
with her charm and song-spinning. 
Adds newies such as “Little White 


strong bill, which if opening day | 


Radie City, Mpls. 
Minneapolis, Feb. 23. 


Dick 


Toland; “Reunion in Reno” (U), 





The wildest and noisiest ovation 
in this 4,000-seat theatre’s history 
greeted Martin & Lewis from an 
audience preponderantly young- 
sters-on opening day's first of six 
shows. With every seat filled less 
‘than an hour after the 


;} opened, the pair’s initial 





Minne- 


apolis stage stand got off to a tre-| 
mendous start. The fact that they | 


| had to pay the steeply boosted ad- 

mission of 85c. to 1 p.m. ($1.20 to 
iS p.m. and $1.50 thereafter)—the 
usua] lower children and teenager 
prices being eliminated for the 
|}current week—apparently proved 
no deterrent to attendance. 

The boys lost no time in demon- 
| Strating why they're just about 
showdom’s hottest attraction. Bed- 
lam broke loose when they made 
their entrance. The juveniles out 
front almost went berserk, scream- 





| ing, shooting and whistling deaf- 
j}eningly. Everything the pair did 


brought howls of 
| Martin’s warbling 
| pets completely. 

The rest of the show doesn’t 
seem to matter, of course. Even 
so, although two of the other three 
} acts are dancing turns, it passes 
muster. Dick Stabile brought along 
| his pianist, Lew Brown, and drum- 
mer Ray Toland, but otherwise 
fronts a local pickup stage band 
| and does it well. 


laughter and 
“sent” the mop- 


In the opening spot, Barr & 
Estes have a comic coating for 
their eccentric and acro dancing 


Girl member of the team is quite 
a looker. 


| _Personable and attractive Helen 

O'Connell socks home 
Chance on Love,” “Slowpoke” and 
a “Tangerine” medley. Working 
on a small platform, the two Mayo 
Bros. score with some remarkable 
rhythmic 2nd precision stepping 
routines. 

Martin & Lewis work for about 
30 minutes and they labor hard 
and strenuously for their big re- 
turns. Lewis’ familiar mugging, 
pouting, cockeyed bewilderment 
and highpitched gabbing keep the 
|} aud in stitches. When they’re not 





Martin & Lewis, Helen O’Con- 
nell, Mayo Bros. (2), Barr & Estes, 
Stabile & Radio City Orch 
(18), with Lew Brown and Ray 


New 


PENNY SINGLETON 
Songs 
23 Mins. 
Thunderbird, Las Vegas 

Penny Singleton, with major 
background of films (‘Blondie’), 
is appearing before her first nitery 
audiences for a favorable reaction. 
Blonde comedienne is attractive 
= has am easy presence on the 
oor. 





doors | 
; 


Special material tune, “Most 
Photographed Model in Town,” is 
a clever springboard for lightly 
piped “Honeysuckle Rose.” Trib- 
ute to show biz luminaries, “Big 
Show in 
curtsy to May Irwin, Eddie Leon- 
ard, Fanny Brice, Al Jolson, 
George M. Cohan and Marilyn 


| Miller. Tendency to go overboard 
on the gab mars delivery some- 
what 


| 


| 


; 


Breaks away for brassy salute to 
“Solid South” by sailing into a 
“I’m Coming, Virginia,’ “Deep in 
the Heart of Texas” medley, with 


Heaven Tonight,” is a. 


Acts 


GENE NELSON 
With Frank Perkins 


‘Chicago, Chi 


| Gene Nelson,, who for the last - 


| three years has been making pic- 
| tures at Warner Bros., is a sock 
| bet for stage work. Blond terper 
has charm and does a terrific sell- 
‘ing job, backed by a boundless en- 
thusiasm in addition to his dancing 
ability, 

Garbed in tux and tophat, ex- 
revue dancer comes out to strains 
of “Lullaby of Broadway” to start 
the bobby-soxers yelping in full 
pack. There's a bit about type of 
ishoes necessary for different 
moods, which enables him to get 
a breather. With most anyone else 
it might create an awkward lull; 
his straight gab at the seatholders 
overcomes this. 

He does another bit from “Lull- 
aby,”” using a small upright upon 
which he leaps for some real sock 


‘assist from production chanter | stuff. “Laura” is really in the 
Johnny O’Brien and Normandie | mood field, with the femme at- 
Boys. Does mild taps during lat- tachment giving out with the 
ter and between choruses of earlier |™MoOans and groans as he dances 


“Honeysuckle,” showing versatility. 

Miss Singleton knows how to de- 
liver. Right now she should mas- 
ter tendency to go overboard on 
nostalgia. With that done she 


| will have a diverting act for many 


cafes. Will 


| BOBBY COLT 
| Songs 
| 8 Mins. 


| off suitably with 


| engaging in lunacies, Martin sings | 


solo or in duet with Lewis. The 
| former easily hits the bull’s eye 
| with 
Now” and other numbers. Lewis 
| takes one of his whirls at clown- 
jing when he leads the band while 
his partner sings. Slapstick and 


| 


zany body gyrations punctuate the | 


proceedings. 


Their lampooning impressions 
also come under _ heading of 
nonsensicalities. Thév wind up with 


“I Wonder Who's Kissing Her | 


Old Romanian, N. Y. 

Bobby Colt has a nice set of 
pipes and good feeling for a ballad. 
In this offbeat showcaser he tees 
“Gonna Be Great 
Day” and does right by pace- 
changing “Because of You.” For 


“Taking a | his third and bowoff item he gives 


a fair ride to “Sorrento” in Italian 
idiom 

After solo stint he functions as 
production singer for another six 
minutes. It’s obvious that he’s just 
about making the transition to solo 
spotting. A few more hideaways 
are indicated before he majors. 

Trau. 


MONICA LIND 


with the imaginary partner. 

Bfeaking the set, he brings up- 
stage Frank Perkins, who conducts 
ithe orchestra while he’s on, to do 
several of the tunes leader com- 
posed, most famous of them being 
“Stars Fell on Alabama.” Com- 
poser gets a neat hand for his ef- 
forts. 
| Nelson switches to linen jacket 
and sport shoes for comedy rendi- 
tion of “Wine, Women and Song,” 
getting off some fine leaps. He 
verges strongly into the ballet tor 
his impressionistic closer, “St. 
Louis Blues,"’ which registers boff 
and forces him back for curtain 
speech—an unusual plea for blood 
donations, 

While his contract probably pro- 
hibits teevee, he’d be a cinch for 
the newer medium and, of course, 
he should do top drawer business 
in the better hotels and theatres, 

Zabe 


ALAN DRAKE 
Comedy 

25 Mins, 

Old Romanian, N. Y. ‘ 


a. The long stint unfolded by Alan 
Old Romanian N.Y Drake at this downtown “kosher- 
~ a cabana” is no indication that he 


Monica Lind gives evidence of 
being inhibited by a small floor. 
Ballet soloist has a striking, some- 


luxuriates in material. Nice-man- 
nered comic is of the orthodox type 


what detached facial expression merely engaging ina bit of stretch- 
that seems to say she’s held in !"8-_ Some of the jokes, when not 
check by the area. Goodlooking ° vintage type, even those in the 
brunet is a long-stemmer whose ——— a bes ——— 
toe whirls show discipline. It’s! His mock mi king or YOCKs, 
'when she essays “Slaughter on| ringing in cued arpeggio exer- 
110th Ave.” that, for all the fine |cises from orch pianist, has a poten- 


| rotary stuff, the meaning is lost in 


| the confines. 


After her own spotting, she 


a takeoff on a pair of oldtime | weaves in and out of two produc- 


vaude hoofers, tossing their straw- 
hats off into the crowd at the fin- 
ish. As a gimmick for emptying 
out the youngsters to permit a 
large turnover, they express re- 
grets they haven’t hats for every- 
' body, but invite the kids to come 
| back to the stagedoor and receive 
autographed photos. Rees. 


Casino, Toronto 


Toronto, Feb. 23. 
Johnnie Ray, The Four Lads, 
Adriana & Charly, Clifford Guest, 
| Nita & Pepi, Jimmie Cameron, 
Archie Stone House Orch; “The 





j S > ; ” A ). 
Cloud” to the standards they ex-| uaved Cwrete” (Mone 


pect and wraps them up with a With complete quarter-mile 
sock afterpiece with aid of LeW) round-the-block lineups, Johnnie 
Parker, who marks himself an able| Ray wii} undoubtedly break the 
guy with a clever partner to work Casino house record set in Janu- 
with. _. ary by Gordon MacRae. Latter 
It took Parker time to build in grossed a smash $22,180 for the 
his solo spot via some offish pat-| top week in showshop’s 16-year 
ter, but earned solid reaction when | history. For first time, Murray 
he came up with the orb-appeal | Little has also dropped his grind 
ideas on “eating” types, spelling) policy and, with Ray doing six-a- 
wealthy expectancy on his new TV day, is throwing on the house 
series. lights, p!us “everybody out” stage 
Openers, the Rivieras, make for | announcement and plea for consid- 
a fast pacemaking duo who earn eration of outside liner-uppers. 
the mitts via theirtwistson Apache; With house seating 1,120 and 
ideas, the femme making with the! customers buying out in advance 
roughhouse. Novelty, plussed by by 10:30 a.m. for the six shows, 
some gasp-making splits, rates! plan calls for no admittance except 
them a better spot than teeoff. at commencement of stage and 
Big palm-earner is Billy Romano screen show and then the house is 
with his balloon manipulations.|emptied. Coupled with those 
Works the thin rubber spheroids lengthy lineups, the Johnnie Ray 
into “sculptures” that keep the|engagement is an amazing phe- 
aud, in all age brackets, pounding nomenon of mass hysteria, inside 
for more. the house and out, with sellouts at 


The Sunnysiders, three guys and | ©Y¢TyY performance. 





a femme who were featured in io- 


this engagement, look okay in a 
vauder. They mark themselves a 
bet, not only for presentation 
houses but for video with their 
well staged groupings and appear- 


cal niteries for some weeks before | 


} tion 











Ray sings with a sob in his throat | 


and tears in his eyes, admits that 
he is a “very demonstrative and 
laffectionate guy” who knew he 
would be a star some day; and the 
| pitch sends the bobby-soxers into 
squeals and/or moans of ecstasy. 


ance while essaying their harmony | With a voice that a blend of every 
ideas. Ring up heavy mitts and | song-stylist, he gives with When 
well rate them. Les Rhode and, Whippoorwills Call,” “All of Me. 





| house orch are okay, as per usual, 
Lary. 


and “Broken-hearted,” all complete 
| with body contortions and facial 





numbers, being especially 
nifty in a flamenco. She is taste- 
fully garbed, smartly coiffed and 
shows promise technically. 





agony, together with his own piano 
accompaniment and _ palm-pound- 
ing of the baby grand’s top. 

What the customers are waiting 
for, however, is his “Cry” and 
“Little White Cloud,” backed by 
the Four Lads (Jimmy Arnold, 
Frank Busseri, Bernie Toorish, 
Con Codarini), formerly choir boys 


at St. Michael’s Cathedral, Toron- | 


to, who left for the U. S. because 
they were too young to be per- 
mitted to enter even a Canadian 
nightclub (you have to be 21). No- 
table, too, that Toorish, 20, wrote 
the arrangements of “Cry” and 
“Little White Cloud.” On _ their 
own, Four Lads also do a terrific 
“Sit Down, You're Rockin’ the 
Boat” from “Guys and Dolls.” 
Also over sock on audience ap- 
preciation are Clifford Guest, 
Australian ventriloquist; Adriana 
& Charly in their nonchalant tram- 
poline act, complete with triple 
twists, hand and shoulder catches; 
Nita & Pepsi for their clever tum- 
bling. Jimmie Cameron, as sing- 
ing m.c., expertly skippers the 65- 
minute stage session. McStay. 


Apollo, N. Y. 


“Bullmoose” Jackson Band (13), 
Sarah Vaughan, Peg Leg Bates, 





Patterson & Jackson, Sanuny Hinds , 


& Eddie, The Oliveras (2); “Jig- 


saw” (UA), 





With sengstress Sarah Vaughan | 


topping the bill, Harlem’s vaude) 
flagship carried a cargo of capacity | 
business on Washington's Birthday | 
(22) Holiday preem audience | 
proved a warm and friendly flock | 
of stubholders who not only gave 
the recording star a sock salvo but 
extended their copious mitting to 


‘the balance of layout. 


Spotted in closing groove. Miss 
Vaughan breezes through a half] 


tial. 

Lad breaks away from patter for 
a hoked version of “Sunny Side of 
Street,” which with snappers on 
'cliche adages represent his best 
| efforts. Although he took too long 
| to warm up, he was nicely re- 


| warded at finish when caught. 
Trau. | 


Trau. 


ee 





(dozen numbers in her familiar 
‘throaty style. Opens with the 
|rhythmie “You're Not the Kind of 
‘a Boy,” follows with the dullish 
|“After Hours,” but recovers nicely 
with a zippy “Mean to Me.” Slow 
| ballad tagged “I Ran All the Way 
| Home,” and “Perdido,” get her and 
ithe show off to solid palming. 


Session otherwise is rounded out 
| by ‘“Bullmoose” Jackson's band, 
'hoofer Peg Leg Bates, comedy 
‘turn of Patterson & Jackson, ven- 
|tro act of Sammy Hinds & Eddie, 
|and the Olveras, ofay man and 
| woman perch team. Latter tee off 
|the bill, scoring handily with the 
ifemme swaying and rotating atop 
'the pole balanced on her partner's 
head. : 

| Sammy Hinds & Eddie, making 
| their third appearance at the 
Apollo, mop up with songs and 
| patter. Hinds cleverly works 
|Eddie, his alter-ego. However, 
after copping hefty returns for his 
brisk routines he shouldn't have 
stepped back for a weak encore. 


Patterson & Jackson, a robust 
| twosome, are w.k. to Apollo regu- 
lars. Despite their weight, the 
| boys register with snappy terping 
and also click with gags that are 
relished even though some are well 
aged. 

Peg Leg Bates, the monopedic 
‘dancer, is practically a vaude in- 
| stitution. His agility and grace 
‘appear to have timeless qualities 
for they're just as potent today as 
10 years ago.- In uncorking his 
“lesson in tapology” here, he nets 
ample applause. 

“Bullmoose” Jackson's combo 
dishes up several tunes on its own 
and backs the show nicely. Outfit 
comprises three rhythm, five reed 
and four brass. “Bullmoose” han- 
dies the vocals okay on such num- 


as “ d Lookin’.” 
bers as “Hey, Goo 0 Gilb 


sie] pirate sete 
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until he broke his} Florence Dunlap, who recen Stage premiere of Gian-Carlo| tivity is the producing of plays, musicals or othe for the entertain- 


and Dolls” 
ankle in a fall on an icy pavement 
in Detroit late in December, re- 


turned to New York last week and 
expects to be up and around in 
a few more on . . « With the clos- 
ing of the “Sleep of Prisoners” 
tour, pressagent Ralph T. Ketter- 
ing has returned to Chicago and 
is again concentrating on his biog 
of the late Al Woods .. . Louis 
Lissner will be company manager 
of the Lewis & Young touring edi- 
tion of “Happy Time,” in which 
Lloyd Corrigan, Warren Berlinger, 
Joe E. Marks, Fraacis Bethencourt 
and Patricia Wright will appear, 
with Oliver Cliff the only retainer 
from the original Broadway cast. 


Margaret Webster sails today 


returned from a tour of 

Africa in “Oklahoma,” is doing the 
Grace George role in “The Velvet 
Glove” at the Albany (N. Y.) Play- 
house. Show opened last night (26) 
for two weeks. 

Trudy DeLuz, Bill Bloxsom and 
Sam Kirkham (last-named going 
into “The Chase”), are leaving cast 
of “South Pacifie” in Chicago. 
They’re being replaced Mildred 
Slavin, Pat Tolson and Don Swen- 
son. Bernice Massi and Claire La- 
flamme also replaced Trudy Germi 
and Kathie Kirk in the same cast 
. . . Ross Bowman and Nick Mayo, 
assistant stage managers with the 


|national “SP” have penned a film 


script called “Menace.” . . . Doris 
Franklin has been subbing for 





(Wed.) for England, to remain sev- 
eral months. While in London she 
intends to find a femme star to) 
play the title part in the Theatre | 
Guild production of “Saint Joan” 
on the road next fall, and to cast! 
“Purple Dust,” Kermit Bloom. | 
garden’s scheduled production of | 
the Sean O’Casey drama. . .| 
“Witches’ Sabbath,” by Harry) 
Granick, has been optioned by/| 
Mark Marvin, Cyril Endfield and 
Nyman Lisbon for London produc- 
tion this spring, with a possible 
Broadway production later. End- 
field will direct. Freida Fishbein 
agented the deal. The play was 
tried out at Syracuse U. early last 
summer. 

Gary Simpson, of NBC-TV, re- 
ortedly plans to produce “Winter 
ill,” by Coast author Steve Fisher, 
for a strawhat tour next summer, 
with the idea of a Broadway pres- 
entation in the fall. The piece was 
tested on the Coast several years 
ago, with Robert Alda as lead. 
Warners owns the screen rights, 
but has never filmed the yarn... 
The Princeton Theatre Intime will 
open its season March 4 with Gir- 
audoux’ “Trojan War Will Not 
Take Place,” continuing it through 
March 15 ..Robert Downing is the 
new editor of The Promptside, 
publication of the Stage Managers 
Club ..Dorothy Sarnoff returned 
Monday night (25) to her featured 
role in “King and I” after a four- 
week leave of absence for a film 
assignment. 

Saturday night (23) in Columbus, 
., after closing night of “Moon 
Is Blue,” critic Samuel T. Wilson 
of the Columbus Dispatch gave a 
party for 25 at his home in honor 
of “Moon's” company manager, 
Richard Skinner, and the troupe. 
Wilson and Skinner were class- 
mates at Harvard, class of 1922. 


Elaine Stritch, featured in “Pal 
Joey” and standing by for Ethel 
Merman in “Call Me Madam,” will 
succeed the latter when the Irving 
Berlin-Howard Lindsa y-Russel 
Crouse musical goes on tour this 
summer. Her “Joey” replacement 
isn’t set . Robert A. Willey was 

eneral manager of “Dear Barbar- 
ans,” with David Lipsky and Phil- 
ip Bloom as pressagents, Samuel 
Liff stage manager and Len Bed- 
sow assistant ..Harold Kusell is 
company manager of “Mrs. 
McThing,” with Frederick de 
Wilde (father of the play's fea- 
tured moppet, Brandon de Wilde) 
as stage manager, and Rebert Sag- 
alyn and Al Saxe assistants. Back- 
ground music for the show is sup- 
plied by Mischa Tulin on the ther- 
emin. 


Robert N. Winter-Berger and 
Darren McGavin will be associated 
with David Heilweil in the pres- 
entation of a series of stock try- 
outs at the President, N.Y., open- 
ing March 24 with Helene Fraenk- 
el’s “Dark Legend,” based on the 
Frederic Wertham novel about 
psychiatry. Morton Da Costa will 
stage the initial production. ..Ed- 
ward Choate, business manager of 
the current “Venus Observed” and 
the returning “Don Juan,in Hell,” 
has optioned “Michael and Lavin- 
ia,’’ a costume romantic comedy by 
John F. Mathews. He plans a fall 

roduction...Claude Rains will 
Pier in “Jezebel’s Husband,” Rob- 
Nathan comedy to be produced 
the fall by Roger L. Stevens and 
am Fie in association with 

e Playwrights Co...Barnet Biro, 

seen on Broadway in “Street- 
ar Named Desire,” is due for re- 
ease March 4 from the Navy. 


John Tyers, who was on tour 
with the special uity company 
“Fledermaus,” ‘will join the Met, 
ebuting Saturday March 8 in the 
e opera. Tyers is flying home 
the debut from London, where 

e had joined his wife, Helena 
lies (Kate in the London “Kiss 
e, Kate” company) following con- 
@lusion of the “Fledermaus” tour. 


“The Gay Dog” is title of a new 


medy by Joseph Colton, to fea- 
ee Wilfred Piekies which will 
m in Manchester, 


Irene Bordoni as “Bloody Mary,” 
with latter bitten by the flu bug 
... Janet Blair flew to Bahama for 
a two-week rest, with Eugenie 
Baird taking over for the Minne- 
apolis, St. Paul “SP” stand. 


TORONTO TENT SEASON 
TO PREEM WITH ‘WIDOW’ 


Toronto, Feb. 26. 


Leighton K. Brill and Ben Kams- 
ler, co-producers of Melody Fair, 
planed in from the Coast over the 
weekend to set the second season 
here of their threatre-in-the-round 
under canvas, Setup of 1,650 arm- 
chair seats, scaled at $3 top, in mid- 
town Dufferin Park, will tee off 
June 2, with ex-Met soprano Irra 
Petina starring in “The Merry 
Widow.” (First night is already 
sold out to B’nai B'rith.) 


Twelve-week season will close 
with two weeks of “Annie Get 
Your Gun.” 


Pasadena Preps U.S. Bow 
Of Strindberg ‘Highway’ 


Strindberg’s “The Great High- 
way,” translated by Arvid Paulson, 
will have its U. S. premiere at the 
Pasadena (Cal.) Playhouse, March 
27. Run is skedded for four weeks. 
Play will be staged by Bobker ben 
Ali under supervision of Gilmor 
Brown, with sets by Christine 
Dailey. 

Opus is. described as an abstract 
play, allegorical and symbolical, 
part prose and part iambic, free 
verse. Paulson, ex-Broadway legit 
actor, who has translated Ibsen 
and other Scandinavian dramatists, 
owns the U. S, rights to “High- 
way.” He read some scenes from 
the play over WNYC, N. Y., during 
the 1949 centenary of Strindberg’s 
birth. “Highway” had a gala per- 
formance at the Royal Theatre, 
Stockholm, for the centenary and 
was in the theatre’s repertory all 
that season. 


Dietz, Lunt Likely Duo 
For New Metop ‘Boheme’ 


Metropolitan Opera manager 
Rudolf Bing apparently plans to 
continue berrowing Broadway 
talent for his Met needs. Howard 
Dietz, songwriter and Metro 
veepee, has made an English ver- 
sion of Puccini’s “La Beheme,” 
which the Met will probably use 
next season. Bing is also after 
Alfred Lunt to direct the work. 

Together with Garson Kanin, 
Dietz‘ did the new libretto for the 
Met’s big hit last season, Strauss’ 
“Fledermaus.” Lunt made his 
Met bow as stage director this sea- 
son, with another hit, Mozart's 
“Cosi fan Tutte.” Puccini's pub- 
lishers, G. Ricordi & Co., commis- 
sioned Dietz to do the new 
— version, in a free adapta- 

on. 


TV Farce at Albany 


Albany, Feb. 26. 

“The Happy Medium,” a farce 
comedy about television, will be 
given a tryout at Malcolm Atter- 
bury’s Playhouse here as the final 
production of the season, opening 
April 15. It is written by Allan 
Sherman, a scripter of special ma- 
terial for video, and Eugene O’Sul- 
livan, Playhouse director. Opus is 
the first stage work of the youth- 
ful authors to be presented pro- 
fessionally. 

Sherman, however, wrote a musi- 

















was under option by various pro- 
ducers for three years, but had 
only a college staging, at Loyola U. 
in Chicago. O'Sullivan, then teach- 





England, 
31. Piece will tour for six 


ing drama there, directed it. 


|as Balathasar in “Amahl,” played 


cal, “The Golden Touch,” which | 


Menotti’s original TV opera, 
“Amahl and the Night Visitors,” 
and world preem of Walter Kauf- 
mann’s short three-acter, “Parfait,” 
were given by the Indiana U. 
Opera Workshop at Bloomington 
last Thursday (21). Double-bill 
continued nightly through Sunday. 


“Amahl,” Menotti’s opera about 
Christmas, was staged by Hans 
Busch with Eugene Berman's orig- 
inal costumes. Role of crippled boy 
was played by Ronald Jennings, 
recruited from nearby Farmers- 
burg. I. U. School of Music stu- 
dents took other key roles. Ernst 
Hoffman conducted, with the I. U.| 
Philharmonic Orchestra in the pit. 
Settings were designed by Robert 
Burns Stevens. 

“Parfait,” by Kaufmann, conduc- 
tor of the Winnepeg Symphony, 
is a comic opera set in a small- 
town drug store, with the middle 
act a dream sequence in which a 
German-type sorcerer brings a 
tailor’s dummy to life and leads 
the hero quite a chase. ~ 

Don Vogel, who doubled later 


the druggist to whom it all hap- 
pens. Marilyn Crane and Eliza- 
beth Wranger were other leads, 
with Una Boardman and Constance 
Weisman in support. 


Boston Legit Prospects 
Brighten Season Balance; 


Set Tryouts, Tourers 


Boston, Feb. 26. 


With the Hub’s legit season now 
past the halfway mark, prospects 
for the balance of the season ap- 
pear somewhat brighter than the 
spotty first half, which was active, 
but not too staunch, product-wise. 
While the musicals, “Top Banana,” 
“Paint Your Wagon” and the cur- 
rent “Three Wishes for Jamie,” 
and the dramas, “Point of No Re- 
turn” and “Remains to Be Seen,” 
were smash, the folderoos were nu- 
merous. Included in the latter 
were “Never Say Never,” “Child of 
the Morning,” “To Dorothy, a 
Son,” “Fancy Meeting You Again,” 
“Month of Sundays” and the re- 
cently demised “A Little Evil.” 


While it’s anybody’s guess as to 
the ultimate outcome of new- 
comers booked ahead, Hub theatre- 
goers can look forward to skedding 
of such proven fare as “Affairs 
of State,” due at the Plymouth 
for four weeks, starting March 
104 “Two on the Aisle,” at the Shu- 
bert, March 13; “Gentlemen Prefer 
Blondes,” an April 7 unveiling at 
the Shubert, and “The Cocktail 
Party,” set for the Colonial, April 
14. “Bagels and Yox,” bowing into 
the Shubert next Monday (3), is 
reported grabbing lively boxoffice 
reaction via the interest of many 
local Jewish organizations. 


Among the newcomers due here 
are “The Grass Harp,” Truman 
Capote’s new play skedded for a 
10-day stint at the Colonial, 
March 13; “Salt of the Earth,” at 
the Wilbur, March 17; Olivia de 
Havilland’s pre-Broadway engage- 
ment of “Candida,” at the Colonial, 
March 24; the long-postponed re- 
vival of “Shuffle Along,” at the 
Colonial, March 31, and the new 
Sally Benson play, “Josephine,” at 
an unannounced date in April at 
the Wilbur. On the immediate 
horizon is George Tabori’s “Flight 
Into Egypt,” due next week for a 
fortnight’s pre-Broadway tuneup. 








Gorneys to Revive Wing’s 
Sketch Writers Classes 


American Theatre Wing’s pro- 
fessional training program is re- 
viving two courses, sketch writers 
workshop and work-group, taught 
by the husband-wife team of 
Sondra and Jay Gorney. Writing 
course will cover the various musi- 
cal-play forms, including sketches, 
monologs, revue material, special 
songs, book shows, etc., for legit, 
television, vaude and nitery per- 
formance. Work-group. aims at 
helping performers develop a dis- 
tinctive personality through par- 
ticipation in sketches, acts and 
pantomimes. : 


ATW school is also revising a/ 
course on radio and television sta- 
tion management, which will cover | 
creation and sale of programs, | 








ment, advertising economics, etc. 


ment of the public,” in exemptions from unemployment insurance, ac- 
cording to a bill introduced in the N. Y. Senate by Sen. John H. Hughes, 
Syracuse Republican. The present statute exempts municipal corpora- 
tions and other governmental subdivisions, as well as organizations op- 
erating exclusively for religious, etc., purposes. The Hughes measure, 
to which a companion has been introduced in the assembly, would take 
effect immediately. 


Guthrie McClintic sent to Malcolm Atterbury’s Playhouse in Albany 
the original costumes used in “The Velvet Glove,” which opened there 
Tuesday night (26). Last season Kermit Bloomgarien loaned the orig- 
inal scenic production for “Death of a Salesman” to Atterbury for the 
three-week stock run. At the end of the engagement, Bloomgarten 
gave the actor-manager part of the sets. A new and smaller unit was 
then being designed for the fall tour of the drama. Atterbury, in a 
broadcast (21) over WPTR, Albany, praised New York producers and 
stars for their “interest in what we are doing at the Playhouse.” 








Three men associated with Katharine Cornell’s current revival of 
“Constant Wife,” at the National, N. Y., were associated with the orig- 
inal production of the Somerset Maugham comedy in 1926-27. They 
are Frank Warner, property man for the company; Peter. Mason, door- 
man of the theatre, and Willie Harris, treasurer. Warner had a similar 
assignment with the original edition. Mason was at that time an assist- 
ant in the Frohman office, which presented the play, and Harris was 
boxoffice man at the Maxine Elliott, N. Y., where it had a 295-perform- 
ance run extending into the 1927-28 season. 





Picture layout and story on the recent opening of the Theatre Guild's 
production of “Jane” was included in the so-called “country” edition of 
the N. Y. Sunday News mag section (24) devoted to the Broadway 
theatre, but didn’t appear-in the city edition. Also, scene pictures 
from the Olivier-Leigh “Cleopatra” revivals, “Remains to Be Seen,” 
“I Am a Camera,” “King and I,” “South Pacific,” “Two on the Aisle” 
and “Call Me Madam,” all in color in the city edition, were in black- 


and-white in the early-deadline edition. 


The issue devoted exclusively 


to the Broadway theatre is an annual feature of the News. 





Touring troupes of the moment are leading a sort of Emily Post life 
due to the energetic activities of the Council of the Living Theatre. In 
addition to the usual travel and eight shows a week, casts are currently 
in great demand for lunches, teas, buffet suppers and after-theatre 
parties being given by local big wheels in connection with promotional 


subscription drives. 





Backers of “Collector’s Item,” Lillian Day-Alfred Golden comedy 
produced on Broadway recently by Roger Clark and Lloyd Isler, in- 
cluded Mrs. James C. Black, of Oil City, Pa., Clark’s mother-in-law, 


$1,600; Louis Black Clark, his wife, 


$800; Isler, $5,000, and Clark him- 


self, $21,000. The production was capitalized at $33,500 and is report- 


ed to have been a total loss. 


The show played four performances. 





MORMON MUSIC-DRAMA 
SET FOR UTAH REPRISE 


Ogden, Utah, Feb. 26. 


“All Faces West,” music-drama 
about the hardships and accom- 
plishments of Utah’s Mormon pio- 
neers, presented last summer in 
Ogden’s outdoor stadium for three 
performances, will be presented 
here again July 19-20-21. 


Baritone Igor Gorin, starred as 
Brigham Young in the original pro- 
duction, has been signed to repeat 
the role. Present plans call for 
making it an annual feature of 
Utah’s summer outdoor music sea- 
son, with possibility of presentation 
in Salt Lake City as well. 

Composed by Roland Parry of 
Weber Music College, with lyrics 
by Helen Talmadge Parry, “All 
Faces West” has been recorded 
and released by Pargo Records of 
Ogden, with capsulized narration 
and solos by Gorin, backed by an 
orchestra and chorus. 


Flagstad’s Met ‘Alcestis’ 
To Mark Diva’s Farewell 


Kirsten Flagstad will make her 
first appearance of the season at 
the Met Opera House, N. Y., next 
Tuesday (4), in Gluck’s “Alcestis.” 
Work hasn’t been done at the Met 
since 1942, and will be heard for 
the first time in English. Opera 
will have about five performances 
in the few remaining weeks of the 
Met season. 


These five performances, there- 

fore, will mark Mme. Flagstad’s 
farewell at the Met, as the diva has 
announced her retirement from the 
operatic stage with this work. (She 
had planned to quit the Met last 
season, but was prevailed on by 
general manager Rudolf Bing to 
come back for one more season, if 
only briefly.) 
’ The March 3 week (17th week 
of the Met’s current season) will 
also mark the final performance 
of Strauss’ “Fledermaus,” Satur- 
day (8). Brenda Lewis, as Rosa- 
linda, and Lois Hunt, as Adele, 
wili be appearing in those roles 
for the first time, while John 
Tyers will make his opera house 
debut as Dr. Falke. Tibor Kozma 
will also appear at the house for 
the first time this season as con- 
ductor. 








Martha Graham will make a spe- . 


cial series of appearances with full 


program trends, audience measure- | sytp.iony orchestra at N. Y.’s Juil- 


liard School of Music, April 22-27. 


Balanchine to Milan On 
Opera-Ballet Stint; Two 
Of His Works in N.Y. Bow 


George Balanchine, Broadway 
dance stager and N. Y. City Ballet 
artistic director, is leaving Friday 
(29) for Milan, where he will stage 
his choreographic work, “Ballet 
Imperial,” for La Scala Opera Co. 
Work will be given end of March, 
for the spring season. 

Director will then go to Paris, 
to prep for the engagement there 


in May of the N. Y. City Ballet. 
He'll join the troupe for the open- 
ing of their tour in Barcelona April 
10, and stay with them for the 
four - and - a - half-month European 
trek. He’ll return to N. Y. in the 
fall for the City Center ballet sea- 
son and for his Met Opera stint, 
staging the U. S. preem of Igor 
Stravinsky’s ‘“Rake’s Progress.” 
This will be Balanchine’s first Met 
stage-directing job, although he 
was with the Met, as ballet master 
and choreographer of its dance sec- 
tor, from 1935 through 1938. 


For its second week of the cur- 
rent winter season, the N. Y. City 
Ballet presented premieres of two 
George Balanchine works at the 
City Center, N. Y., last week. “Car- 
acole,” set to Mozart music, which 
opened Tuesday (19), is an impres- 
Sive work, utilizing the troupe’s 
five top ballerinas and its three 
chief males in an abstract, classic 
set of patterns. Stiff, ugly arm 
movements and midriff gyrations 
militate against complete lyric 
beauty of dance style, however, 
and though the ballet got a very 
favorable press, to this observer 
it seemed as if Balanchine were 
giving his troupe more of a work- 
out than a work. 

“Bayou,” set to Virgil Thomson’s 
film score for “Louisiana Story” 
and which preemed Thursday (21), 
is a much less pretentious work, 
and not very important. But it is a 
light, wistful piece, with —_ 

on. 


Equity Shows . 


(Feb. 25-March 9) 























“Blithe Spirit”—Bryant Youth & 
Adult Center, Queens, N. Y. (29-1). 

“Lady in The Dark”—Lenox Hill 
Playhouse, N. Y. (27-2); DeWitt 
Clinton H. S., Bronx, N. Y. (6-8). 
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Lindsay-Crouse Pushing Ferrer, 
Rodgers-Hammerstein for Topdog 


With the scheduled opening+ 


March 19 of “One Bright Day” at 
the Royale, N. Y., Howard Lindsay 
and Russell Crouse will have 
three shows in the same block in 
West 45th St., pushing Rodgers & 
Hammerstein, and Jose Ferrer, for 
multiple legit honors. 

They're already represented as 
authors of the book of “Call Me 
Madam,” Leland Hayward’s musi- 
cal production at the Imperial, and 
as authors of “Remains to Be 
Seen,” Hayward’s comedy presen- 
tation (in which Lindsay was a 
member of the original cast) at the 
Morosco. They are producing 
“Day,” scripted by Sigmund Mil- 
ler, with Lindsay doubling as male 
lead. 

Richard Rodgers and Oscar Ham- 
merstein, 2d, are co-producers and 
co-authors of “King and I,” at the 
St. James, N. Y., and co-authors 
with Joshua Logan and co-pro- 
ducers with Logan and Hayward 
of “South Pacific,’ ’at the Majes- 
tic, directly across 44th St. Also, 
Rodgers wrote the music for Jule 
Styne’s revival of “Pal Joey,” at 
the Broadhurst, next door to the 
Majestic. ‘Music in the Air,” with 
book and lyrics by Hamme 'stein, 
played a Broadway engagement 
earlier this season and the Rodg- 
ers-Hammerstein “Oklahoma” had 
a return run on Broadway iast 
summer and is currently on tour. 

Ferrer, producer, director and 


co-star of “The Shrike,” at the 
Cort, N. Y., is also producer-direc- 
tor of “Stalag 17,” at the 


48th Street Theatre directly op- 
posite, and is about to produce and 
direct “The Chase,” which will 
preem at the Playhouse, in the 
same block. In addition, he staged 
the Playwrights Co. production of 
“Fourposter,” current at the near- 
by Barrymore, N. Y. 


Florida Opera Fest Opens 
In Tiny Venetian House 
Imported for Ringling 


Sarasota, Fla., Feb. 26. 

One of the most unusual music 
events of the year takes place start- 
ing tonight (Tues.), as an opera 
festival in miniature gets underway 
in the tiny 18th century Italian 
opera house recently imported and 
set up here. Opera house, built 
in 1795 in the castle of the Queen 
of Cyprus at Asolo, near Venice, 
and later owned by Eleanora Duse, 
who performed in it, had been 
stored lately in a Venetian ware- 
house. Last year it was bought for 
the Ringling Museums in Sarasota 
with aid of the State of Florida, 
—— here and restored. It seats 





Music festival, under joint spon- 
sorship of the state and the Ring- 
ling Museums, will present two 
miniature operas, Pergalesi’s “La 
Serva Padrona” and Mozart’s “Bas- 
tien et Bastienne.” Laszlo Halasz, 
until recently N. Y. City Opera Co. 
director, wéll conduct the opener, 
with Richard Haggerty batoning 
the other performances, which will 
be given Feb. 27-28-29 and March 
1. Eugene Berman has done the 
sets. Singers are “Dorothy Mac- 
Neil, Richard Wentworth and Wes- 
ley Dalton, from the N. Y. City 
Opera Co., with dancer Peter Ham- 
ilton also taking part. 


Mowbray Jetplane Play 
Set for Air Base Tour 


Washington, Feb. 26. 


All airfields were notified to be- 
gin hunting for potential thesps for 
the cast of “Flameout,” new jet- 
plane play by Alan Mowbray 
which will be produced by the Air 
Force in its first venture into 
straight drama production. One- 
setter will tour air bases, starting 
in the spring, with cast of 11 males 
and one femme, all recruited from 
the ranks of service personnel. 
Applicants will be brought to the 
Coast where Mowbray, who’ll di- 
rect, will select the final cast. -All 
must have acting experience. 


It’s understood Mowbray volun- 
tarily waived all rights for pres- 
entation to service personnel. If 
presented on Broadway, regular 
Dramatists Guild rules will apply. 
It’s presumed a pic sale would in- 
clude a percentage to the Air 
Force. Production will cost the 


Government nothin * 
alties, oe re ee 














Bermudiana Bows Second 
Season With ‘Mistress’ 


Hamilton, Bermuda, Feb. 26. 

The Bermudiana Theatre, in the 
Bermudiana Hotel here, reopened 
last week for its second season. 
Producers are Bruce Yorke and 
Michael Sadler, who operate a 
strawhat theatre in Canada every 
summer. They succeed William 
Miles, who did not return this sea- 
son. Miles has managed the Berk- 
shire Playhouse, Stockbridge, 
Mass., for some years. 

Opening bill at the Bermudiana 
was Fay Bainter in “O Mistress 
Mine.” Next week’s offering is 
Burgess Meredith in “Silver Whis- 
tle,” and subsequent productions 
will include Edward Everett Hor- 
ton in “Springtime for Henry” and 
“Nina,” Zachary Scott in “Second 
Man,” Sylvia Sidney in “Arms and 
the Man” and “Blaek Chiffon,” 
Florence Reed in “Royal Family,” 
Uta Hagen in “Tovarich,” Ruth 
Chatterton in “Little Foxes,” Ve- 
ronica Lake in “Curtain Rises,” 
John Pierre Aumont in “Design 
for Living,” Gene Lockhart in 
“Grumpy” and Sarah Churchill in 
a play to be selected. 

A resident company of 15 Equity 
players supports the stars. 


$1,032,000 Profit 
Thus Far on ‘Kate’ 


“Kiss Me, Kate,” which recently 
folded after a one-week return en- 
gagement on Broadway, has since 
paid a $20,000 dividend, bringing 
the total profit distribution to $1,- 
032,000 thus far. As of Jan. 31 
there will be additional undistribut- 
ed profits of $5,353, which are ex- 
pected to be increased by further 
return from the British edition and 
other sources. 


The accounting on the closing of 
the original Saint Subber-Lemuel 
Ayers production shows that it 
grossed $23,749 for a loss of $5,803 
for the week ending Jan. 5 at the 
Taft, Cincinnati, and grossed $11,- 
016 for a further loss of $15,487 
on the final week ending Jan. 13 at 
the Broadway, N. Y. 


COLUMBUS PALACE GETS 
FACELIFT FOR MUSICALS 


Columbus, Feb. 26. 


In order to mak. way for “Gen- 
tlemen Prefer Blondes” on his 
stage March 17-19, manager Harry 
Schreiber of the RKO Palace here 
is revamping his whole theatre, 
which hasn’t played a big produc- 
tion in more than a decade. Palace 
is one of four downtown first-run 
houses. 

Nearly a month’s work will be 
required to take care of “Blondes.” 
Orchestra pit’s floor is being torn 
out and lowered, lighting is being 
juiced up to meet the show’s 2,000- 
ampere requirements, house is be- 
ing re-charted and new ticket slots 
built, and 16 dressing rooms are 
being refurbished. 

All this work won't go just 
for the one production, however, 
since Robert F. Boda, manager of 
the Hartman, city’s only legit 
house, has leased the Palace for a 
Week, starting March 31, to present 
“South Pacific.” 


Official D.C. Okay For 


Another Year of ‘Faith’ 
Washington, Feb. 26. 


While D. C. officials wrangle 
here over whether to have a third 
year of the Paul Green pageant, 
“Faith of Our Fathers,” Comptrol- 
ler General of the U. S. has just 
come through with a legal ruling 
stating that no irregularity would 
be involved if the pageant were 
conducted another year. 

- Melvin D. Hildreth, executive 
vice chairman of the National Capi- 
tal Sesquicentennial Commission, 
a supporter of the show, disclosed 
more than 2,500 reservations from 
all parts of the country have al- 
ready been received for the 1962 
season. President Truman has en- 
dorsed another season for “Faith.” 














Connie Bennett Preps 
Batson Tryout in Fla. 


Winter Park, Fla., Feb. 26. 

Constance Bennett will star in a 
tryout of “A Date with April,” 
comedy by George Batson, author 
of “Ramshackle Inn,” opening to- 
morrow night (Wed.) at the Cen- 
tral Florida Drama Festival in the 
local high school auditorium. The 
cast will include Edmon Ryan, Rock 


jJason, Joanne Palmer; Helen Ray- 


mond and Marjorie Peterson. 

John T. Sloper has staged the 
production, which plays through 
Saturday night (1). Festival is 
managed by John Huntington, who 
operates the Spa Theatre, Sara- 
toga, N. Y., every summer. 


Harvard Prez Plea For 
Show Biz Fellowships; 





Fellowships in Journalism, is sug- 





“The success of the Nieman Fel- 

lowships in Journalism and the Ad- 
| vanced Management Program in 
the Business School,” has led to 
ithe suggestion that a somewhat 
similar scheme might be _ estab- 
lished for young men and women 
who are concerned with the stage, 
screen, radio and television. This 
would not imply the founding of a 
school or department of the drama. 
Indeed, it might be considered as 
a move in a contrary direction, just | 
jas the decision to proceed with the 
Nieman Fellows meant the rejec- 
tion of the idea of founding a 
school of journalism at Harvard. 

“Two essential conditions would 
have to be fulfilled before any 
scheme of fellowships connected 
with the dramatic arts and the 
media of mass communication 
could be successfully launched at 
Harvard. The first would be an 
endowment of at least $2,000,000; 
the second would be the construc- 
tion of a theatre building to serve 
as a focal centre. Indeed, quite 
apart from such an enterprise, the 
university’s need for a theatre has 
long been recognized. 

“Harvard is the only great uni- 
versity without such a theatre. The 
faculty is anxious to encourage 
those many undergraduate organi- 
zations that regularly produce 
plays; their efforts are now greatly 
hampered by the total lack of ac- 
ceptable facilities. What is required 
is a modest theatre, adequately 
equipped for the performance of 
plays and the showing of motion 
pictures, together with at least one 
small studio for producing films. 
To those who feel that in this tense 
period of rearmament the univer- 
sities are devoting too much atten- 
tion to the natural and social sci- 
ences, such a project may appeal 
with special force.” 








More Songs for ‘Jamie’ In 
Steady Tryout Revamp 


Boston, Feb. 26. 


“Three Wishes for Jamie,” con- 
tinuing its pre-Broadway tuneup 
at the Shubert here, is still under- 
going revisions. A new song, “My 
Heart’s a Highway,” went into the 
first act at last night’s (Mon.) per- 
formance, as a solo for co-star 
Anne Jeffreys and a_ production 
number. Another number, “It Must 
Be Spring,” also a Miss Jeffreys 
solo, has been moved to a new spot 
and restaged. A third tune goes 
into the second act Thusday night 
(28). “Magic Tree,” a solo by co- 
star John Raitt, was respotted and 
restaged last week. 


The Al and Arthur Lewis pro- 
duction, with book by Abe Bur- 
rows, who is also staging, and songs 
by Ralph Blane, moves to Phila- 
delphia next Monday (3) for a fort- 
night’s further doctoring. It pre- 
mieres March 21 at the Hellinger, 
N. Y., after four paid previews. 


ROBERT Q. AS CHARLEY 


Robert Q. Lewis, who is subbing 
for Arthur Godfrey on the latter's 
CBS morning program, said Friday 
(22) on the air that he'll make a 
stage appearance in “Charley's 
Aunt” in Baltimore week of March 
24. Lewis said he had done “Char- 





in his annual report for 1950-51, |iSs currently being investigated. 
recently sent to alumni. All that | 


would be required, prexy says, is a | 
| $2,000,000 endowment, and a thea- See (] rk 
tre for legit and pix. | a ’ aynhor 


| Star of a revival of “Sally,” 
| Lester is understood to have per- 





Porgy and Bess’ Prepped for Dallas 





Shuberts Charge Chi AFM 
With Featherbedding 


Chicago, Feb. 26. 

Shubert subsidiary, Select The- 
atres here, has filed unfair labor 
| Charges against the American Fed- 
|eration of Musicians with the Na- 
|tional Labor Relations Board, on 
|charges of featherbedding. Pecu- 
liar aspect is that the Shuberts 
|'made similar charges several years 
|ago, but dropped the matter after 
| huddle with music officials. 





| Among the points charged is that 


ithe union forces theatres to hire 


Need House, $2,000,000 |; musicians for non-musical or 


| dramatic shows; that standbys are 


Setup of show biz fellowships at | needed when recordings or musi- 


|mecessary men are added when 
Case 





For Coast ‘Genie 


Hollywood, Feb. 26. 


Bobby Clark and Mitzi Gaynor 
may be starred in “Judy and the 
Genie,”’ musical comedy with book 
by E, Y. Harburg and Fred Saidy, 
musie by Sammy Fain and lyrics 
by Harburg, which Edwin Lester 
is reportedly seeking as one of the 
productions of his Civic Light 
Opera season in Los Angeles and 
San Francisco this summer. The 
show is a rewritten version of 
“Flahooley” by the same authors, 
which was produced unsuccessful- 
ly on Broadway a year ago by 
Cheryl Crawford. 

Clark has been menticned as 
but 


suaded him to appear in “Judy and 
the Genie,” in an expanded role 
played by Ernest Truex in the old 
“Flahooley.” Miss Gaynor is un- 
der personal contract to the pro- 
ducer, and he has been trying for 
some time to find a stage vehicle 
for her. He’s recently had her on 
loanout to 20th-Fox. 


Another offering in the Civic 
season will be Leland Hayward’s 
Broadway production of “Call Me 
Madam,” with Elaine Stritch in the 
Ethel Merman part. The Irving 
Berlin - Howard Lindsay - Russel 
Crouse musical will open June 23 
at the Philharmonic Auditorium 
here and July 28 at the Curran, 
San Francisco. Following the lat- 
ter stand of four weeks, the show 
will revert to Hayward’s manage- 
ment for a national tour. 

The local Civic season will open 
April 21 with a vaude date by 
Judy Garland, followed by a re- 
vival of Lester’s original produc- 
tion of “Song of Norway.” 

In the quickest repeat date in 
the organization’s history, Civic is 
bringing back “South Pacific” for 
a-minimum of four weeks, start- 
ing July 28, as a feature of its 15th 
anniversary year. The Chicago 
company, starring Janet Blair, 
started on the Coast two years 
ago. 


ILLNESSES HIT ‘GARDEN’ 
BUT RUN IS PLAYED OUT 


Washington, Feb. 26. 


“Autumn Garden,” winding up 
its tour last week at the Gayety 
here, ran into a epidemic of ill- 
nesses, but managed to avoid shut- 
tering ahead of schedule. Most 
serious from the standpoint of the 
play’s performance was the absénce 
from the cast of Florence Eldridge 
from the Wednesday matinee for 
the> balance of the week. She had 
a virus infection. 

Andy Anderson, one of the 
show’s backstage department heads, 
was hospitalized with a serious 
ulcer case, and was left behind 
when the Kermit Bloomgarden pro- 
duction returned to New York. 
Loretta Daye, a member of the 
cast, missed two performances be- 
cause of a severely burned hand. 
And Robert Caldwell, stage man- 
ager, missed three performances 
because of flu. 

Frederic March, co-star, had a 








ley’s Aunt” once before in stock, 
“six or seven years ago—before 
the war.” 





slight cold, but played all perform- 
ances. 





Prior to Overseas; Beecham Sought 


Dallas, Feb. 26. 


“Porgy and Bess,” the Blevins 
Davis-Robert Breen revival of the 
George Gershwin folk opera, will 
probably be the opening bill of the 
Starlight Operetta season at the 
State Fair Auditorium here this 
summer. Also being sought for an 
appearance is Sir Thomas Beech- 
am as conductor of his version of 
“Bohemian Girl,” which he di- 
rected last summer at the Edin- 
burgh Festival and repeated in 
London. The batoner is currently 
making guest appearances with 
| various U. S. symphony orchestras, 

Plan is to produce “Porgy and 
Bess” here and, following the reg- 
ular two-week engagement at the 
Auditorium, ship the show to 
Europe for dates in Berlin, at vari- 
ous festivals on the Continent and 
limited runs in London and Paris. 
The production would then be 
brought back to the U. S. for a 
Broadway run and a national tour. 
Details will probably be set this 
week when Wilva Davis, co-pro- 
ducer Breen’s wife and his as- 
sistant when he was executive-sec- 








|} retary of the American National 
| Theatre & Academy, arrives here 
from New York for confabs with 
Charles R, Meeker, Jr., Auditorium 
managing director. 

Willlam Dollar, former ballet 


master with the Metopera in New 
York, is flying here this week for 
discussions about taking over as 
choreographer of the Starlight 
series this summer. He would suc- 
ceed Donald Saddler, who had the 
assignment last year but is cur- 
rently working in Hollywood. Mary 
Hunter, who was overall stage di- 
rector last summer, will not return 
this year, but her successor isn’t 
set. 


Bamberger to Run Philly 
Tent as Muny Operation 
With 66 Weekly Budget 


Philadelphia, Feb. 26. 

Theron Bamberger has been 
named to operat: a summer tent 
theatre in Fairmount Park, Full 
approval of the plan has been given 
by the Park Commission, but the 
project is still awaiting legal ap- 
proval from the City Solicitor. 

Park Commission proposes, with 
the consent of the Solicitor, to use 
Commission funds for the tent, 
chairs and conditioning of the 
grounds near Belmont Mansion, 
Bamberger, who operates the near- 
by Bucks County Playhouse, in 
New Hope, is to be managing di- 
rector. When it was previously 
planned to operate the tent theatr¢ 
as a concession, Bamberger was the 
only one to submit a bid. 

Commission also proposes to en- 
ter into a contract with Bamberger, 
whereby it will advance or reim- 
burse him for operating expenses 
during the season. Commission es- 
timated that Bamberger’s budget 
would run approximately $6,000 a 
week for an eight-week season. Ad- 
missions will be $1, $1.50 and $2, 
Setting up the tent theatre is ex- 
pected to cost $35,000—$10,000 for 
seats and $25,000 for the cost of the 
tent, preparation of the ground, 
lighting and setting up parking 
space for 400 cars. 

Bamberger will operate under a 
three-man committee from the 
Park Commission. They are John 
B. Kelly, leading proponent of the 
summer theatre project; Harold D. 
Saylor, and N. Warren Benedetto, 
Commissioner of Public Property. 


ROBBINS GETS NIGHT OF 
HIS OWN FOR 1ST TIME 


Broadway choreographer Jerome 
Robbins (“King and I,” “Call Me, 
Madam”) will be honored by the 
N. Y. City Ballet March 9 with an 
all-Robbins Night, troupe devoting 
the evening to four Robbins dance 
creations, “Ballade,” “The Cage,” 
“Age of Anxiety” and “Pied Piper.” 
This will mark the first time for 
an all-Robbins ballet program. 

Robbins, who is troupe’s asse- 
ciate artistic director, is also danc- 
ing with the company as regular 
lead this season, at only a little 
above scale, 











Dimitri Mitropoulos will give 
the American premiere of Darius 
Milhaud’s “Christophe Colomb, 
with the N. Y. Philharmonic, at 





Carnegie Hal] in November, 1952. 
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Plays Out 


Flight Into E ype 
. 26. 


New Haven, Fe 
Irene Mayer Selznick presentation of 
Elia Kazan production dra in two 
acts by George Tabori. Features Paul 


Lukas, Gusti Huber. Directed by Kazan. 
Sets, Jo Mielziner; costumes, Anna Hill 
selnstont, At Shubert, New Haven, Feb. 
Franz Engel ......... Poesees Paul Lukas 
Lili Engel ..:..... ePeccecses Gusti Huber 
GIUBD ...- ear eerccceceses: Zero Mostel 
GHROUOS 2c vsvecsccccves: Joseph Anthony 
FOUNE .) ccccacdsseeeter sts Paul Mann 
Tewhk Bey «...ccvcccces: David Qpatoshu 
BFGRGON ... cei dv detecdecves Don Keefer 
Liptpm (. .s. Uetdcescecidess Fred Stewart 
BEIOS POMOE 2 t06u0e0s 6 '0,0 Jo Van Fleet 
Bee, MEUIUENGE soteccdébécnc: Edgar Franken 
SERGE. .  _.... ddb oc bbe b's be i Fred Williams 
Buti Engel .... ci scdirtece Voytek Dolinski 
Dare... NOE, “0200404664065 Ellen -Mahar 
Wertemeer- i vkwsesies see Chris Gampel 
Caek. PAGarel..éac's:<nes ds John Rodney 


Policemen Leon Bibb, Randolph Echols 
Street Singer , . ©. K. Alexander 


~ 





“Flight Into Egypt” is not a 
great play as of its premiere. It 
will probably not be developed 
into a great play. But, as presented 
by Irene Mayer Selznick, directed 
by Elia Kazan, designed by Jo Meil- 
ziner and acted by a grade-A group 
of thespians, it is good theatre. 


The lack of enthusiasm as to the 
play’s merits stems from its rou- 
tine theme of the desperate wife, 
loyal to an invalid husband, who is 
forced to repulsive physical sacri- 
fice in order to keep their financial 
ship afloat. Playgoers willing to 
overlook a basic plot familiarity 
and whe are content with punciny 
dialog and crackerjack perform- 
ances, will find their meat here. 


George Tabori's initial effort at 
play scripting emerges as a well- 
constructed opus, which fits its 
segments together with good dra- 
matic effect. His dialog has a nat- 
ural flow to it, and is well suited 
to the variety of characters he has 
assembled. 


Fluid staging of Kazan has scenes 
weaving in and out of various sec- 
tions of a multiple set with telling} 
effect. Cleverly contrived action 
pinpoints emphasis on a_ single 
area or full stage, according to 
script requirements, resulting in 
a pace that holds interest through- 
out a major portion of the two 
acts. A writer-director combo has 
succeeded in projecting each in- 
dividual character forcefully. 


Plot concerns the Engel family, 
father, mother and young son, who 
have spent two years trying to get 
fromé@their ruined Vienna home to 
the promised land of America. 
They have reached Cairo but have 
used up all their money while wait- 
ing for their visas. A war invalid, 
Engel is unable to support them, 
so his wife begs and borrows from 
strangers when her attempt at 
dressmaking is a failure. A last 
frantic step is taken when she suc- 
cumbs to a broken-down medic in 
order to procure morphine for her 
husband. On learning that he is 
incurable, Engel takes an overdose 
of the drug, leaving the way clear 
for his wife and son to complete 
the journey to America. 

As Engel, script has Paul Lukas 
getting off to a slow start, but he 
builds to tremendous effectiveness 
in the second stanza. Whatever 
has kept Gusti Huber away from 
the stage for the past six years, 
has deprived the theatre of an ex- 
ceptionally fine actress. In_ this. 
her American debut, she shines 
brilliantly, and pairs well with 
Lukas for a standout team of leads. 


Coming through as pillars of sup- 
port are Paul Mann, intensive ex- 
ponent of the new Vienna; Joseph 
Anthony, as the deformed third- 
rate doctor; Zero Mostel, money- 

rabbing hotel prop and Voytek 
Dolinski, a moppet who makes an 
impressive stage debut as the son. 
Balance of troupe fits well, even 
to bits. 

Something unique in a setting 
has come from Mielziner’s design- 
ing board. Including an upstage 
angled hotel entrance hall, the set 
also carries a bar, lobby and room 
interior. It packs a lot of playing 
space into a condensed area. Cos- 
tumes combine continental apparel 
with native uniforms. From a tech- 
nical angle, —— bears a 
stamp of quality. Bone. 

The Devil in Boston 


Hollywood, Feb. 20. 

George Boroff production of drama in 
three acts by Lion Feuchtwanger. Trans- 
lated by Barrows Mussey. rected by 
Benjamin Zemach. Setting, Ted Gilien; 
music for entr’acte ballad, William Schal- 
lert; lighting, Sydney Levin. At Circle 
Holly .60 


ee wood, Feb. 20, °52; $3 
op. 

Cotton Mather......-.... William Schallert 
De. ColmaR..rcecccccccs: Michael Granger 
Abigail. ........ eosesees.Marta Mitrovich 
Richard........ bdden so Keanss Gene Hardy 
Pastor Parrish......Howland Chamberlin 
HMannah........ Ce eccccces Cathy O’Donnell 
Dridget ORVEF.ccceccsciccces: Elsie er 
WEG BewWalh.. cccccccccsess John Parrish 
Burroughs...........++.- Ralph Gerowitz 





Lion Feuchtwanger’s years of 
experience as a top novelist are 
readily visible in this new script, 
dealing with the witchcraft hys- 


of Town 


and credible, the dialog realistic 
and the background obviously au- 
thentic. Unfortunately, Feuchtwan- 
ger hasn't properly jearned dra- 
matic construction, and neither he 
nor translator Barrows Mussey 
have been able to breathe any 
stagecraft into an awkward script. 
As a result, “The Devil In Boston” 
offers only a spasmodically-inter- 
esting evening, and rates as ex- 
perimental theatre fare at best. 

Script unfolds along document- 
ary lines, and the historical ac- 
curacy can’t make up for the lack 
of conflict and construction. Three 
acts cover a four-month period 
during the year 1692, when the 
fanatic Cotton Mather was exor- 
cising the devil at the cost of 19 
lives in. the Massachusetts Bay 
Colony. Feuchtwanger grimly 
paints the picture of hysteria as 
Hannah Parrish, young daughter of 
a Salem parson, accuses members 
of the community of the dread 
crime of consorting with “The 
Prince of Darkness.” Only when 
other youngsters, envying the emi- 
nence Hannah has obtained 
through her fingerpointing, begin 
to hurl witchcraft charges against 
people of means and consequence, 
does the community come to its 
senses. : 

Basically, Feuchtwanger’s play 
is an assault on the alarming tend- 
ency toward hysterical mass ac- 
tion, in which unfounded accusa- 
tions serve as proof of crimes 
which do not exist. The historic 


ger’s allegory would have pointed 
up the dangers better, had he 
drawn his picture with fine strokes. 
Benjamin Zemach has done a 
top job of staging within the 
limits of the Circle Theatre’s cen- 
tral staging tradition, and a gen- 
erally good cast helps give the 
characters added stature. Best are 
William Schallert as Mather, Cathy 
O’Donnell as Hannah and Michael 
Granger as Mather’s reasonable 
brother-in-law. Strong support 
comes from Howland Chamberlin, 
Marta Mitrovich and Gene, Hardy. 
Ted Gilien’s Puritan study is 
realistically simple and Sydney 
Levin’s lighting heightens’ the 
mood effectively. Kap. 


Castle tn the Air 
St. Louis, Feb. 22. 


Robert E. Perry production of comedy 
in three acts by Alan Melville. Stars Ed- 
ward Everett Horton, Doris Packer; fea- 
tures Carol Hill, Leo Lucker, Joe Bassett. 
At Empress Playhouse, St. Louis, Feb. 22. 


"52: $2 top. 
BORMEES no's cccbtecccs¥eest Joe Bassett 
“Boas” Tromt...vc...sovcs Doris Packer 


Earl of Locharne..Edward Everett Horton 
Arthur Phillips...........++. Leo Lucker 
oo eer errr eer Carol Hill 





American preem of this British 
comedy, whimsical and_ replete 
with amusing situations, which 
registered solidly here, reveals an 
excellent vehicle for Horton. He 
got able assistance from a small 
cast, with Doris Packer being the 
standout. Horton flutters, stutters 
and stammers in his inimitable 
style. While the plot isn’t too 
arene, the. cast performances suf- 
ice. 


While the single setting is in 
Scotland, only the butler uses a 
dialect and some American idioms 
are used to spice up the dialog. 
As the impoverished Earl of Loch- 
arne, whose resourceful house- 
keeper (Miss Packer) is able to 
produce liquor on credit from a 
package dealer after all others re- 
fuse, Horton finds himself with a 
48-room, 13th century castle, badly 
run down, and forced to take in 
boarders to make both ends meet, 
none too successfully. When a 
member of the National Coal 
Board journeys to the eastle to ar- 
range for the requisitioning of the 
place as a rest spot for coal min- 
ers and their families, Horton is 
distraught. Misadventures that en- 
sue make for a pleasant, comic 
evening. Sahu. 


The Blind Spot 
Dallas, Feb. 22. 


Theatre 52 production of comedy-drama 
in three acts by Edward Caulfield. Fea- 
tures John Munson, Peter Donat, Mary 
Dell Roberts. Directed by Margo Jones. 
Set and costumes, Tony Deeds. At The- 
atre '52. Dallas, Feb. 11, °52; $2.50 top: 
Mary Fleming......... Mary Dell Roberts 





eR Beara eter Donat 
Claire Graham............ Norma Winters 
BEMGUGE MOETOS..«. ..0sccciee: Ramsey Burch 
Corona Chica Barros...... Marion Morris 
Raymond Drum.........«...- John Munson 


BMETOY DSU... oc cs cccceses Evelyn Bettis 
Joe Graham Edwin Whitner 


ee eet w ween 





Edward Caulfield, whose contro- 
versial ‘‘An Innocent in Time” was 
preemed by Margo Jones at The- 
atre '50, has an amusing comedy- 
drama currently on view as the 
fourth new play in the sixth sea- 
son of the arena playhouse. “The 
Blind Spot,” too, is controversial. 
Current setting is a furnished, two- 
family Manhattan house, with a 
cast of four married couples. Love 
of money furnishes the plot. View- 





teria in 17th century Massachu- 
setts. His characters are full-blown 


ers see the golden rule bent as the 
cast finally leans to the belief that 


parallels are many, but Feuchtwan- | 


chiseling is mandatory for modern- 
day survival. 

Basement’s one-room ~ shelter 
houses the janitor and wife. Miguel 
Barros bootlegs the owner's coal, 
and uses inferior tobacco in his 
sideline cigar business. His wife, 
Corona, is an oft-jailed kleptoma- 
niac. They have ambitions to oc- 
cupy the first-floor dwelling. That 
space is inhabited by a naive, 


Fleming, who can’t make _ ends 
meet. They crave the arts, also to 
move upstairs to a fancier apart- 
ment, when Joe and Claire Gra- 
ham vacate for their swanky new 
home. Joe is a conniving haber- 
dasher, who hires idealistic Alan 
as a $150-a-week salesman. 

Mrs. Graham’s brother, play- 
wright Raymond Drum, and wife 
Audrey, enter to bewilder viewers 
and bring laughs. He is a success, 
with $250,000 in the bank, and his 
current play is grossing $16.000 
weekly, “according to Varrety.” In 
shabby dress, he and Audrey share 
a second-rate hotel room and sur- 
vive on an $80 weekly withdrawal 
from royalties, because he feels his 
play is a fluke and the income not 
honestly earned. Play deals with 
way the couples work out their 
problems. 

Theme won't impress those who 
feel that to earn money is to en- 
joy it, when it comes honestly, but 
a fine cast makes this good enter- 
tainment. Strong bits are handed 
each member and discharged ca- 
pably. Humor is sprinkled plenti- 
fully. Tony Deeds’ set and cos- 
tumes are in good taste. Bark. 





Equity Show 





Blithe Spirit 
(LENOX HILL, N. ¥.) 


Equity Library Theatre's pro- 
duction of Noel Coward’s “Blithe 
Spirit” strikes a happy medium 
between artificial ‘style and farce, 
which should make it a favorite at 
the ELT community theatres in 
the Bronx and Queens, N.Y., where 
it is scheduled for subsequent 
showings. 

Major contribution is Maud 
Scheerer’s droll, genuinely comic 
performance as the eccentric me- 
dium who is better at recalling 
than at exorcising the spirit of a 
first wife who returns to taunt her 
remarried husband. As the ecto- 
plasmic former spouse, Virginia 
Robinson is expertly wry and dex- 
trous, and third standout perform- 
ance is Barbara Stanton’s timorous 
maid. 

As the beset novelist, Thomas 
Palmer does well by the reading of 
the Cowardian chatter, while Ann 
Driscoll seems to take the role of 
the suffering second wife too seri- 
ously. 

Though Earl Dawson’s direction 
keeps the antics at a good clip, the 
play suffers without and adroit en- 
semble style to gloss its flaws, for, 
like the recent Broadyay ghosties, 
it is hard put to sustain the fun of 
the initial joke for three acts. Yet 
“Blithe Spirit” continues a _ safe 
bet for successful stock and as 
such, this ELT production is out in 
front. 

Designer Frank David Lem- 
mon's set utilizing the stage drapes 
as backdrop, with a central exit in- 
serted upstage, seems cluttered on 
the small Lenox Hill stage, but 
should spread out nicely over the 
large high-school platforms at De- 
Witt Clinton, Bronx, and Bryant, 
Queens, for which it is — 

ene. 


Future B’way Schedule 


(Theatre indicated, if set) 


“Women Of Twilight,” Plymouth, 
March 3, 

“Paris 90,” Booth, March 4. 

“Golden Boy,” ANTA Playhouse, 
March 12. 

“Flight Into Egypt,” Music Box, 


March 13. 
“One Bright Day,” 
“Long Watch,” Lyceum, March 


March 19. 

“Three Wishes For Jamie,” Hel- 
linger, March 21. 

“Grass Harp,” Beck. March 27. 

“Don Juan in Hell” (return), 
Plymouth, March 30. 

“Danger Signal,”’ late March. 

“Salt of the Earth,” April 3. 

“Candida,” April 14. 

“Circus of Dr. Lao,” ANTA Play- 
house, April 16. 

“Brass Ring,” mid-April. 

“Fire Sale,” week of April 21. 

“Josephine,” April 29. 

“Of Thee I Sing,” Ziegfeld, 
May 1. 

“Wish You Were 
perial, mid-June. 








Royale, 


Here,” Im- 





James Pease of the N. Y. City 
Opera Co. has been engaged by 
the Hamburg Opera House, in Ger- 
many. for the 1952-1953 season. 
He'll also make guest appear- 
ances with the opera’ houses 





of Frankfurt, Munich and Vienna. 


strictly honest pair. Alan and Mary | 2 








Wednesday, February 27, 1952 


~ Plays on Broadway. 


Mrs. MeThing 


American National Theatre & Academy 
production of comedy in two acts (five 
scenes) by Mary Chase. Stars Helen 
Hayes; features Jules Munshin, Brandon 
de Wilde, Enid Markey, Irwin Corey, 
Paula Trueman. Directed by Joseph Bu- 


loff; setti and lighting, ster Polakov; 
costumes, Lucinda Ballard. At Martin 
ck, N. Y., Feb. 20, °52; $4.50 top ($5.50 
opening) 
Mirrg. LAPUC.s Po cctcccccccsss Helen Hayes 
Carrie... bs vcvcecdvecvoss Mary Michael 
GYM. i. ics cebetsees® Paula Trueman 
Bv¥8 BOWIE... 606000 cc20tkse Enid Markey 


Maude Lewis........ Marga Ann Deighton 


Grace Lewis........... Mildred Chandler 
Ne@IZOR .... ccsaccoscdes Ernest Borgnine 
BOP... .cccccevccaqncdses Brandon de Wilde 
Chek. . cccccgiccvdveases Iggie Wolfington 
Waiter... .crececcccccee: William Lanteau 
Dirty JOC. ccecccccesecccoes Irwin Corey 
RE! . coaches asnes cote Fred Gwynne 
Schellenbach...........-. Jules Munshin 
Mrs. Schellenbach..... Minnette Barrett 
DT... desawes shane Brandon de Wilde 
DERE. ccs cieccdtscocvcdbe cucds Lydia Reed 
lst Policeman......++..+. Solen Burry 
2a Policeman.....+.«+5+.+- Robert Sagalyn 
CO. 6 5 diss 4 0 6.00ekes C8 en 4 Elsa Freed 
POET . cc ccvc suedeseetess see HOU, VE 





Robert Whitehead, managing di- 
rector of the American National 
Theatre & Academy Play Series, 
is apparently in a rut. He 
can’t seem to produce anything but 
hits. Following the click of the re- 
vival of O’Neill’s “Desire Under 
the Elms” as the initial ANTA bill, 
he’s topped himself with the sec- 
ond item, a production of “Mrs. 
McThing,”’ by Mary Chase, with 
Helen Hayes giving a _ glowing, 
poignant performance as star. 

“Mrs. McThing” 1s an extreme 
change of pace from Mrs. Chase’s 


| “Harvey.” ,Like the 1944-45 com- 
|edy click, it is a fantasy, but it is 
|much more imaginative and is pri- 


marily intended for kids rather 
than adults. The new play is a 
fairy story which has been de- 
scribed as an American “Peter 
Pan,” and as appealing to “chil- 
dren of all ages.” Certainly there 
is plenty in it for grownups who 
aren’t embarrassed by frank make- 
believe. 

Whether “Mrs. McThing”’ would 
be good for a commercial Broad- 
way run is probably irrelevant. Its 
selection is pure inspiration for a 
series such as this. ANTA has 
scheduled it for a two-week en- 
gagement, which probably couldn’t 
be extended more than a limited 
time because of Miss Hayes’ re- 
ported determination, for personal 
reasons, to keep her professional 
activity to a minimum this season. 
However, the piece has the mak- 
ings of a highly unusual, effective 
film if properly adapted. Mean- 
while, the authoress has announced 
that she is releasing the legit rights 
immediately to children’s theatre 
groups. That should help rather 
than hurt a screen version. 

The play is about a rich, doting 
mother who pampers her only son, 
a spoiled but likeable youngster of 
about eight or nine, and “protects” 
him from contact with inferiors, 
which in her opinion includes just 
about everyone. When she snubs 
a ragged little girl who has climbed 
the wall of the estate to play with 
him, a witch named Mrs. McThing 
sends the little boy to the slums 
to become a dishwasher in a 
gangster hangout. In his place the 
witch substitutes his double, an in- 
sufferably polite prig. 

When the increasingly worried 
mother, suspecting something is 
wrong, finally locates her real son, 
he has joined the mob. As they are 
preparing to return home, the 
mother sees the ragged girl and 
again chases her away. This time 
the switch makes the mother her- 
self become a dishwasher in the 
dingy restaurant, with a smug 
double in her place at the mansion. 
After various satirical misadven- 
tures, the mother finally realizes 
who her real friends are, where- 
upon the waif exorcises the two 
“sticks” in the mansion and goes 
there to live with the now-wise 
mother and son. 

Mrs. Chase, who has three sons 
of her own, has kept any archness 
in the story to a minimum, and 
has generally achieved a genu- 
inely engaging and satisfying ef- 
fect, with numerous scenes _and 
touches that can hardly fail to de- 
light both old and young audiences. 
The production, with certain mun- 
dane exceptions, is appreciative 
and tasteful. E 

After a surprisingly exaggerated 
opening scene, possibly reflecting 
over-direction, Miss Hayes gives a 
tender, winning performance as 
the mother, lending an especially 
touching — to the later scenes 
with the y. Brandon de Wilde, 
who was a sensation two seasons 
ago as the moppet in “Member of 
the Wedding,” is superb in the dual 
role of the son and the stuffy 
double, giving both parts dimen- 
a and distinctive characteriza- 

on. - 

Jules Munshin is believable and 
funny as a kind of “Alice in Won- 
derland” mobster boss, who struts 
and blusters and is terrified of his 
aged mother. Irwin Corey and 
Fred Gwynne are laughable as his 
Charles Addams-ish henchmen. 
Lydia Reed has a nice gamin qual- 





‘ity and avoids. precociousnes 
the waif. Enid Markey, Marga Ars 
Deighton and Mildred Chandler 
are nee ludicrous as sort of 
socially pretentious counterparts of 
the three weird sisters in“‘Macbeth " 
Among the other notable perform. 
ances, Iggie Wolfington is amusing 
as a temperamental chef and wi. 
liam Lanteau is credible as the 
waiter who humors him. 

The staging, for which Joseph 
Buloff is billed, seems uneven, wit) 
some scenes of overblown realism 
and others of beguiling make-be. 
lieve. Lester Polakov, who de. 
signed and lighted the scenery, has 
created a mansion living-room that 
suits the fairy-story quality of the 
show, but the skid-row beanery 
seems cluttered and awkward. Lu- 
cinda_ Ballard’s costumes catch 
just the right note of comic fantasy, 

Hobe. 


Dear Barbarians 
Gant Gaither production of comedy in 
three acts by Lexford Richards. Features 
Cloris Leachman, Violet Heming, Betsy 
Von Furstenberg, Donald Murphy, Nich- 


olas Joy. Directed by Gaither; setting 
and costumes, Jack Landau: lighting, 
Feder. At Royale, N. Y., Feb. 21, ’52: 
$4.80 top ($6 opening). ; 
Alexander Fiske......... Donald Murphy 
_ | ae <a saepeles Joy 

Se oris Leachman 
Aer er Violet Heming 
Lorraine......... Betsy Von Furstenberg 





There’s a chestnut of Shubert 
Alley lingo which achieved an im- 
mortality of sorts several years 
ago by being used as the title of a 
prospective musical comedy. The 
bromide was apt to be used in 
connection with incoming shows 
that the management hoped might 
catch Broadway fancy. “They 
liked it in Philadelphia,” hoping- 
against-hope backers would say to 
each other in the lobby as they ar- 
rived for the slaughter. 


To bring it down to the prosaic 
resent, they liked “Dear Bar- 
arians” in Philadelphia. Doubt- 
less there are adequate reasons 
why. What’s more to the point, in 
front of a New York audience the 
Lexford Richards play, produced 
and directed by Gant Gaither, 
seems merely a synthetic, unfunny 
and rather artless attempt at 
comic. sophistication. Its skillful 
performance and handsome pro- 
duction are creditable but inci- 
dental. 


The ingenuous fable is about a 
humorless young musician and the 
attractive but over-earnest girl 
whose insistence upon marrying 
him can only be regarded as a 
form of suicidal mania. The unat- 
tractive young man’s possessive, 
interfering parents try to break up 
the liaison, ringing in a society 
girl singer (who appears to be 
just a trifle of a tramp herself) 
as distraction. But after everyone 
becomes embroiled in a wrangle, 
the young couple decides to” make 
it legal. 

Despite sharp odds, the cast 
emerges undisgraced, if not un- 
scathed. Cloris Leachman gives a 
flexible, persuasive performance 
as the ingratiating, but not-quite- 
bright heroine. Nicholas Joy is 
plausible as the young man’s boor- 
ish, domineering father, expertly 
getting the laughs in the unsavory 
role. Betsy Von Furstenberg is ac- 
ceptable as the willing-to-be-had 
singer: Donald Murphy is believ- 
able as the exasperating hero, and 
Violet Heming does as much as 
appears possible with the role of 
the cowed but incurably meddle- 
some mother. 

Gaither’s staging takes the 
script at face value. Jack Landau 
has designed a stunning New York 
apartment setting, with a backdrop 
showing the Queensboro Bridge 
through the bedroom window and 
a cut-in section of the heroine's 
apartment for phone confab pas- 
sages. His costumes are also dec- 
orative. But an impressionistic pic- 
torial curtain, apparently intended 
as atmosphere-creating, seems 4 
bit pretentious. And the pre-scene 
music by Cy Coleman and Trio 1s 
self-assertive and distractive. 


(Closed Saturday night 
after four performances.) 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Must 
cal Drama), O (Operetta). 


“Golden Boy” (D) — ANTA. 
dir.; John 


rod.; Clifford Odets, 
arfield, star. : 

“Grass Harp” (D)—Arnold Saint 
Subber, prod.; Robert Lewis, dir. 

“Salt Of The Earth” (C’— 
George Nichols III, prod.; Alfred 
Drake, dir.; Teresa Wright, Kent 
Smith, stars. 

“Women Of Twilight” (D'— 
Joseph Kipness and Jack Hylton, 
prods.; Anthony Hawtrey, dir.; 
Pend Ann Davies, Mary Merrall. 
stars, 
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ChiB .0. Dips Slightly in Slack Week: 
‘Pacific’ $51,100, ‘Cocktail’ $15,900 


Chicago, Feb. 26. 

While the rest of the town 
slipped just slightly with no_con- 
vention trade in town, “South 
Pacific” left with an SRO sign for 
the boxoffice. Musical closed after 
an excellent 67-week run Saturday 
(23). “Cocktail Party” as the other 
Saturday closer, also ran up four 
weeks of okay take. Jose Greco 
dance group picked up in its new 
home at the Selwyn. 

“Bell, Book and Candle” opened 
vesterday (25) at the Great North- 
ern to good advance. 


Estimates for Last Week 


“Cocktail Party,” Eflanger (4th 
week) ($3.80; 1,334). Closed Satur- 
day (23) with neat $15,900. 

Jose Greco Ballet, Selwyn (4th 
week) ($3.80; 1,100). Doing fairly 
well with $16,000. 

“Moon is Blue,” Erlanger (43d 
week) ($4.80; 1,000). Slipped slight- 
ly but still very profitable $19,200. 
” “South Pacific,” Shubert (67th 
week) ($5; 2,100). Just too bad it 
had to leave now. Did $51,100 as 
it left Saturday (23). 

“Student Prince,” Blackstone 
(2nd week) ($4.20; 1,456). Picked 
up, for neat $18,000. 


‘BLONDES’ FINE $47,300; 
OLIVIA $13,500, DET. 


Detroit, Feb. 26. 


“Gentlemen Prefer’ Blondes” 
purred along at $47,300 in its sec- 
ond week at the Shubert. It has 
one more week to go. 

Bad .reviews, which berated a 
“weak” play while extolling Olivia 
de Havilland and others, kept 
“Candida” to a disappointing $13,- 
500 at the Cass. Current attraction 
is “Cocktail Party,” in for a fort- 
night. 


‘Dolls’ Record $69,674 In 
Canton-Toledo Split 


Toledo, Feb. 26. 


Touring edition of “Guys and 
Dolls,” playing a split last week 
between Canton and here, rolled up 
a gross of almost $69,674 for eight 
performances, -It added $12,411 in 
two extra performances here Sun- 
day (24), before taking off for 
Chieago, where it opens an ex- 
tended run Thursday night (28) at 
the Shubert. 


Receipts for four performances 
last Monday-Wednesday (18-20) at 
the Memorial Auditorium, Canton, 
were $31,980, a new house record. 
For the second half of the week, 
Thursday - Saturday (21-23), four 
more showings pulled an additional 
$37,695. With the extra take for 
the added showings Sunday, the 
total for the six-performance en- 
gagement here yeached $50,106, 
also a new record for the stand. 

Particularly impressive aspect of 
the week was the fact that the mu- 
sical had the Sonja Henie ice show 
and a sports show as opposition. 


‘Tattoo’ Splits $9,300 in 7; 


Early Matinee Try Flops 


Kansas City, Feb. 26. 

Three-day_ stand of “Rose Tat- 
too” in the Fox Midwest Orpheum 
Theatre played to mild biz in four 
performances Thursday - Saturday 
(21-23). Play gota generous hand 
from reviewers, but didn’t catch on 
in its short run. Gross of $5,900 
came in, with $3.66 top price scale. 

For the first part of the week 
the Tennessee Williams drama 
drew $1,600 for a single perform- 
ance Monday night (18) at the 
KRNT Theatre, Des Moines, and 
$1,800 for a matinee and evening 
Wednesday (20) at the Omaha 
Theatre, Omaha, bringing the total 
£ross to a sad $9,300 for the seven 
performance stanza. 

Of note was the meagre attend- 
ance at the special early matinee 
(1 p.m. opening curtain) Wednes- 
day in Omaha. Experiment to try 
£etting afternoon patrons out in 
time to avoid the commuter rush 
home, drew only $315. 


‘ ? * 121 

Noon’ Fair 1636, L.A. 

ah Los Angeles, Feb. 26. 
.., Mild upsurge was recorded by 
Darkness at Noon” during its sec- 
ond frame at the 1,636-seat Bilt- 
more. Tally hit about $16,500, 
around 60% capacity, at a $4.20 
top. Initial two frames were on 
Theatre Guild-American Theatre 
Society subscription. 

Edward G. Robinson 
finales this week, followed by 
“ose Tattoo,” which opens March 


3 for two frames both on th - 
ATS season. ; ie 














starrer 








‘Sally’ Lively $17,200 At 
St. Pete Operetta; Sked 
Lengthened by 2 Weeks 


St. Petersburg, Feb. 26. 

_ “Sally,” starring Ronnie Cun- 
ningham, Jack Blair and Stanley 
Carlson, grossed a lively $17,200 
last week at the St. Petersburg 
Operetta. “Music in the Air,” with 
Victoria Sherry and Earle Mac- 
Veigh starred and Jim Hawthorne, 
Robert Feyti, Kaye Connor, Yo- 
landa Dennis, Paul Best and Carl- 
ton featured, opens tonight 
(Tues.). 

The tent musical spot, operated 
by Pat Hurley, has added two 
weeks to the original 10-week 
schedule, retaining most of the 
leading players for revivals of 
“Roberta,” opening April 1, and 
“Song of Norway,” April 8. 

As a_ business-getting wrinkle, 
Hurley is using a sound truck as a 
traveling boxoffice-song plugger 
to play hit tunes from incoming 
shows. It visits various Gulf 
beaches for the convenience of 
tourists. 

Richard Berger, producer of the 
Starlight summer musicals at 
Kansas City, is here this week 
scouting talent. John Leahy, pro- 
ducer of the Melody Fair, Dan- 
bury, Conn., and Sid Steinman, 
pressagent of the Paper Mill Play- 
house, Milburn, N. J., were visitors 
last week. 





“BELL’ $27,600, ST. LOUIS; 


‘CASTLE’ FAIR $10,000 


St. Louis, Feb. 26. 

After two lean weeks, biz swung 
upwards at the American Theatre, 
and “Bell, Book and Candle,” with 
Rosalind Russell, and Dennis 
Price, wound up a one-week stand 
Saturday (23) with a sock b.o. 
score. House, scaled to $4.27, 
grossed an estimated $27,600. 

Empress, with a $2 top, enjoyed 
fair b.o. during a week’s engage- 
ment of “Castle in the Air,” with 
Edward Everett Horton and Doris 
Packer. It was the American preem 
of the British comedy, Piece 
grossed $10,000. 

“Paris '90,” with Cornelia’ Otis 
Skinner, at a $3.66 top, teed off a 
week’s stand at the American last 
night (Mon.). At the Empress, Joan 
Blondell opens tonight (Tues.) in 
“Happy Birthday.” 


‘Oklahoma’ Sad $16,800 In 
Full Week at Columbus 


Columbus, O., Feb. 26. 

“Oklahoma,” playing the Hart- 
man here last week, collected a 
gross of only $16,800 for the regu- 
lar eight performances. That meant 
a loss of around $15,000. Fact that 
the Rodgers - Hammerstein peren- 
nial arived after the appearance of 
mail order ads for the same au- 
thors’ “South Pacific,” due here 
five weeks hence, was _ figured 
partly responsible for the lean 
takings. 

“Oklahoma,” produced by_ the 
Theatre Guild, moved on from 
here to split the current week be- 
tween Youngstown, South Bend 
and Grand Rapids. 


St. Louis Muny Opera Cuts 


Ducat Scale 6% to 10% 
St. Louis, Feb. 26. 

As a result of the Government 
lifting the amusement tax on non- 
profit groups, execs of the Munici- 
pal Theatre Assn., sponsor of al 
fresco entertainment in the Forest 
Park Playhouse, 








‘nounced a cut in admission prices, 


from 6% to 10%, for the 31st con- 
secutive season that tees off 
June 5. 


New scale will be $2.75 for box 
seats, $2 for the first 12 rows, $1.35 
for the next 12, and 75c. for the 
next 25 rows. 


Skinner 11!/,G, Cincy 
Cincinnati, Feb. 26. 

Cornelia Otis Skinner’s solo 
drama, “Paris 90,” drew great no- 
tics and a favorable $11,500 last 
week in the 1,370-seat Cox. Top 
was ¢3.69 for six night perform- 
ances and $3.08 for two matinees. 
“Moon Is Blue” is in the Cox this 
week ‘at the same scale. 

“South Pacific’ booking for the 
2.500-seat Taft Theatre, to open 
April 7, has been extended to two 
weeks, a rarity for road shows in 
Cincy. 





last week an-}Opera Co., 


‘Roberts’ $20,800 in Seven 
For Four-Stand Split 


_San Angelo, Tex., Feb. 26. 

“Mister Roberts,” playing a 
seven-performance schedule in 
four different stands last week, 
compiled a total gross of nearly 
$20,800. The series included $4,300 
for a single showing Monday night 
(18) at the Paramount, Phoenix; 
$6,000 for a matinee and evening 
Tuesday (19) at the Paramount, 
Tucson; $5,900 for a matinee and 
evening Wednesday (20) at the 
Plaza, El Paso, and $4,600 in a 
matinee and evening Saturday (23) 
at the Auditorium here. 

Leland Hayward production, 
with Tod Andrews starred, is split- 
ting the current week between San 


Worth. 


‘Curtain’ $15,600, 
‘Widow’ 146, Philly 


Philadelphia, Feb. 26. 

Legit is down to one production 
again this week, due to sudden 
closing Saturday night (23) of the 
revival of “Merry Widow” at the 
Shubert. The Shuberts gave the 
cast notice Friday afternoon (22), 
just in time to get under the four- 
week clause. Operetta failed to 
draw here and in previous road 
stops, and was budgeted too high 
to continue. 

Reports of backstage squabbling 
and rumors of closing, plus con- 
tinuous reshuffling of revue for- 
mat, hurt “Curtain Going Up” at 
the boxoffice. Mervyn Nelson an- 
nounced the revue would close for 
revision after Saturday night’s per- 
formance. Management blamed 
Larry Storch’s withdrawal from 
cast for the fold. Nitery comic 
garnered all kudos during revue’s 
stay here. 

Estimates for Last Week 

“Curtain Going Up” Forrest (1st 
full wk) ($4.55; 1,760). Revue drew 
only mild $15,600 and will see 
“curtain going down” Saturday 
night (1). “The Long Watch” fol- 
lows at the house Tuesday (4). 

“Merry Widow” Shubert (1st wk) 
($3.90; 1,870). Revival of Lehar 
operetta couldn’t make it. Crix 
were kind, praising new French 
star Marcel LeBon, but ohe paper 
(Bulletin) didn’t cover. Initial stan- 





za drew a weak $14,000. “Three 
Wishes for Jamie’’ comes in 
March 3. 





‘GARDEN’ FOLDS IN D.C. 
WITH NEAT $19,650 


Washington, Feb. 26. 

“Autumn Garden” wound up its 
second week at the Gayety Theatre 
with a neat $19,650 in the till, 
which bettered any of its recent 
weeks. The Fredric March-Florence 
Eldridge starrer also concluded its 
road tour, folding with a fortnight 
here Saturday (23). 

Gayety is currently slated for 
five dark weeks until March 31, 
when it reopens with “Cocktail 
Party.” However, the _ theatre’s 
management is shopping for shows 
to fill in. 





Canada Opera Fest Bows 


Strongly; 15G in Ist 3 


Toronto, Feb. 26. 

Opening Thursday (21), first 
three nights of the Canadian Opera 
Festival were a complete sellout, 
with “The Bartered Bride” and 
“The Magic Flute” grossing a ca- 
pacity $15,000 at the Royal Alex- 
andra, 1,525-seater scaled at 
$3.50 top.. This marks the ‘third 
successful season of the Festival 
under general management of 
Ernest M. Rawley, who is also man- 
ager of the Royal Alexandra. 

American gueststars are Robert 
Price and John Alexander. Thomas 
Martin, of the New York City 
is guest conductor. 
Casts of nearly 100 for each of the 


three operas — third opera is 
“Manon”—are drawn from the 
Royal Canadian Conservatory. 


Nicholas Goldschmidt is musical 
director; Herman Geiger - Torel, 
stage director; Gweneth Lloyd, 
choreographer, and George Crum, 
assistant director and chorus 
master. 


‘Moon’ 216, Cleve. 


Cleveland, Feb. 26. 
“Moon is Blue” wrapped up an 
excellent $21,000 in eight perform- 
ances at $3.70 top last week at the 
Hanna. Troupe, headed by Hiram 
Sherman, Marcia Henderson and 
James Young, got a break on 

weather conditions. . 





is current, with Ethel Waters in 
“Member of‘ the Wecding,” due 





next week. 


Antonio, Austin, Dallas and nie 


Olivia de Havilland in “Candida” | 


way last week was even better than 
expected. Sparked by favorable 
weather and a reported influx of 
| tourists and buyers, attendance was 
| sock at the special Washington’s 
| Birthday matinees Friday and re- 
| mained just as strong that night 
| and at both performances Satur- 
day (23). 

It was generally conceded in 
| managerial circles to have been the 
| biggest-grossing weekend in mem- 
| ory. A downward reaction is antic- 
| ipated this week, with general con- 
ditions figured uncertain for the 
subsequent month or so, and an 
indicated spurt for late April. 


The total gross for all 25 shows 
last week was $781,100, or 88% 
of capacity (for the correspond- 
ing frame last year, the total 
gross for all 28 current shows 
was $703,700, or 75°, a rise of 
3°c from the preceding week). 

Week before last the total for 
all 23 shows was $670,000, or 

82% of capacity, the same as the 

previous stanza. 

Of the new entries, “Mrs. Mc- 
Thing” drew a five-to-three favor- 
able nod from the critics (getting 
raves from four of the most im- 
portant papers) and jumped to big 
attendance. It’s a cinch to be ex- 
tended, but for how long may de- 
pend on willingness of Helen 
Hayes, the star, to continue. “Dear 
Barbarians” was solidly panned and 
folded after five performances. 

No openings are scheduled for 
this week, but two are set for next 
week. Several closings are slated 
for the next few weeks. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top price; 
(*indicates using two-for-ones), 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: ie., 
exclusive of tax. 

“Affairs of State,” Music Box 
(74th wk) (C-$4.80; 1,012; $29,874) 
(June Havoc). Over $18,600 with 
an extra matinee (previous week, 
$13,000); closing March 8, to tour 
with June Havoc and present cast. 

“Call Me Madam” Imperial (71st 
wk) (MC -$7.20; 1,400; $51,847) 
(Ethel Merman). Over $49,700 on 





the regular eight performances 
(previous week, $43,000); closing 
May 3, to tour. 


“Cleopatras,” Ziegfeld (10th wk) 
(D-$7.20; 1,628; $59,536) (Laurence 
Olivier, Vivien Leigh). Repertory 
of Shaw’s “Caesar and Cleopatra” 
and Shakespeare’s ‘Antony and 
Cleopatra” drew nearly $59,100 for 
the regular eight times (previous 
week, $58,200); scheduled engage- 
ment ends April 12. 


“Constant Wife,” National (12th 
wk) (C-$4.80-$6; 1,172; $34.500) 
(Katharine Cornell, Brian Aherne, 
Grace George). Almost $28,300 with 
an extra matinee (previous week, 
$20,200). 

“Dear Barbarians,” Royale (1st 
wk) (C-$4.80; 1,035; $27,000). 
Opened last Thursday night (21) 
to unanimous pans; closed Satur- 
day night (23) after five perform- 
ances, including an extra matinee; 


| grossed about $3,500; production 


involved a loss of around $35,000. 

“Desire Under the Elms,” 
ANTA Playhouse (6th wk) (D- 
$4.50; 925; $27,000). Nearly $10,- 


300 (previous week, $7,200); 
closed Sunday night (24) after 48 
performances; made a _ nominal 


profit for the ANTA Play Series. 

Dickens Readings, Golden (3d 
wk) (D-$4.80; 776; $19,195) (Emlyn 
Williams). Nearly $11,000 for reg- 
ular eight-show schedule (previous 
week, $11,300); announced to close 
March 15. 

“Fourposter,” Barrymore (18th 
wk) (C-$4.80; 1,060; $27,596) (Jes- 
sica Tandy, Hume Cronyn). Almost 
$27,900 with an extra matinee (pre- 
vious week, $23,600). 

“Gigi,” Fulton (14th wk) (C- 
$4.80; 1,063; $25,528) ‘(Audrey 
Hepburn). Almost .$22,200 with 


$19,100), 

“Guys and Dolls,” 46th St. (66th 
wk) (MC-$6.60; 1,319; $43,904). 
As always, $44,400, all the house 
will hold for regular eight per- 
formances. 

“I Am a Camera,” Empire (13th 
wk) (CD-$4.80-$6; 1,082; $27,408) 
Julie Harris)’ Over $25,300 with 





an extra matinee (previous week, 
$22,900). 

“Jane,” Coronet (4th wk) (C- 
$4.80-$5.40; 1,027; $34,500) (Edna 


Best, Basil Rathbone). Nearly $22,- 


an extra matinee (previous week, | 


Hefty Holiday Perks Peak B’way Biz; 
Hayes 276 for 7, Rex-Lilli $39,000, 
Merman $49,700, 


The business upturn on Broad-|{700 with an extra matinee (previ- 


Joey SRO $39,900 


ous week, $18,500). 


“King and I,” St. James (48th 
wk) (MD-$7.20; 1,571; $51,717) 
(Gertrude Lawrence). Sellout 
| again; $51,700 for the regular eight 
times. 

“Moon is Blue,” Miller (51st wk) 
(C-$4.80; 920; $21,586) - (Barbara 
Bel Geddes, Donald Cook, Barry 
| Nelson). Almost $19,700 for the 
|regular eight showings (previous 
week, $17,400). 
| “Mrs, MeThing,” Beck (lst wk) 
| (CD-$4-$4.50; 1,214; $32,000) (Helen 
| Hayes). Opened Wednesday night 
| (20) to four raves (Atkinson, Times; 
Chapman, News; Hawkins, World- 
| Telegram & Sun; Kerr, Herald 
Tribune), one mildly favorable 
notice (Watts, Post) and _ three 
pans (Coleman, Mirror; McClain, 
Journal-American; Pollock, Com- 
pass); first seven performances 
grossed $27,000, plus $2,000 for one 
preview; continuing indefinitely, 
but must vacate this house March 
22 to make way for the incoming 
“Grass Harp.” 

“Paint Your Wagon,” Shubert 
(15th wk) (MC-$7.20; 1,361; $46,- 
000) (James Barton). Nearly $44,- 
000 for regular eight times (previ- 
ous week, $36,500). 

“Pal Joey,” Broadhurst (8th wk) 
(MC-$6.60; 1,160; $39,602). Bettered 
$39,900 for the regular eight shows 
(previous week, $39,700). 

“Point of No Return,” Alvin (11th 
wk) (D-$4.80-$6; 1,331; $37,924) 
(Henry Fonda). Almost $38,200 for 
eight performances (previous week, 
$38,000). 

“Remains to Be Seen,” Morosco 
(20th wk) (D-$4.80-$6; 912; $25,- 
700). Nearly $19,500 for regular 
eight times (previous week, 
$14,900). 

“Shrike,” Cort (6th wk) (D- 
$4.80; 1,056; $27,700) (Jose Ferrer, 
Judith Evelyn). Just under $27,- 
000 for the regular eight show- 
ings (previous week, $26,200). 

“South Pacific,” Majestic (149th 
wk) (MD-$6; 1,659; $50,186) (Mar- 
tha Wright, George Britton). Al- 
most $48,100 for the regular eight 
shows (previous week, $43,200). 

“Stalag 17,” 48th St. (42d wk) 
(C-$4.80; 912; $21,547). Nearly $17,- 
500 for eight times (previous week, 
$14,300). 

“Top Banana,” Winter Garden 
(17th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Standard 
eight-performance stanza topped 
$50,400 (previous week, $45,800). 

“Two on the Aisle,” Hellinger 
(32d wk) (R-$6; 1,527; $49,563) 
(Bert Lahr, Dolores Gray). Rock- 
eted to $35,100 for eight-show 
semester, (previous week, $23,000); 
closing March 15 to tour. 

“Venus Observed,” Century (2d 
wk) (CD-$4.80-$6; 1,645; $42,000) 
(Rex Harrison, Lili Palmer). 
Topped $39,000 for the first eight- 
performance week (previous week, 
$27,700 for the first six perform- 
ances, plus $9,000 for two pre- 
views); limited engagement due to 
close May 31. 


‘Jamie’ $40,200, 
‘Watch’ 106, Hub 


Boston, Feb. 26. 

“Three Wishes for Jamie,” in 
final week at the Shubert, con- 
tinues to pull near-capacity biz, 
with “The Long Watch,” also in 
final week here, disappointing. No 
newcomers this frame, with “Flight 
Into Egypt” relighting the Colon- 
ial, and “Bagels and Yox” bowing 
into the Shubert, March 3. 

Estimates For Last Week 

“The Long Watch,” Plymouth 
{Ist wk) (1,200; $3.60). Not too 
much action on this one, with near 
$10,000 for first week. 

“Three Wishes for Jamie,” Shu- 
bert (2nd wk) (1,700; $4.80-$6). 
Holding up nicely, with strong 
$40,200 for second round. 
| Ballet Theatre, Opera House 
(one week) (3,000; $3.60). Okay 
$23,000. House currently dark. 


‘WEDDING’ $17,900, M’W’KEE 
Milwaukee, Feb. 26. 

“Member of the Wedding,” with 
'Ethel Waters in her original star- 
ring role, had a profitable gross 
‘of $17,900 last week at the David- 
/son Theatre here. ‘ 

| Carson McCullers drama is split- 
\ting the current week between In- 
dianaoplis and Columbus. 
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Plays Abroad » 


First Person Singular 


London, Feb. 22. 
Stephen Mitchell production of a dram 
in three acts (four scenes) by Lewis Gran 
Wallace. Stars Felix Aylmer. Athene Se: 
ler. Directed by Stephen Mitchell. A 
Duke of York’s Theatre, Feb. 20, ’52; $ 


top. 

Mabel Beringer ......... Rachel Gurne: 

MES Sean tn 506 kb oes Claire Pollioc 

SE Nc 5c hee ee eeecees Irene Hand 
y Beringer ...... ..-.. Athene Seyle 
onora Fennel ........ Christine Casto: 
Lupton ....... Richard Watti 

Henry Fanshaw Beringe Felix Ayimer 


Philip Stainton 


Oswald Pargeter >i 
Patric Doonan 


David Brown 





The charm and gentleness of this 
new: British piece provides a per- 


fect vehicle for the two stars. 
Their flawtess acting considerably 
enhances its prospects by sur- 


mounting the flimsiness of the yarn 

“with glossy performances, exploit- 
ing the central situation with con- 
siderable finesse. Production now 
has reasonably good hopes for a 
modestly profitable run. 


First act slowly and painstaking- 
ly deve'ops the main characters. In 
the subsequent acts, the story un- 
folds smoothly, almost casually, 
with restrained humor and the 
minimum of action. Tense situa- 
tions are watered down and the 
atmosphere is invariably main- 
tained at an even keel. 

As the play opens, Henry Fan- 
shaw Beringer, popular writer of 
romantic novels, is celebrating his 
80th birthday. The family sits 
around tensety listening to a broad- 
cast tribute on a hired radio that 
fails to work. Later, as the au- 
thor is having his afternoon rest, a 
stranger enters through the French 
windows with pistol poised, ready 
to commit murder. It appears that 
the would-be killer is a frustrated 


writer who believes his only 
chance to fame would be to sell 
his latest novel while facing a 


murder rap, but he is persuaded to 
accept from the octogenarian an 
offer to swap works with a guar- 
antee of publication for beth. The 
outcome, of course, is inevitable. 
The youn’ writer’s work submitted 
fn the name of the maestro is hail- 
ed as a masterpiece while the other 
only gets a sa-so reception. 

With its concentration on char- 
acterization. the play does an ef- 
fective job in portraying the aging 
writer as a crotchety, cussed in- 
dividual, who resents the new- 
fangled aids to civilization and re- 
fuses to have either racio or tele- 
phone installed in his home. 

Felix Aylmer is ideally cast as 
the aged writer, giving point and 
charm to what is frequent'y tame 


dialog. Athene Sevler oozes sym- 
pathy and understanding as _ his 
wife, contributing a performance 


that ranks with her best. .Other 
members of the cast have only sub- 
sidiary roles, but experienced art- 
ists like Irene Handl, as a village 
schoo] mistress; Patric Doonan, the 
young writer; and Rachel Gurney, 
as the novelist’s daughter, satisfy- 
ingly maintain the general thesp- 
ing standard. 

Stephen Mitchell's leisurely di- 
rection is obviously deliberate and 
in keeping with the spirit of the 

lay. Single setting designed by 

ichael Weight is neat and effec- 
tive. Myro. 


Red Letter Day 
London, Feb. 22. 


Jack de Leon (in association with Mark 
Marvin) production of comedy in three 
acts by Andrew Rosenthal. Stars Fay 
Compton and Hugh Williams. Directed 
by Murray Macdonald. At Garrick The- 
atre, London. Feb. 21, ’52; $2 top. 

Lora Sutherland .. Fay Compton 
Ned Sutherland ......... Hugh Williams 


Jane Cooper .»».. Nora Swinburne 
Helen Conrad ...../:. Dorothy Dickson 
Tim Sutherland....... Terence Longdon 
OS EK OP ates Elizabeth Henson 
RS hc <s us den ad Cheae ken June Thorburn 
, PPR SPF et Jimmy Verner 
Manuel Del Vega...... Donald Sinden 
| reg a roet Mary Marvin 





This is a more conventional play 
than the author's current success, 
“Third Person,” and likely to have 
wider appeal. He follows the mod- 
ern trend of stressing the emo- 
tional upheavals of older people 
rather than concentrating on the 
younger set. Like Noel Coward in 


‘Relative Values.” he focuses in- 


terest on a middle-aged woman 
and with unerring insight unveils 
the problems of one who jealous 
of her daughter-in-law, and doubt- 
ful of her husband's fidelity 
makes abortive attempts to restore 
her ego by illicit romance. He 
has the knack of portraying human 

oblems with ease and plausi- 
ility and supplying his characters 
with witty and penetrating obser- 
vations. Whatever merits this 
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Promotional Director 
for New York and Ou?-of-Town 
Theatre Project 
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134 W. 58th St., New York City 











Andrew Rosenthal's reputation in 
this town, 

The whole action takes place in 
a New York home duri a 
woman’s *0th birthday. Her hus- 
band, a — Washington govern- 
ment executive, makes a rare visit 
‘ome to celebrate. They have 
been separated for many months 
on his new appointment because 
of her reluctance to give up their 
house. She senses he has other 
domestic interests. Partly through 
loneliness and mainly through 
srite, she is determined to grasp 
the last essence of romance for 
herself. She is jealous of her 
son’s wife whom she has snubbed. 
Mama plans to succumb to flatter- 
ing attentions bestowed upon her 
by a young Mexican, who has been 
dating her assiduously. It then 
develops it is the daughter whom 
he is really courting, believing it 
politic to conquer the matronly 
citadel first. Phone calls reveal 
her old flames are either dead or 
near senile, so the disillusioned 
wife takes her sister-in-law’s ad- 
vice to turn a blind eye to her 
husband's peccadilloes, knowing 
he will return to the fold. When 
her son is called overseas on mili- 
tory service she atones for her past 
unkindness by offering his wife a 
home. 

The author is well served by his 
talented cast. Fay Compton, with 
a fractional change of voice and 
expression, conveys all the pathos 
and frustration of an aging woman 
no longer really needed by her 
family. Hugh Williams capably 
fulfills the less exacting role of 
the husband driven through lone- 
liness to seek affectionate solace 
elsewhere. Nora Swinburne and 
Dorothy Dickson, as two fashion- 
able alimony spenders, keep the 
dialog sparkling with wit and 
malice. Terence Longdon and 
Flizabeth Henson make a natural. 
happy pair as the elder son and 
wife while Jimmy Varner gives an 
amusing performance as a precoci- 
ous kid brother. June Thorburn is 
an attractive teenager and Donald 
Sinden is all charm and suavity 
as her Mexican beau. Mary Mer- 
vin turns in a brief, characteristic 
cameo as a condenscending house- 
maid. Play is skillfully directed 
by Murray Macdonald. Clem. 


Bet Your Life 


London, Feb. 19. 
Jack Hylton production of a musical 


| in two acts (13 scenes) starring Arthur 
Askey. Julie Wilson. Sally Ann Howes, 


and lyrics by Alan 
Melville; music by Kenneth Leslie-Smith 
and Charles Zwar. Director, Richard Bird; 
dances directed by George Carden, staged 
by Alec Shanks; decor, George Ramon; 
orch directed by Bretton Byrd. At Hip- 


Brian Reece. Book 


podrome, London, Feb. 18, °52; $2 top. 

Mrs. Cocklebury Aletha Orr 
Photographer . ‘aa Bill Stewart 
Kay sees .....,. Julie Wilson 


Bill Hartley... cate Brian Reece 
J. Wellington Cocklebury. Arthur Gomez 
Arthur Golightly Arthur Askey 
Jane Sally Ann Howes 
Lord Bretherton Norman Claridge 
Vicomte Rene de Saint Sibeur Tom Gill 
Charley Boy.................John Blythe 
Domenico fax hamicks oe 
Corsican Girl ....... 
Cabbage Rose 


John Moore 
. Pat Marlow 
Herself 





Although one of the leading im- 
porters of Broadway musicals (his 
production of “Kiss Me Kate” is 
about to be followed by “Call Me 
Madam” at the Coliseum), Jack 
Hylton demonstrates his faith in 
the home-made article with his 
presentation of “Bet Your Life.” 
This is a gaily conceived and high- 
spirited subject which looks a com- 
mercial success, even though it 
may not be rated an artistic tri- 
umph. 

Production-wise, the show com- 
pares not unfavorably with recent 
London editions of American musi- 
cals. Decor is bold, imaginative 
and original; costumes are tasteful 
and colorful; and the dance rou- 
tines are a happy combination of 
grace and skill. The comparison, 
however, cannot be extended much 
beyond that point. mainly because 
the script appears to take an obvi- 
ous delight in its too frequent 
lapses into bad taste. A little prun- 
ing would make a wealth of. differ- 
ence. 

As a vehicle for the stars, Alan 
Melville, who has authored some 





of the best local revue material, 
has concocted a light-hearted yarn 
of a famous jockey who, while on 
his honeymoon, is found to have 





the profitable gift of picking the 
|next day’s winners in his sleep. And 
|while the bridal suite is nightly 


| filled with racing tipsters, Corsi- 


the 
sex- 


can bandits, and cockneys, 
chagrin of his frustrated, 


| starved bride, is developed to a 
piece contains, it will establish 
Ok te eee rs ete ae ae am 


point of embarrassing frankness. 
After the introductory wedding 


‘scene and a quick look at London 


Airport, the locale changes to the 
honeymoon venue of Corsica where 
most of the action is concentrated. 
There is not much ,privacy for the 
bridal couple, as the best man (who 
is a racing journalist), the bride’s 
anti-gambling parents, and a news- 
paper tycoon and his daughter in- 
vade the scene to provide the au-, 





thor with all the ifigredients 
near-farce situation. Arthur As- 
key’s inimitable style, Julie Wil- 
son’s refreshing personality, and 
the romantic bits involving Sally 
Ann Howes and Brian’ Reece keep 
the fun moving in_ boisterous 
fashion. 

Out of a mixed bag of musical 
numbers, Miss Wilson has the best 
solo tune, “I Want a Great Big 
Hulk of Male,” which she puts 
across in sock style. However, the 
opening night show-stopper was 
“All on Account of a Guy,” which 
Miss Wilson duets with Miss Howes. 
Askey, with the experience of a 
seasoned trouper, makes a sure- 
fire click with a couple of his songs, 
particularly “Ta Ever So” and 
“Don't Look Now.” Reece mainly 
has a diet of romantic lyrics which 
he sings quité pleasantly, but varies 
the style with his “Race Commen- 
tary,” a neatly contrived number 
which winds up the plot. 

Other members of the cast rally 
round the principals and contribute 
pleasing characterizations. Richard 
Bird’s direction is sincere but 
hardly bold enough. Among: the 
many sets, particularly praise- 
worthy mention must be made of 
two—the interior of a plane and 
a scene at Ascot racecourse where 
Askey comes in on his winning 
mount. Myro. 


La Cuisine des Anges 
(Angel’s Kitchen) 

Paris, Feb. 12. 
Anet Badel presentation of Andre Cer- 
tes production of comedy in three acts by 
Albert Husson. Directed by Christian 
Gerard. Set and costumes, Francine Gail- 
lard-Risler. At Theatre du Vieux Colom- 


bier, Paris. 
Paul Bonifas 


Felix Ducotel 
Amelie Ducotel Claire Gerard 


Isabelle Ducotel.......... Arlette Accard 
Juste Trochard........-. Andre Philippe 
Paul Cassagnan..,...... Philippe Mareuil 
eee Jean Paredes 
ERT err re Harry Max 
Alfred we+ssecceee- Sean Paul Coquelin 
Madame Parole ....... Gabrielle Doulcet 
 , BORE rere Teer Doudou Babet 


Second Lieutenant Charles Maitre 





This comedy, which borders at 
times on farce, was well received 
here, and is likely to tour the con- 
tinent. Decidedly escapist and 
funny, it is well done by a strong 
cast. It looks too corny for Broad- 
\.ay, but looms as a distinct pos- 
sibility for Hollywood (Paramount 
since has paid about $16,000 for 
the film rights). 


Play’s name stems from the fact 


that three tough convicts’ in 
Cayenne, French Guiana, are 
farmed out to a storekeeper, and 
become guardian angels to his 
pretty daughter. 
Claus to the girl, aiding herin her 
romance. The girl’s first sweet- 
heart and his rich uncle, who had 
made threats against the femme, 
are killed by a poisonous snake 
which the convicts have bred. 

The comely daughter had been 
about to commit suicide because 
the young man, her sweetheart, has 
informed her that his rich uncle 
would not permit the marriage, 
since her father was a poor colo- 
nial storekeeper. The _ convicts 
save the girl from taking her own 
life, and start taking a hand to 
improve biz for the storekeeper. 
When the wealthy uncle and his 
foppish-nephew are done away 
with; along comes a neat, young 
lieutenant to fall in love with the 
daughter. The action is fast, the 
entire piece hanging on the antics 
of the  sentimentally - inclined 
though tough convicts. 

Production is extremely well 
enacted by the capable cast, ‘with 
Jean Paredes, Harry Max and Jean 
Paul Coquelin topflight in the im- 
portant convict roles. Andre 
Philippe, as the rich, boisterous 
uncle, and Paul Bonifas, in the role 
of storekeeper, are naturals in 
their parts. Philippe Mareuil 
looks the sissy nephew type, while 
Arlette Accard does extremely 
well as the comely daughter. Other 
roles are well done. 

Set and costumes by Francine 


Gaillard-Risler plainly show his 
skill. Direction of Christian 
Gerard is fine. Maxi. 


Winter Journey 
Edinburgh, Feb. 19. 


Henry Sherek and Sam Wanamaker 
production of two-act play by Clifford 
Odets (titled in America, “The Country 


Girl’. Directed by Wanamaker. Decor, 
Anthony Holland. At Lyceum Theatre, 
Edinburgh. 

Bernie Dodd...... Sam Wanamaker 
Larry yet.se dene Guy Kingsley Poynter 
i ME cook gat bess . Robert Percevel 
i. SR” eee Arthur Hill 
Nancy Stoddard....... Hazel Penwarden 
Frank Elgin.......... Michael Redgrave 
Georgie Elgin............ Googie Withers 
RR a ae ree ee Ian Main 





This winter Edinburgh has be- 
come the home of British preems. 
Following closely “The Happy 
Time,” comes this American play 
about the psychological reactions 
of nerve-wracked actors backstage 
in tryout play at Boston. Opening 
night here was an _ unqualified 
success with the audience. Discreet 
and competent casting puts this 
production into the top-drawer 
class. 

Two stars of British stage and 
screen, Michael Redgrave and 
Googie Withers, have the leads, the 





| 


of a| bro 





ken-down actor and his wife. 
The part of Frank E!gin, the has- 
been actor staging a comeback, is 
difficult, and Redgrave sustains it 
admirably. The role is reminiscent 
of a recent screen portrayal by 
Redgrave, the failure of a classics 
master in the British film, “Brown- 
ing Version.” Here the Elgin suc- 
cess story is told with grim Amer- 
ican irony and an almost continu- 
ous line of backstage wrangling. 

As Georgie Elgin, wife of the 
actor, who remains a puzzle of 
character until the final scenes, 
Miss Withers is confident, strongly 
serene and expressive. She is the 
“undecipherable” wife, keeping the 
audience guessing as to her atti- 
tude to her actor hubby. Both 
Redgrave and Miss Withers make 
most commendable jobs of their 
assumed American accents. 

If Redgrave and Miss Withers do 
playwright Odets proud, it can 
certainly be said that Sam Wana- 
maker, the American actor, does 
the author, backers and audience 
really proud with his high-pres- 
sure performance as Bernie Dodd, 
the director who pushes the weak- 
kneed actor back te success. Wana- 
maker is excellent in this, his 
British stage debut, his timing 
coming in for special mention. He’s 
the chain-smoking director who 
wills his wishes upon Elgin and 
leaves no one in any doubt 
that he will get what he’s after. 
Wanamaker is tense and lively as 
a greyhound, his performance be- 
ing the masterpiece of a dramatic 
evening. He also is director of 
“Winter Journey,” the new tag 
adopted here so as not to conflict 


with “A Country Girl,” British 
musical. Rest of cast is well- 
chosen. 


Novel settings and unusual light- 
ing effects set off the piece to ad- 
vantage. Anthony Holland’s devor 
is very effective. 

Play teed off here on its pre- 
London stint with a gala preem 
attended by many prominent in 
Scottish theatre. Promoter Henry 
Sherek and John McCallum 
(Googie Withers’s actor husband) 
were in the first-night audience. 

Gord. 


Current Road Shows 


(Feb. 25-Mar. 8) 








“Bell, Book and Candle” (Rosa- 
lind Russell, Dennis Price)—Great 
Northern, Chicago (25-28). 

“Candida” (Olivia de Havilland) 
—Hanria, Cleve. (25-1); Locust St., 


They play Santa | pphila, (3-8). 


“Cocktail Party” (Dennis King, 
Estelle.Winwood, Julie Haydon)— 
Cass, Detroit (25-8). 

“Curtain Going Up” (tryout)— 
Forrest, Phila. (25-1) (closing); (re- 
viewed in VARIETY Feb. 20, ’52), 

“Darkness at Noon” (Edward G. 


Robinson)—Biltmore, L. A. (25-1); 
Geary, San Fransico (3-8). 

“Flight Into Egypt” (tryout)— 
Shubert, New Haven (25-1); 


Colonial, Boston (3-8) (reviewed in 
VARIETY this week). 

“Gentlemen Prefer Blondes” 
(Carol Channing) — Shubert, De- 
ie (25-1); Taft Aud., Cincinnati 

“Golden Boy” (tryout) (John 
Garfield)—New Parsons, Hartford. 

“Guys and Dolls”—Shubert, Chi- 
cago (28-8). 

“Long Watch” (tryout)—Plym- 
outh, Boston (25-1); Forrest, Phila. 
(3-8) (reviewed in Variety Feb. 
20, ’52). 

“Member of the Wédding” (Ethel 
Waters)—Murat, Indianapolis (25- 
27); Hartman, Columbus (28-1); 
Hanna, Cleve. (3-8). 

“Merry Widow”—Shubert, Phila. 
(25-1); Aud., Rochester (3-4); Er- 
langer, Buffalo (5-8). 

“Mister Roberts” (Tod Andrews) 
—Texas, San Antonio (25); Para- 
mount, Austin (26); Melba, Dallas 
(27-28); Majestic, Fort Worth (29- 
1; Municipal, Shreveport, La. (2); 
Music Hall, Houston (4-5); Para- 
mount, Baton Rouge (7-8). 

“Moon Is Blue” (2d Co.)—Harris, 
Chicago (25). 

“Moon Is Blue” (3d Co.)—Cox, 
Cincinnati (25-1); American, St. 
Louis (3-8). 

“Oklahoma” — Palace, Youngs- 
town (25-26); Palace, South Bend, 
Ind. (27-28); Keith’s, Grand Rapids 
(29-1); Lincoln, Decatur, Ill. (3-4): 
Orpheum, Springfield, Ill. (5-6); 
Shrine Mosque, Peoria (7-8). 

“One Bright Day” (tryout)— 
Playhouse, Wilmington (28-1); 
Walnut, Phila. (3-8). ° 

“Paris ’90” (Cornelius Otis Skin- 
ner) (tryout)—American, St. Louis 
(25-1) (reviewed in Variety Jan. 
16, ’52). 

“Rose Tattoo” — Phipps Aud., 
Denver (26-27); Capitol, Salt Lake 
City (29-1); Biltmore, L. A. (3-8). 

“South Pacific” (Webb Tilton)— 
Aud,, St. Paul (25-26)—Lyceum, 
Minneapolis (27-8). 

“Student Prince” — Blackstone, 
Chicago (25-8). 

“Three Wishes for Jamie” (Anne 
Jeffreys, John Raitt) (tryout)— 
Shubert, Boston (25-1); Shubert. 
Phila. (3-8) (reviewed in Varretry 
Feb. 6, '52). 


Memphis Arena Clicking 
In Converted Swim Poo| 


Memphis, Feb. 26 
The new Memphis Arena Thea. 
tre has settled down to a prom. 
ising week-by-week presentation of 
drama before near-capacity audi. 
for ee house, a con- 
ve sw g 1 in th i 
Cotton Hotel. x — 
Jeffrey Lynn was guest star last 
week in S. N. Behrman’s “The Sec. 
ond Man.” Pat Sales, member of 
the permanent company, was fe3- 
tured, with Caddell Burroughs and 
Rosemary Murphy, also of the per. 
manent company, in chief support 
Returning tonight (26) for six 
nights and a matinee is Eva Gabor 
in “Candle-Light.” 


Others of the permanent com. 
pany are Clarence Kavanaugh, Vio. 
let Oakes and Jerry Stiller. Sam 
McCullogh is general manager 
Tom Fitzsimmons stage director. 
J. C. Hodgin technical director, and 
Dick Dalgleish house manager. 


Off-B’way Shows 

















Boy With a Cari 
(CHERRY LANE, N. Y.) 

Presented at the Cherry Lane 
Theatre, N. Y., Christopher Fry’s 
versedrama, “Boy With a Cart,” a 
70-minute miracle play about the 
English boy - saint, Cuthman, is 
more direct in its poetry and nar- 
rative but more limited in its 
appeal than the author’s recently- 
touring “A Sleep of Prisoners.” 
Though risky for a legit church- 
tour, it could supplant the univer- 
sities’ current favorite for Xmas 
and/or chapel presentation, Eliot's 
“Murder in the Cathedral,” being 
as dramatic as the Eliot opus, 
simpler to stage, and more man- 
ageable in the chorus department. 

Using, miracle-play fashion, di- 
rect exposition as _ introductory 
links, the narrative concerns a few 
superhuman feats and one miracle 
in the life of the’ young shepherd 
Cuthman, who leaves his home in 
the face of adversity, constructs a 
rude cart in which he transports 
his aging mother through the coun- 
try-side, and finally comes to stay 
where the cart breaks down, at 
Steyning, where, with the help of 
the country folk, he builds a church 
as an expression of his faith. Mem- 
bers of the four-men, two-woman 
chorus serve as the various charac- 
ters needed in the- episodes. 

The verse, stamped with Fry’s 
characteristic imaginative imagery 
and usually understandable, fares 
best as the chorus’ expository links. 
To be effective as dialog, it needs 
more expert delivery than is always 
evidericed in this production. Color 
is provided by a country dance, and 
humor by two old characters, Cuth- 
man’s matter-of-fact mother, enact- 
ed by Mary Gordon, and a father 
who is the victim of over-solicitous 
children, played by Donald Marye. 


Also characteristic of Fry, the 
ideas do not evolve from the action 
or characterization, but are pre- 
sented full-blown in the dialog 
delivered by type characters. Saints 
have been unwieldy as subject 
matter since Chaucer, and Fry's 
Cuthman, who is not as human as 
Eliot’s Celia or Shaw’s Joan, would 
probably emerge as priggish no 
matter how well the part were 
acted. The difficult role requires 
not only a youngster who can act 
but one who can_ intelligently 
deliver the long-sentenced, strange- 
ly-syntaxed speeches, and 13-year- 
old Louis Spencer does accomplish 
this linguistic feat in the present 
offering. 

Director-designer Alan James 
sets the action on a bare stage with 
graduated levels upstage, and light- 
ing by Marjorie Spitz is a helpful 
assist. Vene. 


Bar-Maid Primitive 
(AMATO, N. Y.) ; 

The encouraging Dramatists 
Forum Workshop is presenting a 
would-be satire on the art world 
here, in which the opportunistic 
proprietor of a Greenwich Village 
Art Gallery discovers an exploit- 
able talent for “primitive” paint- 
ing in a meek little housewife. He 
is alarmed when her naive style !S 
corrupted by an abstractionist 
painter, and hastens to restore her 
primitive outlook by reuniting her 
with her boorish, tyrannical hus- 
band. The lady asserts her inde- 
pendence and rejects both husban 
and sophisticated “artist.” 

Author A. P. Mollison, maneu- 
vers his cardboard characte's 
through three tedious, interm'n- 
able acts labored wisecracks 4? 
impossible situations, and see!"s 
uncertain of his aim and his target- 
Alice Winston, as the housewile. 
and Vincent Rourke, as the a!t- 
galery proprietor, turn in better 
performances than the play 4 
serves. Gale. 
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Holiday Staff Switches 

Ted Patrick, editor of Holiday 
mag, instituted a flock of staff 
ehanges enly last week, to take 
immediate effect. Associate editor 
Carl L. Biemiller was upped to 
post of assistant to the editor, a 
combination editorial - promotion 
‘ob unfilled for over a year. Harry 
ions and Loring Dowst, two other 
associate eds, were upped to 
senior editors, Sions to be in 
charge of big packages and single- 
story issues, and Dowst the rest 
of the book. Associate ed Frank 
Zachary was named graphic editor, 
in charge of art and photography, 
another post long vacant. Richard 
L. Field is still managing editor. 

Associate ed Al Hine is leaving 
the mag in April to freelance, but 
will still do the monthly film re- 
views for Holiday. Hine authored 
a first novel, “Unfound Door,” last 
season and is now working on an- 
other. 


New Doubleday Syndicate 

For the second time in its his- 
tory, Doubleday is launching a syn- 
dicate to handle serialization of its 
tomes in newspapers. Doubleday’s 
first syndicate venture was in 
1923, when founder Frank N. 
Doubleday hired Ralph Graves, 
then N.Y. Times Sunday editor, to 
start a syndicate. Latter, which 
marketed such titles as “Memoirs 
of Marshal Foch,” expired after 
about 10 years, when Graves went 
into biz for himself. 

Doubleday’s new. adjunct differs 
from its first syndicate in that it 
will not market the books of other 

ublishers. It is being managed 
y Bill Berger, assisted by Sam 
Vaughan, who until recently was 
with King Features. Editing of 
the syndicate’s material will .be 
supervised by Mrs. C. A. Pollard. 
Syndicate is peddling “There is a 
Right Job for Every Woman,” by 
Anne Heywood, with future titles 
to include Laraine Day’s ‘“‘Day with 
the Giants.” 


Eleanore King Still At It 

Not generally known that Mrs. 
Herbert T. Kalmus, wife of the 
president of Technicolor, Inc., the 
former Eleanore King, is still con- 
tinuing her King Features “self- 
improvement” syndicated column. 
Herself a product of a “charm 
course,” having dropped 40 Ibs. 
many years ago, she feels that the 
column is a must fer femme read- 
ers. 











Radcliffe Pub Course 
Radcliffe College, Cambridge, 
Mass., will conduct an intensive 
six-week course in publishing pro- 
cedures starting June 25. Students 
will go through all phases of edit- 
ing a book manuscript and will 

also dummy up a magazine. 
Special staff includes editors of 


Various magazines and publishing 
houses, 





Farrar, Straus’ ‘Big Rape’ 
The Big Rape,” -fictionialization 
of the wartime and post-war de- 
terioration of Germany, by James 
Wakefield Burke, has been ac- 
quired for U.S. publication next 
summer by Farrar, Straus. Pub- 
lished in English in Frankfurt by 
Friedrich Rudl in December, it 
went into a second printing in 
Germany in January. 

a German pic rights to the book 
hr been purchased by Helmut 
Veiss, of Orlando Films, Munich, 
for $10,000. Author is a former 
war correspondent for Esquire mag 
and later public relations officer 
7 Germany for successively for 
enerals McNarney, Clay and How- 
ey. He is currently Reich corres- 
pondent for the Indianapolis News. 





Ulanov on Jazz 

ney Ulanov’s “A History of 
azz in America” (Viking, $5) is a 
Solid, informative work by a knowl- 
edgeable eritie in the field. The 
most interesting section of the 
- by far, comes in the opening 
— chapters, in which Ulanov 
aces the ancestry ef jazz back to 
a peginnings, placing this unique- 
| merican art form firmly within 
sr orbit of European musical cul- 
: . En route, he demolishes the 
» *-entrenched myth that the ma- 
jor, if not the sole, influence on 
Jazz has been African native music. 
,_ Ulanoyv Studies the growth of 
my through its leading practition- 
int with biographical sketches of 
pe great jazzmen as King Oliver, 
nous _Armstrong, Bessie Smith, 
rr Biederbecke, etc. The self. 
+ ed creator of jazz, Jelly Roll 
eb oe however, is dismissed in 
a book as of minor importance. 
onde book moves into even more 
re a ersial territory with its nod 
e he jazz move- 

. r anov, the Lennie 
cristanos, Charlie Parkers, Stan 
etzes, among the top exponents 


of the “cool” school, are carrying 
forward the most creative elements 
in the jazz form. Woody Herman, 
incidentally, gets a big nod in the 
book for pioneering the progressive 
movement. 

The least successful portion of 
the book is Ulanov’s excursion into 
abstract critical theories. On the 

roblem of distinguishing good jazz 
rom bad, he only offers some 
platitudes about “freshness, pro- 
fundity and skill,” which lack any 
specific jazz focus, Another fail- 
ing of the book is the lack of any 
kind of discography, a factor of 
prime importance for any jazzo- 
phile. Herm. 





Upcoming Harper Tomes 

Upcoming tomes in the Harper 
catalog include “Plagiarism and 
Originality,” study by Alexander 
Lindey of pirating in literature and 
the arts; “Businesspaper Publish- 
ing Practice,” edited by Julien El- 
fenbein; Png ammnang ge | and Tele- 
casting,” by Henry L. Ewbank and 
Sherman P. Lawton; “The Distant 
Shore,” novel by Jan de Hartog, 
playwright- of “The Fourposter,” 
currently on Broadway; “A Bed for 
the Night,” biog of hotelman E. M. 
Statler, by Rufus Jarman, and 
“Working with Roosevelt,” by | 
Judge Samuel I. Rosenman. 

Hesketh Pearson’s -two tomes, 
“G.B.S., A Full Length Portrait” 
and “G.B.S., A Postscript,” are be- 
ing released as a singie Harper’s 
volume next month. 





Text Book ‘Must’ On Ballet 
With the growth in popularity 
and mass appeal of ballet, “The 
Classic Ballet” (Knopf, $5) comes 
along at a most.opportune time. 
It’s actually a text book on ballet, 
its basic technique and terminol- 
ogy. But because of persons in- 
volved in it, the book is of unusual 
interest to balletomanes and thea- 
tregoers, as well as teachers and 
pupils, and a “must” for every bal- 
let bookshelf. : 
Carefully and handsomely pre- 
pared, book is a basic visual dic- 
tionary of ballet movements. It 
opens with a condensed history of 
the evolution of ballet by Lincoln 
Kirstein, director of the School of 
American Ballet and the N.Y. City 
Ballet Co. There are 156 pages of 
line drawings by Carlus Dyer, and 
descriptive text by Muriel Stuart. 
There’s also a preface by George 
Balanchine, noted choreographer. 
Tome is a comprehensive, au- 
thoritative textbook on the termin- 
ology and technique of ballet. First 
of its scope to originate in the 
U.S., its publication was aided by a 
Rockefeller grant. Bron, 


Harcourt Brace Show List 

Harcourt Brace is prepping a 
flock of show biz tomes for spring 
publication. Already scheduled are 
the film edition of “Murder In The 
Cathedral,” by T. S. Eliot, who, in- 
cidentally, appears in the pie as 
the voice of the Fourth Tempter; 
the libretto of Benjamin Britten’s 
operatic version of “Billy Budd,” 
by E. M. Forster and Eric Crozier; 
and “Harmonic Practice,” by Amer- 
ican composer Roger Sessions. 

Also on tap are “From Main 
Street to Stoekholm,” the letters 
of the late Sinclair Lewis from 
1919 to 1930, edited by Harrison 
Smith, associate editor of the Sat- 
urday Review of Literature; and 
“So It Seemed,” reminscences of 
William L. Chenery, who was edi- 
tor of Collier’s mag for 18 years 
and its publisher for an additional 
seven years. 


Sounds Like a Pic Trailer, But — 

Alan Hynd, specialist in spinning 
true murder tales for leading mags 
and book publishers, back at this 
typewriter in Greenfield Hill, 
Conn., following eight months of 
inactivity after being stricken’ with 
a mysterious and as yet unex- 
plained illness—possibly an _ at- 
tempt to murder him. Author was 
hospitalized in Bridgeport for two 
months last summer and confined 
to an oxygen tent with 12 doctors 
in attendance. 10 of the medicos 
giving up all hope of his recovery. 
Hynd, however, now reported out. 
of the woods. 

Curious feature of Hydn’s illaess 
was he was stricken after starting 
work on book-length story for True 
revealing hitherto secret facts on 
strange and unsolved murder of 
Sir Harry Oakes, the multi-million- 
aire, in the Bahamas nine years 
ago. One of the scores of labora- 
tory tests at Brideport Hospital dis- 
closed a strange tropical virus, 
now revealed to be indigenous to 
the Bahamas but unknown in this 
country, in author’s bloodstream 
and medicos now suspect this was 
the cause of almost fatal illness. 
Since Hynd had not been in Ba- 
hamas presonally, but had gath- 








picion has arisen that he was 
somehow deli tely fed the virus 
in this country to prevent publica- 
tion of the yarn. Private detec- 
tives have urged Hynd to let them 
probe the mystery in effort to 
come up with the answer but as yet 
author is undecided on his next 
move. 

Hynd’s story was published any- 
way last month in February issue 
of True under title of “Who Killed 
Sir Harry Oakes?,” author dictat- 
ing much of it during his recuper- 
ation in Greenfield. Hill, That is- 
sue of the m&gazine was a sellout 
and the Oakes story, in expanded 





form, will be published as a $3 
book this December by Duell,! 
Sloan & Pearce-Little, Brown. 


Government officials and police | 
in Nassau said to be burning over | 
Hynd’s’ gloves-off treatment 
them in story and 200 copies of | 
the magazine failed to get through | 
censorship on the Island. To top 
it all off, Hynd has been banned | 
from Nassau for life. 





Willson’s ‘Fedalia’ » 
- Meredith Willson, musical di-| 
rector of NBC’s “Big Show” and} 
composer of “May The Good Lord | 
Bless and Keep You,” and other | 
tunes, has written his second tome, | 
a lightweight novel, “Who Did 
What To Fedalia?” (Doubleday, 
$2.50). It’s the story of a simple | 
but beautiful Iowa lass who trekked 
to the Big City in the early days of 
radio, only to learn that she had 
no talent, and then wended her 
way back to Willson’s native state 
and smalltown bliss. 


Willson takes some satiric jibes 
at talent auditioners who callously 
break the bad news to would-be | 
performers. But he also justifies | 
their wet-blanket approach as 
kindest-in-the-long-run, as not in- 
spiring false hopes. A _ lyricist, 
given a sympathetic portrayal, 
stresses that the important thing | 
in writing a good song is “learning 
to recognize the bad stuff and| 
throw it out.” — 

Characterization is on a super- 
ficial level, and the plot has some | 
twists (as in the psychotic uncle) | 
unrelated to the overall theme. | 
However, “Fedalia” is a readable | 
effort and has some entertaining | 
aspects for show biz. Bril. | 








FS&Y’s Roster 

Arthur Cohn, composer and/| 
musicologist, head of the music | 
dept. of the Philadelphia Free | 
Library, has authored a guide on | 
“Chamber Music” for Farrar, | 
Strauss & Young publication in 
June. Filippo Sacchi’s “Arturo 
Toscanini (A Century of Music)”, 
translated from the Italian, is an- 
other from the same pub in June. 
Farrar also publishing “Starting 
From Washington Square” (a lit- 
erary chronicle of the ’20s and 
’30s), by Edmund Wilson; Harry 
Bull’s “W.R.” (Hearst); William L. 
(“Berlin Diary’) Shirer’s “Mid- 
Century Journey”; and _ Artie 
Shaw’s first book, “The Trouble | 
With Cinderella,” 





CHATTE 
Nick Kenny’s poems will be pub- 
lished by Prentice-Hall. 
“Hollywood, U. S. A.” was au- 
thored by Alice Evans Field, not 
Hughes, as erratumed in last 
week’s VARIETY. 


Ferenc Molnar’s “Romantic Com- 
edies,” just off Crown presses, in- 
cludes eight plays, six of which 
have never been published in Eng- 
lish. Incidentally, this is Molnar’s 
50th year of playwriting. 

Former silent film star Corinne 
Griffith, now wife of owner George 
Marshall of the Washington Red- 
skins, has penned an autobiographi- 
cal tome of her moppet days in) 
Texas which Houghton Mifflin will | 
publish in March. 

Jim Morse exited sports editor 
slot of the Elmira Advertiser, N. Y., | 
to become columnist-feature writer | 
for the Elmira Star-Gazette. Leo 
Kuss, formerly of the Star-Ga- 
zette’s sports staff, replaces Morse 
on the Advertiser. 


Hartnett T. Kane, the Louisiana | 
writer, is penning a biog of 4 





late Dorothy Dix for Doubleday. 
Mrs. Ella Bentley Arthur, who was | 
principal assistant to the news- | 
paperwoman-advice columnist, will 
work with Kane on the-book. 
Sylvan Hoffman, with the asso-| 
ciate editorship assist of C. Hart- 
ley Grattan, is bringing out a 
“News of the World” simulated 
newspaper, presenting history in 
newspaper format. Their previous 
bestselling “News of the Nation” 
has just been issued, revised and 
updated to the Korean War. Pren- 
tice-Hall publishes both. 
House-Warven publishers held a 
Mardi Gras party in Hollywood 
last night (Tues.) te salute VARIETY 
columnist Frank Scully on click of 
his latest tome, “Blessed Mother 
Goose.” Latter is Scully’s rewrit- 
ing of the old nursery rhymes. No 
books were vended at the fete, but 








ered his data on the Oakes murder 
through confidential sources, sus- 


proceeds are to be turned over to 
victims of muscular distrophy. 
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Hollywood, Feb. 22. 
But who managed the original tour of Charles Dickens back there in 
1867? He must have been quite a guy, too. Got to thinking about this 
mute, inglorious Milton while comparing how Sol Hurok has built up 
Emlyn Williams and Paul Gregory did the same for Charles Laughton, 
Without them this “new” cycle in show biz would never have got off the 
ground. 


Credit for the revival, of course, must go to Paul Gregory, nee Burton 
Lenhart of Waukee, Ia. One of the 10 most handsome young men in 
show biz (advt.), Gregory has made a fortune exploiting the literacy 
of as delightful a collection of old crocks as audiences have ever seen 
and heard. Just turned 30, he has run Messrs. Boyer, Laughton and 
Hardwicke, and Agnes Moorehead, into a million-dollar biz. Even 
Fortune has given him a big play and has listed him as being worth 
$400,000 himself. 

It is his contention that the hix are no longer in the stix, and any 
boy bringing that sort of money in from the hinterlands with readings 
of Shaw, Dickens, the Bible, Wolfe and Thurber can hardly be heaved 
into the pile as a clodhopper of no standing. 

He was the first to see that culture is as common (and as rare) in 
Bismarck, N. D., as in Boston, Mass. Ali America studies out of prac- 
tically the same textbooks, and all America goes to school. In- 
deed, in almost any state you might pick out of a hat there are more 
literate people today than there were in the entire U. S. 50 years ago. 
Though many of these people must return to being hewers of wood 
and drawers of water, that makes them hotter prospects for culture-on- 
tour than the big towns. 

In one town in the south, Gregory booked Laughton in a cow-college 


| auditorium that could hold 1,500 people. But between the booking and 


the performance the thing began to build like a live volcano. In the 
end Laughton had to repair to an indoor armory that could hold 11,000. 
He was scared stiff. The idea of holding an audience of such huge 
proportions spellbound for two hours, alone, gave him stage fright for. 


| about the first time in his life. 


And the boy who paved the way was Esther Lenhart’s lad Burton. 


|He began by remodeling the chicken house on the Lenhart farm in 


Waukee. Then he dramatized the comic strips which appeared in the 
Register and Tribune. He didn’t charge pins; he charged pennies. He 
made as much as 17c a performance, and from that time on the chicken 
coop never laid an egg. 

He won a scholarship to Drake U. on his performances in high school 
in Gilbert and Sullivan musicals, and kept up a newspaper route on 
the side. From there he moved up to one-man dramatizations for Sta- 
tion KSO. 

Somebody must have told him that Hollywood was skidding for no 
other reason that the fact that he was in Iowa instead of California. 
So he pulled out for the Coast and decided to complete his studies at 
L. A. City College. He was 20 at the time. His capital was $4. He 
held odd jobs and acted in little theatres. Metro saw him and signed 
him. He got a bit in “Brief Interlude” and that about wrapped up his 
career as an actor. 

Remembering how much better he did as an actor-manager of Gilbert 
and Sullivan musicals at home, he decided he could move much faster 
in the stix because all the hix were now in big towns, and most of them 
in Hollywood. He did amazingly well. He then got the job of manag- 
ing a tour for Dennis Morgan. This got him*under the canopy of Musie 
Corp. of America. Within seven weeks MCA had moved him up te 
head its concert bureau. This made him about the youngest executive 
in MCA, He could have stayed on there for years, and probably would 
have, if one night he hadn’t heard Charles Laughton reading some 
classics on a radio program. This set his ample head of hair on fire. 
He decided to chuck his job and talk Laughton into going on tour. He 
assured him he had at least 300 spots across the country just waiting 
for an act like this. He named them. He named the people who 
would back a project like this. They didn’t mean a thing to Laughton, 
but they were names, and the places Gregory listed in his Gregorian 
chant could be found in any post office guide if not in booking offices, 


They decided to try the act out on the dog. In fact, it was my dog. 
Her name was Tina. She was a French poodle, the one that started the 
current craze in ladies’ hairdos. From there he worked up to people, 
I remember one night he came to Bedside Manor staggering under a 
load of books that completely obscured him from the waist up. He 
made a wreck of the living room while setting it up for his particular 
idea of what the ill-dressed man is reading. I remember that he just 
about ignored all of the Scully Circus except the pooch and Nonny, 
who was about five at the time. He watched how she was taking it 
every foot of the way. She sat there pop-eyed. She didn’t understand 
a thing. But she held on to the grim end. 

I suspect this proved to Laughton that he could hold an audience 
anywhere, even in the stix; even if they had gone to college. How 
right he was was soon proved. When he got into Emporia, Kans., 
Gregory had done such a good job as advance man that 3,900 people 
turned out to hear Laughton read the classics. It must have made the 
spirit of the late William Allen White feel mighty warm. 


You Can Gross $23,000 Weekly For Reading? 

The thing kept building so that Laughton was able to make a two- 
week barnstorming tour through California between picture commit- 
ments and gross $46,000. Gregory has got many towns so hooked in 
advance that they are sold out in advance, and rarely is more than 20% 
of the house unsold on the day of the performance. That slack is 
usually taken up by the time the curtain goes up. 

But taking out one star who would rather do what he was doing than 
anything else in the world, and taking out four stars who were not quite 
so welded to what they were doing, were two different things. Gregory 
found that out when he booked his first drama quartet and gave them 
Shaw’s “Don Juan in Hell” to kick around. In the first place the 
quartet ran up a weekly nut of $16,200, or about what “South Pacific’ 
costs to keep on the road. Then there come moments when the four 
stars get on each other’s nerves, and separate limousines must be booked 
to take the separate stars to their separate hotel rooms, till it’s time for 
them to appear at the theatre. Nevertheless, the first drama quartet 
managed to play 52 cities in America and a flock of them in the British 
Isles during the Festival of Britain last year to mighty soothing grosses. 

When they played Broadway last December before breaking up till 
spring, they did as well, but no better, than they did in the stix. They 


|are scheduled for an eight-week return engagement on Broadway and 


as much more elsewhere as can be crowded in between picture deals, 
which tend to »ull one or another out of the lineup a good deal of the 


| time. 


In addition to the quartet, Gregory now represents Elsa Lanchester 
(Mrs. Laughton), Hume Cronyn, Jessica Tandy, Robert Montgomery, 


| Wayne Morris and Basil Rathbone—all itching to get out there and 


read ’em into the aisles. 

But if the Dickensian threat should build, I suggest he pick up Owen 
McGiveney, the old protean artist who used to run through half a dozen 
Dickens characters with costume changes that seemed like sleight-of- 
hand. He used to play the killing of Nancy by Bill Sykes, a portrayal 
that worked Dickens up into such a sweat that it had a great deal to 
do with the novelist’s death. But McGiveney goes mountain-climbing 
after such a performance, though he now is nearing 70 as opposed to 
58 when Dickens cashed in his histrionic chips. 

Of course, if young, handsome, virile manhood wouldn't put too great 
a strain on the readings, Paul Gregory could play the routine himself. 
But I rather guess, now that he has got used to it, he prefers the money. 











_ Broadway 


Ella Logan “scouting for TV” 
between Paris and Rome. 

Loew’s State manager Sam 
Pearlman resting at his Oceanside 


_ (L.1) home prior to ulcer surgery. 


Vera-Ellen here for advance 
bally on her Metro film, “Belle of 
New York,” at Loew’s State on 


arch 5. 

Cecil B. DeMille became a great- 
grandfather via a boy for his 

and-daughter, Mrs. George B. 

riffin ITI. 

Leo Genn, in for a few radio ap- 

earances, hops back to the Coast 
Suadee (2) for a role in “Plymouth 
Adventure” at Metro. 

Sidney Sheldon, writer-producer, 
in from the Coast to see “Remains 
to be Seen.” Metro is filming the 
legiter and he’s doing the screen- 
play. 

Walter Gregg, ex-vaude  per- 
former, being sought by Heller- 
man & Bielawski, Bay City, Mich., 
attorneys, regarding an _ inherit- 
ance. 

Suzanne Cloutier, French ac- 
tréss, in from Paris en route to the 
Coast for her American screen de- 
but opposite Alan Ladd in Para- 
mount’s “Persian Gulf.” 

Manie (RCA) Sacks stuck on the 
Coast until later this week; RCA 

rez Joe McConnell, with whom he 
eft for Hollywood, meantime flew 
to Miami Beach on a holiday. 

Johnny Mack Brown, Monogram 
western star, returning to the 
Coast Saturday (1) after appearing 


. at a Kingsbridge Armory rodeo 


sponsored by the Bronx County 
American Legion. 

Adah Lewis, wife of Ted Lewis, 
is chairman of the women’s divi- 
sion of the Jewish Theatrical 
Guild, which is giving Milton Berle 
a testimonial dinner at the Wal- 
dorf-Astoria May 3. 

Their Metro-Feist-Miller Music 
deal with Francis, Day & Hunter 
completed, g.m. Abe Olman and 
attorney Julian T. Abeles sail to- 
morrow (Thurs.) on the Queen 
Mary from London. 

Roxy Theatre has set up a lobby 
“Blood Bank.” Dorothy Lamour, 
Florence Desmond and Milton 
Berle greeted the first group of 
ge Monday (25). avid T. 

atz, Roxy’s new managing direc- 
tor, instituted the “bank.” 

Thomas Quinn Curtiss, who flew 
in from Paris for the 70th birth- 
day party for George Jeayn Nathan 
last week, returns to his French ex- 
patriate home next week. Ten crix 
honored the dean of drama critics 
and presented him with a silver 
cigaret case. 

Adele Grove, in burlesque for 
many years is critically ill in 
McKeesport, Pa. She’s attempting 
to locate her only daughter, known 
as Lois Kreller or Keller. Former 
performer is also seeking where- 
abouts of Edgar McMillan, last 
known to be a stagehand in De- 
troit. 

Jack Connelly, chief of newsreel 
special events for the U.S. State 
Dept., has clocked 88,000 air miles 
in the last 14 months, crossing the 
Atlantic seven times and the Pa- 
cific thrice, including a trip to Ko- 
rea, on official duty. He just re- 
turned from setting up the Lisbon 
NATO coverage. 

Boston business man Adolph 
Ullman, whose name will be lent 
to the amphitheatre at Brandeis 
U., Waltham, Mass., is underwrit- 
ing the 2,000-capacity edifice which 
is expected to be open in time for 
a June Festival of Creative Arts. 

Composer-conductor Leonard 
Bernstein will direct the Festival. 
At one time an Al Jolson Memorial 
Theatre was mentioned for Bran- 


deis. 
Chicago 


Producer Shepard Traube in for 
opeyns of “Bell, Book, and Can- 
ie 


George Jessel will headline show 
at Chicago Stadium April 13 for 
Israel bond drive. 

Aaron Cushman, former amuse- 
ment publicist, back in . civvies 
after 17 months in Air Force re- 
serves. 

Jacqueline Holt subbing for 
Maggie MacNamara, femme lead 
of “Moon Is Blue,” while latter re- 
covers from flu. 

George S. Kaufman, Cy Feuer, 
Ernie Martin and Arthur Loesser 
in for the rehearsal and opening 
of “Guys and Dolls” 


Washington 
By Florence S. Lowe 

“Three Men on a Horse” being 
revived at Arena, town’s theatre- 
in-the-round. 

Local theatres contributed $31,- 
010 to March of Dimes as result of 
sidewalk and lobby collections. 

President and Mrs. Truman at- 
tended Constitution Hall concert 
of violinist Jascha Heifetz when he 
soloed with National Symphony 
last week. 

Warner’s George Crouch and 
Frank La Falce and Loew's Orville 


| 


poker Ngee: —— Allan = 
nam commi planning ° 
come to Netherlands Queen Ju- 
liana April 2. 

Tom Baldridge, Loew’s Middle 
Atlantic States field rep, has de- 
signed insignia and layout forthe 
big seal currently being used in 
national promotion for bicenten- 
nial observance of his tometown, 
Winchester, Va. _ 


Paris 


By Maxime de Beix 
(33 Bd. Montparnasse; Littre 7564) 


Harry Kurnitz dividing between 
London and Paris. 

Gene Tierney coming here to 
plan another “Camille.” 

Anatol Litvak and Irwin Skaw 
to Zurich for script huddles. 
Pierre Louis-Guerin back at his 
Lido desk and prepping his next 
Empire revue. 

Daniele Darrieux inked by Henri 
Bernstein for title role in his next 
play, “Evangeline.” 

John Huston gandering Paris 
for suitable locations to do his next 
Jose Ferrer starrer. 

Paul Derval announcing inten- 
tion to finally put on a new show 
at his Folies Bergere. 

Harry A. Hill, Amexco head 
here, elected prexy of the Ameri- 
can Community School in Paris. 

Willie Shiller of France Soir to 

rep Arthur Jacobs here on his 
John Huston and his Gene Kelly 
accounts. 
Anne Vernon feted at Maxim’s 
after the auspicious opening of her 
starring vehicle, “Bon Debarras,” 
at the Daunou. 

Brazilian songbird Sara Menkes 
on her way from London to Mil- 
ano’s Scala Theatre robbed of $20,- 
000 worth of jewelry while chang- 
ing a $20 bill. 


Berlin 
By Bill Conlan 

Latest nitery to open on the 
oats aoe is the Orient 

ar. 

A two-day jazz concert at Titania 
Palast with Greeme Bell orch and 
Harlem Bee-Bob dancers. 

The Commies will spend the 
equivalent of $3,000,0 for new 
East Zone pix projection equip- 
ment installation. 

Oscar Karlweis and Winnie 
Markus in Jean Guitton’s “Je 
L’Aime Trop” doing capacity biz 
at the Renaissance Theatre. 

“Lady in Dark” at the Theatre 
Am Nollendorf Platz expected to 
close shortly after unfavorable re- 
views by the leading Berlin crix. 


Riviera 
By Edward Quinn 

British playwright Frederic Lons- 
dale vacationing in Cannes. 

The Marquis de Cuevas Ballet 
Co. doing brisk biz at Cannes Ca- 
sino Theatre. , 

Colette Marchand returned to 
classical ballet with “Swan Lake” 
Monte Carlo Casino Theatre. 

Because of death of King 
George VI, Nice and Cannes Car- 
nivals postponed for two weeks. 

Boy prodigy Roberto Benzi, after 
conducting concert in Cannes, nar- 
rowly escaped injury in auto acci- 
dent. 

Philippe Lemaire, film actor, ap- 

eared in “Jesus La Caille” by 

rancis Carco at the Casino The- 
atre, Nice. 

Bernard Blier, with Marie Sa- 
bouret of the “Comedie Fran- 
caise” in Henry Bernstein's ‘“Vic- 
tor” played the casinos of Monte 
Carlo and Cannes and Palais de la 
Mediterranee, Nice. 

Chanteuse Lily Fayol, who 
starred in French version of ‘‘An- 
nie Get Your Gun,” now doing first 
straight role in “Monsieur Bern- 
ard” which played series of one- 
nighters here and a short season at 
the Pdlais de la Mediterranee, 


Scotland 


By Gordon Irving 


“Kiss Me Kate” likely for Glas- 
gow and Edinburgh following Lon- 
don folding. 

“A Gordon for Me,” new song by 
Scot tenor Robert Wilson, making 
top sales here. 

New version of Emile Littler’s 
“Maid of the Mountains” in Glas- 
gow March 10. 

Wilson Barrett Players open an- 
nual Glasgow stint March 31 with 
“His Excellency.” 

Perth Theatre 
Anouilh’s play 
Round the Moon.” 

T. Graham Salmon, Edinburgh, 
new prexy of Scottish branch of 
Cinematograph Exhibitors Assn. 

“Educating Archie,” with Peter 
Brough and his vent Archie An- 
drews, set for Empire, Glasgow, 
March 24. 

Jean Kent and Griffith Jones 
set for Lyceum, Edinburgh, March 
10, in “The Moonraker,” new ro- 





staging Jean 
success “Ring 











mantic play by Arthur Watkyn. 


London 


Sadler’s Wells Ballet ,compan 
set for a Portugese tour in April. 
Maurice Winnick on a quickie 
eg, fe N.Y. and Chicago this week. 
ordings of Winston Church- 
ill’s radio tribute to the late King 
are being sold for charity. 
Edgar Ricketts, for many years 
with the Walt Disney organization 
here, emigrated to Canada last 
weekend. : 
Mrs. Van “Heflin arrived here 
last week to join her husband who 
has been filming ‘Mask of Phar- 
aoh” at Elstree. 
Sir David Maxwell-Fyfe, the 
Home Secretary, to be honor guest 
at annual dinner of Cinematograph 
exhibitors Assn., March 11. 
D. J. (Jack) Goodlatte, managing 
director of Associated British Cin- 
emas, hosting a dinner tonight 
(Wed.) to honor the conipany’s 
champion showmen. 
Guy Hamilton, who was assistant 
to Carol Reed on three films raised 
to full directorial status on “Gaunt 
Stranger,” filmization of an Edgar 
Wallace thriller, starring Donald 
Wolfit. 

Arthur Blake, who had origin- 
ally been booked for a three-month 
run at the Empire before the can- 
cellation of the vaude policy, now 
inked for cabaret date at Church- 
ills May 1. 

Anthony Hawtrey, the producer; 
Betty Ann Davis and Merry Mer- 
rall, the stars, with 11 other mem- 
bers of the cast of “Women of 
Twilight,” sailed for N.Y. on the 
Queen Mary last week. 

Herbert Yates hopped to Scan- 
dinavia after attending Republic’s 
first birthday convention in Lon- 
don. Returned here for the week- 
end, leaving on a quickie to Rome 
before flying back to N.Y. 

Gilbert Harding, a big radio 
name here, has been set to tour 
vaudeville for the first time. Mau- 
rice Winnick will star him in 
“What’s My Line” when he opens 
for Moss Empires next April. 

Leslie Macdonnell, of Fosters 
agency, elected chairman of the 
British Agents Assn. Macdonnell 
has been acting chairman for the 
last two years since Gerard Heath 
resigned when he was appointed 
~ mle director of the Syndicate 

alls. 


Miami Beach 


By Lary Solloway 

Singwriter Irving Caesar at the 
Roney Plaza. 

Ford Harrison orch a click at 
Boca Raton Hotel. 

Helen Forrest into Sans Souci 
Blue Sails Room today (Wed.). 

Emil Coleman orch opened at 
LaRue’s, plush dinner-dance spot. 

Georgie Price held over at Nau- 
tilus Hotel’s Driftwood Room for 
another stanza. 

Ritz Bros. check in at Lord 
Tarleton Saturday (1) and open at 
Copa City March 5. 

ackie Miles heads for Palace 
Theatre, N.Y., engagement March 
11. Held over at Clover Club. 

Buddy Hackett, current comedy 
click at Martha Raye’s Five 
O’Clock, in big show biz group 
sunning at Lord Tarleton. Show 
of Month’s Sylvia Siegler also 
there. 

Harry Richman returns to town 
soon for Ciro’s engagement, re- 
joining old confrere Joe E. Lewis, 
currently in his sixth week at 
swank spot. Carol Bruce is this 
week’s added attraction. 

Gary Cooper and Jon Hall week- 
ended at Saxony Hotel, before 
heading for Caribbean fishing 
cruise. Chi Herald-American col- 
umnist Nate Gross spending his 
annual suntan time there, 


Rio de Janeiro 


By Dave Wilson 

Mexican star Maria Felix, cur- 
rently in Rio, was guest of honor 
at a Mexican embassy shindig. 

Stripper-teaser Luz Del Fuego to 
marry orchestra leader and com- 
poser Eleazar De Carvalho, w.k. to 
U.S. audiences. 

Samba singer Dalva De Oliveira, 
recently elected Radio Queen 1951, 
will leave soon for Europe on a 
tour including Lisbon, Madrid and 
Paris. 

French actor Francois Perier 
contracted by the Copacabana Pal- 
ace Theatre for the 1952 season. 
La Comedie Francaise will also 
travel to Brazil this year. 

Rubens Berardo, owner of Radio 
Continental, has purchased Radio 
Cruzeiro Do Sul. It will serve as 
an outlet for unsponsored pro- 
grams until they can be moved 
into the larger station on a paying 
basis. 

Aloisio Silva Araujo, producer 
of the radio serial “Recruit 23,” 
preparing a motion pic version of 
the story. Army sergeants recently 
broke into Radio Mayrink Veiga in 
an effort to stop the program 
which lampoons army life. 

Assis Chateaubriand, newspaper- 





chain publisher and radio network 


owner, has purchased another sta- 
‘tion: Radio Clube De Pernambuco 
of Recife. The “ 

ciadas” now has 10 outlets 

out Brazil, the country’s biggest 


Philadelphia 


By Jerry Gaghan 

The Weavers are making their 
first nitery appearance in town 
with a nine-day run at Rendezvous. 

Cafe Owners Assn. now sends 
revues every Friday to entertain 
vets in Valley Forge Memorial 
Hospital. 

Roger W. Clipp, g. m. of the 
WFIL stations, named to board of 
directors of Philadelphia Civic 
Grand Opera Co, 

Drummer Buddy Rich, doing a 
solo stint at Ciro’s, wound up his 
engagement on second night (19) 
by mutual agreement. 

Sadler’s Wells Theatre Ballet 
makes first appearance here with 
four performances at Academy of 
Music (Feb. 28-March 1). 

Russian Inn, favorite hangout of 
legit crowd, celebrated its 29th an- 
ni (22) under continuous manage- 
ment of Sue and Harry Stolwein. 

Blue Note Cafe staged tes- 
timonial party (21) to mark 50th 
year for Reese DuPree as a local 
impresario of musical and theatri- 
cal events. 

Marie McClenahan, wife of 
Robert Peirce (manager of John 
Bartram Hotel), is off *o Chicago 
as featured skater in new rink 
revue at Conrad Hilton Hotel. 


Athens 


By Irene Velissariou 


“Great Caruso” continues suc- 
cessful first-run here. 

“David and Bathsheba” playing 
day-date in three cinemas here. 

Beau Bavu, Swiss conductor, did 
two Sunday concerts with the Na- 
tional Greek Orch. 

Russian-British pianist Leff Pous- 
sinof here from London to give 
single concert. Goes-next to Tel- 
Aviv. 

Turkish singer Sinatan Zantar, 
in town from Wien, gave a recital 
here under Turkish Embassy spon- 
sorship. 

American playwright Paul Green 
huddled with National Theatre 
toppers about developments of the 
Greek legit theatre. 

Wien Pianist Battura Skoda, in 
city for two concerts, is booked 
until 1953. He is set to appear in 
Wien, Oslo, Stockholm, London, 
Sydney and U.S. 

French actors, under the direc- 
tion of Josephine Gael and Jack 
Morange of La Comedie Francaise, 
here from Istamboul for series of 
French plays at Kotopouli Theatre. 


By Helen McGill Tubbs 


Rasma Dukat, Lithuanian singer, 
to Milan for club dates. 

Writer Vera Gasparry Goldsmith 
7, director I. Goldsmith here on 
visit. 

Boston Symphony Orch will in- 
clude Turin and Milan on its Eu- 
ropean tour. ‘ 

Italian actress Gina Lollobrigida, 
under contract to Howard Hughes, 
planed out for Paris film confabs. 

The Joe Loseys have taken an 
apartment here while Losey is cut- 
ting and dubbing the Paul Munie 
Italian film, ‘““Embarkment at Mid- 


night.” 
Pittsburgh 


By Hal Cohen 

Singer Johnny Kirby off for the 
Coast on a three-week vacation., 

George Tices celebrated 29th 
wedding anni and the Max Sonn- 
leitners their 23d. 

Mickey Sharp, Walter & Jean 
Brown and Mitzie Steiner go into 
Carousel next week. 

Ken Hoel got snowbound in 
Portland, Me., en route to Canada 
on “Ice Cycles” exploitation. 

Cindy Hale, who started at Ca- 
sino as a chorine, is currently back 
there as a featured disrober. 

Miriam Sage Dancers on a three- 
week vacation from the Copa with 
Seven Lucky Girls replacing. 

Bill Brant and his TV gang 
pacted to entertain daytime at 
Auto Show week after next. 

Mary Small in town for couple 
of days hobnobbing with disk 
jockeys on her latest platters. 

Betsy Kelly and daughter Kerry 
here visiting Gene Kelly’s parents 
before shoving off for Europe to 
join him. 

Ex-Playhouse staffer Jim Scan- 
lon, badly wounded in Korea, got 
his discharge and has re-entered 
Pitt medical school. 

WB gave Joe Feldman a nice 
bonus upon leaving the company, 
after 23 years, to go into the ad 
biz with Julius Dubin. 

Morey Amsterdam, Emil Cohen, 
Patsy Abbott and Samuel Sterner 
Chorus . heading Hillel Academy 








show at Mosque Sunday (2). 
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Pete Smith bedded with fiy, 

Filmore Lash in from London. 

Rory Calhoun bedded by virus, 
al atti Page planed in from Hono. 


u. e 
Leo Robin laid up with injureq 
ms \A bee 
nne }Axman ame a U. 
“a I at 
rolyn Jones recoverin 
surgery. 8 from 
el Barrymore on vacati 
Arizona. gh 
Billy Gray hospitalized for minor 
surgery. 

Gene Autry in town after a tour 
of phil’ Goldst 

i oldstone recoverin 
heart attack. © from 

Cyd Charisse to St. Louis to join 
Tony Martin. 

Richard Thorpe returned from 
Miami vacation. 

Don MacElwaine in 
with pneumonia. 

William H. Mooring east on 46. 
day lecture tour. 

Roy Rogers inthe hospital with 
a minor lung congestion. 

Margaret Sheridan to Little 
Rock for a charity show. 

Gene Nelson east on a 10-week 
tour, starting in Chicago. 

Beverly Michaels to Mexico City 
for a personal appearance. 

Guy.Madison and Andy Devine 
to San Jose for personals. 

Cole Porter due in Hollywood 
this week for a six-month stay. 

Victor Moore in hospital after 
collapsing at Santa Anita track. 

Carla Balenda set for summer 
tour of New England strawhatters. 

Dr. G. E, Uychara, member of 
the Japanese Diet, guested on the 
Warner lot. 

Ray Heindorf checked in at 
Warners after three-week tour of 
South America. 

Kay Young in from England to 
visit Douglass Montgomery’s fam- 
ily in Pasadena. 

Danny Kaye laid up with flu, 
causing delay in filming of “Hans 
Christian Andersen.” 

Rory Calhoua’s ‘illness holding 
up added scenés for “Way of a 
Gaucho” at 20th-Fox. 

Robert Cummings and Terry 
Moore taped interviews for Armed 
Forces Radio Service. 

Douglas Fairbanks, Jr., planed 
to Houston to speak at the Cordell 
Hull Foundation dinner. 

Shelley Winters suspended from 
Universal - International payroll, 
retroactive to Feb. 3. 

Film industry’s Permanent 
Charities Committee donated $19,- 
600 to the L. A. County Heart 
Assn. 

Charles P. Skouras will be hon- 
ored guest at second annual 
Brotherhood Testimonial Dinner 
tomorrow (Thurs.). 

Rosetta and Vivian Duncan were 
guests of honor at a homecoming 
reception celebrating their start as 
a sister team in L.A. in 1915. 


Cleveland 


By Glenn C. Pullen 


Jay Lee’s oriental revue moved 
into Alpine Village for month. 

Joey Mack, one-time vaude and 
cafe emcee, trying a comeback 
here. 

Tommy Edwards doing first local 
nitery date at Moe’s Main Street 
Club. ; ; 

Gleason’s club getting into big- 
ger band policy with Johnny 
Hodges crew as starter. ; 

Muggsy Spanier unit playing re- 
turn date at Skybar week of March 
3, following current Red Norvo. | 

Milton Krantz, manager of legit 
Hanna, had both legs lacerated and 
bruised by auto backing into him. 

Rosemary Clooney pulled about 
650 teenagers in Saturday can- 
teen jamboree staged ky Vogue 
Room in Hollenden Hotel's ball- 
room. , 

Pierson Thal’s orch replacing 
Russ Carlyle band at Bronze Room 
tomorrow (Thurs.), with Carlyle 
inked for Hotel Muehlebach in 
Kansas City. : 

Metropolitan Opera Co. signed 
another five-year contract to con- 
tinue its spring festivals in civic 
auditorium’ under sponsorship of 
Northern Ohio Opera Assn. 


Atlantic City 
By Joe W. Walker 

Anthony M. Hennig, production 
manager of the American Broad- 
casting Co., and Mrs, Hennig 19 
town. 

Fred Allen and Portland Hoffa 
down to take advantage of er 
three-day holiday. Ditto the Dav! 
Sarnoffs. t 

Mack Triplets, big draw 13s 
summer on Steel pier, back to fea- 
ture A.C. Fire Dept. Welfare Asso 
ciation minstrel and frolic, also 9% 
Steel Pier. 

Washington’s Birthday crowds 
swelled by some 2,000 New Jersey 
Republicans who paid $100 eacit 
for a filet mignon dinner serve 
in Convention Hall to enrich the 
GOP by some $180,090. 


hospital 
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CHAUNCEY A. WEAVER 
Chauncey A. Weaver, 83, lawyer, 
musician, laber leader and news- 


paperman, died in Des Moines, 
lowa, Feb. ma: 
Weaver started his musical 


career as a bass drummer, switched 
to cornet and then to bassoon. He 


OBITUARIES 


department, died of a heart attack 
Feb. 23 in Hollywood. 

Mrs. Bauer started as secretary 
to the late Carl Laemmle, Univer- 
sal president, in 1926 and moved 
to the editorial branch four years 
ago. 








He also 
emceed several ceremonies of the 
Academy of Motion Picture Arts 
and Sciences. 


former Metro topper. 
MORRIS UMLAS 
Morris Umlas, 43, for many 
years a proofreader at Rogowski 
Press, printers to Variety, died 
DAVID KEES Feb. 20 in New York after a brief 
David Kees, 30, CBS-TV direc- illness. Survived by wife, two sons 
tor of special events, died in a | ane a daughter. 
Norwalk, Conn., hospital Feb. 22; = 














played at the old Foster Opera 
House, at the Berchel Theatre 20 


vears and was music manager for | 


the Elbert & Getchell Theatres for 
eight years. He also played with 
the Shrine band ‘and was active in 
the musicians union, having been 
a member of the national executive 
board of the American Federation 
om Musicians from 1925 until 1947 
As a member of that board he was 


named with Jimmy Petrillo in the 
Government’s request for an in- | 


junction to restrain further en- 


forcement of a union order pro- | 


hibiting its members from making 
records. 

Weaver was appointed assistant 
city solicitor in 1919 and served 
for 17 years. His humorous opin- 
ions are considered masterpieces 
of mixing law and humor. 


OLIVER H. P. GARRETT 





Oliver H. P. Garrett, 58, screen | 


writer, died in New York Feb. 22. 


IN MEMORY, 


"Little Sunshine" 


Sid Grauman 


Mar. 17, 1879 Mar. §, 1950 — 


From Arthur S. Wenzel, Pub. Dir. for 
“The Little Giant of Show Biz” 





He won an Academy Award in 
1934 for the pic, ‘““Manhattan Melo- 
drama.” 

Among the scenarios he wrote 
were “Forgotten Faces,’ “The 
Texan,” “Moby Dick,” “If I Had A 
Million,” “The Story of Temple 
Drake,” “The Hurricane,” ‘Duel 
In The Sun,” “Flight For Freedom” 
and “Dead Reckoning.” He also 
worked on “Gone With The Wind,” 
“Night Flight,” “A Farewell To 
Arms” and “Street of Chance.” 
His play, ‘“‘Waltz in Goose Step,” 
was produced on Broadway in 1938. 
Garrett was one of the founders of 
the Sereen Writers Guild, whose 
exec board paid him a_ special 
tribute in a resolution adopted 
over the weekend. It pointed out 
that Garrett was repping SWG in 
N. Y. at the National Television 
Committee negotiations with net- 
works at the time of his death. 





MRS. EDDIE FOY, JR. 


Anna Marie “Mac” Foy, 37, wife 
of comedian Eddie Foy, Jr., died 


In Memory of My Friend, 


KEN DOLAN 


March 1, 1951 
Adrian Samish 





in her sleep Feb. 24 at her home in | 


New York. She had been ill for 
many years. Her husband, who had 
been scheduled for a performance 
on the U.S. Rubber Co. “Royal 
Showcase” on NBC-TV that night, 
found her dead in bed when he 
rose in the morning. He was un- 
able to go on with the perform- 
ance, and Bert Lahr, a longtime 
friend of the Foys, substituted. 
Mrs. Foy and the comedian were 
married in 1933. She had been a 
chorine. A son, Eddie Foy 3d, now 


17, also survives in addition to two | 


brothers. 


Services today (Wed.) at 10:30 
a.m. at St. Malachy’s, N. Y. 





LAWRENCE GRANT 

Lawrence Grant, 82, stage and 
Screen actor, died in Santa Barbara, 
Cal., Feb. 19: His first appearance 
in films was in “To Hell With the 
Kaiser,” during the first world war. 
Among his other pix were “Nana,” 
Grand Hotel,” “A Gentlemen of 
Paris,” “Bulldog Drummond,” “By 
fandlelight” and “Duchess of Buf- 
aio. 


At one time Grant was public 


relations adviser to Louis B. Mayer, ' Universal - International 


after a brief illness. MRS. FANNY A 
Kees came to CBS from KPIX, Mrs. Fs ' Sr 

|San Francisco, where he had been |». 1S: Fanny Anderson Clifford, 
production manager. He directed Lis former vaude actress, died in 
|the pickup of the Japanese Peace eee Sen a the stag 
| Treaty conference last September,! \ ith Eadie a ar oe oe Saee 
|which marked the opening of the he By <s Foy and Douglas Fair- 
| new microwave relay link between | anks, Sr., among others. 
the coasts. He was brought to N. Y. | 





by CBS in December. 
Wife and daughter survive. 





ANTHONY WALBERG 

Anthony Walberg, 33, pianist-ac- 
cordionist, was killed in a car colli- 
sion near Berwyn, IIl., Feb. 24. He 
had been associated with Captain 
Stubby and his Buccaneers, a radio 
|and recording group. He also ap- 
|peared on Several broadcasts on 
WLW, Cincinnati. 
| His wife, son and daughter sur- 
vive 





NORMAN DOUGLAS 


Norman Douglas, 83, novelist, 
| scientist and poet, died in his villa 
| in Capri Feb. 11. The entire popu- 
lation of the little island turned 
out for his funeral. 

| Many of Douglas’ stories had 
| been used to make films, and pic 
| personalities from all over the 
world came to chat with him in his 
| favorite cafe on the piazza. 


| 





SAM DUFKIN 


| Sam Dufkin, 61, screen actor, 
| died Feb. 19 in Hollywood. Start- 
|ing in silent film days, he played 
for several years with Mack Sen- 
| nett’s company. : 
| Dufkin was a charter member of 
| the Screen Actors Guild and in 
‘recent years had been associated 
| with the Screen Extras Guild. 


WILLIAM J. CONWAY 

William J. Conway, 67, former 
general contracting agent for Ring- 
| ling Bros. and Barnum & Bailey 
Circus, died Feb. 19 at his home in 
| Bridgeport, Conn. 2 

He was with the Big Show for 
45 years. 


| 


JOHN MIEHLE 

John Miehle, 50, veteran still 
_cameraman, died in Hollywood Feb. 
19 after a long illness. His last 
assignment was on Wald-Krasna’s 
| the Blue Veil.” 
| Wife and a son survive. 
| Will Arthur McDowell, 72, a 
member of Paramount studio police 
force for 22 years, died in Holly- 
| wood Feb. 20. Wife and daughter 
| survive. 











i Felix Salmond, 63, cellist and 
| teacher at the Julliard School of 
| Music, N. Y., died Feb. 19 in New 
York. 





Ray Taylor, 63, former motion 
picture director, died Feb. 15 in 
Hollywood. His wife, son and 
daughter survive. 





E. Kenneth Martin, 53, sound 
technician at Warners for 19 years, 
died Feb. 20 while vacatidning in 
San Francisco. 











DON RAEBURN 


| Don Raeburn, 28, a bit actor in 
|the touring “Gentlemen Prefer Hollywood. 
Blondes,” jumped 16 floors to his 
'death Feb. 23 from his hotel room 
jin Detroit, where the musical is | 





playing a three-week engagement. | 7,.° vin, PF, 

He was being questioned by detec- | New York Feb. 20. 

tives of the morals squad. 
Parents survive. 





| Mother, 67, of Rod O'Connor, 





in Ogden, Utah. 
ROBERT STRANGE 
Robert Strange, 70, stage and 
screen actor, died Feb. 22 in Hol- 
lywood. His film career started 17 
years ago with “Special Agent” at 





Hollywood. 





Warners. Among — mare peo 
pictures were “Hig ierra,” | 4; ine 3 
“arizona Cyclone” and “The dian, died in New York Feb. 22. 





Yukon Kid.” 
His wife survives. Jean Mannheimer, 61, French 


| Fadio exec., died in Paris, Feb. 15. 


JACK MILEY 
Judy Garland 


Jack Miley, 71, retired vaude , 
Continued from page 1 = 

















—— | 





‘actor, who conducted a dance} 
| school in Mobile, died Feb. 18 in| 











that city. He played the Keith and | 


Pantages circuits for years. | ace kel 
His wife, a brother and a sister gg pone Ben Blue, 


Survave. nons de la Chanson, Andre, An- 
dree & Bonnie, Billy Wells & 
. CALLAHAN 
FD te! ny, Sony 73, theatri- ae. Fays and Chandra-Kaly Dan- 
. s ‘ Iphi ers. 
cal booking agent in Philadelphia Melchior’s Ad Lib 


for 55 years, died in that city 
Feb. 18. Melchior drew the slyest laugh 
_ During the early days of the film | of the evening. When called upon 
industry, Callahan sperated thea- lon stage by Miss Garland, the for- 
tres in Philly, Chester, Pa., and | mer Metopera Wagnerian tenor 
Wilmington, Del. | recalled that he used to work a 
house a few blocks down the street. 
_ JAIME YANKELEVICH He left that house with a Bing, 
Jaime Yankelevich, 58, pioneer | and said he “hoped to go over here 
in Argentine radio, died in Buenos with a bang.” Melchior, of course, 
|Aires Feb. 25. In October, 1951, | was referring to the fact that he 
he opened the country’s only TV | had some difficulties with Rudolf 


Jean 














station. j ip , 
For further details see radio sec- | "i": Met's general manager. 
tion. However, the prevailing senti- 


ment seemed to be lachrymose. 
After the audience got through 
MILTON M. KRUEGER cheering Miss Garland, both.manu- 


exer. died in Indiakapolis Feb, 22, |#i1¥ and vocally, she did hab first 
A motion picture salesman for oo Over the ne ag gl in her 
many years in Chicago, he was|‘@mp costume used in “Couple 
Indiana rep for Lippert Pictures. of Swells.” There were moments 
Survived by three brothers and When tears came to Miss Garland 
during its rendition. The effect 


two sisters. 

was similar on many members of 
the audience. Speeches and three 
extra numbers didn’t suffice. The 
Opera contralto, died in Macon, crowd just didn’t move, although 


Mo., Feb. 21. She debuted at the |™ost knew that she had already 
Met in 1919 and remained there done three numbers more than in 


until her retirement in 1928. | her usual shows. There were re- 
| A daughter survives. pny from all over the house. A 
| 














JEANNE GORDON 
Jeanne Gordon, 59, former Met 








suggestion, stood back and waited. 
In short order, maestro Jack Cath- 
cart maestroed “Auld Lang Syne.” 
Halfway through the number Mel- 
chior stood up, and the rest of the 
house followed suit. It had suf- 
ficient emotional wallop to bring 
tears. 
Extraordinary Warmth 


Miss Garland has set a pattern 


follow. At her opening, the public 


seemed to sense that she needed to | 


make good on this engagement if 
her career was to continue. Thea- 
tregoers knew that she was a sick 





kid, and there was a collective 
feeling that they would give her 
the security she needed. Her public 
may well have contributed con- 
siderable therapy to her physi- 
cal and mental comeback. Her 
professional status was never in 
doubt. 


that will be hard for anybody to | 










Florida Push 


Continued from page 1 


— 





to finance production and distribu- 
| tion of their properties. 

First picture to enter production 
is “Carrie Williams, Justice of the 
| Peace,” starring Margaret Lind- 
say. Packaged by Addison Smith, 
the series is designed as a daytime 
serial. According to Smith, the 
initial series will have 250 quarter- 
hour episodes. Smith, at one time 
with Paramount on the Coast, will 
attempt to lens a full year’s prod- 
uct in seven or eight months, al- 
though the cast and crew are to 
be paid for a full year’s work. 

Bauch and Christianson have 
also closed a deal with William 
Lava, prexy of Allegro Productions 
on the Coast, to syndicate Allegro’s 


“Special File,” a half-hour mystery 
series. Frink explains the apparent 
generated again. But there are | Paradox of a Florida outfit han- 
performers and artists of different dling film made in California as 
calibre who will excite other emo- |@ test to determine which state 
tions. The house is eyeing Betty |can_ turn out — better product. 
Hutton, who is reported to have | “Advantages and disadvantages of 
promised to mull over the Palace | Shooting in California are well 
while entertaining troops in the | Known,” he said, “but Florida's 
Pacific. Beatrice Lillie is also under @re not so well Known. Our dis- 
consideration. For the next bill, advantages lie mainly in the fact 
RKO Theatres prexy Sol A. that we are pioneers.” He ex- 
Schwartz has Olsen & Johnson, | Pressed confidence, though, that 
Jackie Miles and Jose Greco so far, | the project would succeed to the 


Such a public desire to do good, 
theatrically speaking, may never be 


| Others are still to be booked. point where Florida would lure 

- oe other producers from Hollywood 
One thing is définite. Thanks to |. ,  y 
and N. Y. 


\Schwartz, William Morris Agency 
g.m. Abe Lastfogel who got the 
idea of putting Miss Garland into 
the Palace in two-a-day, and house 
booker Danny Friendly who warm- 
ed up the theatre by fighting for 
its return as a vaude centre, the 
Palace has again become a creative 


Ball is currently negotiating with 
Smith for a second daytime vid- 
film serial, which has not yet been 
titled nor cast. It’s to be lensed 
under the same speed-up system 
jas “Carrie Williams.” 





| It can create other names as well. 


| Ethel Wales, 71, retired stage | 
and screen actress, died Feb. 15 in| 


Wife of Frederic Wile, Jr., TV lc 
| program veepee at NBC, died in| 


Father, 65, of John Bromfield, | 
freelance actor, died Feb. 22 in| 
} 


Leo De Lyon, Compag- | 


force. It made Miss Garland one 
of the hottest showbiz personalities, 


BIRTHS 


Mr. and Mrs. Sid Caesar, son, 


It has even started two-a-day in 
other cities. Miss Garland is beth | of NBC-TV “Show of Shows.” 

ed in two such engagements. In Mr. and Mrs. Cliff Johnson, son, 
short Miss Gariand and the Palace | Chicago, Feb. 19. Parents are 
has been effective in turning the | toppers on Cliff Johnson radio pro- 
thoughts of showmen to living thea- | gram syndicated from WGN there. 
‘tre. It’s again fashionable to create| Mr. and Mrs. Byron Roberts, 
personalities. This could easily be | daughter, Santa Monica, Cal., Feb. 
the start of the healthiest develop- 14. Father is a director at War- 


ment in the live entertainment "€FS. 


New York, Feb. 18. Father is star .. 


| field in two decades. Jose. 





| MARRIAGES 


Dorothy McCallum to Vincent 
apobianco, Toronto, Feb. 23. She 
is daughter of Hiram McCallum, 
assistant general manager of the 
Canadian National Exhibition; 


NBC radio announcer, died Feb. 22| groom is New Jersey realtor. 


| Elizabeth Taylor to 
| Wilding, London, Feb. 21. 
are screen players. 
Kathleen Francis, May to Pfc. 
| William Womack, Chicago, Feb. 23. 


Michael 
Both 


Brother of Jerry Bergen, come-| Bride is former dancer. 


«Angela Carroll to John Mantley, 
Miami, Feb. 9. Groom is produc- 


tion associate on WOR-TV, N. Y., 
programs; bride is  radio-TV 
| actress. 





| Cyril Mickenbol to Lester Man- 
‘del, Chicago, Feb. 17. Groom is 
‘sound technician with national 
“South Pacific’? company and son 
'of Henry Mandel, stage manager 
lof the Palace, Chicago. 
Frances Marlier to Dennis Shea, 
| Pittsburgh, Feb. 23. Bride is the 
daughter of George Marlier, chief 
artist for the Harris Amusement 
Co. in Pitt. 

Betty Ann Horstman to James 
|E. Venable, Dayton, O., Feb. 23. 
Bride is director of women’s activ- 
ities at station WING, Dayton; he’s 


agency. 

Margaret Ann 
| Dewey Martin, Las Vegas, Feb. 16. 
| He’s an actor. 


Bogota, N. J., Feb. 23. Bride is a 
musicomedy singer; groom is gen- 
eral manager of St. John Terrell’s 
Music Circus, Lambertville, N. J. 
Katherine E. Kurske to William 
Denis Gargan, Jr.. New York, 
Feb. 24. Groom is a TV producer. 
Jeanne Marino to Eddie Lucas, 
Binghamton, N. Y., Feb. 24, 
Groom is sideman with the Sammy 
Kaye orch. 
Diane King 





to Terry Mullin, 
|'Feb. 23, Hollywood. She is the 
'stepdaughter of Dr. Herbert T. 
|Kalmus, prez of Technicolor; her 
|mother is Eleanor King, Hearst 
King Features beauty columnist. 

Assunta Frances Rockicioli to 
Dr. Manuel J. Carballeira, New 
| York, Feb. 23. Bride is a _nitery 
singer-pianist known professionally 
as Susan Raye. 

Maj. Gloria Miller-Potter to N. 


voice in the direction of her man- jac, Levrero, New York, Feb. 25. 
SALLY BAUER | ager-fiance Sid Luft apparently 


Groom, who was discharged last 


| Sally Bauer, 57, member of the | Suggested that the audience sing | week as an Air Force captain, is a 


editorial j|to her. Miss Garland took up that 


| former screen director-producer. 


with the Kircher, Helton & Collett | 


Havelhurst to, 


Marilyn Day to Arthur Gerold, | 


Mr. and Mrs. John Auer, son, 
Santa Monica, Cal., Feb. 18. Father 
|is producer-director at Republic. 


Mr. and Mrs. Ed Joslyn, son, 
Houston, recently. Father is a cam- 
eraman with KPRC-TV there. 


Mr. and Mrs. Bob Parker, daugh- 
ter, Houston, recently. Father is 
member of film room staff of 
KPRC-TV there. 

i Mr. and Mrs. Charles Pomer- 
antz, son, Los Angeles, Feb. 22. 
Father is a publicist. 


Mr. and Mrs. Roy Lightfoot, son, 
/San Antonio, recently. Father is 
an organist there. 


Mr. and Mrs. David Levin, 
| daughter, Providence, Feb. 18. Fa- 
| ther is manager of RKO Albee 
| Theatre there. 


Mr. and Mrs. Murray Garrett, 
|son, Hollywood, Feb. 22, Father 
heads the Graphic House photo 
| syndicate on the Coast. 

| Mr. and Mrs. Ed Brown, daugh- 
|ter, Pittsburgh, Feb. 20. Father is 
| publicity director for WCAE there. 
| Mr. and Mrs, Stan Kindle, daugh- 
'ter, Pittsburgh, Feb. 19. Father is 
| with Artie Arnell orch. 

| Mr. and Mrs. Russ Stang, son, 
| Pittsburgh, Feb. 13. Father is a 
{scenic artist at WDTV there. 

| Mr. and Mrs. Red Levy, son, 
| Schenectady, N. Y., Feb. 10. Father 
| is WRGB-TV performer and a 
| radio writer. : 

| Mr. and Mrs. Jory Nodlund, 
daughter, Chicago, Feb. 17. Father 
is a WMAQ salesman there. 

Mr. and Mrs. Jack Taylor, 
daughter, Chicago, Feb. 12. Father 
is a Chi CBS announcer. 

Mr. and Mrs. Herb Jeffries, 
daughter, Hollywood, Feb. 17. 
Father is a singer. 

Mr. and Mrs. George B. Griffin 
_3d, son, Santa Monica, Cal., Feb. 
22. Child is the great-grandson of 
Cecil B. DeMille. 
| Mr. and Mrs. Carden Bailey, 
daughter, New York, Feb. 19. 
Mother is Julia Sze, head costume 
|designer at CBS-TV; father is 
scenic designer of NBC-TV’s “One 
|Man’s Family.” ; 
| Mr. and Mrs. Lee Stiglitz, twin 
sons, New York, Feb. 23. Mother 
‘is daughter of Folly Markus, veter- 
an theatrical booker. 

Mr. and Mrs. Robert Peary. son, 
Englewood, N. J., Feb. 22. Father 
is production coordinator on NBC- 
TV’s “One Man’s Family.” 

Mr. and Mrs. Robert J. Burton, 
son, New York, Feb. 23. Father is 
veepee of Broadcast Music, Inc. 

Mr. and Mrs. Lennie Hodes, twin 
sons. Brooklyn, Feb. 24. Father is 

professional manager of Criterion 
Music. 

Mr. and Mrs. Michael Dann, son, 
New York, Feb. 19. Father is super- 
visor of special broadcasts for 
| NBC-TV. 


ae Le 
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JON GREGORY—Choreographer 
MARTY GOLD—Arrangements 
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